Bracketl Apartmonts
Senta Barbara, Calif,
sugust 12, 1946,

Dear Williem Sclumanng

At long last this is ready to send, Of course it is in
way satisfactory and as I read it over I am tempted not to semd it, But I know
that I must send it so thst you can meke your decision,

I hope you will noy meke it solely on the chipt. If you think that you can and
be frapk as to what changes seem inevitable from your point of view I will work
it over or try agein, The primcipel thing is if you feel that you can work with
me or attempt to change or guide me with mll the othsr committments you have,

As you know it is hard to meke & so-called ecript for dance action because the
working in the medium dictates so much and whan it is described in other terms it
is not the sem at all 28 one imegines, It ic as though words were given to ex-
plain en absolute of an emotionsl pessage in music, Before it is written, at
that,

I am sending you two idees, Ome, the ballad one, has been worked out in more de~
tail because I started it first, And slso we had spoken about it, The other is
essentially a tregedy and has no words. I em sending a rough draft and youujudge
whether you would rather do something like that, As you see they both stabérwith a
literary allusion, But the work itself need have none of it and probably will

not have in the strict sense.

As far as the musicel form is concermed I bate to suggest but I will,

The balldd might possibly be in ronde form, using the thems and variation, But if
80 I do want to say that the actusl dance movement may not use or rather stick
closely to the variation in the dance movement as for the eye om the stage there
has to another form used not the strict visualiszing of the steps inm varistion
form, But it would have the feeling of wvariation,

For the other, it could huve a development slong a differemt lime, There could
be feeling of the various movegsnts in it to make the wheole, Or it so worked out
as I re-work it, The hardest form for me to use in an emotional piece is the suite,

I think your suggestion sbout the orchestra is wonderful, I can see what you mean
and I think whap you suggested et that time is excellent and will be very excit~
ing, You spoke of an oboe and cello carrying the main line as I remember and of
using the other instruments as under and eround those two, I think that might
well suit either of these ideas,

If you can do this I do not know when you would want to begim., I shall be in

New York sbout the middle of September at the latest and could be there earlier
if neceossary, I plan to begin my vacation now because this has been ahrd pull as
it always is becsuse I find it hard to tell sboul souwething that hes not ha pen~
ed in dance and becajse 1 never plan the mevement until I actually work, I can
ag a result only sketch an emotionsl line and what might happen, So please know
that when you read it,

I hope with a1l my heart that you can write something as I have wanted to work
with you for such a long time, I shall await your reply with anxiety.



There are seversl versions of the ballad, I have used from two versgions and : 3
hear that the other versioms I have tried to get at have arrived, I shall copy
them end semd, I am also sending you & copy of ths entire ballsd so that you can
8ze it as a whole and make your decsion ss to the use of the words

o

I hope your work is going well and that you are having a good summer,

With best wishes always,



TAK LIN,

Ballad #39, Versiom ™AW,
0hild Collection of
English and Scottlish
Popluar Ballads.
Intreduction by Child,

tThe Tayl of the song TAMLENE' is spoken of as told among a company of ‘hepherds,
in Vedderburn's COMPLAINT OF SCOTLAND, 1548, YPHOM OF LYN' is menmtioned as a
dance of the same party a little further on, and 'YOUNG THOMLIN! is thereme of
an air in a medlay in Wood's MS., inserted, as David Laing thought, between
1600 and 1620, and printed in Forbes Centus 1866 (Stemhouse's ed, of the SCOTS
HUSICAL MUSFUM , 1853, lv, 440),'A BALLETT OF THOMALYN' is licensed tollaster
John #allye and Mistress Toye in 1558 (Arber, Registers of the Companyf Stat-
10“1”, l, 220)

This fine ballad stands by itself , and is not , as might have been expected,
found in possession of any people but the Scottish, Yet it has connections
through the principsl feature in the story, the transformation of Tam Lin ,
with Greck popular tradition older than Homer,

There is & Cretan Fairy Tale céted by Bermhard Schmidt (Volkeleben der Neugrie-
chen, pp,115-117), which comes surprisingly nesr to the principal eventof the
Scottish ballad,

A young peasant, who was & good player on the robe, used to be taken by the
Nekeids into their grotto , for the sske of his music,.He fell in love dth one
of them, and, not knowing how to help himself, bad recourse to .en old woman of
bis village,She geve him this advice; that just before cock-crow he should seize
his beloved by the hair, and hold on, unterrified, till the cock crew, watever
forms she should assume,

The peasant gave good heed, and the mext time he was tezken into the wvave, fell to
playing as ususl, and the nereids to dancing, But as the cock-crow drewnkgh,

be put down his instrument, sprang upon the object of his passionm, and grasped
her by her locks,.She instantly changed shape; she became a dog, & snake, a camel,
five, But he kept his courage and held on, and presently the cock crew :d the
nereids vanished, all but cne,

His love returnsd to ber proper beauty and went with him to his home, After the
lapse of & yearshe bore a som but all this time had never uttered a word, The
good husband wes fain to ask the counsel of the old woman againm, who told him
to heat the oven hot, and say to his wife that if she would not speak he wou ld
tkrow the boy imto the oven, He acted upon this prescription; the nerveid cried
out, 'let go my child, dog', tore the infant from his arms, and wanished,

