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Concert #l

-
s

WHAT IS STMPHONIC MUSIC? gt

r?PTI L%
Symphonde music grows in a way that other maic{fduaan‘t,
Key Wword is change. It grows through development.

Thrae aspects of development:

1) flower from seed. (Beethovem Sthi———
2) actually growing larger - flower expands (Shostakevitch)

3) element of change - frult trees are first bare, then
have blossoms. Then have fruit. (Hey@yn7? Hozart?)
There are types of masic that are not developmentalj
plano examples: 1) popular song
2) folk somg
but instead, consist of rephtition only.
Simple repétitlon is first, basic method of developing,

primary stuff, comparable to above example (2) of flowsr
growing larger. This development through method of beating
you over the head.

Variation is less literal repetitiom. A popular song, played
by jazz combo (Stanley Drucker, clarinet, drums, L.B. at
.-";KJ o plano) !__IHH-"' done literally in first 8 bars, varied
in 2nd 8).

Orchestral examples of variation in a symphomle sense. (Last
movement of "Eroica® in part.) -

Sequences are another form of m. Half devalopment
in 1%th century music is based on sequential procedure.

{Orchestral examples of sequences - Tschaikovsky, Franck,

planpo example = Rhapsody, Liebestod.)
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i

Imitation - one voice (instrument) in orchestra does thame

and gnother imitates just by doing same theme w first

volea doss something else, This is sort of repetition, but

more complicated.

Counterpoint is method of using two or more melodic lines

at once.
Canon = use "Three Blind Micae", dividing upstairs and
downstairs to show 2 part imitation. J-part imitation =
use™thres Blind Mice® with orchestra, and upstairs and
downatairs, l-part imitation - ineluds parents.
(Heigh=hol )
Fugue 1s the extension of a canon into a whole pisce,
Usas not only imitation, buat other kinds of developmental
techniques, such as taking thems and changing its actoal

shape, L main ways:

Show wisually: ~1) Augmentation = expanding the time value (Ercica example)

This actually doubles the size of t.hp,at'l:';ama in terms

e

of the time 1t takes.

ﬂ)’ o 2) piminotion - shrinking the time. (Examples to be
1 -d'.\' "
. il P thought up later.)
I-q f:.ll =S 1
PR Y 3) Retrograde = playing backwards
| Lo
I L) Inversion - playing upside-demm.
e , _ :
"II | J rr.f _’_‘I..L‘r.'wrr [ ™ O )
- falemw | L s
pans e T Finale of "Jupiter" shows many, though not-all, of these
e
I( ' : g devicas,
W l'!l:fAU' g
frovi i END OF FIRST HALF
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SECOND HALF

Agide from previcusly-mentioned methods of change, there are
many other ways. (L.B. born blond - people change, too.)
1) Expansion of interwvals,
2) Change of volce (violins, then basses.)
3) Rhythmic changes
L) Modal changes
5) Dynamic, coloristic changes, louder
6) Harmonic changes (thems same, harmony diffaerent)
T) Makdng a figure out of a thema,
8) Turning theme into accompanying figure
9) making motive into a theme
10) Developing a fragment of & theme.
All the above are additive procemses,
1T)-Dissolution is reverse process - not adding, but
bma;-in-g up into smAIler and.gnaller bits, One of
the most important methods. {Ta@kn;;ﬁ'- 4th, in Coda)
12) Thenl} aside from the above, these is also change ;::.E:Iku;;,r,
13) and Combining tWwo or three themes together.

——

Brahms's 2nd, which takes 12 mimites (13s20#), Problem in

ﬂ/f} All of these examples are to be found in fivet movement of

using it is that if examples are used and them movement is
played, won't be time to do last movement as well, and last
movement is better climactic findsh to serias,

1‘“{_;_;& Counter-suggestion is to use Lth mowment for examples, and
then play it in its entirety and the following examples

can be found in the last movament (8:20 {(approx.)) Lth M8vt.)
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Cef c‘f«-r
\Tm;rlﬁﬁni'c ‘change Lr"/

| 2) Augmentation =g

|'I 3) Sequences * _

II L) Dimimation

| 5) Theme into accompanying figure L=

&) Modal change [ _—

7) Taking part of theme, developing only that

8) changes of voice

9) Extraction of fragment and developing it. (Scale -
pasy to recognize, )

lﬂM@
Gl Fe

11) Inversion

12) Variation

I=miwsorrone(T]

1) 2 Themas togpehhar.
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