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ORDER BY
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1874, G-zmschals C. Op.168. Inthe Mill
of the Va ley. Grade III.

o the key of E flat, with & short digression iato
A B v Ttle e Shobass brings before the mind’s
g8 oaof s mcst pleasing 4na ronlantic of objects,
the mill with its acting wheel incessantly turu’
sparkling water, while around it expands
o graceful valley. 'The thotion of the rhythum i

both pretty and express]

1875. Schulze, M. Op. 4]1. Baster Bells
(Osterklénge) (Nocturne). Grade IV

A chasming pleceof the soourua style. Liusirated
title

1876. Wa.chs Pa.ul Song of the Bathera.
Grade IV. vos
This is «1.‘ummu» poetic .
pisnistic character. The mate ich it is
DS £io 44 Toliums: Tinkl thare ta s soutle melody
in the m,,h soprano region from every uuu» of whicl
ippling urpeggio, consisting of nine mp—
nd this mu(lulv of I.Lnue times
e most gracoful of a s, will be found
oagnont Lamand the orie
toCand g ulmun «un;( in the tenor:
board enters, an this the mwmpamu.\u.\b consists
o o scpmgio chiords ke w

1877. Marsh, E. H. Gavotte Piquante.
Grade IIL.........

This is a meritorious little piece and adheres closely
botl to the rliythmical traits and the antique har-
monies of the gavotte lor ‘There are several inter-
esting bits of diaton wtion tn dunhlu voicey sud
e Lot wedtion A ‘miajor sug in
degree the kermesse sceno in Gouu s

1878. Pasmore, H. J. Op. 1l Walter's
L llaby. Grade II
quiet little slumber song with an \mdu<

lnung mp‘h motion, 1t is in the key of F) snd is
both very short and very ¢

1879. Sehultze-O'Nem. Heliotmp& Grade

a
aust?

Tm- in @ delightful little nocturne which will make
lient teacl iece. 1ts fentures are there in

rst, the most striking, is the abundsnce

of runs of yarlous kinds. Bacond, the let hand

igure
o somtoeta.Tiied, thevs 1o 1nhe skl an oaur
aite passage of beautiful interlaced chords,

1880. Kern, D. B. Melrose March (two-
step). Grade IT .

This littlo piece will be excallont for teaching &
young student to deliver a continuous melody of
slagle Ly 'hand, while tho Hlght band will Ang good
exercise for the'wrist in & large number of repeated
chorda,

1881. Saira.kowskl, G. Polish Dance. Grade
I

This Polish Dance has in the first part substantially
the rhythm of the mazurka. n e plemlful
use of those chromatic harmonies which seemed so
exotic and bizarre in Chopin, but which the world
has come to accapt. The sec hurldporﬂn n of the piece
consists chiefiy of repeated ch

1882. Behr, F. Op. 684, No. 4. Reverie
(Four Hands). Grade I..

(This itle pioce s of the simplest possible materials,

but will make & plessing eftct when neatly played:

will serve well to train & young student in that

fanlmw Siriotness of time Which Lo hard for thém

1883. Jadassohn, Op. 71, . 8. Re-
membre.nce (Andenken) Grade IV
Thisis @ charming little reverie tn the keys of F and
Bflat, The accompaniment, is in ¢ slow waltz meas-
ure, &nd the melody 1s exquisitely swoer, and tender,
and 5o voice-like that it suggests distinetly the lovely
idea contained in the title.

1884. Haydn, J. Alleg-ratto Grade IV .....
1|m Httle piece bears distinet evidence fn every
measure of s Mo et e el
happy heart, Two emotional qualities are constantly
cnummmv o n' dear old Papn ﬂnvdn.
gayety like of u frolicsome chi
reverence, w ehioh imparts a shade.
nity and fobility to even his sprightliost and sunniest
music, Beautiful harmony, flowing and nzl\m\l mel-
ody, and most tasteful decorations will all be found
hers, The sweetness of such mucio us this affects the
heart of the student with the wholesome charm of the
fragranen wxhled from spring flowers in the dowy
alr. There s o better counteraction to. the
tch of fever and bitterneas in such modern miste
than the limpid stream of Haydn’s pure inspiration.

1885. Goerdeler R. GypsyDance. Grade

XVII.

ORDER BY
NUMBER ONLY.

1887. Goerdeler, R Come Dance With
Me. Grade . e

T!ushulopmwnnm.homschen[lhemoul sprightly
and decided character. Its main charm is its o
cut and consistent rhythm.