This Cretan tale recovered from tradition even later than our ballad, repeats

21l the importsnt circumstances of the forced merriage of Thetls and Peleus
(apollodorus, Biblitheca, 111, 13,5,6,), The Cretan tale does mot differ from

the one repeated by Appllodorus from earlier writers & couple of thousand years
ago more than two versions of & stéry gathered from oral tradition in these days
are apt to do, Whether it has come down froa mouth to mouth through twenty-four
cemturies or more , or whether, having died out of the popluar memory, it was re-
introduced through literature, is a question that cannot be decided with certainty,
but there will be nothing unlikely in the former supposition to those who bear in
mind the tenacity of tradition among people who have never known books,.
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TAM LIN,

nn

0, I FORBID YOU WAIDENS A',
THET WEAR GO®D IN YOUR HAIR,
TO COME OR GAE BY CARTERHAUGH,
FOR YOUNG TAM LIN IS THERE,

THERE'S HANE THAT GAES BY CARTERHAUGH
BUT THEY LEAVE EIX A WAD,
EITHER THEIR RINGS, OR GREEN WANTLES ,

OR BLSE TEEIR MAIDENHEAD,

‘JAMET HAS KILTED KER GREEN KIRTLE

A& LITTLE ABOON HER KNEE,

AND BHE HAS BRODED EER YELLOW HAIR
A LITTLE ABOOR HER BREE,

AND CHES AWAY TO CARTERHAUGH

AB FAST AS SHE CAB HIE,

WHEN SEE CAME TO CARTERHAUGH
TAM LIN WAS AT TR BELL,

ABD THERE SHE PAND BIS STEED STANDING,

BUT AWAY ®AS HIMBEL,

SHE HAD NA PU'D A DOUBLE ROSE,

& ROSE BUT ONLY TWA,

TILL UP THEN STARTED YOUNG TAM LIN,
SAYS, LADY, THOU'S PU NAR MAE,

WHY PU'S TEOU TEE ROSE, JANET,.
AND WEY BREAKS THOU THE WAND?
OR WEY VOMES TEOU TO CARTERHAUGH
WITHOUTTEN MY COMMAND?

CARTFRHAUGH IT IS MY AIN,

WY DADDIE GAVE IT ME;

I'LL COME AND GANG BY CARTEREAUGH
AND ASK HAE LEAVE AT THER,

JANET EAS KILTED HER GREEN KIRTLE
4 LITTLE ABOOK HER KNEE,

ARD SHE BAS SHOODED HER YELLOW HAIR
4 LITTLE ABOON HER BREE,

AND SEE IS 70 HER FATHER'S Ha!,

AS FAST AS SHE CAB HIE,

tTam Lin', Jobnson's luseum, 1788, p.423, No. 411, Communicated by Robert Burns,

(as is)
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FOUR AND TWENTY LADIES FAIR

WEHE PLAYING AT THE BA,

ARD OUT THER® CAME THE FAIR JANET,
ANCE THE FLOWER AMANG THEM A',

FOUR AND TWENTY LADIES FAIR

¥ERE PLAYING AT TEE CHESS,

AND  OUT THEN CAME THE FAIR JANET,
AS GREEN AS ONIE GLASS,

OUT THEN SPAK AN AULD GREY KNIGHT,
LAY OER THE CASTLE 7A,

AND SAYS, ALSS, FAIR JANET, FOR TEEE,
BUT VEVLL BE BLAMED Af,

VEAUD YOUR TONGUE, YE AULD FACED KMIGH?,
SOME ILL DEATE MAY YE DIE}

FATHER MY BATRN ON WHOM I WILL,

I'LL FATEER NANY ON THEE,

OUT THEN SPAK HER PATEER DEAR,
ABD EE SPAK ME K AND MILD,

' AND EVER ALAS, SWEET JANET§ EE SAYS,
* I THINK THOU GAES WITE CHILD!,

' IP THAT I GAR WITH CHILD, PATHIR,
WYSEL MAUN BEAR THE BLAME;
THERE(S NEBR A LAIRD ABOUT YOUR HA
SHALL GET THE BAIRN'S RAME,

IF ¥Y LOVE WERE AN BARTHLY KNIGHT
A5 HE'S 4N ELFIN GREY,

1 ¥AD NA GIE MY AIN TRUB-LOVE,
FOR NAE LOED THAT YE BAE,

THE STEED THAT WY TRUE-LOVE RIDES ON
IS LIGETER THAM THE ¥IKD,

w1 SILLER HE SHOD BEFORE,

¥I BURNING GOSD BEHIND, !

JANET EAS KILTED HER GREEN KIRTLE
A LITTLE ABOON HER KNEE,

AKD SEE HAS SNOODED HER m.x.ow HAIR
4 LITTLE ABOOK HER BREE,

ARD SEES ATVA TO ¢ AR'!'ERBAUGH

A8 FAST A8 SHE CAK HIE,

WHEN SHE CAME TO CARTEREAUGH,

TAM LIN WAS AT THE WEEL,

AND THERE SHE FAND EIS STEED STAKDING
BUT A¥AY WAS HIMSEL,
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SHE HAD NA PU'D 2 DOUBLE ROSE,
@ ROSE BUT ONLY T¥A,

UP THEN STARTED YOUNG TAM LIN,
SAYS, LADY, THOU PU'S NAF MAE,,

WHY PU'S THOU TEE ROSE, JANET,
AMANG THE GROVES SAE GREEN,
AND A' TO KILL THE BONIE BABE
THAT WE GAT US BETWEEN?

