NAME, ?

This is a legend of American living.

It is like the bone structure.

There are certein elements that re-cur in gll times of life,

The omly thing that mekes them different is the k01nt of view, not
the actual incident,

Some things heppen to us and some things happen to our Mothers but
they 211 happen to us,

This has to do with the living in & very new town, some place where
the first fence hss just gone up.

The different parts and the various characters span & long time
length end do not fit into eny one period of history. In that sense
it is not historical in developm ent,

The scene is the inside and the outsideof & house.

There is;

doorway

porch

rocking chair

cmall fence,

There will be no heavy construcyion; it is only the framework of &
doorway, the platform of the porch, a Shaker rocking chair with its
exquisite bone-like simplicity. and a small fence that will gignify
what & fence means in a new country.

IR

Thie will be so placed as th divide 4he stage into two areas of action.
There will be nothing casual in the design. It will have beauty of
line and proportion., At times the asction will shift from one area
to the other and at other times bath areas will be used simulteneously.

The sction centers zround dsys in the lives of people.

EDEN VALLEY

WEDDING DAY
INTERLUDE

FEAR IN THE NIGHT

THFE DAY OF WRATH

MOMENT OF CRISIS.

There will be moments of dramatic urgency, of conflict and ahguish,
gide by side with moments of lyric awareness of the simple things
of living... a sense of country side, fields, dear relationships,
and the usuel in peoples lives,

I have used quotations from the Bible, not in & religious sense so

much &s in o poetic sense. There are & certain group of people who
think in Biblical terms and incidents. To them everydap happenings

bring to mind some such happening from the Bible. If you so desire

we can change and re-write these lines, leaving the quality but withou t
the sense of actual cuotation,

I do not know how you will wish to handle the lines, whether with or
without music., There will be no dancing on the lines.

111 of this is rather more like a poem than & dremetic happening,
althiugh many of the happenings are dramatic in themselves and should



felt as such,

Fach one of us is a theatre unto himself. Certain thigs are glive

and present with us although far in th- actusl past as far as time

is concerned. But America is forever peopled with certsin characters
who walk with many of us at certain times in a very real way. There
is an irrationality , & wilfulness at heart of &ll of us. Children
have it to & marked degree.

That is why I have introduced the INDIAN GIRL, There is no reason
in one gense for her to be there and yet she is always there... in
the names of our cities, states, rivers, and in the play of all of
us as children, We can never escape the sense of her heving been
here and of her continued existence as & supreme spectator to all
of our happenings, She is the symbolic figure of the land, the
Eve of this Genesis.

I plan to have her always on the stage., Sometimes she will not be
seen but by & mere crossing of the stage at other times she can so
suspend time as we often do in our own thoughts., In 2ll that
happens she is the protagonist but at most times relatively passive
as far as action is concerned.

You mey not like this idea., If not we can talk about it and perhaps I
can remove her, She can be, however, a supremely theatrical devise

if used well, Naturally I do not ask you to write indiam music as

we call it and she will in no sense do Indian dancing, But she is
deep in our nostalgia .

It all should by theatrical clarity add up to & sense of place,



THE MOTHER:
cHe is the constant figure of our early life,
che is theatric in the way AmeRican Primitives are,
She is small and exactly drawn with a certain elegance
and formality,
She is dressed in the style of an American Primitive .
She looks like many picture we have seen on the walls of
0ld American homes,
She sits in a Shaker rocking chair on the porch, leaving
it twice only.

In cuality she is fanatical, formel, gentle and hard in
a certain delicate way.

She is the way childrén think of older people; never in
bed, elways up, always awake, terrfyingly quiet.

THE DAUGHTER:

She is the DAUGHTER of this country.

She is slender, valiant as we think of the Pioneer woman,

She has strength that is feminimnes

There is a great eagerness and yet great steadiness abdut

her and she loves and plays with a completeness,

| She is what we like to think of when we think of the
Jmerican women. She at least is our heritage vhether we
make us of it or not., She is in our blood.

