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WINTER AT THE '‘SHORE . . . peaceful and
quiet . . . delightful for a rest, a change, a refresh-
ing contrast to life in town . . . at The Claridge.
Luxury throughout, from Mayfair Lounge to Sky-
top Solarium, in each of the 400 spacious outside
rooms with tub and shower, fresh and sea water.
Three ocean decks overlooking the park and
Boardwalk — famous health baths . . . and «

wealth of diversions in the sunny outdoors.

Select Clientele

CLARIDGE owt

ATLANTIC CITY

Philadelphia Office—Telaphone, KINgsley 3150
.

GERALD R. TRIMBLE, General Manager
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T THE SPOTLIGHT J

MARTHA GRAHAM

Martha Graham is a tenth-generation
American. On her mother’s side, she is a
direct descendant of Miles Standish. She was
born in Pittsburgh, Pennsylvania, where she
lived until she was ten years old. At that
time her father, a well-known nerve special-
ist, moved his family to Santa Barbara, Cali-
fornia, where Martha Graham grew up and
received her education.

She cannot remember a time when she
did not long to dance, and at the age of
two years, she horrified her mother by slip-
ping out of the pew during a church service
to which she had been taken, and dancing
solemnly down the aisle to the offertory
music. After that early debut she was forced
by parental pressure to confine her perform-
ances to the family kitchen. There, with
Lizzie, her nurse, for an audience, she
danced.

Her father was definitely set against her
taking dancing lessons and it was not until
she was sixteen years old that Martha
Graham had an opportunity to study. After
seeing a dance recital in Santa Barbara by
Ruth St. Denis, the first she had ever seen,
she was so moved by the performance that
she dared to defy her father. At last she
obtained his permission to go to Los Angeles
to study with Miss St. Denis. At the end of
a six week period she returned to Santa
Barbara to finish her schooling.

In 1919 Martha Graham returned to the
Denishawn School in Los Angeles and be-
came a member of their concert company.
She remained with them until 1923, dancing

ja/ee lgicfured./. .o

PHOTOGRAPHY IS AN
INTERESTING HOBBY

FREE Write today for your
BOOKLET

free copy of illustrat-
ed booklet No. A-6.

 “Photography

KLEIN & GOODMAN

Cameras

and
Everything Photographic
18 S. 10th Street Phila., Pa.

AT JACOBS BROS.

THE WORLD'S FINEST INSTRUMENT
FOR MUSICAL REPRODUCTION

All Models at All Times - From $595

JACOBS BROS.

1718 CHESTNUT STREET
Open Eves. Est. 1900
Sole Representatives for the Mason & Hamlin Piano
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A Sincere Prescription

Store
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GEO. B. EVANS SON

DRUGS

N. W. Cor.
Broad and Locust Streets
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NEVER CLOSED
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1716 SANSOM SY
RIT 3150

Recordings by
HELEN TRAUBEL

SCHUMANN: Frauenliebe und Leben.$3.75

GLUCK: Divinites du Styx

WAGNER: Oh! Hall of so..g} ------ 1.00
WAGNER: Elsa's Dream} -
SCHUBERT: My Abode/ """ """ s

STRAUSS. R.: Rest, My S°U|} _____ 1.00
SCHUBERT: Cradle Song
WAGNER: Three Deathless Songs.... 2.50
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T, THE SPOTLIGHT [

MARTHA GRAHAM— (Continued)

in the company in the winter and teaching
at school in the summer.

During the first two years after she left
the Denishawn company, Martha Graham
taught at the Eastman School of Music in
Rochester, New York. At this time, breaking
with the tradition of Oriental and musical
interpretative dancing which she had been
doing in the Denishawn company, she began
to evolve her own technique; a technique
which has revolutionized the part of the
dance.

In 1926 Martha Graham came to New
York and gave her first recital. It was
greeted by a varied response by the press but
by the unanimous prophecy that here was a
dancer about whom much would be heard in
the future. This prophecy has been fulfilled;
for, in addition to her recitals in New York
and her concert tours, her activities have
included appearances with the Philadelphia
Orchestra under the direction of Stokowski,
when she danced the leading role in the
League of Composers’ production of the
“Sacre du Printemps,” and with the Cleve-
land Orchestra under the direction of Soko-
loff, when she danced the leading role in
Irene Lewisohn’s production, “Heldenleben.”
In the theatre she has also been active. She
directed the Stage Alliance’s ““Six Miracle
Plays,” assisted Guthrie McClintic in the
staging of Katharine Cornell's “Lucrece,”
and staged the dancing in the ball room
scene of Katharine Cornell’s production of
“Romeo and Juliet.” She also directed the
action in the Phoenix Theatre’s “‘Panic,” a
play by Archibald MacLeish, and the danc-
ing in the Theatre Guild’s play “Valley
Forge.”