VUJBELEENE, TELL ME, TAM LIN,' SHE SAYS,
'FOR'S SAKE THAT DLED ON TREE,

IF ESR YE 9AS IN HOLY CHAPEL,

OR CHRISTENDOM DID SEE?!

YROXBRUGH WAS MY MY GRANDPATHER,
TOOK ME WITH HIM TO BIDE,

AND ANCE IT FELL UPON A DAY
THAt WAE DID ME BETIDE,

AND ANCE IT FELL UPOK A DAY,

A CAULD DAY AND A SKRELL,

THAT WE WERE FRAE THE HUNTING CAME,
THAT FRAE MY HORSE I FELL;

THE QUEEN 0' FAIRIES SHE CAUGHT ME,
IN YBN GREEN HILL TO DWELL,

AND PLEASANT IS THE FAIRIE LAND,
BUT, AN EERIE TALE TO TELL,

AY AT THE END OF SEVEN YEARS

WE PAY A TIEND TO HELL;

I AM SAE FAIR AND FU' O FLESH,
I'¥ FEARDIT BE MYSEL,

BUT THE NIGHT IS HADLOWEEN, LADY,
THE MORN IS HALLOWDAYj
THEN WIN ME , WIN ME, AN YE ¥ILL,
FOB WEEL I WAT YE MAY,

JUST AT THE MIRK AND MIDNIGHT HOUR

THE FAIRIE FOLK VWILL RIDE,

AKD THEY THAT WQOULD THEIR TRUE-LOVE WIN,
AT MILES CROSS THEY MAUN BIDE,!

'BUT HOW SHALL I THEE KEN, TAM LIN,
OR HOW MY PRUEALOVE KNOW,

AMANG BAE MONY UNCO KNIGHTS

THE LIKE I NEVER SAWP'

* 0 FIRST LET PASS THE BLACK, LADY,
AND SYNE LET PASS THE BROWN,

BUT QUICKLY RUN TO THE MILK WHITE STEED,
PU YE HIS RIDER DOWN,
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FOR I'LL RIDE ON THE MILK-WHITE STEED,
AND AY BEAREST THE TOWN;

BECAUSE I ¥AS AN EARTHELY KNIGET

THEY GIE ME THAT RENOWN,

MY RIGET HAND WILL BE GLOVED, LADY,
MY LEFT HAND WILL BE BARE,

COCKT UP SHALL MY BONNET BE,

AND KATMED DOYN SHALL BE MY HAIR,
AND THEES THE TAKENS I GIE THEE,
NAE DOUBT I SHALL BE THERE,

THEY'LL TURN ME IN YOUR ARMS, LADY,
INTO AN ESK AND ADDERj

BUT HOLD ME FAST AND FEAR KE NOT,

I Al YOUR BAIRN(S FATHER,

THEY'LL TURN MZ TO 4 BEAR SAE GRIM,
AND THEN A LION BOLD;

BUT HOLD HE FAST AND FEAR ME NOT,
AN YE SHALL LOVE YOUR CHILD,

AGAIN THEY'LL TURK ME IN YOUR ARMES
T0 A RED HET GAUD OF AIRN;

BUT HULD ME FAST AND FEAR ME NOT,
I'LL DO TO YOU KAE HARM,

AND LAST THEY'LL TURN ME IN YOUR ARMS
INTO THE BURNING GLEED;

THEN THRO¥ ME INTO WELL WATER,

Q THROW ME IN WITH SPEED,

AND THEN I'LL BE YOUR AIN TRUE-LOVE,
I'LL TURN A NAKED KNIGHT;

THEN COVER ME WITH YOUR GREENK  MANTLE,
AND COVER ME OUT Of SIGHT, !

GLOOMY, GLOOMY WAS THE NIGHT,

AND EERIE WAS THE WAY,

AS FAIR JENRY IN HER GREEN MANTLE
70 MILES CROS: SHE DID GAE,

ABOUT THE MIDDLE OF THE NIGET
SHE HEARD THE BRIDLES RING;
THIS LADY WAS AS GLAD AT THAT
AS ANY EARTHLY THING,

FIRST SEE LET THE BLACK P4SS BY,
AND SYNE SHE LET THE BROWN;

BUT QUICKLY SEE RAN 70 THE MILK-WHITE STEED,
AND PU'D THE RIDER DOVK,

SAE WEEL SHE MWINDED WHAT HE DID GAY,
ARD YOUHG TAM LIN DID WIN;

SYNE COVERD EIM WISH HER GREEN MAKNTLE,
AS BLYTEE'S A BIRD IN SPRING,
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OUT THEN SPAK THE QUEEN O FAIRIES,
OUT OF THE BUSH O BROON:

VTHEM THAT HAS GOTTEN YOUNG TAM LIN
HAS GOTTEN A STATELY GROOM,!

