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Good evening. My name is Sylvia Fine - and some-
times I am. Other times I just throw my hands up -
and wait to see if anyone will catch them. To-
night we're going to investigate the origins of
musical comedy with sets, costumes and orchestra-
tions as close to the origninal shows as possible.
We call it the Spark and the Glue. The "spark"
being what started it and the "glue" what made

it stick and become our only indigenous art form.
Anyhow, the song you just almost heard was part

of the "spark" the title song from "Leave It To
Jane" - and if it weren't for Gilbert and Sullivan,
who did not write it, it never would have been

written.

To begin at the beginning, Gilbert and Sullivan

were the grandparents of musical comedy - not

vaudeville, burlesgue, minstrel shows or

"The Black Crook" produced in 1866 which has
often been mistakenly called the first musical
comedy . It-was actually no more than a shotgun
wedding between a German melodrama and a French
Ballet Company whose theatre had burned down.
[And it became a wildly successful extravaganza

featuring overdone scenery, underdone costumes

and overweight girlsi

(MORE)
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OPENING INTRODUCTION
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A NT'
S//Hf/[‘ SYLVIA (CONT'D)
But it took fFom 1878 when Gilbert and Sulllvan s
O ETOOA T ] | KRow M.S. Puafor
<SP "aMS" Pinafore", took America by storm until 1917
for anyone to figure out their secret —Calthough
it was as plain as the nose on Gilbert's |face - 31}

which was pretty plain.]

* For the first time anywhere lyrics were as
* important as music, - music of style and Cyé;
* gqguality. &And lyrics were witty, literate, lyric

and satiric and if you think this is a panegyric

T,
you're—right .

\AJ 51C 16 ALONE INI' FIRGT PLALE
<

\In grand opera ié~e—mas*sérands down and tonsils J Fres
up - and everybody dies. Yibe more people that
die the grander the opera. Then there is comic
opera, - everybody dies, but they die happy-
Dhissemakeswit-funay . And in those all-day Wagner
operas everybody dies, - including the people
in the audience who forgot to bring lynch.

r BEFORE'ACADEMY AWAR DS
(In the late 18th century MozartAtook a guantum

. leap for musical theatre by ikcoxperating

(MORE)
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SYLVIA (CONT'D)
the—spirit-of-singspiel-into-his-work-and-writing
peE bout-hunan-beings—instead-of-gods—and

WRITING
goddesses =g a delightful kind of Upstairs-Downstairs

Drawing Room Opera. | I'm talking, of course, about
no less than "The Marriage of Figaro", and "Cosi
Fan Tutti" which I have been known to call

"Tutti's cozy fanny" with no disrespect. Al-
though the style was adopted by Rossini, and then
adapted by Offenbach, too often to suit me, Gilbert
and Sullivan were much closer in style and spirit

to Mozart.

In—a-Gilbert-and—sullivan—5Co0re -as-—in—Mozarty—in shﬁfT/

addition-toe-a-hit.song-like "Poor-Little-Buttercup

even-the-plot-songs.were.catchy.

Let's demonstrate with a little plot song from
"The Mikado" j\ H—takes—longer—to—teti—theplot
than—it—is—to—sing-the—song—-but—-here-goes.
Before The-Mikado—arrives—in-towhy—ko—Kke—the
Lord -High-Executioner.has-to.cut-off~somebody-ts
head.- -Anybody-'sw—-But=NnobodysiS~in—ad-hULLyeto
oblige.him....suddenly ..Nanki=Roo=wvolunteersv=—kie
is—the-heir-apparent.to-the throne~of~Pitipu,

(but~disguised~aswa.second. t combonesyaveny.
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stippery—-professtont)y——Hels—in—tove—with—yum=Yum,
ko—Kos~ward-and-fianceev——He-says—that—if-he—is
allowed—to-marry-Y¥um-Yum. to.whom-he-has-alresdy
lost. his~heart;—he will—at-the~end~of~a-month
cheerfully -lose~his headw Everything—is-great
until. Yum=Yum discevers—-that when-a-husband—is
beheaded his-wife~ts-buried-alive—Shewis—not
erazy-about-that .. Thewthree-of~them.talkmwit
UL LT BV LY Ll LB O twiihats, Eanny--Brice=used

tocattaquainrty-dainty—song.w.{So "Here's -a

Howdy Do sung for you by Christine Andreas -
sTag oF THE
a—poted

AN A “
Vé&ar,of "On Your Toes", Clive Revill' -
BROADWAY PROBRULILT IOF "ERMA LADOUCE"” AND “"OLIVER 5
Brétish—getor, and Peter Noone - and if you don't
recognize Peter behind the Japanese make-up,

he's Herman of "Herman's Hermits".

(INTO: "HERE'S A HOWDY DO")
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INTRO "THEY DIDN'T
BELIEVE ME"
(Sylvia Fine Kaye)
SYLVIA
For the next forty years thewtheatre~was=full

of -burlesque,-vaudevilles minstrel-shows~and

ext Jant-spectacl inspired-by-"The-Black

Crook! j--up-to-and-ineluding-the-iiegfeld
Follies.....Plus~the.Harrigan..and-Hast=and
George--M-Cohan-Shows=which-were-primatrity
comedi.c..plays-withemusiepe—wrather-than-nusicals .
But_abeve—and-overad®l, there was a world-

class epidemic of operetta. Music was still

alone in first place, but tho' the lyrics viere in
English, it was very hard to tell, because

most of the actors - a term I use loosely,

were opera stars manqué who sang in a language

S0 THAT
I call "singers' English".A "I love you"

became "Ah Lahve Yeu". COne of my favorites

is that great V. Herbert song written in a
throat specialists office - "RAaah sweet mystery
of life at last I've found you, aaah”.] Yeou

