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Iabiche, the author of the plecs in which she had
heon engaged topley and onded it with thees worde:
Y Avez pitie d’une poucre pelie foguee!” {("Have
pity oo a poor lithe crack-brained pirl."}

Thipwaa Sarnh’s firat fiight. ‘When she retarned to
Parsshe had some diffically in geiting sn emgage-
meat in any serious theptve. She had not Fet
ehown any partfenlar talept, and ohe waa knewn
only for her fresks and escapades. The gosslpy
Jomurnals hod related, with sbundant details, bow
ahe had twice poisoned hersslf, and how, on ¢ach oe-
aaslon, n eavior had administereld the necessary sotl-
dote. Doubticss there wea lidtle or mo treth inall
theae canerns, but still they auficed tobring dis-
oredit npon ber name.

Baul, artiate as sha naturally was, Sazak Bernhardi
¢ould not livo off the stage. 8Sbe bored herself to
daath, and Gaslly ahesaved hersel! by an escapade
mors einpular than all ¢he othera. She engaged her.
galf at the Port Saint-Martln Theatre, in 1866, under
& falea names, to play the part af the Princess Desi-
ree, in the ''Biche au Boie."! MNMabody recognized her
but seme of the critice praised her for the correst and
melodions manner in whink she spoke a long pieca
oo the besuties of nstare. In thia piece she gang
duet with Mme. Tgalda,and took pard iothe chorused
Mke a regular third-rate artiste.

I% wag obvione {bat Sarak could not remain long
where she was., She longed for ig grand arf. She
weat to the Odeon, then mansged by Chilly snd
Duquesnel. Tp the latter she eaid: I bave beon
ghown tho doce sverywhers,but tty me, I asssure you
there id gomething thers;” and ehe pointed, not to
har braw, but to her breast. Bhe was protacted by
the Acsdemicisn, M. Camille Doneett, who had at
once divined her genlus, and finally M. Puguesnel
engaged her. &ha medo her debat thore on Mollera's
‘birthdny, Jan. 14, 1867, aa Armende in~Les Femmes
Havantes,” Ent her fAirst real enceees was iz the
little zole of Joas In Boathlne’s <Atbealle,” Her
charming voice and perfect dicifon stynck the an-
dience with admiration, At tho Odeon Sarah Bern.
hardt plated & number of roles with varying enccesa,
hut her Arst reaily great trinmph waa ke raleof Jg-
nétle, in Coppes's “Pageant,” o which, os tho anihor
exyE, fhe lenb “ihe prestige of her exquisile blonds
benuty, and of ber talent ro full of elegance and of
grace.” {This was in January, 1860} ‘Thssuecesa of
Zonetlo was imrgense, and Sarsh was foted and
landad o the skins. N bonefit performance,no soirse:
waa complete noluss Farerlo omme and reclted har
Javely Italinn romance,

The Franco Froesian war came. Sarah Berohardt
‘had suddsnly bacome the idel'ef the publle, In Sep

tamber of thst tarribla year of 1570 sha conceived the
ides of establishing an ambuolance for the wounded [n
the public foye,, or croeh-roem, of the Odeon Theae
lre. With that nervous kapeluoelly which has sl
ways dirtingnished her, she ol once sof to work, and
in forty-two hours eke bhad twenty-two beds roady
for the wonnded, end a kitchen snd a dragalora in
working order. All the expenses of this ambulance
wera borne by Barah herself, and besides directing
the infirmaery she oecupied hersalf with the edminise
tration of the ambalance, which, being o mililary cow,
was required to send in o report every morning to
the central hospital of Pal-de-Grace. Barsh used to
waich anxioualy aver each of her wounded, Oneday
&t obile named Fortln, who hed been married only
a fow monika, and who lad a little property inthae
environa of Paris, underwent a painful opeu'tion. I
opder to perform 1t the surgeon adminlatered chlorow
form, When the poor fellow aweke he imroed to
Barah,who had remained st ki3 bedside,ond eaid,with
hin voirs foll of emotien: #“Never mind, M'am'olla
Sarah, the Prussisns, who ate now perhepes hurning
my houss ¢ont yonder,will never eat all the fsb in the
Belne, and I promise you that my fSrst mafelolt shall
be for yen!™

Harsh Berohardt wes charming as sn ambulanciers
Sho wore a blua dress, bordersd with ewan's down,
and over it a lavgs white apron, coveting her breaat
and coming down $0 her fost,

After tha war, whon the theatres reopsasd, Victor
Hugo's “Ray Blee™ wes Tevived st the Odeon, and
thorole of the weary and melancholy (ueon waa
given to Sarah Berophordt, After the very fGratact
Yictor Hopgo prociaimed her to be the very ideal
Fona Maria. She bad s delicate and swant charm
that even Rachel Jocked, In bis fewilleten oo tha
ovent Sarcey sayn: “Me, Bavsh Bernbardt hes re-
oeived trom natura the giit of deprezsed and plaints
ivodlgeity. A1l her movements sre ot orce noble
and harmonious; whether she rises or aits dewn,
whather she walka or makes a balf forn round,the
long folds of her dress with ila silver throade fall
arcund her with poetic grace.  Her voles 18 languish.
ing and tender, her diction of & rhythm a5 just, spd
of & clearness so perfact, that yon never loga a ayila-
ble even when the words are only breathed aver her
Hpslike a carcss, And how she follows the anduls-
tions of the perigd thot rolla along and never breaks,
ever keeping the fexible LUnes of iis harmony! And
with what ine nnd penetrating intonations she marks
certnin words!"' Tho critic bas hero given ws the
geeret of Sarah's unlversal fascination; 14 ia her plas.
tic grace. Im ~Hernani her success reached ifa
apagen; and yet tho role of Dong Sol, which she



