
FOLLY'S QLEENB.

legend says that, being asked what the intended to

floin life,sho said, in• tone ofardent faith: "Iwish

to becomes anan." Then, seeing the astonishment

that this avowal had created, she added :"Unless I

become an aotresß."

Itwas then that itwas decided that she should be

«ont to tho Conservatoire, the national school of

music, declamation and singing. The instruction at

the Conservatoire is gratuitous, but every pupil is
bound, when he has completed his studies, to hold

himself at the disposal of the Minister ofFine Arts,

and to contract, according to his orders, an engage-

ment withone of tho theatres that are subventioned
by tho State— the Opera, Opera Comique, Theatre
Franeais, or Odcon. The Stato theatres thus have

the pickof the pupila of the Conservatoire. Inorder

to enter the school, each candidate has to pass apre-

liminaryexamination. He chooses some piece which

ho sings or recites before the jury. Tho mother of

Sarah Bernhardt was unfamiliar with the customs of

the Conservatoire. Her daughter could recite Fon-

taine's fable of the "DeuxPigeons," and she thought

that was enough. The young girl—she was then
barely 11years of age

—
stepped forward before the

terriblejnry. But she had hardly said:

"Deux pigeons s'aimaient (Tamour tendrt."

when Auber, who was then director,motioned to her

to stop. Then, as Francesque Sarcey relates, he said:
"Enough, enough, come here, petite." The child ap-

proached witha bold and confident air. She was a
pale, thinlittleoreature; but her eyes had that lim-
pid and profound green light that characterizes
Northern women.and her physiognomy wassparkling

withintelligence.

"lourname is Sarah?"
"Tes, Monsieur."

"You are aJewess?"
"Bybirth,yes, Monsieur. BatIhave b*en baptis

cd."
"She has been baptized," said Auber, turningto his

colleagues. "It would have been|a pityIfsnch a
pretty child had not been baptized. She has recited

her fable of the 'DeuxPigeons' verynicely. We must
admit her."

And so she was admitted to the Conservatoire in
1866; but as allthepupils at the school are day pu-
pila,she continued toliveat home withher mother,
who,it must be remembered, had had twelve chil-
dren, andin whose strange life poverty predominat-

ed. When Sarah was going to the Conservatoire, her
mother used to give her onlysix sous a day to pay
her omnibus. Sarah said nothing,but witha droll
instinct of innate luxury she didnot take the omni

bus, bat saved up the sous untilahe had enough to
pay fora cab and then she rode up to the OonserTa-
toire in state.

At the Conservatoire Sarah Berahardt waiapapil

ofPro Tost, ofSamson and ofBeauvallet,all excellent
professors of diction. Inclass ,itappears, Barah had
the detestable habit of tearing flowers to pieces and
chewing the leaves, a bad sign according to the an
thorities onsuch matters, and indicative vfanervous
temperament impatient ofrestraint. Altar tbe usual
coarse of study she obtained a second prizoin trage-
dyin1861, and a second prize forcomedy in1863, and
ahe had, therefore, a right to a debat at tbe first of

theState theatres, the Tbeatre Francalse.
She made her debut there in "Iphigenl*an Aulide"

in August, 1863, in conditions that were far from
favorable. In those days no suoh care was spent

over debuts as now, and after one or two hurried r*

hearsals Inthe foyer, or gretn*room, th» newcomer
had to appear before the footlights. Very little
notice was taken ofSarah's first appearance on that
stage, which was to be the scene of her greatest tri-
umphs. No one except the venerable and excellent
Mme. Jouassain has preserved any very distinct rec-
ollection of the event. The debut was a failure.
Mme. Jonaasain alone prophesied abrilliant future
forher. Sarcey, most conscientious and most impar-

tialofcritics, was attracted by the stranga orthogra-

phyunder which she had been pleased to disguise

the commonplace name of Bernard. Sarcey, how-
ever, didnot predict abrilliant future for the debu-
tante- h« contented himself withremarking sob*

signs of talent.

I Sarah did not stay long at the Theatre Francais.
She must have been a perfect littls demon, angry,
impudent, fantastic, of an unbridled to&gu* and
ready to make fun of everybody. Her friends say
that the director ofthe Theatre Francais, M.Thierry,
discouraged her and dissuaded her from continuing
her debuts at a theatre where she had but little
chance of ever distinguishing herself. But there is
another stoiy to the effect that the irritable young
creature boxed the ears of a senior member of the
company. Ifthe ears had been those ofa man the
matter might have been arranged, but the ears
belonged to a person of the sex that never par-
donß.

From the Theatre Francais she went to the Gym-

nase,buton the second or thirdnight after her first
appearance, she did not come to the theatre at all.
Search was made everywhere in vain; the news-
papers printed wonderful stories about fabulous en-
gagements in America. Meanwhile, Sarah was eating
oranges at Madrid. She had writtena letter to M.
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