Roti F—gidnttmsay-Herbert—and-somebody=es

one-doesnltwsay-Nozastand-somebody=or-verdi
and-somebodyr—-Except-for-Giltbert~and=sSuliivan
ITWAG NOT

net until musical comedy came along were-ishe THAT-

names—of-compesers«—and=lkysicists~forever-tinkeds -

as.in~Rodgers—and—Hart;~George-and=Tra GersHwin"
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ACT, ITEM #53
INTRO "THEY DIDN'T
BELIEVE ME" -
(CONT 'D)

SYLVIA (CONT'D)
@bGe—wien the lyrics and music became all of a

piece, and—the- - a i

The-words—sometimes—tell-the-masiec which~way
towgow==Phe-mrsie~sonetimes=teldsthe~lyric-wirich*
waysto=go. And the music punctuates

. . £ “THAT
the lyrl/c with invisible commas, periods and
Buim 175 Pemut ONLY WHENTBONEWRONGAS T NOTICEAE
parentheses. When-Rodgers—and-Hart~asked-the
YOURG—MAN. el HaVe.you.met-Miss-Jones2ty-they
weotes—~"Have- you-met-Miss~Jones?" ... .LE~they~ rad
wanted to-ask-Miss~Jones-iswshe-had~met-the
young-man;—they-woultd-have“writteny=!Have-you

metyMigs=Fones?" .
NHEN | WAS A CHILD
IN
Qn-thewether=hard@ I used to hear my mother sing
CALLED
a World War I song - "Til We Meet Again" - try
NE 4

* as I might I just couldmsst understand the first line

((pLay & siNG) ]

SYLVIA
SMILE THE WHILE I KISS YOU SAT-A-DOO?
SYLVIA
IT'S THE DAY AFTER
What is a satadoo? Like«Bhurs=a=dee, Fri-da-doo,
MYSELF
sat-a-dee? Years passed - I was a mother when

I figured it out. It could only work in 4/4 time.

A 12 O HE

SAT-A-Boo.  (n g/q oe Hry
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INTRO "THEY DIDN'T
BELIEVE ME"
(CONT'D)

£, SYLVIA (CONT'D)

Sad adieu, adyew being Tin Pan Alley for the
French Adieu, which eeuiéd—have rhymeé with
WEIRE

Ah Love yeu and wetéd—be back in operetta in

1911.

But on a Sat-a-doo in 1914, to
be exact, we heard the first sound of a new
kind of music, that would dominate s = P
' WWTWAS CHANGE SHo’ L
theatre for the next fifty yearsy A Interpo-
lated into "The Girl From Utah"/ in a world
of whirling waltzes, it was a love song that
came out of left field,) - with a built in
fox trot beat - and a lovely, limpid,
declarative melody that has proved to be
timeless. TFhe-songi—-_They—Didnlt—Betieve
\T WAS W TEN BY
Me'——The—eomposer? The comparatively un-
AND
known - Jerome Kern. A It will be sung for

us by the Broadway star of "Fanny", and "The

Girl Who Came to Supper"

Florence Henderson.

(INTO: "THEY DIDN'T BELIEVE ME")
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\D acr, 1Tem # (O
N INTRO "LEAVE IT TO JANE
=

@7

PART II
(Sylvia Fine Kaye)

SYLVIA
So there we have the first ingredient of what
would become musical comedy - the rest would
be taken care of by two accidents, a brainwave

and a little trial and error.

The first accident - The smallest theatre in

New York with only 299 seats was empty. The
brainwave - Elizabeth Marbury, a fine literary
agent, had an idea. How about a very small
musical show for a very small theatre, with a
very small chorus, a very small orchestra and

a very small cast. And to write it? A very
small man with a very big talent. Whe-edse——
but-her-eltent Jerome Kern. A young man who
wanted to do something new - tewget—rid-of
the~lavish-eclaptrap—and—corset—stays-—of-operetta
and do modern musicals about ordinary people
with songs fitted naturally into the plot.
Goodbye royalty in disguise and castles on the
Rhine. Hello boy meets girl on the Staten
Island Ferry. And to write the book? Whe
else—but-her—etterrt Guy Bolton.

And to write the lyrics? Anybody! Sehyler—Green

So
and-—fourteen—interpotaters - The first try,
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INTRO "LEAVE IT TO JANE
PART IT

(CONT'D)

SYLVIA (CONT'D)
"Nobody Home", was no home run, - The second
try, "Verv Good Eddie" was very good indeed -
thanks—to-—-the Kern-melodies—and-a—lively
book—about~two-acecidently-~separated—and-—re—
mixed-heneymoon—coupkes, but there
was still one key

[
ingredient missing., However, on opening night

history appeared in the person of P.G. Wodehouse\%\\

a one-time would be collaborator of Kern's in
England, and later famous as the creator of
ENGLISH

Jeeves, that; paragon of Bsddsh butlers,

gave unparalleled advice on love, how to

out of it and money, how to come into it.

At supper after theatre with Bolton and Kern e
INATINY THEATRE

:X(he pointed out that there they were,A— with a

totally attentive audience, ih—a—tiny—theatre

h ¥ & +d—pe—heerd. Why then,
did they not have lyrics worth listening to?
Birst—elass—tyries—tike-Gitbertts, -fresh,
funny,—imaginative-———good-enough-to-go -with
Kkexrn—-melodies! "If you will write them, 0.K.",

said Kern. "Pip Pip", said Wodehouse, - and

on that pregnant note they went into labor and J éi
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ACT, ITEM #
INTRO "LEAVE IT TO JANE
PART II
(CONT'D)
SYLVIA (CONT'D)
American Musical Comedy was born, - and it was

v oH ROY
a boy. Oh Boy! to be exact. And that's Iy  Sov6 lovean

exactly what the critics said, O-H capital
B-0-Y exclamation point! lMany years later

