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“hdien.’ by Hemnig, -~ = T5eta,

When, after a friendly murwwxu we have to
par, we are lesa inciined to sing, then to allow
et dlu out upon the
strinys of havp orharpsichord. Thus, it geems,
thio composer of this *“morcean’’ o l;gn he
entrusied his accents to the paper, to thom
canvied abroad. He was mot, howevel, void' of
hepe; for, although the theme s m: ﬁ:hed, its
movement becomes so lively, 8s to ﬂ:plct ‘the Hope

of “meeting again,” and dwelling upon that,
with a rosy halo it closes i summer-eva jof

depar
"he picco s of no diffcalty for ihoss, who are
i with Bk cliords, ‘to which the
lmuauxpl.mns of the theme are ent.mly tonfined.

50505150 00060 OECKE)

“Souvenir de Btoel:lm}m,”
l;y C. Th. Lamm, 60 cts.
According fo ser's intention, this
“Goncert-Polka’® (m E,B and A flat) is notan
easy piece. It requived Cousiderable fucility in
flowing octaves and well marked chords, both
1n the sight and 1ofu hund, but will in. the end
repay the well advanced sciolar’s troubls of mas-
tering it.

sShadew,” by B. Oozu-laender,' = 75 cts.
The author calls it an “Elegy.”  According to
clined to churaoterize

form and contents ws M in
ites nlyr morcea: ‘sang. wmwnz words.”
Dho first part (in B et nm sjor) dream

depietsa
of hiappiness, whose source scems wiava sprung
upin the far off past. The “hadows’’ otde:ly
emotions flit by the dreamer, but alas ! th
ings of sadness, even bitterness, the

#“Woodland Voices,”

by J. E. Muler, 60 cta.

“Would you walk with me lhron&h Abe woods,
my dear? "The day is so lovely and bulm;

birds are lmgmg merruy-—-u re&ahel one's vety
halrt—woul you not come?*

#Alas] my olden time woodhnd'n are so far
away, that I casnot xeach them. how happy

were the days, when I could hear m iovely forest
birds, chirping their minzled strains |’

“Why, my dear] here they aveapain. Just
sit down to your pianc and play off these syeot
strains, and you will no longer miss your wood-
hnd s of other dAys.

What- is it? “One of those difficult pieces of

of the biuter cup, that destroyed the former bliss,

lnom and }lndbmh:w: second part (in
mln’l‘)‘r’? until in the last part the fonnul:- nw(cct
angels.of peace, dispel the gloom and

hrlng back the bnrgh(u images of yore.
The execution of this elegant morceau r«g;m’
l lmnd very delicate in and well skilled
full cl wel.l 85 in rapid

broken chords thl Mb

“The Queen of Skates,”
by J. B. Muller, 50 ots.
Anuun(unﬂ.z,v,nmma,ua)

pre-
sénting s% on very. sultable
motives. The firstand tlm‘d pm’ﬂ move in dnails

"linntulll The first 85 you gee; moves
n turns,’ immnﬁt'm’mmﬂug of
birds, Yollowed by calling and.

“Excelsior Pollka,”
by Julius E. Muller, 50 ets.

Moving partly in thirds and octaves, but being

of easy eucur.wn, is one of the composer’s
pmt strains of l:iewﬂ’fh! music f%own
not only please
the !)tht, but wanlyd suit very well for orches-
m 0 obtain the popularity of the

- La Graciosa of C. 4. Scheidler, 50 ots.

Is & most pleasing Rondo, we might say Polka
in Rondo form. It will please almostany “erl
‘mer apd hearer, who is not averse to a. :l( tint
of Claggreal music, just cast with hand m
over the neatly framed picture. (The left hand

merely an accompaniment, fust s it suits so
flowing and pleasing a melody.) ~

“¥iope,’” Uy A. Boumann, - - 50cts

A Drilliant March (in A and G flat) based
pon very siitable motives and accompanied by
figures peculiarly adapted to Mardul “The piece
moying mostly omvox, third and gixths, re-
quires some fnodny in '.lwu combinations, but is

otherwise easily mastered.

second pt\rl reﬂn rlndpa.lly on braken ehm-ﬂ.l

the second side e presents mostly houne
chords; ﬂm Iunhmn to the principal theme
Yo et titre i a1 enlty for -

youin the plecs, the 1of hund Leing treated with
tindulgence. Come, come, pluy once Jurzvs
Mouaw's “Woooraxd Voicks'
. again the happy dream of former days [’

“TheSweet Valley,* wiru VA ntlrrons
by J. M. Deems, 40 ots.