OUT THEN SPAK THE QUEEN O FAIRIES,
AND AN ANGRY WOMAN WAS SHE

' SHANE BETIDE HER ILL~FARD FACE,
AND AN ILL DEATH MAY SHE DIE,

FOR SHE#S TAEN AWA THE BONIEST KNIGHT
IN AY MY COMPANIE,

BUT HAD I KEND, TAM LIN,' sui SA¥S,
! WHAT NOW THIS NIGHT I SEE,

I ¥AD HAE TAEN OUT THY TWA GAEY EEN,
AND PUT IN TWA EEN O TREE,' ‘

i

The other verses I used are from another version which I will send
to you under other cover, I heve to get it from the Library as they
did not heve it up to now,



TIMESs

PLACE:

ACTION:

Tids exists out of specific time as far as any period is concerned, The
sction is essentially on the level of the emotional,

The legend concerns those forces which may separate amy two people at
any given instent from the state of hearts union and ths endeaver of
two people to dispell these powers,

%hile the stage figures are recognizable as peodle they also can be
identified with those less real things or rather less tangible, the
the fears , the superstitions, the compulsions, which are the real
beings we do battle against, .

The SINGER is the arch-type, the ancestral figure, what we might call
in the terms of the Fairy Tale , a ghost, But it is a ghost in the
sense it is called so in the NOH play, a state of r-ality which is
deathless,

The MANDand the WOMAN are of any time,

Nope of the piece is "light" or fanciful,

Rather it has some feeling of impending happening which is primarily
tragical,

It 18 at times dark and sombre with a feeling of the unknown pressing
too close, Throughout thers is also a luminousness , and at times an
exultant sense of ultimate order.

There is no specific geographic area.
The steging should be such as to evoke the emotional conditiom rather
than the recognition of area,

In that the whole is concermed with an instant of decision the feeling
of & cross-roads is stromg, This is because it at the cross-roads

bere the ancients made sacrifice aften, The ballad nsmes the cross~
roads as ths place of the fdnel sction, In het it rums true to the myth
of decizion,

I can only endeavor to give some feeling of the emotional line because
I cannot speak of the dence terms or damce action until I have begun to
work physically,

There is no telling of a story.

It is the enactment of an emotiomal experience with certain symbols of
act and design used to heighten the dance to the polnt where it becomes
a theatrical experience,
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TIME, PLACE, ACTION, comt' d,

In indicsting as much ag I do in terms of words I do not intend it to be
arbitrary or anything other tham a point of discussion from ~hich to be-
gin, It will =1l sssume such a different color and aspect when the music
and the dance take over, ‘

This is & myth of the heart,

It bas to do with acts of the heart as staged by the imagimation,

There may be certain moments reminiscent of the Ballad but it is mever
folk-tale or folk-lore, It should have, however, the irratiomal logic of
its own which Fairy Tales have and as such it should create its own laws
of behaviour.

Over and through it I hope it will bave the non-graphic quality, the
emotional abstract of music rather than the mimetic , narmative of the
drama, The whole, however, should have an overall dramatic drive and
excitement,

In no sense is it a Ballet as the term is meent to imply story or narra-
tive, Neither is it a fantasy as the term is usually employed

Rather it is the psychological aspect of a dramatic happening, lacking
all adherence to story development,

In using the SINGER and the Ballad verses it should appear as though the
emotional situation evoked a memory which made the singing of the Ballad
come to mind rather than that the singing created the circumstance or
explained the action,

411 this can be symbolic as & struggle to escape death in one of the
several of its forms, dream, fear, mediocrity, the land of inner defeat.



THE SINGERg

THE MANg

THE WOMANs

CHARACTERS,

I Béel her to be an ancestral figure, There is somelbing spectral
ebout ber but not morbidly so.

She is dressed in a costume more suggestive of pericd than anyone
else in the piece, It should be suitable in ones imaginstion te
the ballad time, and should hsave the richness of color which the
imsgination demands,

At times she acts a8 an invisible stage maniger and she has certain
legendary qualities,

If it is possible I should like to have Susen Reed sing this part,
Bhe sings ballads with an inner vitality which keeps them from
sounding simply quaint, Her voice with her ability to sing strange
intervals evokes some legendary quality which arouses an emotion,

-Also she cen move well, She hss damced all her 1ife and could appear

on the stage with duncers without injecting a false note.

She should have & definite part in the movement but no contact
actuslly with enyome, It is as though she were a ghost or a memory
of the heart,

be has = strong semse of himself as moving physically and well,
His dancing has @ vigor but also an inuer vitality, There is also
about hime the strangeness of a person possessed, unmder & spell,
There is a kind of thwarted thing at times, a madness,

The damce itself could have the driving sense and fiery asction of
a reel or a sword dances But it has no element of the folk-dance
a8 such, Nome of the plece has this in the dancing although if
wished the music could have that something reminiscent of the
ballad and then we as dancers would work as it indicated, I do
know that the folk will probsbly be evident in the music of the
Verses.