1
"Oklahoma" used the same exclamation point.and

WEOET W AS
i—t—beea-me a hit too. ) But OH BOY was the first
show with the hallmark of Musical Comedy, -whieh
separated—it—from-all-mrsieat-theatre—that

preeeded—it—~ the lyrics were as important as

the mu51c le—é- Gilbewt, Wodehouse proved that

he could not only ’wrlte m%l‘a—l—eh%

_.M a’ comedy song that was
r
actually funny -| "When It's Nesting Time in Flatbush" -
“ AUCH WHDS
‘a take -off on a then current hit "When It's

Apple Blossom Time in Normandy" - a ripe title

for satire. I

’j’/)/___ (3me)

I myself, before I'd ever heard of "Nesting

Tlme in Flatbush" wrote for a picture called
— [ [ ppANO

UP IN ARMS,\ "When It's Cherry Blossom Time in

Orange New Jersey We'll Make a Peach of a

Pear." :]
IM NOT CRAZY ABOVT MY 9 INEIN ¢ pee You
- WAS
Anyhow wisth OH BOY"off and runninq,&Wodehouse
‘ and Kern were going to do even better before

the year was out ,’)

(MODPE)
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ACT, ITEM #
INTRO "LEAVE IT TO JANE
PART II

. TCONT 'D)

(INTO: NEWSREEL FOOTAGE)

SYLVIa (V.0.)

The year was 1917 and in many ways it was a
turning point year. America entered World
War I - turning the tide for the Allies
against Germany, the Russian Revolution
totally changed the course of the twentieth
century and Nathan's famous hot dogs were
introduced in Coney Island for 5¢ a dog -

mustard, relish and bicarbonate.

The teaching of German was banned from the
Public Schools, German opera was dropped by
the Met, and all families named "Spritzenwasser"

changed their names to "Fontaine".

Douglas Fairbanks and Mary Pickford went on
tour to sell Liberty Bonds, and an item named
"Liberty Cabbage" appeared on restaurant menus,

proving that a rose by any other sauerkraut

—
would smell as bad.

Jasha Heifetz - made his American debut, and
George M. Cohan's "Over There" was such a hit
even Caruso made a record on which he sang

"Hovey Day".
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ACT, ITEM #

INTRO "LEAVE IT TO JANE
PART 11 N
(CONT'D)

( S \
(5rAIDING ) SYLVIA (V.0.) (CONT'D)

And on another day, August 28th, LEAVE IT TO JANE
the new[Kern—Bolton—Wodehouse show danced its

= )
way up town into the Longacre Theatre.] STU ~

(OUT OF: NEWSREEL FOOTAGE)
_—

SYLVIA
Because teo everyone's astonishment and joy OH
BOY was still packing them in at the Princess,
LEAVE IT TO JANE had to be adapted to a larger

/
theatre. /That was the second accldcntf

[:And fhatds how we got the first prototype of

musical comedy as it was to be;] More chorus
girls, larger orchestra, more elaborate sets
and costumes} but always and forever that new
American phenomenon - the triple threat singer,
dancer, actor - invented of necessity by

Musical Comedy because the cast and chorus had been so small.

Tear  EJERNES y © Yo evely ¢ Vi
fSo, LEAVE IT TO JANE, eur~first-Feeotball-iMusicel,

was based on THE COLLEGE WIDOW, a hit by a wit

named George Ade. And this is the plot. Honest.

The football mad students of Atwater College

take one look at their pathetic football team
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ACT, ITEM #
INTRO "LEAVE IT TQ JANE
PART II
(CONT'D)
SYLVIA (CONT'D)
and decide there is no hope, - unless they can
steal Billy Bolton, the super-star football
player away from Bingham College. Of which his
father is president yet. And get him to play,
under an assumed name for "Dear 0ld Atwater"/
which wasn't very old and was no place near
water. Why he had to play under an assumed
name when he could have played under a football
helmet I will never know. And furthermore, how
did \they plan to pull this crazy thing off? /P@
No problem. They would simply leave it to Jane,
daughter of the president of Atwater and the
Theda Bara of Pottsville Junction. And Jane is
; 9
the ki £ i v i F /
the kind of cookie for whom this is a piece of >Y( b!”UJ %
cake. she is played tonight by Chrigtine Andreas,
mMosT RECENTLY OF 7 HERES A Howp DD,
leading- lady -in-the Broadway fevdivale—of—My-—-PAFR
LADY-—OKLAHOMA7—~and-most—reeently., ON YOURFEEST

f m“ﬁ‘ﬁwm&ww

So let's go back to the beginning and beave—Ft—Fo
T LE  THIH E7 70

(INTO: "LEAVE IT TO JANE" - PART II)
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INTRO "LEAVE IT TO JANE
PART IT

(CONT'D)

(INTO: NEWSREEL FOOTAGE)

SYLVIa (V.0.)

The year was 1917 and in many ways it was a
turning point year. America entered World
War I - turning the tide for the Allies
against Germany, the Russian Revolution
totally changed the course of the twentieth
century and Nathan's famous hot dogs were
introduced in Coney Island for 5¢ a dog -

mustard, relish and bicarbonate.

The teaching of German was banned from the
Public Schools, German opera was dropped by
the Met, and all families named "Spritzenwasser"

changed their names to "Fontaine".

Douglas Fairbanks and Mary Pickford went on
tour to sell Liberty Bonds, and an item named
"Liberty Cabbage" appeared on restaurant menus,

proving that a rose by any other sauerkraut

wouls bad.
W"“L ey

Jasha Heifetz - made his American debut, and
George M. Cohan's "Over There" was such a hit
even Caruso made a record on which he sang

"Hovey Day".
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ACT, ITEM #
INTRO "CLEOPATTERER"
(sylvia Fine Kaye
SYLVIA
While Jane is practicing-her wiles on Billy
Belten - Flora, the college's half time
waitress and full time half wit, is serving
ICE CRERM
pureh at the college dance, and trying for
the 7th year in a row to snag a college
man for herself. Which she figures she could
do easily if she were only somebody else.
Like that irresisterible Queen of Egypot,
ONE
Cleo-Patterer. She is played tonight by &hat
F MY FAVORTIE PERFORM! o
tatented—tady, featured in Broadway as the
reluctant bride in "Company" and loved
THE WAITRES

throughout the world of TV as Vera' - Beth

Howland.

