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12 Studies for the piano, book I/Reinecke, Carl.
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12 Studies for the piano, book I/Reinecke, Carl.

PREFATORY OBSERVATION.

Impelled by the convietion that the feeling and intelligence for the polyphonic * styla cannot be

ton soon awakened in the youthful player, the composer set ahout writing a series of studies primarily
calenlated to exemplify this style in the simplest and eclearest manner, at the same time affording
the pupil occasion for practice in rhythmical difficulties and in ensemble-playing with confidence
and certainty.

If the interest in contrapuntal combinations, ever growing with the labor,
dulge in some of the more complicated canon - forms. as that of contrary motion. and of augimen-
tation and diminution, as also in pufting together different metres, and even in the freak of a Canon
canerizans, he would only ask thal the constraint which such fetters necessarily impose. he made, in the
rendering of the pieces concerned, as little noticeable as may he possible.

led the eomposerio i1_1-

Lm’p::'.g. April, 1874. Carl Reitnecke.

*) The expression “polyphonicl i. e, “many - voiced” is applied in modern times to music  set

having its own independent melody, and
of this style are the
* implying one prin-

for two or more voices instrumental or human, each voice
heing, in so for, equally a principal voice with any of the others. Examples
Fugue, the Canon, ete. The antithesis of the polyphenie style is the “homophonic,
cipal voice, with other voices forming merely an accompaniment. An example of this style is the
ordinary Song or Ballad with pianoforte accompaniment, the instrument in this case furnishing the ac -
companying voices, in the form of chords, broken or otherwise. Some song - accompaniment, however
instead of eonsisting of more chords, have a contrapuntal character, with independent melodies in the
parts, examples of which may be seen in the songs of Sebastian Back, Robert Frans, ete. Such
accompaniments are in the polyphonic style it is needless to observe that they require greater mu-
sicianship, and are more worthy of study. than those of the ordinary type.

(Editor.)

Capyright 1578 by . Sehirmer
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SECONDO.

DIALOGUE.

(ZWIEGESPRACH.)
(Canon ** in the Octave.)

Andantino. _ = __";"_ |

Carl Beinceke. Op. 130. Bh.1.

1
(Canum in the Oclave.)
Allegretto vivace e scherzando,
¥
*) Canon, a kind of composition in which o musical ~ubject. wiven ont by one voiee ealled in (his ease the antecedent. :
is taken up and vepeated by another voice  ealled the consequent  vither in the upper or lower Octave, or Fyth,or Sivh, P

efe. The Student <honbd in cach of these Canons.

pont aut the ~uhjeet and teace it repetition by the eorseque nt, the hest
wav heinetowrite down, ane shove the other. thoe

e saiees eontaining the Canonyas in the following extnples,
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PRIMO.

I
DIALOGUE.

(ZHTEGESPRACH.)

(Canon_in the Octave.) Carl Beineehe, Op. 130, Bk 1,
Andantino. [T — e

II.

(Canon_in the Octave.)
fen,

ten 2 :
. : £ (,‘.!.t
E 2 Ha # = s
e —— — e
k N My ¥ ¥ : » - - ;" I 3 : ¥ o
Sy 1 !

Allegretto vivace e scherzando.
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SECONDO.

L.
LANDLER.”

Allegretto quasi Andantino. {Camon it the Oetave.|

 p———

1
-

be——
2 g
B

in moderate tme and ¥ or I metree,

* A German vational danee of o cheerful’
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LANDLER.

{Canon in the Octave.)

Andantino

Allegretto quasi

i

1

P con grasia,
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espressivo,
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sfentando.
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8 ' SECONDO. :
| IV. :
HUMORESKE."

Vivace scherzando.. - (Canon in the Qctave.)

-

*) T 8, s . », it i s T 1 i T 1
Humeresque, o form of composition expressive, as ils name implies of hamor, and requiring a corresponding manner of ren-
dering.

23
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PRIMO. i

IV.
' HUMORESKE.

Vivace scherzando. (Canon in thé Octave.)
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SECONDO.

10

Canon in the Octave:)

(

Allegro «molto, guasi Presto.
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12,
: SECONDO.

VI.
TARANTELLE.

Molto vivace. ) (Canon in the Octave.)

2301
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PRIMO. 13

V1.

TARANTELLE.

(Canon in the Octave.)
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Moderato.
. i

SECONDO.

VIL.

{Canon in the Octave.)

12 Studies for the piano, book I/Reinecke, Carl.
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PRIMO. 15

VII.

Moderato.

{Canon in the Octave.)

con azid.
a1k
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Catalogue Nlo. 3 of Instrumental Music, published by G. Schirmer, New York,
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