In recognition of the important cultural
factor that her dance had become in Ameri-
can life, Martha Graham was awarded a
fellowship by the Guggenheim Foundation.
This was the first time such an award had
ever been made to a dancer.

Last season Martha Graham completed a
transcontinental tour, the first ever under-
taken by a modern American dancer. Thirty
thousand in audiences across the country
were present at her recitals, and so great was
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MARTHA GRAHAM— (Continued)

the success that she is making another nation
wide tour—this time accompanied by her
famous concert group.

Louis Horst, Miss Graham’s musical direc-
tor for the past ten years, has been her
constant collaborator. In addition he is
widely known as a critic and is a member
of the faculties of the Neighborhood Play-
house Studio, Barnard College, Sarah Law-
rence College and the Bennington College
School of the Dance, at all of which he
teaches Composition in Dance Form.

Mr. Horst, called “the perennial pianistic concor o dine after? You villlbe
patron saint of the dance,” is said to know charmed by the atmosphere of this
more about dancing than d.o ey (.)f the old Philadelphia House. The food is
dancers. The modern dance in America oc-
cupies the important place it does today

Why not lunch with us before the

delicious and the prices moderate.

largely because of his counsel and support. N
In 1915 he was engaged by Ruth St. VINDAY DR
Denis as musical director for the Denishawn FROM 2 TO 8 P. M.

company, and for the next ten years he
toured continuously in vaudeville and con-
cert with them, giving performance in every e
state in the Union. He left the company in

KING

1925 to study composition in Vienna.
TRUMPETS

Mr. Horst intended to stay two years; at
the end of seven months he was on his

TROMBONES
SAXOPHONES

way across the Atlantic eager to get back
to work. He arrived in time to get into the
young and new dance movement. In 1926 he
played for Martha Graham in her first New
York concert.

Since 1928 he has been composing, has
been teaching dance composition, has lec-
tured and has written music for theatrical
productions. His work in dance composition
is unique and he has given many lecture
demonstrations on composition in dance
form.

Of the dancers who comprise the group,
all are Americans. Some have had classical
ballet training and some have had their
training in the modern technique exclus-
ively. The extraordinaty co-ordination of
this group is the result of intensive training
and rehearsal under the direction of Miss
Graham and the technical proficiency is the
result of hours of daily practice and’ rehear-
sal. The training for the modern dance is as
definite and arduous as that required by the
classical ballet.
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LUDWIG DRUMS

HADDORFF AND
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PIANOS

Everything Musical
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CONCERT SEASON 1941-1942

CHARACTERS:
PENITENT ERICK HAWKINS
CHRIST FIGURE MERCE CUNNINGHAM
MARY FIGURE MARTHA GRAHAM
VIRGIN  MAGDALEN  MOTHER
ACTION:

WEDNESDAY EVENING, FEBRUARY 4, 1942

THE PHILADELPHIA FORUM

PRE4ENTS

MARTHA GRAHAM and COMPANY

LOUIS HORST. MUSICAL DIRECTOR

EL PENITENTE (THE PENITENT)

MUSIC BY LOUIS HORST COSTUMES BY EDYTHE GILFOND MASK BY 1SAMU NOGUCHI

ENTRANCE OF PERFORMERS.
FLAGELLATION OF PENITENT

VISION OF PENITENT
THE VIRGIN PLEADS:
THE CHRIST BLESSES.

