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THE WA-WAN PRESS

VOLUME IV: SPRING QUARTER: igog

INTRODUCTION

“OLLOWING a discussion on the rechnic and technical deficiencies of American
-1 composers, and on the attitude of the Wa-Wan Presa to techale, gererally, in
CoMmpoait Mr, Edward Burlingame Hill has kindly consented to give us an
outline of his point of view, which we take pleasure in pristing Berewith. "It
is better to atir pan withoat settling it, than to settle & guestion withowt stirring
ft,'" asd Bo hamm will come to amy of us by taking measares toward clasifying our own
idens of the relation of technic 1o muasical compesition.  Mr. Hill writes as follows : —
* Dusing the three years of its existence the Wa-Wan Press has ladd siress on two
lesding tendencies of its policy. First to cxplore and bring 1o light those weasures. of
musical material that exist in native folk-song, whether in the Indian melodics of the
Wesi or Southwest, the cow-boy soags of the plantation myss of the Sowth ] second
the nocesaity Far Amcrican music to cast off the debilitating infloence of European
seaditlon, I so far as it is hamperingly pedasie, B it is 1o assive at any emencipated
individuality of expresaton. It is sssuredly idle to deny the immediate or the ultimate
potency of these beliefs.  For those to whom In
mere tissue of the imagination, there can be no finer inspirstion than to weave these
vital gxpeesibons of poetic mood into a sabstantial weof of anistic value, The problem
of arriving at a definitely representative American music is hardly less enthralling, no
matter how remete the sctuality of its achievement may scem. Any impulse & the
dlrestlan of sesthetic trath is significant, and asy movement that is sincerely plarmed
and sootely directed mast being its lasting contribation to so worthy a causa,
* Important as these two leading principles of the Wa-Wan Press are, and large
84 the results may bocame, of which these tenets can prove the productive foroe, there
is asother element which cormod be overlochod withaut ecridus detrimest 1o Ehe ex-
pansiveness and freedom of futiere American srtistic achievements.  In its rightful
perceptian of the pecessity of employing material which ahall be theroughly charac-
teristic of American conditions, the Wa-\Wan Press his seemed virtually to owerlook
the inmost cesence of expression —an clastic and porfectly comrolled technique. If
the recogedtion of the foncticn of technique has been sctual, though practically sub-
consciows, it has pot sssurmed a definite attitude in the introductions to the issues of
the Wa-Was Presa. The exact relation whash mmust gxist between technique and £x-
preasion canmob remain unanalyzed without impairing the tendencies which meost con-
cem the vital development ol the latter guality. Through the frequent visits of forelgn
virtoosl whose most patent distingtion has too often seemed to consist in a facile and
scademically scheoled technigque, and through the i lisesi In aur
pragrams of foreign noveltics which ac teo apt o exhibiy techmical proficiency at the
expense of origicality of viallty of expression, it is not susprising that technique
ghould Eall into fil-repate.  ‘The instinetive verdict & that slavish pursuit of mere tech-
pdque b killed individaality, and for & moment the criticism scems a just one.  Far-
ther refiection inevitably brings a corrective in the realiration that pothing great has
ewer been acomplished withowt the co-operation of & sound and thorcogh techrigoe.
The present weakness in interpretive vitality, and in eriginality of thousght should, It
Becrd, be ascribed to lack of balanee Between techrigue and expression, rather than to
over-caltivation of the technicsl side.

an mythology ig a realsty, and Bot &
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INTRODUCTION

" “While this hypertrophy of technique (to borrow a mctaphor) mey exist a3 a
cosmiderable ovil ta the Eurapean susielan, [t need convey no warning to the Ameri.
can conbemporary beyond the ordinary besson tasght by dissegard of balance. To leave
the instramentalist out of the question, the American composer does not s 1o be i
any immediate danger from inadwertestly scquiring an cxceasive technique i compo-
mition, The requiremema for masical education have been, in the near past, scanty
encugh ; it is only recenily that the Ame studest had been ensbled to obtain a
tharough-goang schooling |m the materials of his trade. In spite of the progress that
hiss been made, the American composer ia more likely to deviste from balance dwing
to the paucity of ks techalgue rather than on account of feebleness in cxpeesalom. Ik
would seemn that for somo tinse to come thet cdueative conditioes and general envisddn-
ment would warrast the assumption that cur composers will ned suffer from an eme
bara=ssment of techaical facslity.