(INTO: "CLEOPATTERER")
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ACT, ITEM #
INTRO "FASCINATING
. RHYTHM"
(Sylvia Fine Kaye)
SYLVIA
The Princess Theatre shows were the spark
that lit the beacon for the generation to
follow - and what a dazzling array that WAS.
terped—out—to-be. By some historic happen-
stance America had bred within that one
generation an extraordinary number of all-
time-great composers and lyricists, and
JUST IMAGINE
triple threat performers. Hﬂaqiﬁe/having
George and Ira Gershwin, Dick :Redgers and
Larry Hart, Vincent Youmans, Oscar Hammerstein,
Cole Porter, Schwartz and Dietz plus Irving
Berlin and Jerry Kern all writing at the
same time. For such performers as - Fred and
Adele Astaire, Gertie Lawrence, Marilyn Miller,
Al Jolson, Victor Moore, Bill Gaxton, Jeanette
McDonald, Bert Lahr, Eddie Cantor, Fannie Brice,
Beatrice Lillie, Libby Holman, Clifton Webb,
Ruby Keeler, Ray Bolger, Grace Moore, Ed Wynn,
Will Rogers, Bobby Clark, Irene Dunne, and
Jimmy Durante. And this was the generation
which supplied the glue that made Musical
Comedy stick, - with innovations and variations

that kept it alive and vital. The first
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ACT, ITEM #

SYLVIA (CONT'D)
significant variation came only seven years
later, in 1924, with the sound of a lone

clarinet pushing against the edge of a blue
Ch p g g
MCiiver

note, -|($liding and soaring from a low F to
Us1L g

VNDETL a high B flat and into a casual spill of notes
that would forever spell jazz from New York
to the far reaches of the world.

[ (pLay p1aNO
CLARINET)J}

[That, of course, was the opening of The
- LHECK — NOT N 341
Rhapsody in Blu?] written in 3 weeks between
. rehearsals for a show, by a 25 year old
talented genius named George Gershwin.
If anyone here has never heard of George
wouLbd STE?
Gershwin, wiil you s+and up please, and I

will welcome our first visitor from Mars.

In 3 weeks Rhapsody made him an overnight
sensation - and he enjoyed evor;‘%inute of
it. His exuberance was totally disarming
and everyone loved the fact that he was
outrageously and contagiously in love with
every note he wrote, and he played every one
of them everywhere he went. Since he was a

prodigious pianist this worked out to every-

(MORE)




ACT, ITEM #
INTRO "FASCINATING
RHYTHM"
(CONT'D)
SYLVIA (CONT'D)

one's delight including his own. But not

for George Kaufman, who said that the only

drawback to writing a show with Gershwin

was that he played the songs so often

before the show opened that when it finally

did the audience thought they were seeing

a revival.

But 1924 was not only the year that Gershwin
brought jazz into the concert hall but also

the year in which he, in his first big Broad-

A TIAANSUATT
way hit LADY BE GOOD, found the way to bring '

. M TOlom THAYT WoulD . IMO2k
jazz into the theatre. bt BEdnt
] Yt
ar—fdiom—which became what most of—thewor:d

theught—of—as jazz.

forth

H—imtothe theatre—

= :
f—r—Pixtetamdbamra—-

tion

~opem—emd, —freT—Tittrg—impr

| Pt
that is the heart and soul of plre 3ja To Jéf@ﬂ /‘/(" ,r’
“
' o\

Sy oy J THAT WS AND
put t?&e-lnto perspective, that year the two Y
&

most popular songs were "Indian Love Call" and

"Spearmint...".
L

CANT BEFOR MY SINGING . . .
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'FASCINATING

2 ) SYLVIA (CONT'D)
But LADY éE GOOD was remarkable for a number
of things. It was the first starring vehicle
for Fred and Adele Astaire, and most impor-
tant of all, it marked the beginning of
Gershwin's full time collaboration with his
brother Ira, - one of our all time great
lyricists - as wry, shy and self effacing

as his brother was flamboyant. Words were

Ira's toys and he loved to play games with

AD
them - for instance, that delightful song

7 Posse

he wrote for Astaire and Rogers -
>1 A C
4 "I‘é;Y TOMAYTO AND YOU SAY TOMAHTO,
I SAY POTAYTO AND YOU SAY POTAHTO,
TOMAYTO, TOMAHTO, PATAYTO, POTAHTO,
LET'S CALL THE WHOLE THING OFF."
'*‘:=31ﬁﬁ§iﬁgzi;}emarkable performance of it was
given by a British lady who sang, "I say

tomahto and you say tomahto," - and could

never figure out what was wrong.

So, the Gershwins became collaborators not
because they were brothers, but because
their talents were sweh a perfect mesh.
They adored each other, they respected each

other and they fought each other to a stand-
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ACT, ITEM #
INTRO "FASCINATING
RHYTHM"
TCONT'D
SYLVIA (CONT'D
still, until they got a song that was
absolutely seamless, and sounded as if
the music and lyrics had come out of one
head. Let's take for instance,
"Fascinating Rhythm“ the song that best
CERSHWING
embodies tha new sound of music - with
its nervous rhythms and the cocky strut
of the second strain, and the almost
hypnotic lyric which is totally insepara-
ble from the music and makes you syncopate
> the music absolutely right.
. fToeND
(DEMONSTRATE)
FASCINATING RHYTHM YOU'VE GOT ME ON THE GO
FASCINATING RHYTHM I'M ALL AQUIVER
DapaH DA
Would vou 1like to trv it?