6. THE FALL OF MAN

7. THE CHRIST CONDEMNS

8. THE PENITENT BEARS THE CROSS ON HIS
BACK
DEATH CART
THE DEATH CART IS THE SYMBOL FOR SIN
SEDUCTION

THE CRUCIFIXION — THE PENITENT
ATONES AND WINS SALVATION
10. THE FESTIVAL DANCE

PROGRAM CONTINUED ON PAGES 10, 11 AND 2

The O

A choice selection
Sheffield Plate, Anti

129 So. 18th STREET

ilyorsmiths

L

Silber Shop William Moennig & Son

Violin Makers—Collictors—Rsstorers

1631 CHESTNUT STREET
PHILADELPHIA

of Gifts in Silver and
ique and fine reproductions
RITrenmouse 3593

——

P

Antiques - - Reproductions

Draperies - - Upholstery

The
SAITTO COMPANY
Iinportors - Dacorators

2007 WALNUT STREET
PHILADELPHIA, PA.

\
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Baldwin

Baldwin Pianos are sold ex-
clusively in Philadelphia by
STRAWBRIDGE & CLOTHIER
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PHILADELPHIA

By JosepH JacksoN

— Author of —

“MARKET STREET”
“ENCYCLOPEDIA OF PHILADELPHIA”
“AMERICAN COLONIAL ARCHITECTURE”
“LITERARY LAND MARKS OF PHILADELPHIA”
ete., etc.

An absolutely New Guide to Phila-
delphia, giving the main facts in the
history of the Birthplace of the Re-
public — New in material — New
Photographs—New Places of Interest,
as well as the usual old ones—Phila-
delphia presented to the reader as
it never has been before.

— On Sale —

HoTELs
RAILROAD STATIONS
BooksHoPs
NEWSSTANDS
DEPARTMENT STORES

50 Cents

MAaiLED TO ANYWHERE IN THE UNITED
States UpoN Recerer oF 50 CENTS AT

&e /9 Ai/aJe/;)Aia

JOSEPH A. McGUCKIN, Publisher

1524 CHESTNUT STREET
RIT. 3095

TEN

Program Continued—EL PENITENTE

The Penitentes are a sect that believe in purifi-
cation from sin through severe penance. Even
today, in both Old and New Mexico, they prac-
tice their ancient rites, including the crucifixion.
The dance bears no factual relationship to these
practices, but is done rather as a story told after
the manner of the old minstrels. The three figures
enter, assume their characters, and perform as a
group of players acting in a Mystery Play. The
action is divided by a return to the entrance theme.
The Festival at the end is a version of a popular
dance of celebration without ritualistic content.

“LETTER TO THE WORLD"

MUSIC BY HUNTER JOHNSON
COSTUMES BY EDYTHE GILFOND
SET BY ARCH LAUTERER

CHARACTERS:
ONE WHO DANCES.... -..MARTHA GRAHAM
ONE WHO SPEAKS ... JEAN ERDMAN

LOVER .cviverresnen . ERICK HAWKINS
ANCESTRESS . Tasores JANE DUDLEY
MARCH :.qvhovvviesisie MERCE CUNNINGHAM

FAIRY QUEEN .... ..SOPHIE MASLOW
YOUNG GIRL .. ....ETHEL BUTLER

TWO CHILDREN ..cooooviiiiis {NINA FONAROFF
DREN IMARJORIE MAZIA

AND

ELIZABETH HALPERN, PEARL LACK, DAVID
CAMPBELL, SASHA LIEBICH, DAVID ZELLMER

ACTION:

1. “BECAUSEISEE NEW ENGLANDLY"
a. “Life is a Spell”
Martha Graham, Jean Erdman, Erick
Hawkins
b. Party
Ethel Butler, Merce Cunnangham and
Company
2. “THE POSTPONELESS CREATURE"
a. Ancestress
b. “Gay Ghastly Holiday”
Martha Graham, Jean Erdman, Jane
Dudley, Erick Hawkins and Company
3. “THE LITTLE TIPPLER"
a. The Little Tippler
Martha Graham
b. “Dear March, come in”
Merce Cunningham
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For 1942
Automatic Radio slI 7950
Phonograph ANDEUR
Deluxe Capeharts, $595 up 14 Models

With Frequency
Modulation $50 extra

CAPEHART-PANAMUSE

THE RECORD SHOP
251 S. 15th Street KIN. 3155

Program Continued—"LETTER TO THE WORLD”

¢. The Fairy Queen
Sophie Maslow, Nina Fonaroff, Mar-
jorie Mazia, Jean Erdman

d. Young Love
Ethel Butler, Merce Cunningham

4. “LEAF AT LOVE TURNED BACK"
Martha Graham, Erick Hawkins, Jean
Erdman, Jane Dudley

