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INTRODUCTION.

a&riiats, compasess, have new conditions, new ideals to meet. Not only

must art-appreciators here cxpect abocks to their appreciating mech-
anism, but artists alse must expect shocks in realizing an appropriate com-
duct of life. (Mo, worthy Reader, we are not about to enter upen tho weary
way of art and morals.) We all enjoy tales of remance, but we do not, like Don
Quixote, set out to encounter evil knights, snorting dragons, or what not, and
ernd by Aghting windemills,  Likewise the artist, remembering the now famoas
brother artist of the past, and remembering eapocially (a little too especially) his
garret and his starvation, will mot reach the goal of madern are-life by re.creating
about himaclf the conditions of misery. To go m step farther stlll, he will not
reach that goal by allowing othera, allowing his environment, his nation, o
rescreate those conditions. Although mental persecution by the Philistine (na
peracnal sllusional) may still bo im order, the day of physical tortere in the
arena is ower, and 10 seck, 07 even to admit martyrdom of this sort nowadays,
savors of the green-room and the lime-light. And let it ot be thought that thess
are hard words, For we would fain clasp in warm fellowship the hands of many
we know and have kmown, men of fare worth and talents, wandering in wretch-
edness on the brink of starvation. There are, neceasarily, periods in the kifo of
every young artist without means, when there stands something less than a Bve-
cent piece between himsell and eternity. But if he allows this condition of
affairs to continue indefinitely, he has erred either in the cheics of a calling, or
in the camdust of life, or both,

Feudal, monarchical Evrope has bred cortain conditions, as well as traditons,
of artistic life, which still have an all-pewerfal grip upon the ald world. The
twnd ghicl mades of lifo open to the artist have been, on the one hand patronage,
and on the other, nbaolote Bohembaniam, the firat a lifo of concessions, the second
a life of dreams. Confronted by the necesslty for this choedce Between tho Fors
feitare of independenes ¢n dae hand, and the forfeiture of action on the other,
any henlthy American would eake 1o the waods. OF course there in the possi-
bility of teaching, but this is so time- and emergy-comsuming, aa limited in the
poasibility of ita returna, and, morcover, presents so baleful an aspect of routine,
that the best artists have aot allpwed the indiscriminate teaching hakit to become
fixed upon them. Of course the master of any art shoeld, wpon occadion, be
wrilling to teach that art, the * eocasion "' being a papil whose chief valus consisis
in being something more than a mere source of incame,

Patranage, in Europe, originally meant the support of kings, poped, petly
princes, and other similar persons who would not find America a congenial spot.
Under this régime, the artlst could not be the man of liberal thought that bhe has
beeome to-day. He was obliged to make concessbons to the prevalent traditlens
of charch and state. The composer had an advantage, since music uttered its
heresies in a cipher code that took a couple of gencrationa to waravel; noverthe.
less the composer was afton ** organist of the royal chapel of Duke So and Sa,'"
and muse conform to churchly musical modes. It is significant of progress, that
Beethoven, the democrat, the iconoclast, was supported mot by princes, but by
private individuals, While it is true that patronage in Earope is infinitely more

1

!. MERICA demands mot only a mew are, bat & new art-lfe as well, Her
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] INTRODUCTION.

liberal toweard art than formerly, from a spiritual aad intelleciual standpoing,
nevertheless it siill exerts its reatrictions. For example, it is an unwritten law
in Europe to-day that no aid will be given to a struggling artist i be ir marnied.
Of course no atreggling artist shoald be married § but being marricd, ke should
not Be obliged to sdmit the impossibility of salvation. Patronage, even at its
beat, means a certain slavery to the patronized (unless the latter be, like Wagner,
n born despot) and stock in slavery is below par in America.