Ske is of any period,

She has , however, a certain archeic quality which all women hasve
atvtimes, Not primitive. She might be & Druldic priestess, an
ancient Irish guemm, or a woman of tdday,

There is an inscrutability, a changeless rsalism, and in that
sense zhe is archaic,

When she dances to & Runic song she evokes the far past and about
it there is an ecstatic zlmost tragic acceptance of her destiny.
There should be nothing morbid sbout her, rather & secrst strength,



CHARACTERS, ‘conmt'd,

ODHER¥ORLD FIGURES

These are comparable to the folk the Irish and Scetch call
Fairies.

They are outside reality entirely, lumen and not human.

They are the imegination's concept of the free creature who
has supernatural qualities and properties.

gymbolisally they are the fears, superstitions, compulsicns
and &s such we sometimes recognize them as they ascums a
demonic nature, They are even at times reminiscent of people
we know, family, perhaps,

They &re not grotesque but strange and at times very beauti~
ful in an indescribable way.

There is ome, & leader; who corresponds to the Gueen, She

is the most beautiful and the most dangerous, She exists as
a power for us and sha can assume vari ous shapes as her per-
verse will dicates. At times she represents the figure of
love and &t other the figure of death, )



CHARACTERS, “cont'd,

ODHER¥ORLD FIGURESS

These are comparable to the folk the Irish and Scetch call
Fairies,

They ave outside reality entirely, human and not human,

They are the imagipetion's concept of the free creature who
has supernatural qualities and properties.

gymboligally they are the fears, superstitions, compulsions
and as such we sometimes recognize them as they asoums a
demonic nature, They are even at times reminiscent of people
we know, family, perhaps,

They are not grotesgue but strange and at times very beauti-
ful in an indescribable way.

There is ome, & leader, who corresponds to the Queen, She

is the most beautiful and the most damgerous., She exists as
a power for us and sha can assume vari ous shapes as ber per-
verse will dicates. At times she represents the figure of
love and &t other the figure of death, )



ACTIOK,

#Hethsr there will be an overture is as you feel it,

In the beginning the quality could be arrived at in ome of several ways.l can
suggest tiree,

It could have the framk violence and emergy of a Scottish Reel
without being either a reel or quaintly Scottish. I meant the
whole could break open with a certain shock and savagery which
ballads and reels sometimes have,

or it could begin with a quiet feeling , a certain mysébry, such
a8 a horm-like sound coming like a summons from a great uistance.
It could bave the prophetic quality whick an act of enchantment
possesses in the imagimation, in a way like a swmuons to per-
form the acts off ones Destiny.

or it could beyin in & certein ghost~like way with the singing of
a verse of the ballsd

These are mercly suggestions and in no way closes the way to other and no doubt
better suggestions,

Whichever way it may be I shall begin a sequence of stage action which probably
will not change any decisfon you may arrive at,

~SERTAIN,

The first stage action begins on a rather darkly lighted stage with shafts of
light isolating certain zones of action,

The feeling is that it is out of doors at night, or at least that one is apart
from recognized objects, that there is a feeling of mystery sbout the gplace
where unusual things could happens

A man walks across into one shaft of light alwost disappearing in the shadows,
& woman walks across in another direction in another shaft of light, then partly
turns as though to go in another direction,

At this point the SINGER &s though she has been invisible turns intoc the light
and sings the first verse with a kind of prophetc simplicity.

0, I FORBIDE YOU MAIDENS At',
THAT WEAR GOWD IN YOUR HAIR,
TO COME OR GAE BY CARTERHAUGH,
FOR YOUNG TAM LIN IS THERE,

It is as though the song ripped a curtein from in front of the eyes and the ,
action is in focus for us to see, There should be the feeling that the emotiomal



2,
ACTION, contld,

action hus been established before the sctusl stege action begins, that this is
& resundng of that action, thet we are about to emter upom the imstant of crisis.
But throughout there i: the irrationslity of an imsgined situstion rather than
the logical sequence cf events,

Suddenly the MEN begins to dance.

His dance has a fire and intensity such as the sword dence or resl possesies.
It has some of the despepate ritunliss of the spirit as it focuses itself ine
ward, about to begin a test of some kinmd,

There is sbout it the madness, too, of comeonms under & spell, no matler what
the compulsiom which comprises the spell, It fifidkbbes in some unresolved
WaYe

Then thers comes &« sound which I can only desoribe as & rumic singing.

It can be unaccompanded , it could be melody »Athout words, or it could lave
words strange to ue , such as Gaelic or Tedhl.It besrs in &y imagination some
relation to the verse singing but it is older, more abstract, without perioed
style, but in no way primitive, pagam, ratier, Ur you mey choose to use an
instrumental means here,

I bad heard it ob my skin as having & kind of husaing under the melody &t times,
I cen only desvribe 1t in & way as the sound one kears from imsects in a sunmer
night, I swgpose it is the vibration viclins can give, too, What it does is to
rock the semse , to give & foeling of physical unbalance, a disziness as though
spece limits were removed, But as I say it is not primitiwe for I have tie
sensation in very sophisticated music, It i pagan, 1 suppose.