** To approach the consideration of the real relation between technlgoe snd ex-
pression mere clesaly, the ficst statement must secm 80 trite o handly to jusify itscll,
that B0 attempt expression with inadequate technique is sbvicusly to invoke defeat.
Ho matier bow poigaant the intcnalty of the germ of thought, ity expositicn alons, Bt
1o meention ba logical development, muss suffer in direst proportion 1o the exteni ond
nature of the composcr's tochnical wealmesses. It is surely not pecessary to adduce
guch sell-evident exampdes as the poorly equipped architost of besdge-baldlder to show
up the hatility of neglecting the absolute mastery of the practical details of one's craft
It woald also seem as idle to demonstrate the same noed fof the American CoOmMposer
to hawe assirdlated the technbgque of all epochs of musical history. and the accusnalated
experience of every musical country before he can trest the folk-song of his own
coundry with asy aurety of effect, or arrive s any vimlity of individeal expreasion.
There ks nothing in the conventicas or traditions of the past that need appal the pro-
presaive Amscrican of to-day.  ‘To be sure, there are worthy and anworthy clementa o
the treditions afecting masic e in asy art, which demand dserlmination on the part
of the studest, but the American composer, if he do not profit by the artistc logacies
of Troth from all ages, will fail a8 susely & if Bbe were 1o follow shllow P\!d.i.l‘l'l.ﬂq'n ar
disregard traditica eptirely.  Tradition in the best sense, sums up the growth of art,
and the stady of the evalution of techrique mumt feman the logical hasis for expressian
today.

* Meglect of technique loads 1o her fallacy, namely, that concentration on ox-
presaion beads to foller powers in that direction. As a matter of Bt the opposiie is
the case. If there bo oo substantial foundation of technique o rest upon, eapresaion
teeds to become self-limited. Lack of technique distracts. the compeser from his pri-
mal ohject — exprossion. At the wery lime when technique should be offering the
helpisg hand 1o expression, it must perfosco restrain him in arder to selve it own dif-
ficulties. What promiscd to become individuality must rest comtent, for lack of toch-
nical fresdom, with achieving a decent idiosynerasy. It s only by mesns of & judicious
divizion of attention Between technbgue and expression that the American composer
can come into his own. Their interdependence and mutual support must be o fore-
pone conclusion. The atisdy of techrique in the proper way, and with just pefecptica
ol hs fanction will broaden and eemoble the pewers of expression; a clear appreciation
of truth of cxpression as the Bnal test of music will refine the stady of techaigoe and
reclaim it from mere base acquisition of & sverile facility.™

.

We ore glad that Me. Hill ki called oer especial attention to this matter.
It ia with a alecere desire to understand the tere technic im fia Broadest applsca-
tiom that we mast apprasch the subject i we are not to be misled by any of its more re-
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stricied meanings. It is not to melody, harmony, courterpoint, the poaalbil of
rhythm or of form, in themaclves, that we must 1ook, bt 1w an individual, appropri-
ste and complete expression of amy given idea, independest of an equally
complete expression of all other dess. It B8 mot ns am external thing, over
ready to be anmexed to each idea os it appears, that we shoald regasd techmic, bt as o
part of a perfect organiam comisting of an idea and hs wltimate expression. Itis as
4 fundasnesnal principle that technic comes before us now, and the prisciple once es-
tablished, each waorker must casry out the detafls of Hs practice for himsell. That is
the precogative of indiveality. But while self-development & the open road for the
composer, aebiet obiie hene as well ai clicwhese, and well.development implies growth
torvard always grester truth and good, toward all besuty. The antist is one whe i called |
bast fuiking this implication in his ast, be is a8 cortain not 1o be chosen a8 one who per-
sists im evil @8 cemain 1o degenerate.  Lying. of course, is permitted to art, clas what
would become of the cherished beauty of myth and fairy-tale 7 But the particular e
having been decided upan, and ia desirabiliyy established, its expression must beunflinch-
lesgly erse 1o w1l that is good and tree inart,  YWour giant muat tresd like a giant, and there
must be no mistaking year thunder god for a child's rattle.  And your true witch must
mat be caught im the third act without her broomstick and book of magic, anbeas the
truthfol expressicn of the lic demand it. Everything must comviece.  That s technic.
14 the anist would express the west, he muast convince you that he is cxpeeasing the
weest ; else he has faidled, excopt in the cvent af your not being open to conviction., If
b wenld express a dream-world of the imagination, it should be incapable of being
misanken for a labyrinth of the inteflect. Vou should be not anly interegted, you should
b trapaparted. Given the conception, it is desire and will that sets the antist to work,
but it is technic that enables him to realize that conception with aathority and ©on-
viction in an af-fosTm,
“WWhas hand and bealn went over paed P
Whaat heant alike concetved and dared P

