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INTRODUCTION

Peter the material and inspiration for his symbolistic play, = La Tragds

die de la Mori.” Whether ke has drawn directly upen Hans Ander-

SER'S SLOCY OF upen same other version of this beautifal tale, or whether
there exists nny other veraian, the present writer does net keow; but the chiel
incidents are the same, modifked as they are in gome instances to meet the requines
ments of the dramatist’s plan.  In oatline the story is as follows :

A gricf-steleken mother secks her child, who has been carried off in the
arma of Death. Woandering through the wild country she meets allegorical
beings who make of her certain requesis which she must grant before they
will show her the way 10 the Garden of Souls, to¢ which Death hos taken her
child. This wenderfizl garden lies at the farther ahore of o lake coversd with
ice-floes, which Bmally bars her progress. Upon its surface Undines appear,
ginging thelr  pale song,' and crawing of the mother her eyea * burning with
ter They serve Ber but to weep, and she will give them il the
Undines will bear her to the farther side. From the bleak and desolate shoro
they carry her across in their arms, There in the Garden of Souls she enddian.
tore Death, and pleads for the saul of her child before he shall bear it from the
earth to the Garden of God. Death confers upon her the mirsculous gift of
prescience {in the original he restores o the mether her eyes), and she beholds
two unfulfilled destinles, one splendid, the other terrible. One, she may not
know which, i3 that of her child; and belleving its death to be an act of divine
wisdem beyond her power 1o gueation, she dies in willingly delivering ower =
#ail to Death. Thus ends the French poet's version ; but Andersen, le=s logical,
less true in fact, permits the mother, already in Death’s domain, o roturn o
earth-dife satisGed that she may net challenge the wisdom of Death, The
happy fairy-tale method of giving back loay eyes, relieves we from the neces-
sity of facing the Real, with which the French poet makes it his special aim
1o bring us in contact, [Instead of mn exquisite fairy-tale, we are confronted,
in the modern wark, with a symbolistic, yot payehologically realistic drama,

The first perfermance of this play in America was given at the Empire
Theatrs, Mew York, January twenty-sinth, nineteen hundsed and one, by the
American Academy of Dramatic Aris. It bears an English translation by Edwin
Star Belknap, and an claborate musical setting, partally vocal, but in the fmain
purely melodramatie, by Harvey Worthingtoen Loomis. The prescnt Intermerzo
is performed by the orchestra while the theatre is in darkness, and deplets the
passage of the mother across the lake In the arms of the Undines. As they
reach the further shore, the day dawns, and the Undimes are heard sighing
their farewells to the mother. The latter part of the compoaition, in twelve.

1

H AME ANDERSEN'S “ Story of a Mother ' haa probably afforded Rene

=
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2 INTRODUCTION
eighthe time, seemingly composed of entirely new materinl, is in reality o
developmient of the motive of the Undines, which has been heard in the pre
ceding scenecs,

Amdins, : T T
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The whippoorwill and other bird notes which occur in the compesition should
be well subsrdinated to the chief melody, whose gradual sinuous curves should
establish the natare of the movement.

The composition, os & whole, is of great hormonle rlebpess, and note-
warthy in that all its harmonles, however kaleidoscopic, are of a nature to
contribute 1o the central mood, witheut calling undue attention 1o themaelves.
The main care in rendering this compasition must ke to blend all its elements
ifite 4 smoothly Sowing whole, To this end the performer must have a
perfect familiarity with the notes and o command ewer thase effects to be
guined by & proper use of the pedal. In general, whem & continuous tonal
flow is to be gained, the pedal should be engaged, not with the taking of a new
chord, but immedistely after it, and releassd with the taking of the succeed.
ing ¢hord. The composer has preferred to use a pedal motation which ademits
of gicater accuracy in lts indications. The ends of the horizontal brackets '?
represcnt the instants of depresalon and rolease of the pedal.

ot o L

‘*Dawn,"* which i3 a development of twe Indian melodies, is ane result
af aur labors to prove that we have a distinctive and besgtifal folk-sang, barn
of life amidst our own forests, prairies, and mountaing, which may form &
worthy basis for musical art.works of larger dimensions. In all times and all
Mlaces great musical art-works hove slmoest invariably been but more highly
organized forens developed from the simpler modes af folk-expresslas. The
Greek dramas was bat & development of the Dionysiua ehorus, which e turn
was originally but a simple religious ceremony of the common people.  And
similarly the purely musical art-works of the great compesess of all nations,
Josquin in the Netherlands, Bach and Beethoven in Germany, Dvoiak, Grieg,
Tschaikowsky, in their native lands, drew their diverse qualities, their
cesential elements, in many cases the actual arramgements of the notes af
their themes, from the slmple songs of the people. Mo one has penetraced
maore deeply than Wagner himself, the natare of the folk-spirit, nor drawn
mare freely from the wealth of folk-expression.

Ta be sure we are not Indians, but to come closer to cortain of the bread
clemental qualitics that characterize many individeals of that race, namely,

e e
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INTRODUCTION 3

lowe of nature, reverence for it great invisible powers, freedom of spirit, self-
reliance and stoicol cowrage, dignity, elemental breadth of nature. intrinsic
spiritual worth, — to approach these qualities in the intimate forms in which
music may embody them, cannot do otherwise than add o the joy in life.
Let this not be miscenstrucd to mean that we shall encounter these attsibutes
in cach Indian we shall meet. We should not expect to discover Danee's
gualities in ewvery Italian, nor Shakespearc's in every Englishman. We are
apeaking of the loftiest qualities of the Imdiam, gualities denied only by igno-
rance and pecjudice, and in no way does he express these more uncquivocally
than in his songs.

Qur task difiers in Bo wise from that of the composer of any nationality
whao secks to develop the unconsclous musical folk-expression about him into
consciously organized forms, which shall intensify the poetic content of the
original expression. The present study to this end, * Daws,"” is based upon
o melodies, ' The Old Man's Love Song ™ and an Oteo melody, the signif-
cance of which is unknown to the writer, bot which exhibits a remarkable
breadth of fecling,. The first melody will be familiar to thoss whe have already
seen the * Indian Mclodics '™ of our last issue. It is on old mam's song to the
dawn, and has been taken here in the sense of an invocation, to which the sceond
mielody is the response.  ‘The old man ceascs his zong, and slowly the dawn rises
ever the horizon antil the heavens are reaplendent with dazzling light. The
miraculous momont of dawn passes, and in the simple daylight the old man
continues hia seng. The now.born day Aoods the world with light,

Much as might be said in explanation of this work, it wouold be folly to
attesmpt to describe its expreasion. Two things anly aro necessary to attain the
proper ¢lect, —a perfect technical command af the nates, and a feeling for the
-1 elements of the scene represented and o desire to express them through the notes.

With these requisltes assured, the many demils will be fused Into the general

color-scheme, and will unobtrosively retain their proper place. It ia auggested

that & ¢lear knowledge of the meladies withaut harmony frst be gained, |5 ordes

that in the rendering of the work they moy be gives prominence, ond the

mass of sccompanying and qualifying materizl may be kept sufficiently in the
'l background.

It is with no deslre to forestall eriticism that we state plainly cor attitude
toward this work, which is regarded as an essay, a reaching out into new Relds,
and therefors but a partia]l attsinment of what it 38 haped to gain eventanlly,
The contrasted rhythms, the mosaic of phrases of diferent rhythm, render it
REcessary to experimeont with the general treatment, and only & lomger course of
such cffort can reveal the precise nature of that end for which we are siriving.

A.F.
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