THE INDIAN GIRL:

She is like a tree or a rock in her relationship to the
place. At times we forget her but she is always with us
| as pert of the romance of our youth as a land,
| She need not be dressed in the nztive sense but her be-
longings should have.the sehse of the exotic that they
have when we look at the old drawings of the early times.
She is the supreme spectator of all we do.
‘ She is in the names of our rivers and cities and in all
| of our childhood play she is very real., In the sense that
| che ig the land she is the protagonist of all that happens
here,
I think we do not know how often she posseses our thoughts.
I realize that Indian material is herd to handle and that
it must be done with theatricality and complete design,
rather then from sn anthrological point of view, In that
wey there is nothing exactly nstive about, She is not an
Indian's Indien but a white persons Indian,
I think she can enter the action in & beautiful and moving
weyye

THE CITIZEN:

I use this word because I do not wamt to call him the Man.
Perhaps we can find & better name for him later,



CHARACTERS (contd)

Fe is shy, famatical, with the overtones of the Puritan
sbout him,

He is in no way = bumpkin but he has a certain raw-boned
grace zbout him, as vell as a certain awkwardness of bone,
He is &t heart the abolitionist, the Joln Brown.

He is the man who fights when he does not 1%ke to fight,
simply because he must do so for the rights of other men,
As such he may be wrong and he may be cruel and violent
and to be feared. But he is & power to be reckoned with,
He is tragic in his dedicatinggs well as heroic.

THE FUGITIVE:

THE YOUNGER

SISTER

Thig is the men who is hunted, persecuted; who becomes
slmost clownish in his supreme agony for freedom.

Be is really the slave of the Civil Var period.

He will not be dressed or made up =8 & negro but there
will be the feeing of negro body about his movement.

Fe will be. seen in the hzlf light ané shadows. It is true
thet he always exists at all times but for us he is
particularized by the slave.

bs far a§ the music is concerned you need not use that
material exzctly but it should have a feeling of that area
I think.

She is & mbnor character used as relief and to turn the
scene from some moments when it might be more or less
general to the feeling of the specific.

She has the headlong cuality of adolescent girls and is
engsging and with charm and warmth,

TW0 CBILDREN:

NEIGHBORS:

These also serve to bring the scems into the actual end
st times can serve poignantly by the bitter things with
which they play so gayly.

These are the figuree of the town, men and women,
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ACTION,

PROLOGUE ;

The curtain rises in darkness.

The outlines of z house zre visible;

front porch
doorway
rocking chair
fence,

F< I R ]

It should sugeest by its arrengement on stage the inside and the outside
of a house, something still unfinished, It is as though one were present
at a roof raising. It is like the bines of a dwelling.

The first light touches the face of the MOTHER, She site on the porch in
a rocking cheir, It should be like a Shaker éhair, simply and beautifully
designed,

The MOTHER is an Americen Primitive in appearance. She is small and per-
fectly drewn, We have seen her on the walle of meny American homes, In
some early American paintings only the face wes different. The poses,
even the dresses were alike, There is a certain special beauty about
them. I do not mean theat the MOTEER is cuaint, however,

I think of her as I have seen my grest grand-mother, quiet, never in bed,
always there, terrifyingly still.

She seems to be looking over the land she has helped to steke and claim
and win, She will always have a certiin dresm about that land just as

we have, There are certzin things we think of when we szy the word
American, That is why I hzve proceeded to intraduce the character of the
INDIAN GIRL . She 2lons staunds &s the classic figure of the country. She
is & part of our play and our dreams from childhood on. Certain poets hav e
used her as the figure of the land; for insteance Fart Crene intthe “®rids’s
She playe with us as pert of our American life glways. She is a part of %
substence of our play with this country,

She is not & threast but a dream., She will not be exactly & theatricsl
figure of an INDIAN GIRL . She is & humen figure stending there at the
fence of our dream alwaps. The legend of Pocahontas has a resl hold on
us and we are never quite free from her, Principally in this piece she
is the part of the dream of the MOTHER as she re members the early life,
It is the youth of the country thet is likked with the MOTHER'S youth
that is epeaking. She sees the INDIAN grzss when she was young, she
hears her children when they were there as children. The whole has a
simplicity, = nostalgia about it.