What a1 provied all s thoopht had beenl
What will bot felt the Hzabhly screenl™

With teehnbe snd no idens oar work is bat a barren waste. With ideas and ne
technic we are dreamess, or what work we sccomplish ia fatally vagoe. I kneewr of @
peasant wormssn who had wonderfsl dreams, but could not express them., She bad &
son, hoewever, who alse had wonderhad drcams, but he went the Wiy al art, developing
his technic to the point where be could adequately express them, and is new one of
Elee BorernoEt p..Jinun. of Germany. This invalves 3 polst too oftem overlooked, thak
power and vividness of concepifon compel the development of adequate technic ia the
artist, ‘The anibst with o traly great and clear comecption can broock no cessation of
elfort till he has found adequate expeeasion for by, and thet demands a sufficient technic.
When we imagine we desory bad technic, it may be possible that the concepiion hsell
was lmyperfect or vague of weak, and that no degree of techaoic could have made of it
arything hut the hali-formed or misshapen thing which it was at it indieption in the
mind., I donot see any use in acquaring & technis Beyond the COMCEpPUIvVE POWER. I
we cannot thick of a thing to do, what is the use of trying to learn how o do 7 If
gur thought ks liite, demanding bat slight cxpanaian, it la a grevicos sin agaiest truth
in mrt to spin it out beyond fa irtrinsic significance by recourse to techmical knowledge,
ar to overbunden it with refinements of which it i primerily anwonhy. And i owr
thought is great, mothing can hinder ua I we are determined to develop & technic
adequate to it  Of course every composer should acquire & carly s possible a
thorough genernl working-knawledge of hasmony, counterpoint and form, But ewven
this gives na scope for the development of a notable individualaty uslesd the compaer
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hnve an initive perception of the possible immediate and future developments o
these elements of tochaie. ‘This perception cannot be taught, and withouat it there can
Be o individusllyy of expression. The great individoals in musical compoaition have
always developed a technical working-knowledge peculias to themselves and far be-
yord the general techeical knowtedge of their contemporarics.  Thie acqaisition of this
suspassing technic was not the caase, but the resalt of their greatecas: merely, they
had great thoaghts, which coubd not be put dowmn witheut scquiring great and Sppro-
priste technbe. Byt here again, while car compesers should be informed in regard to
such developments, they casmet sttakn individuality of cxpreasien by grafting wpon
themselves & techsiesl system invented to be appropriste 1o another individusl. The
chiel walue of such knowledge is that snother individos] may have made the discowery
ol some universal principle which should become common knowledge os rapildly s
posziblc,

Ey all mears, let us desnasd that car composers gain a thesough genernl knowl-
edpe of technic to begin with, so that any ondinary musical conception may be Eily
casried out in expression. This is a step 1o & higher stage.  As to extracrdinary con-
ceptions, I beliove that we denet have to bother about theem, for the passessor of them
is driven to the dealred goal by an irresistible Mecd of thelr perfect expressian.  Wihh
& great artist this is a matter between himsell and his God.