1888. Goerdeler, R. Chimes on High.
TFL

le would suggest, & descriptive
reverie, the rmy'mum bells, and the, Amuqu\lm\mumn,
bt foyous aud sorrowtul, which ace
bell chimes, will be found ,q.;mumi eciin
N thamb of the Fight
accompanied by a group of ohord
lasters of & ur u( leh rising and fal Umg
through two octay nal key is A flat, b
it passes at times into Fminogand Bat mines, "It

ite easy.

1889. Concone, J. Op. 31, No. 12. Noc-
turne. Grade III........

This is  lovely composition in the genaine noctirne
style, It is about the fourth grade of difficulty d
its features are fulhm' First, the rl lu. hand
senits 8 tanefil, v e theme in D major.,
scompaniment uu(h-rnu\[ll this is .m«le olan arpeg-
gio chord figure in the style of o guitar. The second
Siratn la in R ,uw. nts another charnoter-
istically voice-like melody, decorated, however, with
some arpeggios suitable for the nm te. There are
several interesting harmonic chages and lett-hand,
melodic figure

1890. Sohehlmann L, From Fairy Land.
de 111

o Contalning @ pieasant
T A e (L
Wil sgrve well for tedching purposes.

1891. Spielter. H. Op. 40, Gavotte in Old
Style. Grade IIT.

Tn the keys of G, D, and G, This gavotte is writ-
ten and fts features of special fnterest ure {n a serics
of chords in the first part and & sustained series of
Lriplots i the sscon, Tae C major seotions 16 Wil bg
found of value for practice.

1892. Schytte, L Op. 23, No. 7. Slumber
Song. Grade T,

This 1s & mm,mmmu of the e mmz metal, 1t

8 good musf n every measure, and note,
Strueturally, it consists of a gen lll(‘ runlm\mus melod;
made of single notes in the righ Hand, against whid
the left sy asecies of cliords il groups of six.
is] vnud tailin , with the Upper n note changing s
to prmhlu, a secondary melody. o anot ation
is rich and varied, st nm«m«l and emotional
for @ slamber sotg “but exiremely beautiful

picce would be better nams oug than

Bong, but will be usoi Tor nu;cmug and for concert
performance,

1893. Wartenstein, G. Op. 4. By the
Meadow Brook. (;mde III......
This is a neat little study in sixteenth notes with
some interesting bits of two-voice counterpoint motion
and & plesing melody in the ¥ major section. Tho
principal key is C major.

1894. Ryder, H. Bagpipes. Grade II.

This compasition, although fn o very small form
sentences, in ¥ major and B-flat major respec-

romantioand curious form of music, viz., the music of
the bagpipes. 1t presents the two distinctive features
of the bagpipe, viz., the continuous drone bass on first
and fifth fones of the scale, and short and sprightly
bits of melody for the most part in triplets.

1895. Michiels, G. Ogardas, No. 8, Danse
S yrienne. (Four Hande) Grade

'l"lua s an admirably spirite] and characteristic
of musie, easlly within the reach of & pupil
wel

.

harmony is good throughoutand its rhythm i e
able, 1 sentence of eiglt measures pro-
sentsa captivating group pof tones, aid g -r ‘aa.
garian character, with all the wild firo ane muxnn of
that species of music, s appsn,nl The w

t in the form of a vigorous two-stej movzmem.
There is also an excellent baritone melody b
hand of the secondo.

1896. Mueller, Aug Our Pet Magzurka.

srade .o

This dmmy Jittlo plece, in the koys of © and F,
reserved the ciaracterstlo thythu of the muzurk

both_in its use o notes and its abundance of

syncipated accents, Tewill be servioeablo for i impress

ing upon the young student the form of the mazurka.

An my little dance in § time and standing in D
mmor and its near relatives, There is 2 touch of

ypey wlducss du theswing of it rhytl, its triplets,
and grace notes. pleasing variation fof
young students.

1886, Goerdeler, R. Lost Love Waltz.

'I'hm s & hrlgm Jiftlo walta, m e

d 1rp minor, which, dmp(h \ts m«‘lll!clml
tille, is, for the most’ part sprightly and gay. il
serva the purpone of ecreation or svudants of mods
erate advancement,

1897. L L. Op. 26. Valse Oa-

pncsA Grude III. .
sposition is of some degtopof diffulty.

stands in the keys of T 8af and A fet, Tt xtrﬂdng
< u follows: The opening strain has

iiting charater, extremely. buoyant and

ccond, there cones & Plécs of eross-hand

work in which the right hand delivers a short melodic

Bhrase, then leaps over the. Let to strike a single tone

which ' the left hand again answers by motes still

deeper; mls am»u 8 showy and uniaae, "Third, there

sa pas ol gives a lftlo subordinate melody to

o ipper part of the loh often used

by Chopfn.  The piece will be vaiuable as & concert oF

recital number,

ORDER BY
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1898. Muel!er, Aug. Sabbath School
o IT ..