This composition. (in‘G). intended: for.small
Lands (o Benems W s il "):..

melody notes, the Trio msﬂy in slow -

sixths, & hu- ivanced small
This mzl":u h‘!::som; othmofmm il Caiie 1o purpo purpose very well, since
author, will Gerfainly bo welome fo a large nume, | iheleft hand, so commonly neglected, !lbmnnglht

bar nfplr.ﬁnm!,"i@lﬁk an easier Tecreation mued’f‘l""‘ﬁ”’ snd "';' l?ll:)rt Inodustion,
leasant theme and three yariations, of twhk\h thn
is a March, .lnd will please the scholar

“Les Bords du I, » oy

U o

Occabot M:

by E. Swemelenyi, 60 cts.

A rightly and beautifal Waltz (mD flat,
mq!“r'erpﬁnf, and in-A-major enlpassant), e-

ing mostly in the common‘waltz accompaniment.

by Henry Selwing, 35 ofs.

A flat, We fecl rather inclined to ﬂ’
Gormarne “Study in Muarka ol ; for
it stamps it as such, especial~

“KLe Carrillom,” (the Chimes,)
by C. A. Scheidler, 50 cts.

This morcoan bears less of a classical coloring,

than l.he same composer’s Graciosa; it is rathera
genre-picture, mﬁezed in livel! rhyﬂmm and
m-inn, prodi ﬂu decided of & melo-.

polka. rapid dnwoduma (in B
m) inenmeandbmkanchntﬂl(pmgu enters
the lovely thame (in A fiat), accomy

t) bya

i bass-motive; s e T

'l‘rlo ‘m D ﬂnt),nfaulmer nature with ascharao-

terminnhng hx s very lively menmon of one of
e principal motives. This morceau, ofb:

m dxlﬂcu ities, will certainly hewalmmu ln ever;

parlor, where the better class of music is p:

%X
“Mischief Waltz,”
by J. K. Magruder, 40 ots.
An eas; mﬂa waltz in F and B flat, nlf-hlg
tor 8 7 for begi
hands, since the few octa:

led. A 1enelngvign|m on.
e e page " T

T B B A A T

its

1y the distribution of the melody, syhich is such,
28 {0 engage both hands almost fo an equal de~
gree, e melody is. belh ﬂow ¢ and ‘
and moyes steadily

The piece being of moderah dlﬁmlty, wm My
recommend itself to every performer of taste:

“May Breezes,”
by Chas. F. Heuser, 50 cts.
Consists of an inmdncﬂou the theme—the

iterrupted by ozl.ln leg)
duction is rather reunuuu of the gloo:
and stormier da; l{l !.!u year; thesweet melody,
husd upon fu chnrdl, wm: noc

“A Christmas Irolie,*
by J. E. A][ullor 50 ots.

- What can be m %. child,
than the axpm:ﬂm i murﬁmh," with
its presents and frolics? Hers we hava a very
frolicsome “‘Bluette a la Polks,”” (in D=, A—, G~

C- major), which, Just within reach of small
‘hands and not difficult to master, (it is carefully
), will contribute its share to the Ohrist-

‘mas amusements of diligent young musie seholars.

“Beautiful Gems,”
Transcribed by E. V. Sommer, each 50 ts.

Many compositions of nndwwg merit and
beauty are lost fo & t number of rmers,
beoauvu Mrmhi?a cal difficulifes, P’.l’o
some of ﬂmu easier lmble hnbun ﬂu object
of this co'lection. It gives
Raff’s Polka de la Reine, lhm’! EIM de Oon-
cert, Ascher's Galop, Bnclnq\le and Ganz's Qui
Vive Galop, all compositions of acknowledged
beauty in transcription, which renders them prac-
“ticablo for somewhat ndvanced beginner, (the
piecés aro fingored )1 able to stretch an. octare.

P favor both of [no!esears
and pupils.

“Clinging to the Cross,”

A good melody (in A flat) well transeribed
and in such & manner, that any advanced young
pupil, able to stretch an octave, can master it is &
wolcome gift at n.u times. The composer, having
Teft his usual path, has given mdne, als0in this

kind, of his lh]l in attracting and interesting’
the youn

Tho m.le-v|gneua repruanu the well-known
#Agure ‘Clinging to the Cross."”

by J. E. Magruder, 50 cts

mrﬂ m
et tnmcnpﬂon, ot the e
of Vous and o

GEORGE WILLIG & CO. -

“Pussy Schottisch,”
by J. EB. 'Magruder, 40 ctl.
Easy and flowing, apt to be popular wi
gioners, It moves in the firat pu-tln O(nd G,
in the Trlo inF, and p-rtly in sixths and octaves.
The dancing movement is throughout well sus-
tained. 'l'h' title bears & pnny “vignette. G

Music Publishers,
No. 1 N. CHARLES STREET,

Music Mailed Free of Postage.

Baltimore, Md.
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