It is on this mugic that the WOMAN wppears to move in a dance way for the fir:t
time,

I had f£21t her usuing thls kind of sound becauss of the eesentially primordial
quality of womens being, It is a secret of femele strengih,

fer dange should have the emotiomsl intensity, the disturbing insistency, of a
love rume, She is not, however, dancing to the man at any time, Thers is an
alonensss snc freshness sbout it rather than a seductive feeling.

At & certain point in the dance she plucks s flower seemingly from the sir in
& magleel kind of way, not realistic at all is such & thing can be arvanged,
There i6 & mouent of pause,

(There will be moments of pause in the action at verious tises throughtut the
plece, It doe: not mean that the music has to catch those moments in any waye
Tt is intended th heighten the temsion and is uged as an emotional device,
It ha pens at the time of some irrational act which can only be explained ino
terms of imeginetion or megic. It prosages a change of emotional plape from
the abstract to the specific in action, or the other way round,

As she plucks the flower and the action suspends she faces the MAN for the first
time, A relstiomship is establisbed.

The focus becomes smaller, thers is & moment of reality in behaviour wlen the
two become specific persons, end the SINGER sings & verse,
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ACTION, cont'd,

WEY PU'S THOU THE HOSE, JANET,
AND WHY BRZAKS THOU THE WAND?

OR WEY COM:S THOU TO CARTERSHAUGH
WITHOUTTEN MY COMMAND?

The conclusive stege action will have to come later when I start to work at
the dance, I can only indicate something of what the emotional instant might
induce,

Following the singing the man and the woman who Bave been facing each other,

bow as she gives him the flower, At least it is a return to a much older time ,
There is manifest a formelity w«hich suggests some court period because the
pettern of bebhaviour is suddenly old and general, It might be in the nature of
an old court dance, serabende, or some other, But I will not use it in the dance
in its strict semse. The outline of the form would be lost very scom, It is

omly that it harks back in time to the classic behaviour for that instant, It

is essentially a psychological episode rather than a pattern of social behaviour,

There follows a duet,

What hag been started as a cool and esentailly innocent forthright pattern is
chiknggd, or rather develops into so mething quite different as the stage action
follows the emotionsl line,

It 48 after the cdust has progressed that the Figures of the OTHERWORLD begin to
appear, They enter silently, teking mo direct part in the action of the dance
but essentielly objectifying its changed quality,

There is in th e two dancers a feeling of impending separation, There is a
nervousness, a desperation, & fear,

It is what we feel when the essential contact in a relationship is lost and there
enters intruding elements of fear, compulsion, superstition,

These intruding figures are human and not humsn at the seme time, There is an
elaborate and sophisticated eeriness about them ot times,

They are the real enchanters and enchantresses, of another worlf than ours,
They are what the Irish and Scotch, even the éther countriss, would have called
Fairies, beings over whom we have littl: control,

They are a subtle interference and can be as implacable as the Furies,

During this time there has been scurious dance progressing, with the two
dancing as though against a ground bess of enchanted movement,

The separation of the MAN and the WOMAN is accomplished,

At this point there is a breek in the action again, It should be a kind of
climax in that it is the mom nt of the enchantment in ballad terms, the instant
when the Queen touches the VAN, But i cannot say anymore about the action as it
bas to be danced and grow out of the music and dance,

At this point the SINGFR sings sgein,
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AND ANCE IT FELL UPON A DAY,

A COLD DAY AND A SNELL,

WHEN WE WERE FRAE THE HUNTING CAME
THAT FRAE MY HORSE I FERL;

THE QUEEN OF FAIRIES SHE CAUGHT M8
IN YON GREEN EILL TO DWELL,

BUT THE NIGHT IS HALLOW-EEN, LADY,
THE KORN IS HALLOWDAY,
THEN WIN ME , WIN WE, AN YE WILL,
FOR WEEL I WAT YE MAY,

JUST AT THE MIRK AND MIDNIGET HOUR

THE FAIRY FOLK WILL RIDE;

AND THEY THAT WOULD THEIR TRUE-LOVE WIN,
AT MILES CROSS THEY MAUN BIDE,

THEN HIE THEE TO THE MILK*¥HITE STEED,
AND PU ME CUICKLY DOWN,

CAST THY GREZN KIRTLE OVER WE,

AND KEEP KE FRAE THE RAIN,

SHE RID DOWN TO MILES CROSS,
BETWEEN TWELVE HOURS AND ONEj
TOOK HOLY WATER IN HER HAND,
AND MADE A COMPASS ROUND,

Hore occurs the WOMAN'S principal dance.

It is as though she drives the figures back into the shadows.

She dances with some of the archaic feeling agein,

I feecl again the runic music or singing but that may not work for yo u.

There is an intensity and at the sauwe time & secret joyousness as though the
very act of driving them back gave her a power, It is like an act of faith,
an incantation at times, an ecsataic scceptance of her destiny .. a ruthless
drive a8 well, OShe prepares to give battle in a definite way,

¥hen she finishes the WAN leaps into bis fiery dance again with a freedom which
presages his release from th: fear of the spell,

At the finishiof it shere is another moment of arrest with the two figures facing
each other as though in a form of communication, an understanding.

A1l this time the OTHERWOBRD FIGURES hsve been barely seen in the shadows as
though waiting, They may have to be off stage.