While the MOTHER sits there in the light the INDIAN GIRL emerges from
the shadows &nd does a dance, It is in no sense an Indien dance. It is
rather the memory of the MOTHER, her point of view thet is there rather
then an INDIAN dance, It has the quelity of en overture in some respects,
It could have parts of the MOTHER'S tidme as fer &s the music is cin-
cerned wi h her memory of the INDIAN @IRL moving ageinst it &s an in-
geparable part of it,

1
e
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The MOTHER speeks:

" AND THE LORD GOD PLANTED A GARDEN EASTWARD IN EDEN,"

EDEN VALLEY:

2" ()

The INDIAN GIRL retreats into the shadows,
The light extends into the house across the stege as the light of
dawn has a way of doing,

From within the house comes the DAUGHTER.
She comes with & young vigor, an eagerness, & velcome,
Che moves along the light , down the steps into the ouside ares,

There follows a solo for the DAUGHTER,

It is joyous and yet deeply serious with a kind of innocent greeting
to a new place.

At times there is almost a Biblical quality about it; it is & little
like 2 joyous psalm., I do not mean thet it is religious. But it is a2 1
lyrical expression and the only poetry thét a women of the back-

ground of this one would know , in ll probability, would be from the
Bible. It has & richness of feeling and &n energy of texture. It has
an electric eagerness about it , an eagerness for destiny that is

the unconscious partner of youth.

The dance finishes at the fence as though she were waiting for some
one.

From & distance there seems to come zomeone whistling. It is the feel-
ing of distance that hss no blocks to sound.

The man enters who is eelled the CITIZEN. (Ve mey find z better
neme for him later) i

I wish this could have some of the cuality of the Thoreau Journsls,
simple streight and possessed of the magic of everydey.

The CITIZEN is shy, possessed of a certain raw-boned grace as though
he were a creature of American bone,

There follows a Auet between the BATGHTER end the CITIZEN,

It is a dance of courtship but it is as simple as the ALMANAC, too.
The dance begins at the fence as though there were this berrier.
Then too , the fence is a part of the village life that is important,.
This is & smell fence and should be beautifully designed to give the
feeling of what 2 fence means in & new wountry.

None of this ne # have sny folk material as such unless you see fit

to use it. I keep thinking of wertain parts of your mus ic. It is not
the felodic line that I remember but the feelings evoked by cetain
perts of the score., Thers is the ubforgetteble part , the wulet part,
of the LINCOLN work. Thet is so beautifully woven on the loom of this
country without seeming to use any folk material. Then there ere things
like the "Cuiet City".

The daence finishes,



LINES:

The MOTHER spesks:

\ND THE LORD GOD TOOK THE MAN AND PUT HIM INTO THE GARDEN OF EDEN TO

WEDDING DAY:

e

i 0o e

This is broken by the YOUNGER SISTER running across the stage in an
excited s&adolescent way., This serves as an intraduction to the scene
that follows. It should hsve the feeling of party, that something
very exciting in the simple things of 1life is going to happen. The
children join the YNUNGER SISTER end the stage hes the feeling of
guicksilver,

S P 4
A “;A«Lk}k The WEPDING day has the qualities thet are present in & smell town,

a new town celebretion. It has some of the COUNTRY FAIR, some of the

(F{eviyu*[)R&vivll meeting, some of the picnic, It is for company.

In this there is a solo for the CITIZEN, It is like an exhibition of
strength and has some of the engaging qualities of the DAvy Crockett
legend,

bs he finishes it he approaches the DAUGHTER end sweeps her across
the doorsill of the house as though he were carrying his bride over
the doorstep.