But while rightfully demending on adequate technie on the part of the Americas
componer, et us ot forget 1o point Gut 1o him the grestness of the thesmes with which
we are surrousded is Amerbzan lie, themes which if estertained by the ordinary artist,
woald exalt hls own comception of his ast and its possibilities and which meight
prove the means of his raising himaclf 10 a higher power, Giwen this desife 10 express
larger idoas, and idess spproprinte to the peeds of gur time, e will not be bong in dis-
covering that he must emerge from his carlier technboal system as a moth from the i
cocoon, ard fiy wheno belone be crawied.

-

This issue of the Wa-Wan Preas b dewoted to a sumber of lyrical developmenta,
instrumental and wocal, of American folk-songs. They ase for the mast part oo sell=
explanatory 10 require comment. excopt the Bird Dance Song, the meaning of which
is still a mystery to maysclf, bt which can perhaps be cheared up at & bites date. It is
pasticularly desbred to point cat, however, that the Bird Dance Song in question, the
two Spanish-American folk-songs, and the melody from which the Mavajo War Danee
was constructed, are fram the collection of the Southwest Secicty of the Archaeclogical
Inatitiste of America, and wene chtaimed and recorded by Mr. Chas. F. Lummis. The
Spanish-American seags are from ihe forthcoming report of the sedety, in the prepa- i
ratian of which 1 helped last summer in Loa Arngeles.  All who are inerested in these t-
examyples, chosen at random, should make it o point to follow up the waork af the
socicty which umder Mr. Lammis” able direction is " catching anchacology allve™ ot a
rernaskahle rate.

" The Lone Praites '™ 1 perhaps the frat cowboy folk-song to be printed, both
wirds and mrusic, though this fact has not yet been defindtely ascemained.

ARETHUR FARWELL.

Hewton Center, April, 1995,
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NAVAJO WAR DANCE

ARTHUR FARWELL.
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Capyriehl, 1008, by The Na. Wim Frees.
Tatérnatiimel Capyrighl Sesured.
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' ...  PAWNEE HORSES.

sasg by Franeis La Flesahe “Tharo go the Pawnse horses. [ do not

and soribed b want them, - [ have taken emesgh.”
EOWIN B, TRACT ARTHUR FARWELL.
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PRAIRIE MINIATURE.

Based gpon jl‘li‘ melodies of twe Cowboy folk songs, ARTHUR FARWELL.
With spirit. » = 88
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E"ﬂpr!lf.‘ll. PRF, by The Wa-Wawm Press.
Fnfsrrnational Cagyrgrdd Hreured.

Image 13 of 17



: Indian cowboy and Negro sketches for pianoforte/Farwell, Arthur 1872-1952;Tracy, Edwin S.;Haskell, Alice

From mesa and plain

AT %

x
(G i3
Lt

_._Tn@ww
I JI

_ A
[ i g

12 E]

&
-

Pradede Winlafers,

Image 14 of 17



From mesa and plain : Indian cowboy and Negro sketches for pianoforte/Farwell, Arthur 1872-1952;Tracy, Edwin S.;Haskell, Alice

WA-WAN CHORAL.

“The clear sky, Lbe peacefull sarih is gead,
bel pease among men is bedgar™

From the Wa-Was Qeremany of the Omshas,®

Hﬂ:h‘,{mi:;h].'l::;
Peacefully. «=ap ARTHUR FARWELL.
=7 _.—‘_‘_‘_‘_\-""‘-\-.. _—-———.__‘_‘_\_\_
=i

*Hate. This seeledy is from ‘A Study of Omaha Indian Music"by Alice C. Floteher, kolder of Thaw Fellawship,
Peabody Mugewm, Cambridge.

Coppriphf, ro0s, 8y The IFa. WFian Press,
Fatérmetional Capyriphd Seeured,
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Ba. Wan Choral, 2
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PLANTATION MELODY.

Rocorded by Harmonized by
ALICE HABKELL, ARTHUR FARWELL.
Dreamily, but with motion. « -

a r.::vgL X

Copyrighls 1005, by The Fa-Fiam Pros.
Fontrrmslvonal ﬂa’_'-rlf.tl' Heomred
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