5. LETTER
Martha Graham and Company

The title of “Letter to the World” is a line
from a poem by Emily Dickinson, and all the
spoken words of the piece are from her poems.
The action is built on the legend rather than the
facts of her life; and the scene is laid in the

shadow world of her imagination as set forth in
her poems, rather than in the real world of
Amherst where she lived. No one character in
“Letter to the World” is meant to portray Emily
Dickinson—each character is some one aspect of
her. The Children, The Fairy Queen, and the
Young Girl, as well as the One Who Dances and
the One Who Speaks, are extensions of her own
self in childhood, adolescence, and maturity. The
Ancestress is the embodiment of her background,
puritan, awesome, but beautiful, and is the symbol
of the death-fear constantly in her mind. March
and the other men are extensions of the Lover
who, in turn, represents her gesture toward happi-
ness. The loss of her lover forces her to face
her destiny as a poet with the realization that her
happiness must be found in the intensity of her
work. That out of the tragedy of loss will be born
the poet, is her “Letter to the World.”

CONTINUED ON PAGE 12

ELEVEN
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The art of the old Southern kitchen

Here is a generous service never intended to
compete in price, but always to excel in
uality. Naturally there are no steam tables at
the Southern — every meal is a dish to order.
You will find it a mighty nice place to meet
your friends.

Southern Tea Room
2013 WALNUT STREET, Philadelphia

Home Made Hot Rolls — Home Made Ice Cream,
Cake, Pies and Fudge

MOORE INSTITUTE
of ART

Scéoo/ o/ $edign
ﬂr ?/l/omen

Thorough, professional training in de-
sign, illustration, interior decoration,
fashion arts, advertising. Teacher

training: B. F. A. degree. Puppetry,
jewelry, pottery. Day, evening, Sat-

urday Children’s Classes.

97th Year Catalog
Registrar, Broad & Master Sts.

TWELVE

Program Continued

PUNCH AND THE JUDY

MUSIC BY ROBERT McBRIDE
COSTUMES BY CHARLOTTE TROWBRIDGE
SET BY ARCH LAUTERER

CHARACTERS:
....ERICK HAWKINS
.MARTHA GRAHAM

JEAN ERDMAN
THREE FATES ..cooooooovninineninnnnn: JANE DUDLEY
(ETHEL BUTLER

MERCE CUNNINGHAM
CHILD .... oo NINA FONAROFF
PRETTY POLLY PEARL LACK

THREE [THE SOLDIER ..SASHA LIEBICH
HEROES])THE SCOUT... .DAVID ZELLMER
THE HIGHWAYMAN...DAVID CAMPBELL

PUNCH
THE JUDY

PEGASUS

ACTION:
OVERTURE
PROLOGUE
The Fates set the stage

FIRST DILEMMA

The Judy soliloquizes—Punch shows off—The
Child enters—Trouble starts

INTERLUDE
Pegasus enters—The Flight to Dream

SECOND DILEMMA
The family gathers—Pretty Polly enters—Punch
seduces—The Judy rages—The Heroes exalt—
The Judy despairs

INTERLUDE
Pegasus enters—The Flight to Dream

THIRD DILEMMA
The Justice is blindfolded—Punch triumphs—
The Heroes march — The Fates intervene —
Punch falls—The Judy intervenes—Punch brags
again—The Judy chooses—The Fates direct,
da capo.

# #* *

“Punch and The Judy’ concerns man and
woman. The text is squabble and scuffle. The
Three Fates are any three women who direct the
lives of others. The Three Heroes are the idealists.
Pegasus is that force which enables us to imagine
or to escape or to realize.

* #* *

MISS GRAHAM'S AND MR. HAWKINS' SHOES
BY CAPOZIO. SHOES FOR ‘LETTER TO THE
WORLD'* BY HERBERT.

STEINWAY PIANO



PHELADELPHIAS
OLDEST AND SMARTEST

NIGHT CLUB
¥ [ 593

. Laood Food

Intimate Entertainment

CAoice Wned * o[)i?uord

123 Fcils b S BREET
KINgsley 9343




MT. PLYMOUTH HOTEL
&
GOLF CLUB

ymouTH FLORIDR
1.

m
 Open January 1 to Apri 1
Sensible Rates—Restricted Clientele

18 hole Championship Golf Course 125 Rooms. Modern Building

Watered Fairways & Grass Greens Sprinkler System

Outdoor Swimming Pool Steam Heat in Every Room

Best Fresh Water Fishing Private or Connecting Baths

Airport Pure Artesian Well Water

19th hole. Bar & Cocktail Lounge Fruit Juices Served Free. Our Own Groves

JOHN D. BROOKS, Manager