FASCINATING RHYTHM YOU'VE GOT ME ON THE GO

FASCINATING RHYTHM I'M ALL AQUIVER
L\TTLE BEITER ISTE I"\.

m prétty;squa{e ——and-even-I sing—it r;qh&
[‘gq‘( [T Wit B¢ Pove st You N BETRER

of our erﬂht younq
B CeELl fisst  ove ML X AAISIEMCE

fL( @ umiisitrterer =mints , "Sophisticated

Ladies" - Jméewait 'til vou see him in the new movie

"A Chorus Line"J and wait 'til you see him here and

. * now tonight - Mr. Gregg Burge.
9 gee |

Extenty APPL SHot Ae-

(INTO: FASCINATING RHYTHM) -
o0&
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. (INTO: NEWSREEL FOOTAGE)
SYLVIA (V.0.)

So we leave George and Ira Gershwin to write
hit after hit after hit and only three years later,
1927 America was riding a bull market living

high on the hog and putting on the dog.

It was the time of bootleggers, rum-runners,
flappers and rumble-seat sitters. The Holland
Tunnel connected New York with New Jersey,

and Charles Lindbergh, the Lone Eagle con-
nected New York with Paris -- with only a

chicken sandwich for company.

The German economy was taking a nose-dive,

the world was talking disarmament and the

League of Nations was just talking.

In Paris, Epstein finished his "Madonna and
RS

Child" - Picasso finished""Phe Seated Woman"

and The Brooklyn Dodgers finished third.

But on Broadway the streets were alive, the
chorus girls were kicking and a Connecticut
Yankee woke up in King Arthur's court to the
sound of music - and lyrics, written by

Richard Rodgers and Lorenz Hart.

(AUT ow.  NFWSREEL FOOTAGE)
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INTRO "THOU %WELL”
(CONT'D)

SYLVIA (CONT'D)
It swept into town like a new broom and marked
another step forward in the history of musical

comedy./ In tracing that—history it's fascina-

ONSECTUREL | WHAT OHPN KUNDS, of CAnEE: MIGHT
ting to note that Jerome Kern was chk Rodgors

{
HevEL _REED  CuoseN f?[/ RoLENLS b r T™E &Gers.S
1 the—ke

first-ided - and -all Py Bolton, WOdehohse

D cuen o P IF 1T thon;
shows that f, ‘ tracted him to é@e th e}tr:'J ForN
Wooe

re 4 N U)Hub THEZT
» CeroRwin—

of-George

(52 WHO Ipspieel
Qulte 1ncependentf§, Ira éérshw1g)and Larr§ Haé “

THer~ 7O fouow I8N Tt L HTERS

were pa551onate fans—of P.G. Wodehouse anE‘w )
w™e M l”/r‘( oM €791 /e
1lbert ~ that's what started them wrl 1ng lVrlLS

Where George Gershwin's music had muscles and
legs, Dick Rodgers' music had wings. Where Ira's

lyrics were warm, optimistic and playful, Larry

Hart's were sharp and ironic, wistful and haunting.

roddly enough, Rodgers and Hart made their first
real dent not with a book musical but in a revue

called the GARRIC, GA%@T}ES with a song called
b < =

j_. ?KE "Manhattan The music was so free and fresh

and the lyric so intricate and impudent that it
danced it's way into everyone's feet and latched
itself around every New Yorkers heart. And they sang

it to their children who sang it to their
| JusT
children who sang it to thelr chlldren and el

SANG 2HO
stast it for you - which ceuld finish it.
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REV. 5/20/85
ACT, ITEM #
INTRO "THOU SWELL"
(CONT'D)
P

(DEMO - START 1ST CHORUS, START 2ND CHORUS) [ DA

;&( SYLVIA

\ eI
\ v WE'LL HAVE MANHATTAN, THE BRONX
Wf "
\ ¥
| 10

AND STATEN ISLAND TOO...
WE'LL GO TO GREENWICH, WHERE MODERN MEN

ITCH TO BE FREE...

L Rodgerts-music was  like-anybody's—it-was
probably«closest“to“KerntseButwtheywshased
something-elses—<they-were-each~always-eager
EQwtLy. -DewW. .approaches——-to-improvej~add
dimensiong=enlkarge~the-hortzons ama~emrrich

X . r T were
thewguality=of~book=masteals. 'If placed

att—with—a—gun tao my head., and
asked to name the two people who had done
most to develop and advance Musical Comedy -
it would not be the cerebral types one would
expect , - the lyricists or bookwriters, butwkKesnwand
Rodgers, those two great romantic melodists.
KERN AtaD ROU > Antt—itew—Fllo-Jo
I_knew them—eech VETY Well—and=mwemballked—abowt

B

{__‘Ld}t oftenr.
4 AND ‘
* When Rodgers chose an American classic, - Mark

Twains' Connecticut Yankee, as the basis for a
show, it was aw=fdrsy-== a conscious attempt

to raise the quality and substance of the book. (hE.euogrQ

(MnanT)




ACT, ITEM #
INTRO "THOU SWELL"
(CONT'D)

SYLVIA (CONT'D)

And musical books at that time were so thin

their underwear was showing.

Presto, chango - it became one of Rodgers
and Hart's longest running hits. Faithful

to Mark Twains except for an updated prologue.

At a black tie wing ding in Hartford,
Connecticut, Faye Morgan is so angry at her
fiance for flirting with another girl that

she hits him over the head with a champagne
bottle. I don't know what year the cham-

pagne was, but he wakes up in the 6th century, -
on the road to Camelot, - where he sees a

great looking dame...dressed for Halloween.