Agein the SINGER sings:
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THEY'LL TURN ME IN YOUR ARMS, LADY,
INTO AN EEK AND ADDER;

BUT HOLD ME FAST AND FEAR ME NOT,
I A4 YOUR BAIRKS FATEHER,,

THEY'LL TURN ME INTO A BEAR SAE GRIM,
AND THEN A LION BOLD;

BUT HOLD ME FAST AND FEAR ME NOT,

AN YE SHALL LOVE YOUR CHILD,

THEY NEXT SHAPED HIM INTO HER ARMS
LIXE THE LAIDLIEST WORM OF IND;

BUT SHE HELD HIM FAST, LET HIM NOT GO,
AND CRIED 'AYE, YOUNG TAM LIN',

AT LAST TEEY'LL TURN ME IENO YOUR ARMS
INTO THE BURNING GLEED;

THEN THROW ME INTO THE WELL WATER,

0, THRO¥ ME IN WITH SPEED,

AND TEEN I'LL BE YOUR 8IN TRUE-LOVE,
I'LL TURN A NAKED KNIGHT;

THEN COVER ME WI YOUR GREEN MANTLE,
AND COVER ME OUT OF SIGHT,

At the conclusion of the song the second duet begins,

It begins in a restrained mmnner, I feel it should hold that agaimst the back-
ground of the great activity of the group with an insistency, During it the group
fulfills the prophecy of the somg but in a fantastic manner rather than real-
istically, There should be great inner excitement about the whole and a con~
dition of smspense from the action, The group activity should embrace as much
brilliant dancing in s steange way as possible,

It i3 hard to say what the action should be here other than that it should be
exciting and brillisnt dancing,

The MAN AND WOMAN has & ruthless steady beat in the movement while the Group
hag the fleshing brilliance of the Furies beating against a wall of spiritual
force,

How the changes, the transformstions, can take place at this moment I cannot
tell, Perhaps he will not change because she will not admit that be changes but
the action will be mimed by the group itself, =8 a masque within the ma jor
actiom, a play within a play.

There is a sombre quality at times, a sense of forboding, sinister and very wild,
It hes the drive and sudden change and perversity of a Witch's Sabbath, The
Cotters Saturday Night, There is the exageration and distobtion of a nightmare,
During this the SINGER might use the line at various times like a shouts

AYE, YOUNG TAM LIN,
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During any enchantment one of the means of combating the power of it is to kecp
calling the neme, personalizing the victim until the abstract fear or power has
no strength to operate, But this is not arbitrary,.

The ending will depend lergely on the mood of the piece end it will shape in
a way from the music and action which I cemnot tell at this time,

But the ending is triumphant whether it is quiet or otherwise,

The sction should embrace some dance of the two agein but different, Perhaps
also the flower episode can be repeated but changed in that the man picks it
and gives it to the woman,

There might be some sense of the bow again to each other and to the SINGER and
to the audience if it will not throw it all out of its frame too much, as it
can be a dangerous device,

There is also another verse to the song which might be used ag the light fedes,
THEN SOUNDED OUT TEROUGH ELPHAN COURT
WITH A LOUD SHOUT AND A CRY,

THAT THE PRETTY WAID OF CHASTURS WOOD
THAT DAY HAD CAUGET HER PREY, -

###



JOCASTA'S DANCE,

URTITLED,

This is & very rough synopsis and there is much to be worked over and made clear,
It stems from the OEDIPUS but the action takes place outeide the ronge of the
pley, The weerest it comes to the play is in the long speech of the MESSENGER
nesr the end when he describes the death of JOUASTA and the maiming of CEDIPUS,

The action starts when JOCASTA bas left the stage and has run to herroom,
It is rather what the imaginstion £ills in ss pessing throush her pind after
ghe knows the truth of the situation and what she must do,

wg revolution in Heroic sctiom® has taken place,

JOCASTA vuns from the sceme with OEDIPUS to ber rooms where her memories and the
women of her househsld awsit her,

The scene opens in a room which evokes the room of bher marriage, the women are
standing like granite figures,

JOCASTA rushes imto the room, sees them, stops and tlwows ber srm over her eyes
to protect herself from their gase,

Then she drops ber arm and deliberately faces them as though she were umveile
ingher fece, It is not dome defiantly but rather in the way such a gesture
would be made by & person who has nothing to fesr anymore, very simply,

There is & weve of movement passes through the group of women like a sigh,

There exists between JOCASTA end hor women something almost oriental, There is
veneration, gentleness, & semse of a kind of equality, & forbeerance, an
understending above all of the dispeir of & woann's destiny,

The SHORUS dswmces in fromt of JOCASTA ss she stands frozen.

The dance bas the quelities in it of love, there is no judgement,

It is eleglec in fesling because they know what she must do now that -Bbe cannot
meet ber own eyes any longer,

it is £ with compaussion but is stoical,
There is in'their pride in her strength and & sense of honor to themselves for
heving served such a (ueen,

But the dence is terrifying in thet 4t has some of the ritualistic resomance of
& Death Chant, To them she is already dead.

