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THE MOMENTS WONT WAIT FOR US DARLING.

SONG AND CHORUS

Words By F.C.

Music by M. L.BARTLETT.
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GORDON'S

ICHARDSON.

NEW MODERN

' PIANGO SCHOOL.

ENLARCED EDITION.
Complete Copy, 256 pages, - - - - Price $3.2
Part 1, firei 128 T4 . B
“ 2, last 128 - - - - L0 2.00
BNLARGED and IMPROVED ED]

@oxnon's TTION has, during the short time it has been before the publie, received the ttering testimonials
srtticlsms from both Teachers and Musicians. 3 e gl Lo =
‘The original work received the highest commendations from such artists as 8. THALEERG, ALFRED JAXLL, Wu. MasON, CARL BERGMANN, GEo. F,
, JULIUS KNORR, RESEL, LOWELL MasoN, H. PEREABEAU, and & hm’ot others. But we found a wide spread opinion among pi
Teachers, that the original work was not prog in the el y Tt has been our study, by the n‘ﬁimon of new, pleasing
sad instructive matter, to so grade the elementary part that the work should be rogressive from helil.nningtovnd. Its hearty acceptance by the profession
proves that we have been entirely successful. ‘@ have also discarded all melodies or recreations that were hackneyed, and have in Iﬂb place
Welodies by the best anthors.
WE CLAIM FOR IT THE FOLLOWING:
1st. It begins at the very first principles.
2d. It advances gradual Z, the exercises and recreations being carefully and progressively graded.
8

: 3d. That the system we have adopted of uniting pleasure an; tudy, by following an exercise by a melody or recreation, that
ontains the same general principles, is best fitted to encourage the pupil to press on.
4th. In selecting exercises great care has been taken to obtain melodious

exercises ; the popular studies of Coneone, Croisez and
Duvernoy, have been thoroughly gleaned and the best inserted.
5th. The melodies or recreations inserted are from the best suthors and are in sympathy and accord with the spirit of the
preceding exercise,

6th. To strengthen the fingers and give the proper technique, we have liberally scattered through the work the standard
sxercises from “ Plaidy’s Technical Studies,”

7th. A good feature of the work is the manner in which the scales are introduced, beginning on page 59. A short study of the
scale is followed by a recreation and exercise in same key, to familiarize the pupil with each key. The scales and cadences are also
Aatroduced in a complete form on page 108 and three succeeding pages.

8th. The ltm‘l};eu ana exercises are not from the pen of any one author, but they have been carefully gleaned from such anthors
& Plaidy, Concone, Czerny, Clementi, Hunten, Heller, Croisez, X*eyzr and DBertins, .

Oth. The present work contains all that is'good in the original work. 3

i 10th. Selections have been made from Czerny’s celebrated letters on the study of musio, which will prove of great value to

student.
11th. Harmony and thirough bass are briefly and clznrlz explained at the close of the work. The student will find that
tamiliarity with all the chords will enable him to progress with much greater rapidity. o 2

12th. Modulation. As wvery young Pianist desires to gain some knowledge of modulation, we have given 48 examples of
modulation from the key of C to every other key, both major and minor. -

Lastly. It is the unanimous opinion of every Teacher who has used Gordon’s Tenproved
Richardson ““ that it {s the best instruction book?” published.

THE VOICE OF THE PROFESSION.

From s Director of Genssss Musiosl Institute, Lima, N. Y., October 38, 181a. s From mafllhw: Pisitor, Jome, 1878, S
i 3 itions of Rickardson, and am confdent tat, Richardsen's sew Modern Bcbool fer Plane fs & new work from the pem of Nathan
lnl-.:d"nlm“ o Saition s ey s Do i e vesion Sosts cotant. t'ave on, & man whose former efforts bave |roperly met with greater sucoess and received mare
asure in recommending % to puplls desiring e become thorongh performers on that Satiering testimonlals than any other man whe has entered a similar field. His wew work haa
Bt Gro. H. Bunoa. Seso Eoilon 29 ih croat ars and aoaialo the bent o i former writogs,
amount that ls new. We think this work a meritorious one, and delieve i -y
From Prinoipai of Murical doademy, Lyons, N. ¥ January 1, 1814 approbatien of 6l whe sxaming it. 2
s o-forte, 7 am coneinced
a-'i:“l:‘.:: ?m“mwwum ‘ﬁ:'m“'«‘.f:'m..“‘“' o 'hu.m' oy "I combings the wirbus From Kalamasoo Collegs, Miok., Sept. 16, 1874.
o the * Wodern School” and the “New Hoethod " ( same author), and is evidently After very eareful sxamination of Richardson's New Modern Baboel, 1 pronownce &t ove swry
by one who understands the wants of teachers and pupils. If faithfully and properly um%:mu M L H Teowsames,
1t sannet fall to produce goed players, both in & technlcal and masical sense.
O:8 Avim, Binghampton, N. Y., Sept. 4, 1874
‘ fragment from lLetter of William Mason, he sminont American Plan 1 have examined the  Richardson New Modern Bobool,” and think U & great impeses
ettt gy :‘W’x‘mr&pm A’:‘mwm — "v‘:,.,.,"""""' o ,,,"‘f."’ N N e e
" lano-forte ™ eomplata. plano.fo
ll..‘l ”ﬂm and wnl!d'r: It particalarly ldl&l:d to the wants at the present por
and o the grast advancement waich has been made in plano-forte playing. Itvontains the Fragment of wote from Geo. F. Root.
T e e wocks heslote maay b And wodary, eete arrengad th 1 bave ne hesttation in ssying that ] consider t the bezt plane-forte insiruction Book, 4o &l
e o iy hat Aas ever come my motics, and | take pleasare fa recomm  te mp
Four book canmol maat the approdation of all good teackers, and It must have an reepects, g
—,-L'zz inflaence h’p',g-‘:uu nu.'npmly -am:{.. caarse ol musiost educatiow in eur frisuds and the publia. Gaosex ¥. Roor
ssuaisy. Vil-Misw, From Chae. Pabet, Wilksedarre, Feb. 1, 1874
From @. W. Pettit, Oct. 11, 1814 The merite of your * New Modern Sebool for the Plane-forte ™ places ¢ ahead of o2l othey
1 have examined with eare “ Gordon's Enlarged Edition ™ of the New Modern School. The bastructers. ' The arrasgementof U bs mich as o beep ths pupd dnterestad, and &
additions of progressive exercises, stadics and melodies greatly enhance ita value, whils the antiolpation of his naw lessons.
!-'.‘«h... interspersed throughout the 'u::lm!: prove T:cn in :;:m; 1:. u.::::{o: The ,:'.- mq::ohwl:::w nom-::.ma.—hl:- beginning to the grestest
‘attalal exscution And » demands of modern sompait prescating
QaBreog sctauien ot Indispensable rules for aads praett composera. .

In ordering please specify * GORDONS ENLARGED EDITION.”
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