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INTRODUCTION

THE three following songs, despite their diversity of sebject mater and
treatment, are the exemplification of a single underlying principle, —the fithfal
interpretation in music of the essential significance of the poom. In cach case
thve meaning and the feeling of the peem have served the composer as o paint af
departare, and £ot, 28 i 100 often the case, o mere desire td tally the worda of
the poem with o more or less approprinte meledy of correaponding rhythm.
For the appreciation of these sengs, therefore, a point of wiew is necessary which
shall carcfully halance the matter expressed with the manner of its expression.
Devotion to this point of view, hewever unacsessary for the slmpler phases of
enjoyment, inwariably charsctesizes a higher degree of art appreciation; for it
impliea a power to estimate the worth of the art-weork by a realization of the
beoad principles npen which all art i fownded, apd 1ifta one above the ranks of
those who, like Whistler's © beasts of the feld,” know what thoy like, and who
hawve never sufficiently asserted their human preregative of reason 1o know why
they like it, or whether it ia werth hking.

In the Erat twa songs, ' Helen,” and * Drink to Mo Only with Thine Eyes,”
by Arthur Reginald Lictle, the nmeceasity for charactieristic expression has
prompted, beyend the cholce of sppropriste melodic forms, the empleyment
of unasual relatlons of harmonies which in themeclves are not eften unfamiliar.
Poe's © Helen "* reveals & apicit of classsc beeadth which hns led the COIT oS ET
two adopt & broad uniform rhythm throughout the seng. Supported upoes thia 3
shythmic current are harmonies which load themeclvea readily o the varying
demands of the linea of the poem. Thua the line,  To his own native shere,"
in givem an effect of distance, and of satisfaction and finality as well, by the
peculiar use of a somewhat remote modulation. A delleate contrast is gnined,
and a point in poetic accuracy, where o chromatic construction is givea to the
phrase, “ Thy hyacinth hair * (an expression, by the way, for which Heomer
Is originally responsible), and immediately following, the words “thy classic
face ™ are treated with atrict diatomle severity. From this point to the close of
the song i3 a notable effect of sccumulating force, 3 gradoal upbuilding, which
culminates in the phrase which has proven to be one of Poc's most esduring

OERrEadsnng,
“ The ghary that was Useece,
And iho prandedd that wias Hede™

In * Drink to Me Only with Thine Eyes,'” the composcr has again restricted
himsell to a definite rhythmic plan, but here alse one in careful accordance with
the demands of the pocm. Alhough one of the greatest love lyrica in the lan-
gunge, the poem exhibits not passion 50 much a8 & rarely dellcate fancy, requiring
an equal delicacy at the hands of the composer. The beautifol and well-known
melady to which these words are usually song, but which unfofgivably cxalts
v writh * at the expense of @ thine eyes,” and *is " at the expense of * the cup,”
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INTRODUCTION

will suffice urtil ane has gained a deeper fecling for this poem's need of more
intimately characteristic expression. ‘The variety and the delleacy of the har-
maonic color which thia song roveals, together with the subtlety of its interprota.
tion of the words, will undoubtedly recommend it to all who appreciste those
posaibilities of refimement which make any art truly worth the time and the
devation which its mastery demands, A noteworthy power of expression is
displayed at the lines

H As giving it a bope thm there

I €diild oot withered be.™
the first of which dewelopa a climax of unusuaal power, while the second, or more
accurately the transition to the sceond, carries with it an elusive charm not to
be described, but which will be recognized by those who are responsive to the
peculiar power of subtle harmonic progressions. At the end of the song §s &
laudable absence of dynamit climax, the compaser having selected for aceentiss-
tign the most important element present in thia portion of the poem, which is
delicacy.

“ Balammbd's Invocation to Tinith,” a dramatic aria by Henry F. Gilbert,
prosents evidence of so distinctive a perasopality, that while in justice to the
unuaual nature of ite effects, judgment wpon the work a8 8 whele must necessarily
be deforred by all to its more perfect nssimilation, we have o hesitation in pro-
claiming that it reveals a meolodic and harmonic imogination, and & postic sensi-
tivenead, of an unusueally high order. The striking out inte new ficlds by ane
who ia but at the beginning of his carcer, involves the necessity for experimenta.
tion, with it anendant advantages and disadvantages, but at the same timeo is
significant of the possibility of future developments whose importance it would
be difficult to eatieeate, Thers are many instances where the early works of
composers have revealed little or nothing of the daring originality of their later
ideas; but when, on the other hand, this quality is present at the owtset, enly
ariforeseen circumstances, ar the dangers attendant apon all rapid development,
are likely o work to the detriment of promised achicvements. The influence
of the modern French school upon * Salammbd's Invocation ™ is obviouos, bas
we feel that in this work is o grester health and o greater resource than ia
exhibited by the more extreme exponents of that achooal. We feel that with the
optimistic American tempernment, with fearlessness of sclf-expression, and with
the rigid sclf<riticism to which Mr. Gilbert subjects himaclf. we may expect
from him many distinctive and highly postic works which will paint sut the way
to now and unexpected modes of expression. The present remarks are not to
be construed as a criticiam of * Salammba’s Invocatien,” for which the Rituns will
afford ample time ond opportunity. It is deafred, in presenting his fray thoroughly
characteristic work, only to point out the strong Inventve power of thia writer
and the distinctive position to which his originality in the frst stage of his carcer
entitles him.

Tho text for the present work s from Flaubert's ©* Salammbd,” the scene
of which i3 laid in Carthage nt the time of the Punbc waras. Tinlth was the
meon-gaddeoss of the Carthaginians. As the moon rises over the sea, Salammbd,
accompanied by her slave, pscends the terrace of her paloce and, chaerving cer-
tain mystic rites, pronounces fervently the words of her invocation.

. F.
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