As for Bohomianism, there is freedom, plete Freed o foll artistie
ideala, — bit, unfortanately, often there i3 also the impossibility of exercising
that freedom. For the Bohemian, proodly scorning to sl his fingers with the
world's work, estentatiously wedding hardship asd misery for the sake of
hiz Ideal, ofttimes boiling the pot in ways which he would blush to dis-
elose 10 his artistic associates, has neither the happiness nor the peace of mind
necessary for the creation of Important works of art. Excoptions to this enly
prove the rule, and the fact remains that abdslute Bobemismam i3 one of the
infernal clrcles that spends its force to no parpose other than the fostering of an
absurd and guixetic pride. It k8 one of the experiences of life, not life itself: as
one Murger has i1, * Bchemia is & stage in artistic life; it ia the preface to the
Academy, the Hitel Diea, or the Mergue.” This Henri Murger has left, in his
o Seenes de In Vie do Bohéme,” the one incomparable study of Bohemian artis
tic life. He lived in Parls, that Mecca of modern Babhemia, in the early part af
the century, knew whereof he wrote, and had the groce of heaven in bis style.
In the preface to the original edition of this boak, one has a lucid and thrillingly
imtereating analysiz of the troe Boture of this eaproductive underwarld of
Bohemia, where the long hours spent in courting Frowidence, amd in hunting
i that wild Beast ealled a five franc piece,” leave but little opportanity for serious
and prolonged artistic work, Like patronage, this Bohemianism fails also to
sclve the problem of American art-life, which demands, as the fGnal result of
dreams, — action, prodoctiveness, resalts,

Passing safely between thiz Scylla and Charybdis, certain European afiists
have fpand their way to an art-life both Independent and productive by engaging
In some practical wosk more or less closely related to their art. Impartant
nmong thess were Hans Sachs, who made shees and wrote poema; William
Elake, who engraved, and wrote pocms, and made drawings and paintings;
Hpimess, who made lenses and wrote philosophy (which is an art); and William
Morris, who founded the Kelmscott Press, made furniture and type, as well as
books, and wrote poetry and prose, W believe it quite poasible that in the ideal
devolaped by these pioneers lurks the suggestion for a more normal and expansive
are-lifz in keeping with Amerlean conditions. And in accordance with such a
beliefl the work of The Wa-Wan Press has been andertaken, ard is being con-
ducted by composers who do not imagine themsclves to be gleaming in their
shacurity,” who realize that America is lorge, and that if their work is to be
known they must make it known. We koow that this is in direct epposition ta
an enwritien baw that arists shall not advertise their work. But let us examine
that law, which we believe to be bassd upon a medieval, sentimental, and obso-
lote ides. ‘That idea is the supposcd pecessity for preserving a romantic atmog-
phere sbout artists and poets.  Both patronage and behomianism are based wpon
n false artistic pride, a blind worship of the unsallicd halo of bards, & fear lest any
should think the artist willing to viclate his artstle sanctity to the extent of carn-
ing his Heing ns anybady elie does. The artist and his work ate 88 gacred a3 he
can make them ; but 1o insist upon surrounding his 15 with an affeciation of the
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golden glow of o Homeric epoch, is a folly which it is time to abandon here in
Americs; —America that respects all workers, practical or ideal, whao are properly
pal for their work. It is not that the artist places any false valee upon kis werk,
but he does place a high value upon a sympathetic and critical response o i,
which he can expect in o brosd manncr oply as be makes his work. broadly
known, The silent, remote, romantic worker is o picturesque ideal, bt it s only
a part of the whole. The artist must inclede that as one aspect of his patare ;
and whether he advertise his predust by the secret and underground method, in
arder to proserve his halo. or frankly and openly, he must still have innemerabla
hours when he iy the silont. remote worker, forgetting this world in his radiame
dreams of & better. The mare real the contact with this world, the more definite
and real beeome the dreams of the dreamer. The American artiat, like hia pation,
must have indcpendence, artistic and material, and a self-respect not too far re-
maved in kind from that ef his ellow.men. The mistake of the past in similar
endeavors has been in a final forgetting of the dream altogether. But America
walts for thase whe shall Bad the troe balance.
o