She also talks funny. He finally manages to
communicate with her in a language that is

a cross between old English and American

slang consisting of many gadzooks, zounds,

yea verilys and wouldst--ss.

More than slightly encouraged he forsooths
his way into a song. Fortunately for us it's
Rodgers at his breezy best and Larry Hart
with the very first lyric ever written in
Ameriglish. It is called "Thou Swell" and
will be sung and danced by the first Broadway

(MORE)




ACT, ITEM #
INTRO "THOU SWELL"
(CONT'D)

SYLVIA (CONT'D)

star of "A Chorus Line" - Donna McKechnie and

the Broadway star of "Bye, Bye Birdie" - MR

Dick Van Dyke.

(INTO: "THOU SWELL")




REV. 5/24/85 PM ACT, ITEM #
INTRO "TO KEEP MY LO
BLIVE® - .
(Sylvia Fine Kaye)

SYLVIA =4
THIG [T IN THE BCRIPT - BT | THINK TUEY'ge REGHOOT =
Meanwhilef{@uUeen Morgan Le Faye - the Kings EABVLOVG TOGETHER.

half sister and full time witch, comes to
court hunting for a man - because she is
clean out of husbands - seven out of seven
to be exact. (she got rid of every spouse
when he lost his spice, and she wants to
eat her cake while she still has teeth>
For the 1943 revival, Rodgers and Hart
added a new song about all that. It was
called "To Keep My Love Alive", which she
certainly did not. Although it was to be
the last lyric Larry Hart ever wrote, he
died only three days after ovening night,

of pneumonia brought on by drink - brought

on ;; heartbreak, - it still sparkles with ><‘ T I&AD
SHALL WE ADD VESTLE ;
* | X 10 SYWIA

malice e palace| And"a little bestle ir the
*  pestle nd we include it’
V.0 onight in tribute to Larry Hart, probably

the most versatile of all our great lyricists.

It will be sung by the star of Noel Cowards
OF (" (oM PANIY
"Sail Away", 'and wes comdback from a triumphant
ERLLY
thirteen year stay in London\A Just to sing
A \) ¢

for you tonight, Miss Elaine Stritch.

(INTO: "TO KEEP MY LOVE ALIVE")
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ACT, ITEM #

21 acr ImEmd
!j 75\ INTRO "ECLIPSE SCENE
@\’

(Sylvia Fine Kaye)

————/‘7 —
: SYLVIA U e RE-RE3® GUCOOT
SHE'S VERY SPECIALL.., SHE IREMIY 1S
NOWwWhen the Yankee gets into King Arthur's
Court he immediately proceeds to antagonize
Merlin the great magician, by pulling a
fish out of his collar and a flag out of
his nose. He then so needles the king that
he orders him burned at the stake at high
noon on this 21lst day_of June 548. 2lst
THATS 20UBS  Yue \aNEEe
day of June 548? Familiar!...Let's see...
—> >
- 1492 - Columbus...1066 - Battle of
Hastings, - ...548, - Total eclipse of the
sun! Gadzooks and holy cat! That might
Now
save his life. Let us proceed mem to the
burning question. Can a Connecticut Yankee
HIS  BEHIND
fool all of King Arthur's Court with hind—
sight foresight, from—the—Easmesis—Alnanac?

Merlin - Clive Revill, Morgan - Elaine Stritch,

Sandy - Donna McKechnie, The Yankee - Dick
D

o Roue H )
Van Dyke, King Arthur - a w&%&%&ﬁ)&

starT

(INTO: ECLIPSE SCENE)




REV. 5/20/85
ACT, ITEM # A
INTRO "SHOW _ BOAT"

o \ FILM CLIPS
STQF/U/AJ(J\,‘ (Sylvia Fine Kaye)

SYLVIA INSERT CAROSEL-
Not gquite two months later a lavish musical IN HERE
gﬁiﬁgg "Show Boat sailed into the Ziegfeld P{; i SL4(DC}_F
Theatre and made history. And with "Show Boat" -
Jerry Kern, this time with Oscar Hammerstein,
created another new form; - only ten years
after he, 7 = ad fathered the

New  foRr-) Wa EvarTuAUY

first Musical Comedy. ;based on Edna

LevoLun o0 (U DS AT DIONT (2Enree
Ferber's best selling novel and there is no

ENETER Tl CAOSE T Y oY)
way to exaggerate the 1mpact the lmportance,
By HrnyprensTEA Al Zo5Ers
the quallty, e range of emotion and the
zruth of that score. Broadway had never seen
the like of it, me—ewme=had. It kept every
promise the Kern talent and musicianship had
ever made - and revealed a new Hammerstein -
a lyricist and a dramatist of tenderness,
compassion and power. But-mest—important—feor
ehe—tireatse, although it was originally pre-

sented as a musical comedy, - there was no
Ar)

&
question that it was something elsey - and more!

A colorful and-amisdnsg story about show business
on the Mississippi, - in the 1880's - it was

also about a romantic love affair that becomes




REV. 7/10/85 50
ACT, ITEM # A
TNTRO "SHOW BOAT"

FILM CLIPS
(CONT'D)

SYLVIA (CONT'D)

an unhappy marriage - and about the tragedy
arising from miscegenatdion, - which is hard
enough to pronounce let alone to write about Vé/
in a musical. Kern and Hammerstein did it é}eﬁpuy <
with the score that combined the best elements
of Musical Comedy with the dramatic and melodic
scope of an American folk opera and that was a
"first" and it required a new description. They
decided on "Musical Play'", - which is quite
different from a play with music. 1It's like
the difference between a penthouse and an apartment
4 et
‘dwéggpsgme windows open. [ And they came up with a
dazzling cast. Because—no—matter—how-brilliantly

a show is written—unress—you—have-performers—whe

o)

ir=tire=—198 2= TevrivalT-and=nost—f
150
flogv starred in the 1936 black and white film which is,
astonishingly enough—vexry mwell like the original

stage version.