At once there is a feBling of change. There is & breathless moment, &
suspense, & curiousity, a sense of the secretive whisper that travels
in the eyes offpeople at a country wedding.

The MOTEER speakss

WTHIS IS BOWE OF MY BONE
AND FLESH OF MY FLESH,"

Imnedistely thare are two scenes being played simulteneously; the love
scene inside the house snd the party outside the bouse. The two scenes
are played in strong shafts of light, There is & feeling of separation
but an awareness each of the other.

The scene inside the house is awkward, cuiet, tender. It is simple
and resyrained in movement, It is tender and inept and it is innocent.
It is essentially & scene that takes palce in a Puriten country where
Protestantism is strong.

The scene outside is a strong earthy scenme. It has the aspects of an
old charivari. It develops from & party in a given little town into
something #ilder and infinitely older. It has & vidlence, & wild
kind of beauty that was at Merrymount, as well as in the old lepends
of bridal,

It is the blend of the actual in a party, and the dream that goes on
during the party. There are moments when the women stand still and

there is suspension and the whols seems to bresk down into something
that never wuite happens., It is at this moment that the INDIAN GIRL



INTERLUDE:

4.

seems to take their places,She cuts across the path of the women and
dences with the men but is never seen by the women, She is the drezm
of the men, the dream ofthe eternsl woman, gentle, gererous, utterly
lovelyand completely innocent, It is that moment when the two arees,
the inside and *he outside of the house seem to approach esch other
in quality.

This happens more than once in the dance. It is for a relatively
short space of time, The women then resume the dance with the men,
completely unaffected by this unseen presence. The two scene:z in-
crease in intensity until the two fade into the darkness. Only the
MOTHER remains with her face in the light as always,.

A11 wof this has had the quality of night time and the activities of
night, with dreem that is ndt sleep. The following scene ig & return
to the day again,

The action chhnges once more with the play of the children as though
they were around the door in the early morning. The light streams
ascross the floor as it did in the first scene., The DAUGHTER &nd the
~GITIZEN walk from the house &s the DAUGHTER did in the first scene.
The WOTHER speaks:

"AND THE EVENING AND THE MORNING WERE THE FIRST DAY,"

There follows a lyric interlude for cpmpany,

i see it as having the simplicities of a telescoped day in which
people heheve as though working and plaping together in & coumon
bond of time and place,

There is no drametic significance., It has a song-like cuslity.

or if youw wish it could heve the form of & rondo in theme and
variations. But that is for you td devise, and decide.

This scene has no violence, no disturbznce, It has a wermth snd &
xind os sweetness thet need in no sense be sentimental. It almost
serves ag & Gresk chorus in its function,

This should folkow the line you devise and I shall plan my activity
and little dance momyents around what you do. This cen be the core
of the piece if you like with the others more or less interludes,
ae far s setting the feeling of the entire piece, I do not think it
can be very long in relstionship to the others, But perhaps the
relationships of the musical lines will determine that.

At this point one of two things could happen. Either this scene
could fade zgain or it could be interrupted with a decided sénse of
preak,

During the INTERLUDE the INPIAN GIRL has taken part in the activities
of the scene but whoelly with the children. She is their imaginary
companion while the others do)uot see her. Thgﬁlay of the children
which is incidentzl and need only thread through the whole concerns
jtself with her, There need be no use of themes in the semse of
motifs as vou know, I simply use the web sz & whole if the whole
bears the presence of the various pa%?.
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In csse the bresk is violent and with shock or whether it comes after
scens has feed again it is done in such a way that the peace is broken,
It is a break that mekes a pain in the heart.

NIGHT,

Into this scene of suspended time brezaks e FUGITIVE.

He enters as though catupulted by fear, whether the kind that comes
with 2 rush or whether it creeps in it is the same fear that any
hunted creature has.

Up t6 this time there has been no violence and now thet chanﬁes.