Pollowing the dence of the CHORUS there is short dance by JOCASTA inthe similar
formal vein, It bas the dignity of a great Queen in her anguish,

It 45 an asckuowledpuent dope with & great Cueen's courtesy of their prescence,
It bas the feeling that she is dencing before ber children,

But throughout the dance she is wooden, like = doll, She dances a8 some hyp-
notiged being, performing carcfully and with utmosp precisionm what she has
been taught, what is expected,
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suddenly she awekes to pain, The protection of formulity has left ker, She fuces
ber memories,

The second part of ber dance hes that quality of obe smitien with a deep sorrew,
It iz a trapped creature amd there is no escape, It is not a fighting gainst
the circumstance but rather sp acceptance of the reslity of it and the pain is
not even grief, It bites too deep into the sinews for that and is like a some-
thing feeding on the hesrt,

In the MESUENGFR'S speech which will follow all this in the time of the play
which 45 at thet instent happening without the PALACE, it speeks of her cry-
ing on the neme of LAIUS, HER HUSBAND,

( I ¢o not have & very good translation bere but I will quote from it %as &t
reveals bhgebeing,)

Speaking of her deathy

* BY HER OWN HAND,, BUT OF THE ACTION T ST PAINFUL PART IS SPARED US, SINCE
THE EYB~WITHESS IS8 NOT OURS3BUT YET AS AT LEAST AS THE KEMORY OF THEW RE®
SIDES IN ME, THOU SHALT HEAR THE SUFFERI OF THAT LOSY PRINCESS,

POR WHEN,BYSTENTINGTTE FURY, SHE PASSID BY WITHIN THE PORTAL, SHE WEND STHAIGET
T0 HER BRIDAL BED, TEARING HER HAIR WITH BOTH HER HANDS; AND HAVING AS SOOR AB
SHE WAS WITHIN, VIOLENTLY CLOSED THE DOORS OB THE INSIDE, SHE CRIES ON LAIUS,
NO¥ LONG SINCE DEAD, BEARING IN MEMORY THAT ANCIERT ISSUE BY WHOSE HANDS HE WAB
HIMSELF TO DIE, AND LEAVE THE MOTHER TO HIS OWN, A PROCREATRESS OF WRETCHED
CHILDREN, BUT 2HE MOURNED OVER THE COUCE WHERE SHE HAD BECOME, UNFORTUMATE,

THE HOTEER OF & DOUBLE PROGENY, HUSBANDS BY HUSBAND, CHILDREN BY CHILDREN, AND
OF HOW AFTER THIS GHE PERISHED I HAVE NO FURTHER ENOTLEDGE,"

In those moments before her death much comes Lo her , sweel and now bitter.
She hae besp srrogent as o barbarian geen, She bas loved greatly and bbe has
been greatly loved,

Her position bas been attewled with cares but las been impregnable,

By & slow mounting of innocent circumstence it is in o swift instantgone.

And with it the cvown of her life,.. her honor as a woman,

The dance ends &s she pitches keadlong to the floor and is csught inthe arms of
the CHORUS

fShe lies cc.zrou their kmees like a child, There follows & dance by part of

the CHORUS,

It has the gentleness of a lullaby, It is as though they spok o to achild,
The fecling should be thet she is uncémnscious,

At the end of the dence of the CHORUS there bas been an imstant when her place is
taken, unseen, by some member of the CHORUS, AND WHILE SHE SEEMS TO LIE THERE
still she rises and begins to dance her dressm,

It is & vision or dresm in which she plays her pert and which has a strange tale,
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Before her cyes must have passed strange memories but neghing could heve guite
the truth of life, There would be distortions and some things bappen:hich
were seemingly irrelevant, Things would become mixed and curious,

It 45 a SAVAGE PARADE of memories and unconscious realities,

Zome sre bitter, some borvible to think om, some of an imredible besuty in
spite of the tragle truth,

She seems to become herself many years back,
I camnot sketch it entirely because 1 bave not worked emough on it, I cam,
however, give some feeling of L%, I think,

In it there is JOCASTA, amd the figure of the SPHINX, who is a young girl,
There is (OEDIPUS when be was quite young

There ave times when they dance together, the SPHINX and tOEDIPUS,
There is & time when they all hhree dance together,

There is & time when JOCASTA dances with the young boy CEDIPUS. \ Q “

At one instant ke seems to be her son, at abnother , ber

There wight be & Sibyl-like figure, a propbetic ome, an oracle stess
move through the action as well as part of herfear amd her defiance,

This would be danced in the flashiig of eplscdes something like a motion pice
ture s ageainst the tragic forwalism of the earlier dances,

Thers will some stage device such es a doorwsy used, perhaps,

After the dream JOCASTA veturns to the arms of the CHORUS, The otibirs leeve
leave the stage or sit sgainst the side eas though they were players in this
imner drama, They have played their part,

There follows & dance of farewell between the CHORUS and JOUASTA,

It has nobility ancd tenderness but the pacing quality of a Doom,

She sends them from her,

There is a finsl short dance as she prepares herself ,
Rear the end there ure measures of music whken there is vo movment onler part,

Then she bends to the floor and lays the palm of her hand on the ground, It
is very simple and grave, Then she removes ber girdle and approaches le door,
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