Fo TorigHr £ Wourh UeE
you to see excerpts from

that film - with Paul Robeson, Helen Morgan - and
the girl who understudied the leading lady on

Broadway, then starred in

(MORE)




ACT, ITEM # A
INTRO "GHOW BOAT"

FILM CLIPS
(CONT'D)

SYLVIA (CONT'D) RE-SHoo T
the road company and got her first big break

in this picture - Miss Irene Dunne.

Let's start very near the beginning - the
chance meeting of Magnolia - daughter of the
captain of the Show Boat played by Irene

Dunne - and Gaylord Ravenal the quintessential

Mississippi gambler played by Alan Jones.

(INTO: "MAKE BELIEVE" - FILM CLIP)

(FROM DIALOGUE TO HAND KISSING) ACT, ITEM #
"MAKE BELIEVE
(Film Projection)

"MAKE BELIEVE"

(Film Projection

(IN CUE: || 6 SLPPOSE
(OUT CUE:

(TOTAL:

11549 et Tme Cuip

(INTO: INTRO "SHOW BOAT" FILM CLIP - "OL' MAN RIVER")




S31/952
AcT, ITEM $ C

NTRO "SHOW BOAT"
FILM CLIPS

(CONT'D)
SYLVIA
Then Magnolia, absolutely ecstatic over the
handsome stranger rushes to ask Joe, a
deckhand, played by Paul Robeson, what he
knows about him. Joe who doesn't want to

say, gives her a famous equivocal answer.

(INTO: "OL MAN RIVER" - FILM CLIP)

ACT, ITEM # D
"OL' MAN RIVER"

(Film Projection)

"OL' MAN RIVER"
(Film Projection)

2. B Y
(IN CUE: BETTER ASK DE

(OUT CUE:

(TOTAL:

(INTO: INTRO "SHOW BOAT" FILM CLIP - "CAN'T HELP LOVIN' THAT MAN OF MI}




ACT, ITEM
INTRO

(CONT'D)

SYLVIA
Meanwhile Magnolia has been telling Julie
about the dashing stranger. Julie and her
husband Steve are the stars of the SHOW
BOAT - he is white, she is an octoroon,
passing, - because miscegenation is against
the law. Kern and Hammerstein were strong-
ly advised to drop all that, - it was too
touchy and serious and would spoil the

show. But they refused to compromise.

In the next scene you will see

an excellent example of the

use of a song in a dramatic context - exposing
emotional cross-currents, character relation-
ships and plot essentials that turn up later -
like the little shuffle Magnolia does. Julie
is played by the legendary Helen Morgan and

Queenie is played by Hattie McDaniel.

(INTO: "CAN'T HELP LOVIN' THAT MAN OF MINE" - FILM CLIP

ACT, ITE
"CAN'T HELP LOVIN'
THAT MAN OF MINE"
(Film Projection)
"CAN'T HELP LOVIN'
THAT MAN OF MINE
(Film Projection) (IN CUE:

(OUT CUE:

(INTN:  INTRO "SHOW BOAT" TITM. CLIP - "BILL") (TOTAL:
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REV. 5/20/85

4 W ACT, ITEM # G

INTRO "SHOW BOAT"

. / FILM CLIPS
—_ {CONT' D)

litin Pub SH
Lo Pwi SYLVIA ol

P AT E-GUOOT[REND

Soon after, Julie is betrayed to the sheriff
and she and Steve are forced to leave or
face criminal charges. Years pass. Ravenal
and Magnolia have been married, had a child,
and he's left her because of his shameful
gambling debts. Desperate, she auditions for
a job in a night club where we see Julie
again. Steve has been killed. Aand she is alone,
shopworn and an alcoholic. Magnolia audi-
tions with Fish Gotta Sxﬁm qn{ That\sgj}f]e.

" P oSk
Julie recognizes her andrgoes on a binge so
Magnolia can get the job. The scene begins
with Julie singing a song originally written
by Kern and Wodehouse for "Oh Lady Lady" a
Princess Theatre show. It was taken out, then
tried in several other shows until Kern found

THE LYRIC

a home for it in "Show Boat". *t was used

N

exactly as Wodehouse wrote it. Here is Miss

Helen Morgan singing the song that made her

famous.

- (INTO: "BILL" FILM CLIP)

ACT, ITEM ¢ #
"BILL" Film Projection)
(Film Projection)
(IN CUE: PO M
INTRO "HEAT WAVE") (OUT CUE:

(TOTAL:




.

l =amING ACT, ITEM #
INTRO "HEAT WAVE"
. (Sylvia Fine Kaye)
SYLVIA
—_—
I once asked Edna Ferber what she thought
when Jerry asked for the rights to musica-
lize her book. "I thought he was crazy",
(
she said. "My romantic story of the great
river with chorus girls running all over
the deck? CBut then when he played "Old
Man River" for me I just cried and cried" —;}
(RON—END—OF—TFILN UNDER) = ¢
Edna who was called "Ferber" by her friends -
or Hatchet Face - or Acid Tongue - She
AND
said, "I cried and cried.q I thought that
OLMANRIVER

song would surely outlive me and out-

live Jerry." 1D €

The next steps forward in Musical Comedy were
made by dancing feet. And we get there by
way of Berlin, not Germany, but Irving.

(NEWS NUGGET) (vV.0.)

b
Z‘ﬂ%’;he year was 1933 - four years after Wall Street

laid an egg and the yolk was not funny. ssiemlines
were heading for the floor. So was the s¥ock
market. Corporate and personal fortunes were
being.wiped out and fewer babies were born with

silver spoons in their mouths which made it




ACT, ITEM #
INTRO "H
(CONT 'D)
SYLVIA (V.O.) (CONT'D)
easier to understand what they were saying.
The only growing industry was unemployment.
When Roosevelt was inaugurated, Hoover lost

his job, swelling the ranks of the unemploy-

ed by one.