This FUGITIVE by the vidlence of his movement, his agomy of fear,

the grotesguenzss of his body mskes you sense the urgency of his
pursuit, His whole activity is gdumb clownishness zgony. He falls,
rises, tumbles and at times jumps into the air with a virtuosity of
body spurred by his fear, He is ewkward with the awkwardness of the
hopeless and lonely, With all this he has a certain dignity as well,.

The CITIZEN has seen this or at least pert of it. As the FUGITIVE fell s
he rushes forward, but the INDIAN GIRL is there before him and holds
the FUGITIVE szcross her knees almost in a way that is reminescent

of the Pieta,

WRATH:

The MOTHER rises for the first time in the piece so far.

She walks down the steps and across the stage as though she were
pecing the floor in deep disturbence, and deep anger,

She faces the CITIZEN as she starts to return to the porch and she
speakss

WTAKE THE WINE CUP OF THIS FURY AT MY HAND,"

She proceeds to her place on the porch again, with & great silent
dignity as though she were waiting for the OITIZEN to make the next
decision. 1e stands , then slowly risesq into a quiet terrible
action.

This dance has the qualities of the HArper's Fery incident but is
in no way literally thet., As he is John Brown without actually beipg
that charmcter.

It is an exhortation, the utterance of & fanatical man.

Hidden inf every American is that fenstical strain, I think,

I Go not know whether it is the Puritan sgain or not but it elways
seems to be there. Sometimes it is good end sometimes it is mis-
directed, terrible and cruel with a ruthless selflessness.

The end of his dance is broken by the entrance of the chiléren
pleying at a charade of war, It is not an actual waiiut it has the
us$ feeling thst tragic things have in the hands of children that
often make them bitter toys. Again the INDIAN GIRL is part of this
scene with them and in a small sense she is the captive,

The children exit and the SITIZEN follows them in their %éthm.
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In all of this scene that concerns the FUGITIVE and the John Brown
incident I feel that the Civil VWar period could be stressed a little,
¥hile I know that the FUGITIVE is an old idea and an ever present one
I feel that for us in our setting it has a special significance, And
that is the Civil War period. It need not be folk as I seid before,
but there should be some sense of the negro in the scene, It will be
played in such a light as not to need that meke-up but the movement
will need to be reminescent of the negro body.

MOVENT OF CRICSIS:

LINES:

LINES:

The DAUGHTER enters end stands by the MOTHER.

Slowly the stege fills with women, There is an ominous silence therg
and a barely suppressed hysteria, It can only be observed in the tim—
ing of the movements, the rushes ems followed by a great stillness, 2
secretive movement as thogh to cover up all movement.

The MOTHER speeks:

"GATHER THYSELF IN TROOPS, O, DAUGHTER OF TROOPS."

The DAUGHTER begins to dance,

It has z feeling of dedication, & certain quality of prayer that
might even be of the psalms +treated in the way of & spiritual,
This , too, is en exhortation.

This leads into z dance in which all the women join, even the INDAIN
GIRL znd the MOJTHER rho moves very little but =t times forms the
center of a stately pattern.

Tk
This is a combination of everydey kind of movement end a strange
formzlity that is slmost rituslistic., It is at times interrupted by
the entry of the children still pleying war but it is never touched

by it. It has an overall ecstatic quslity. It has some of the feeking o

chorus, singing, This ends by the stege gradually becomung empty.
The MOTEER goes back to her place. The women disappear. The DAUGHETER
stands in the center of the house waiting.,

The CITIZEN enters . He approaches the house as though he were re-
turning from work., He enyers the house and the two meet,
The MOTHER speaks;

The entire piece ends cuite simply. It has the feeling of the town
settling dovn for the night, the kind of thing that happens when

one hears a call in the twilight, the voices of children in the dis-
tance, a dog barking and then night. There is light on the face of
the MOTHER es in the beginning, The INDIAN GIEL stends revealed in
the shadows. And the DAUGHTER goes to the fence, stadding waiting.
Curtain, (B

e