TI his is & cl’mrmmg litle piece of the utmost, sim-
plicity, but possessing & sweet and serene character in
perfect Keaplng with thotitle, s featurss are theses

A melody of siow double sixths 1 the right band sup.

extolet in the fef hnad, then, in of
f"nmelmiy played by the nhhl Wand, To the middie

f the piano, while t lund furnishes the bass

and & choss-hand awumpnuum nt.

1899. Goerdeler, R. Pleasant Journey.
(March.) Grade IL.....
4 bright, easy march m key of C major, Tt contilng
ash in
e former Jor the right hand, the latter, a fing barl:
one solo, for the left hand Fith & trio o the ke
et raattre o T rhythm is marked
prevalence of triplets.

1900. Goardeler, R. Old Folks at Home.

'nm 1~ ay xe«. ig little Irnmnnéﬂnn of an old-time
favorite song cast in the mol miliar to us by
the imitators of Thalberg, It contal

ition, Iike the flute formulas and auother in which
the hands spring up to a sparkllng figure at the
the keyboard. 1t also has & cross-hand effect.

1901. Biehl, A. Op. 62, Book I. From
Youthful Days. Grades I E.nd II coce

The never-ceasing demand for nstructive

sl ih the frat grads, which uniten wilh' uwm»ﬂll-

ness tunefulness, will iest o raponse n this set of

pi st book of the set and contatin

ten little pieces, Tl.\ey are each pretty, well contrasted

In rhythn, melody, and tempo, uud agpeal o the littls

s 7 s or her fingers. They will b

Db scaattont Tor elloving the mongtony of study,

1902. Biehl A. Op. 62, Book II. From
outhful Days. GradelIl.........

t xa s the second book of the set and takes up he

Jork where the firat dropped it,carrylng the pupil on

toward Grade IIL There are »mn “bleces it this

ok st b Ui st Dy o e

those of the first, The rhythms will be found m\rn
ifficult in some instances, but not more 8o

suitable to their place in the grade.

1903. Goardeler, Richard. Bieycle Galop.

A bﬂ m cnls.hy plece Delonging in the emm-
stages of this grade. It has “go,” is not difficul
Consquently will prove usfil as s pisce o gie
hat pupil 'Who wants something (0 play for frieade;
t sounds more difficult than it eally is. It is one of
sevet eight pieces without octaves.

1904. Goerdelsr, Richard. The Merry-
Round. Grade IL........

This u sucthce of the same set 1. in pertaph &
itle harder fo the average pupll, bt its even rhytlim
of sixteenth notes will drill n.a fingers in equality
and, at thesame time, afford a bright home pisce of

1905. G , Ri Sere-
nade. Grade IL..
This piece has & very pretty melody, e der-
stood, sad thetefore nv{ ot batien pf)r.um{ with &
chord_sccompaniment in the left hand which will
need nico treatment. It belongs to the same sct as the
two already described.

1906. Gcerdelat Richard. The Grand
atrol. Grade I
Thiu u achnnc!erl tic piece in whhh the rumble
of the bass is fnterrupted by the Ligh-pitehed fife
tones. It will appeal to the pupil. It is an excellent
example of its class,

1807, Hitz, Fr. Op.190. Among the Corn.
(Dans les Bles.) Grade I1L..........

This is a decidedly attractive piece, Its openin

movement is characterix rsceful owing & and

gives ortunities for phrasing. The n
B overbla Norer A gla )mwl ice in le

The little fgure in the ds o the lnterest of

his part. It closes with  repetition of the fist part

1908. Bitz, Fr. On. 276. Spring Morn.
Tth nugm b6 ased in Grade TIT, but  appronches
closely to the earlier stages of Grade
require more effort upon the part of the learner to
sﬂéxrly bring out ts best effect. It is not extremely
ifficult to understand, but needs an uudmmu..mg
melodic character. "It should be used;

1909-1912. Boekelmann, Bern. Four Bach

es, with Color Exposition.

Grade IX... .each, net,

Rlns of the fugue are brought out

In thia edition by the use of colors and ‘Biheront

shaped notes, and are sooampanied by the harmonic

scheme so written as to show its relation to the fugne

movement, These mum with the ncvr:ul]mn)mg

Soplous explanatars notes simplify tho study of thia

otlt form very decids uitv, ‘he u(phmllury notes

lre ln Engﬂuh, German, aud French, The edition
t be too highly commended.
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