Anyone will think himself in a dream whoe reads the history of Incland from
50 B.C o 30 AD. From a background of darkness and doom, weirdly lit by a
mystic and goldem twilight, stand forth single heroic deeds of valor, love, and
hate, single moments of passionate joy and deapair, with a vividness which rivets
our gare wpdn cach discernible detail, and calls wp in the sea of our emotions the
ghosts of stores that were stilled two thousand years ago. Then was Deirdré,
blue eyed and golden halred, reared from childbood in sccret, far from the knowl-
edge of men, to avert the doom which the Diralds had Lald vpon Ber at birth; and
there was Congobar, the king, roserving her for the object of his black love, and
Haisi, one of the sons of Usnac, whe discovered amd betrothed her. By night,
together with the other sona of Useac, they fied northward, creascd to Scotland,
&l lived together like happy children in the Loch Etive. Thence Concobar, with
a treacherous meisage af forgiveness, recalled them, invited the sons of Usmae o
a banquet, set fire to the hall, and slew them as they sought 1o make their escape.
Ferguson's ** Lament of Deirdré for the Children of Usnac' has fernished Mr,
Gilbers the text for the song in this isswe, which needs the legendary backgroamnd
for ita fuller understasding, * Iscland, Histeric and Picturesque,” by Charles
Johnston, contains a beautiful and thrilling history of these carly times, and a
reading of it will woll ropay anyone who cares to work the rich mines of Celtic

lore. -
The compositions for obog and piano in the instrumental part of the curtant
fssue can, of course, be performed with e¢fect by other instruments, elther string
or wind, though originally written with the peculler quality of the oboe in mind.
The subjecis for both were paintings by Mr. Arthor Davies. One, a pastoral
landscape, yet rich in imagination and mystery, suggested the compodition by
Mr. Rudolph Gott, whose name will be now 1o our readera.  The other is a rep-
resentation of Morfydd, o Welsh malden who was beteathed 1o the outlaw bard,
Davydd ab Gwilym, whose nome figures prominently in the poetry of Wales,
Morlydd is represcated as at a woodland trysting-place, arated upen o moasy
bank, and dreamily plaiting her Bowing hair, while a youth by her side strikes
the stringa of a small harp. The works by Mr. Edward Barlingame Hill and Mr.,
Alired E. Little, whose names alse appear in our editions for the Brat time, are
aufhiciently sell-explanatory 1o need no further comment, A P

Image 6 of 17



Three songs/Gilbert, Henry F. B. (Henry Franklin Belknap) 1868-1928;Little, Arthur Reginald;Farwell, Arthur 1872-1952;Ferguson, Samuel, Sir

THE LAMENT OF DEIRDRE.
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To WFilem &, Maron,

I LOOK INTO MY GLASS.

THOMAS HARDY." ALFRED E.LITTLE.
Andante mosso, tempo rubato.

i

—

glaza, A view my wasi - ing skin, And say,
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WILLIAM BLAKE.

Moderato.

LOVE’S SECRET.

ABRTHUR FARWELL.
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PIANO.
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THE WA-WAN PRESS

NEWTON CENTER
MASSACHUSETTS

THE OBJECT OF THE MOVEMENT

HE WA-WAN PRESS, at Newton Center, Massachusetts,

iz an cnterprise organized and directly conducted by com-
pasers, in the interest of the best American composition. It aims to.
promede by publication and public hearings, the most progressive,
characteristic, and serious works of American composers, known
or unknown, and to present compositions based on the melodics
and folk-lore of the American Indians.

Many persona are already aware not enly of the resource
and promise, but of the increasing ripeness of the composer's art
in this country. For these, and all who wish to enjoy the
fruits of our undertaking as a whole, and who wish to add the
unit of their personal force to the work of building up a musical
art that shall represent the highest talents and ideals of American
composers, our works are issued quarterly by subseription, to

the amount of eighty to one hundred pages per year, at six
dollars, This ie a [iberal reduction from sheet musicz prices.
For artists, teachers, and others who may wizsh to procure single
copies of our compoaitions, they are also cbtainable in this form,
at shest music prices.

We invite correspondence from all who are inbereated, and
will send prospectus and catalogue upon application. We will
also be plad to send subscription issues or single copics of our
compositions on approval.

THE WA-WAN PRESS
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