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INTRODUCTION

A BENEE of musical melody and rhythm iz the dominating element in Poc's
poems. It would seem as if no other cloment had seceived the poet’s considers-
tion,. excopting, perhapa, the theme of melanchaoly and lost lowe, which tenants
the structure of the poet’s verse as pertinaciously as that of horror docs the i
tales of this writer. Our imagination is fired, but gar hearts remain antoeched
with all this woe, which is at most merely decorative, and appeals to us after the
manncr of a sombre tapestry. Poe never endows the ladies of his poems with
any haman characteristics. He christens them * Lenore,'” of #* Leg," o * Ul
lume."” to rhyme with such sonorous- or chromatically seggestive words as
* ghore,’” ar * sga,’” or * tamb,'” apparently fecling that he has assumed and has
conacientionaly and adequately discharged his share of the responsibility for their
being. But however lacking Poe's poems may be in human characterization,
no one can deny the mastery of melody and the intensity of mood which is their
chiel claim upon our reganrd, And although it Is probable that no one has ever
keen im the alighteat degree Interested in the personality of Ulalume herself, or
touched by the poet’s bereavement, nevertheless the poem lives, a masterpicce
of warbal melody attuned to a single and suatained mood. To interpret in music
the subtletics of this melody and mood has been the aim of the composer,
Arthar Reginald Lirtle, whoae work we presont in this isaue, The fran
requisite to & proper rendering of this work ahould be a reading of Poe's poem,
in arder to gain an idea of the motives which actuated the Composer, and the
state of mind In which the composition should be performed, The latter ia a
kind of dreamestate, haunted by a ghostly, unreal sadsess, which withost con-
tact with the fruits of Poc's imagination one would not be likely to come upon.
Altheugh the compeaition b easy of execution, an imaginative performer will be
able to infuse into it more of the subtletics of the poem thanm one who regards
it merely o3 an abstract muasical design,  Mr. Littke i8 cne of the few American
comporers who give capecial attentbon to the technical aspects of piancforte
writing; and in all his works Is found that sympathetic relation of hand and
keyboard thot grently focilitates the performance of even the moat difficalt
works, * Ulalame ' is an excellent example of ihls qunli!}'_ which we hell‘ti'l}'
wish was not 20 rare among American composers.

The * Negra Episode,”’ by Henry F. Gilbert, is the result of experimentation
with negro rhythms, which the composer has treated with exhilarating effect.
The Norso tinge which haa been given to the harmonic color leads, in conjunc-
tion with the use of negro rhythms, to an interesting and distinctive effect, mak.
ing an impression not easily forgotten. The sccond subject, marked ** slower,”
exhibits a rich and poctic harmonic scmse, and an ability to effect the continued
expression of & definite mood. The form of the compesition is particular]ly lacid,

-
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INTRODUCTION

and is rounded oot in & unigue way by the brief cpisode which iz used as o
preliade and postlede. We are glad to see that while many are dlscussing the
qualdicatiens of the characteristics of folk-expression, some of our younger coms
posers are taking up thoas characteristics and employing them in their compoat-
tions. It is & healthfal sign, and cacauraging for the futere,

“ Ichibuzzhi® is an old friend ia a pew guise. In this develapment the end
spught has been to retain the characteristics of rhythm, and certain melodic
cl teriatics of the original melody as it appeared in the * Indinn Melodies ™ of
oor Best iasce, and at the same time to develep &t into a more highly erganized
form. Desplie the fact that it is a war-dance, it posscsscs cloments of the
guaint humor which attaches fo the personality and the deeds of Ichibuzzhi
himeself, This is observed in the sedden and [r|_-|-l|,;_|:n|:|.;¢'.uq;:urr g dynamic varin-
tions, and in the quaint and shropt terminations. Into thia epmposition is
introduced & ¢ Rallying Bong in the Foce of Death,'” which requires especial com
ment. i Ich - garded as o scherzs, in which this song appears

fies our hero by placing him in o slteation
an of the greatest courage. This © Rallying Song " is sung
Indian on the war-path when i v death is, or seems, inovitable. It
beging with a call of great power and vi which the Indian ssatains, that the
announcemment of his frarlessness may be ried far across the plains, This is
followed by two other calls of similar im Groat care must be taken to
subordinare the effcct of ccho or reverberation ag gz after each of the three ealls,
Then follows & pessage of great tenderness, in which the Indian reminds himaself
that even at his birth he was pointed out as "o mon,” and therefore one wha
must mever shirk danger or fail in coueage. The original words of the song are,
** My brather, there he lies, —a man,"” the speech being ottributed te & Supposi-
ttious elder aidter, and designed to insplre the singer with that courage (oven
in the foce of desth) which must invariably be an attribute of one whose
duty shoold frequently demand an exhibition of sech courage. Following
this passage in the song is o final call of great dignity ond sonerity. It is worth
whilo to compare the attitude towasd death exhibited by this song with that
in the sith sympheny of Tchaikowsky. Ia the latter work, hawever great
muat remialn olF on for its magical power as an art-work, g far iks
many moments of great beauty, we must confest 20 an unwillingeeas 1o
surrender body and soul to a f whose ultimnte expression is the spothecsia
af despair. But death is not for our present hero, Ichiberzhi. who emerges
fram this critical circumstance amd “ lives to fight another day.” Mear the
end of the composition, we hear a fragment of the v Rallylng Song,” very
scftly, as if coming from some beleaguersd wasrior at o great distamee: but
the call la quiekly last fa the concluding sounds of the war-lance. “The Indian
melodies used in this compaaition from Miss Alice Fletcher's collection,
and were included among thosc published at Cambridge in the Peabody
Museum reports of fga. A. F.
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And we passed to the end of the vista,
But were stopped by the door of a tomb
By the door of a legended vomb;

And I said, ** What is written, sweet slster,
On the door of this legended tomb ¥ ™

She replied,  Ulalume — Ulalame
“Ila the wault of thy st Ulalume ™
EDGAR ALLAN POE
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HEGRO EPISODE.

HENRY F. GILBERT.
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ARTHUR FARWELL OF. 13,
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