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[PROE.J. B, AIEIN'S CHARACTER-RQTES, by permlanion.] Wx?y—m-—bﬂrm

To Mrs, NETTIE A. POTTER, Jewstt City, Conn.

ADOWN THL STREAM OF TIME.
SONG AND CHORUS.
Werds by SAMUEL N. MITCHELL, Music by CHAS. EDW. PRIOR.

Author of "GoHE T4 Tk SiLENT Houx"
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the streai time we glide, The shades  of might
the stream time we glide, The racae is mpear -
the stream tima 3 ide, But far be - vond

of life s close at hand, Old e i draw - in
es that are dear te us leav = inog, one
¥ gates  are - en wide, [ B« des s

Copwrapht, iz, by E, W, MILLER.
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ADOWN THE STEEAM OF TIME
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near; The wrin - kled brow and sunk = en cheek, The gl - ver Jecks of
one The trem - bling hand and bend - ed form, The fee - bile step 80
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hair, Re - mind us that we're grow - ingold, de through with earth-ly  care.
alaw, e « mind us that ‘'tis  pear - Iy time To part with earth-Iv W,
young, And sl to-gesh - er have 8 voice Im  prais - essweet-ly  sung.
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dewn  thestream of time  we glide, The shades  of night ap - pear; The

TN, ARESTRONG, Music Typographer, Fhiladelphia.
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A NEW MUSICAL ERA!!

ALL CAN LEAEN TO SING.

SEVEN-SYLLABLE CHARACTER-NOTE SINGING,

UPON A NEW, NATURAL AND EASY SYSTEM.
THE QUICKEST AND MOST DESIRABLE METHOD EXOWX.

To these who are purtial to the rownd-note system, and are opposed to eharacter

'J\L would say, r.h-\.r. most nuthnrq n‘m w E ¢ agree that, while learaing

ng certain OAMEes —a[ nama

In the figure or form of the seven character

taros to read the seven srhab es—[loe, Ruj Mee, etc. ; and thus

he cbinine a practical knowledge of the seven primary so ndb without ‘:eng perplexed

with essity of counting the five lines and I'n. spaces of the ff, to know

s Doe, Eay, or Fa in the Now this

led, that the 9ch.raf way i i is mame can be communicated to the

3 b and most certain way enable the singer to produce this proper

sound; and all must admit that the name is quicker known h_'| seeing & shape than br
calenlating lives and spaces of the staff, Ag seven Nﬂ'-creu' siyllables or names are us

for the purpose of at mg the seven different sounds in the octave h preater

fucility, 50 seven different figures, or forms, are used for the purpese of obraining the

na immediate!, ith p(‘rfcc c-crlsm'!' Thas the name, :J’(n_pc round, time, and

'C-GHICFIfE-E of note are perfecily associated by the figured aymbol.

On the prineiples of philosophy and logic, the character-note erstem is decidedly
preferable to the round-note gystem.  With round notes, the name of every note in tha

¢ or tune has to be obtained by cou the lines and spaces of the staf, and this

cutions of the seale npon the =,‘.|1PT which many cannot do
: the muosic its proper movement. With character notes, the
name i3 fnsfantly known by the figure or form of the note.

The philosophy of getting the cound represeated by nnlcs invocal music isasf follows:
By practice, the name and sound of the notes become int 5

isconveyed to the mi testhe sound; snticipation
produces desire; “desire, will; will, intent; u:ter.t effort; effort bei
vocal organs, which T!rcu]uc:-: the sound. In the former way, al
counting five lines and four spaces; in the latter, by the shape of the note. With a glan ce
of the eye, the shape is seen, and name ugcutm"ed ingtantly all the other fa.cu tlLs net,
and we bear the sound, & then perfectly logi al that,

ight, convey to "c mind that which bring
o wh:c]‘. ‘.?IU(.UDE' sound

which, after seeing, we have to go throngh the Imhw of eal
i Every music teacher knows huw difficalt it is for hia s to sing
notes, flhe\'cﬂurlut count the lines and spaces to get the names of the notes
the time, all at once | and many g in des i but give them the char
by whlc._ they can know the name :,“ the notes by their shape, and they lea .,.y
He ving oo trauble to get the oanm they give more sttestion to the time, empha
secent, ete., ste, The round motes teach nul] ng which is not taught h'\ the u
scven-shaped notes.  But the shaped notes do teach what the round notes po xor.

Another very important poin that in singing by the round-note syatem the s gor
is without confidence, for as note after note is sounded there is & constast dread of
mnkmg blenders; the labor of esun iy lines and spaces, bo it done o
produces a continual fear in the mind of being wrong, This ia entirely
by our Natural System, and the singer released from the diffculties JML named, ex
riences delight in vocal music, which is thus rendered ns free ag that of & bird,

We know that, while our work acc{na:nuda:es maesaes or the millions by thecharaeter
nstes, ind onr Nataral System of Mu sie, it ismone the less suited to cientific and pro-
foued, Thoss who choose can & 4 by ealen Iation, regardless of the shapeﬁ-—thc flats
and sharps being used precisely as in the round-note books, go it will equally suit the
ms*"mclt&lpn-hrmern. peluzion, we would s v f ould be made to

and make the caltivation of this Asavenly 1o 2 g0 thet all may learn to
u;n;{, far Bacred Music especially bas a nat 7 1o elevate and refine the mind.
As nothing so ravishes and transpo 2 goul ns the aweet gu-m.—.a of m
by bumen art, what may we not expect will be itz ecstacy when, in Hea
brought under the influence of the * WHOLE POWER OF CELESTCAL HARMON
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