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12 Studies for the piano, book Il/Reinecke, Carl.
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12 Studies for the piano, book Il/Reinecke, Carl.

2 SECONDO.

VIIIL.
ELEGY.

(ELEGIE.)
(Canon by Diminution)* :
Carl Reinecke, Op, 130, Bk, 2,

¢ J I A a - = | T e
. £ Z = L )| L 2 o | Lz E ild b & hdd
Bhr—F——J = 4#? z e s et 2ty fe —}v—h‘——- ——"r—h‘—. —
e s = (s I P - t - i I !
| |
| frese. poce a pat‘ﬂ.

- Hungairian Style.
Vivace, ¥

(Ungari.sc&.) —
—— 5 ‘
- = 4
=% |
J |
- ; 1
o+ 1z =

© s g : 3
That is. in which the “consequent~ repeats the <ubject in diminished rhythm. in other words

R r Loin <horter potes,
substituting a quarter for a halfnote. an eighth for a quarter. a <ixteeth for an eichth ote in T nte

as for exemple on pewt

page.

2302 Fouriaht a7 ¢

Image 2 of 16



12 Studies for the piano, book Il/Reinecke, Carl.

PRIMO .

VIIL.

(ELEGIE.)
{(Canon by Diminution)
Carl Reinecke, Op.130. I3k, 2.
Lento ma non troppo. 4 ; 4
2, : 2~ 2
e ¥ ! = EEe 2 g
r = T —= - 1 T i

S I ——

i =
p— ;ﬁgﬁfj

it 1

CAPRICCI0.

Vivace, Humgarian Style.
AL (Ungarisch. )

Example:
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12 Studies for the piano, book Il/Reinecke, Carl.

SECONDO.
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12 Studies for the piano, book Il/Reinecke, Carl.

PRINO,
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Mazurka. (The quarter- notes as before.)
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12 Studies for the piano, book Il/Reinecke, Carl.

SECONDO.

A
= i
L ]
|
=
..‘-'..

X.

IN THE ANCIENT STYLE.
(4LL’ ANTICO.)
Moderato molto e serioso. (Canon hy Angmentation.*)

e
y—

*In a striet Canon by Augmentation the consequent follows the antecedent, doubling the rhythmical alue of
each _note. In the present ease the snbjeet is introdneed with thythmical variations simultaneously in fhe fwo.after
wards ‘in the three voiees. According to the eomposer definition “hy Angmentation? the Prime fame the antecedent.

-
e
K2 - e

in three different rhythmical forms. one of which (in the vight hand. Prime) i~ Diminution.

] e the Secondo thythmieally augments the suhject, and [aier the subjert appears

2302
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12 Studies for the piano, book Il/Reinecke, Carl.

Hungarian. (Thé*quarter-notes as before.) PRIMO. -
(Ungarisch.)
4 .
= i At z S
:1 | i f ! i S
i ——

: _-% :
- et _— - -
= x
3 — - <

X.
IN THE ANCIENT STYLE.

; (4LL’ ANTICQ)
Moderato molto-e serioso. (Canon by Angmentation.)

—r {
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12 Studies for the piano, book Il/Reinecke, Carl.

SECONDO.

three- voiced Canon by Angmentation and Diminntion.
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12 Studies for the piano, book Il/Reinecke, Carl.

RIMO.

three-voiced Canon. by Angmentation and Diminution,

“peeaitis £ MEeeniun, tore o
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i } 1 11
. 8 o
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12 Studies for the piano, book Il/Reinecke, Carl.

10 SECONDO.

XI.
SCHERZO0.

Molto vivace. (Canon in Contrary Motion.)*’

St — ¥ = e - - “__ _' 2 i =

2 =- =- =3 I Tt
* In this <pecies o eyl

] s ~peeies of Canon every ascending progression of th
Ing one, and viee . versa, pe 2 i

antecedent is answered inthe consequent by a descend -
2302 . :
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12 Studies for the piano, book Il/Reinecke, Carl.
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12 Studies for the piano, book Il/Reinecke, Carl.

14

SECONDO.

XII.
CHORAL IN THE AEOLIAN’MODE.

CHORAL IN MODO AEOQLICO.
(Canon canerizans,)**
e (With solemnity, yet not too slow,)

i © (In feierlicher Heise. dock nicht su langsam.)

i< that of

e . ; )
That is. *in erab-fashion®* so ealled beeause the Canon can he read backwards as well as forwards. For
reading it backwords, turn the musie upside down.

S** The TDouble note. formerly called

"Breve.” equal to two whole notes.

S = e “ o
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12 Studies for the piano, book Il/Reinecke, Carl.

3 PRIMO.
15
X11.
CHORAL IN THE AEOLIAN MODE.
CHORAL IN MODO AEOLICO.
{Canon canerizuns.)
.
c ¢ (With _solemnity, yet not too slow.)
0 e (In feierlicker Heise, dock nicht su langsam.)
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12 Studies for the piano, book Il/Reinecke, Carl.

Catalogue No. 3 of Instrumental Music, published by G. Schirmer, New York,
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