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Completa

Organ School

FEUGENE THAYER.

OP.60.
Preface.

The following work is the result of many years labors as teacher and per -
former, and will be used exclusively by me as the hasis of all my future teach-
ing. Tn connection with it may be used many other compositions of all the va-
rious schools of ovrgan playing, reference to which will be found in the work
itself, or may he had from my Iatest revised list which will he sent to all who
may redquest it.

Before the study of the Organ is commenced, it would he well to acquire some
knowledge of the piano, and reasonable fluency in reading music, as much time
will therehy he saved. Indeed, I would recommend organists to always devote at
least an hour daily to the study of piano music,as it will give a certain facility
which might otherwise he lacking.

The position at the organ should be directly over the middle pedals. The or-
gan seat should be of plain wood— from twenty to twenty-three inches above
the pedals, according to the stature of the player__ and placed near enough for
security, and yet at such distance as to allow entire freedom in pedal pl{l,\iin_l__{.
The arms, wrists, hands, and fingers to the middle joint, should form a straight
line, slightly inclining forwards, and be held with much firmness and strength.

In all legitimate playing, the touch should be strong and firm, and a conquer -
ing grasp of the keys be maintained at all times, the chord staceato alone except-
ed. This latter is given wholly by the fore-arm, moving from the elbow, with
the wrists, hands, and fingers, firm and unyielding. In brief, my creed of organ
playing is that the keys should __

GO DOWN DECIDEDLY, _ STAY DOWN DECIDEDLY, COME UP DECIDEDLY.

In no other way can a full and absolute control of the organ be maintained.
Trusting that my work will receive the hearty co -operation of teachers and stu-
dents alike, and wishing them the highest success in our beloved art, I am their
most obedient servant,

Very trudy,
FKUGENE THAYER.
Boston, 1880.
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NOTE: Accent, Grasp and Slow Practice will master anything.

Lento.

TWO PART PLAYING.

Complete organ school, part 1/Thayer, Eugene.

Copyright, 1880, by Eugene Thayer,
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THREE PART PLAYING.
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SYNCOPATION STUDY.
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STUDY OF SUSPENSIONS. T
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STUDY OF THEMATIC COUNTERPOINT.
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SERVICE PRELUDE.
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SERVICE PRELUDE. 9
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Study for two manuals.
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POSTLUDE.
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FOUR PART PLAYING. 1

; JOHANN CRUGER, 1049,
CHORAL. Nrun danket alle Gott.
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NOTE. The four notes of each chord should be played with absohute precision.

CHORAL Ein’ feste Burg ist unser Gott.
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Study of the legato style.
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OFFERTOIRE. 13
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Study of long sustained notes.
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SERVICE PRELUDE.
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Study in modulation.
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SERVICE POSTLUDE.

Alleg‘ro maestoso.(Full Organ.)
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EUGENE THAYER.
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Study of chord staceato.
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FESTIVAL PRELUDE.
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Study of dotted notes and changing manuals.
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FUGUE IN A MlNDR. BACH.
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Study of four real parts and chord staccato.
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