Spanning the Hudson between New York and

New Jersey was the beautiful new George

Washington Bridge - but it was too late for

George, whose old bridge was terrible.
(NEWS NUGGET - B~ syrvia V0.

. Anc‘i}(‘terrible was the word for the Broadway

P N
éakﬁjgbox—office. The one smash hit of the season

being a show written by two very talented

gents - Moss Hart and Irving Berlin.

I'm sure many of you know Jerome Kerns' classic

answer when he was asked what place Berlin had
JERRY
in American Music. He said, "Irving Berlin

has no place in American Music - he is American
Ar
Music." ("Alei!kder‘s Ragtime Band", "All Alone",
B —
. "Always", "Blue Skies", "White Christmas",
"God Bless America",/and‘mg;gu— so simple, they're

the hardest thing to write.)




REV. 5/20/85

L Subuter LB L
(CONT ' D)

5,,,5@119" SYLVIA (CONT'D)

Mess—Hart,—aof course,—was—one—of—Ameriea-s
most-distinguished—playwrights. The name

of the show was AS THOUSANDS CHEER which

they did. Every night. [ Although it was

a revue, it made significant contributions

to Musical Com, as they ;2; H; London.} e
had a central theme, was totally topical,

had sharper satire and more panache than

most book shows of the time. The Moss Hart
sketches were hilarious and the score was
dynomite! Woulkd-you=belieue
"EBaster-Raxaded-And it was the first

major show to use an established, serious
choreographer. And to use a recognized dance
company as part of the fabric of the show.

It set the precedent for Balanchine, Agnes

de Mille, Jerr;tgéégin;vaaé Qll‘gfbthem\!here

WAS
cats, The choreographer - Charles Weidman

p
One of the numbers, "Heat Wave", brought on
by a lady who made her seat wave. Sung by
the great Ethel Waters, danced by the Humphrey-
AND IN
Weidman dance company!|- Tonight, #s tribute
to Irving Berlin, Moss Hart, Charles Weidman

and Ethel Waters - here is "Heat Wave"




I
(CONT'D)

SYLVIA (CONT'D)
danced by the Workshop Ensemble of The Dance
Theatre of Harlem, whe—company—just—featured
at—the-Metropolitan-Opera—im-PORCY=AND=BBGS

and sung by the lady who starred in the

0
Broadway Show "Your Arms Are Too Short To Box With <:wl"2f7
B, QN (AT~ R

fho is pretty great herself. - Miss Patti LaBelle. ]

(INTO: "HEAT WAVE")
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ACT, ITEM %
INTRO "FALLING IN LOVE
) / WITH LOVE"

) {CONT 'D)

i
SYLVIA (CONT'D) — ALL
First - music. Bhe=—fuid rcttregteeoe. RE- SHOOT

- ot & sehitboumlush=and

devedy— Vi 7aeE RoDECCAS,

Second - lyric Vintage Hart, from—furry==rd

bawdi toehaunbingetombidddiant .

Third - the book. The first time a play by
Shakespeare was the source for a musical,

adapted and directed by no less than George

LT
Abbott,']\LcomedJ.c playwright and director. ef

Fourth - choreography. In two words -

George Balanchine.

In the language of the day, it was a g A T Euct
At o Gl ) 5

cinek i)
smasheroo .with

A A
And-one—of—the—smash i g /,»’/%4(&/& e ALR

al /Ja?/ kn/xy«,«,-n,
of—arcastyathe—original=Roy=fron-Syracuse, Ms, ° //Z e ket

(EDDIE ENTERS)




(Sylvia Fine Kaye,
Eddie Albert)
10:32:05
10:32:20 SYLVIA
Eddie, I'm glad to see you.
EDDIE
Thank you.
SYLVIA
I was glad to see you last night too. I'm
delighted to see you here tonight while we're
doing "Boys From Syracuse" because I've been
wanting to ask you - what did it feel like
to be the star, a very young star of a

GRENT
[}oung}smash hit Broadway musical on opening

l night?

EDDIE
You think you're insane, mad, it's such an
excitement with the - - here I was with my
first musical wddwin-lheate.,..Broadway,
Rodgers -and-Hart-George~aAbbott—~Balanchine
and-somenmmml-had-this=great, . .soNg. = luWas
se~excitted~about = waiting-for-my-cuu.—
beauti-ful«eostumes— Noel Coward was in the SFK
house that night and I;;ﬂeﬂ ’\[‘-‘\o‘ntaine - ™E ©OH IN THOSE DAY

THAT wo ULb

President of the United States - I'm trying SCARE ME

to remember who - Ulysses S. Grant I think it was.




EDDIE (CONT'D)
Se—shere—i=stoot—Im—the—wings- WaE—a

ghastly-moment—Tt—fdettodduiiOu—mlei®s

watting -in-the -wings - for my—db~bars f I

realized I was going to throw up, and
I said "Oh please god not now...I'll do

anything for you... He was very kind
and once I heard my music I rushed out
there, "This can't be love because I
feel so well..." - So I was home, it was
marvelous.

SYLVIA
Eddie, I know you came from the middle-
west. How did you sustain yourself?
How did you eat? When you first came to
New York.

EDDTE"
Like everybody.-edsewdid-n-borrowed-money
or whatever-but-you . MdsSma~iew-meals-of
course.But-it was-exeiting-because-of
Broeadway-,--The.Big.Apple..and--Limes~Square -
whicke--I~Was—stnging—in—Cincinnati--and
Chicage«and«Stw-bouiss=Mimreapolis-and

forth....you. meetma~botrofrsong ploggensm

guys who-eome—out«to-New York-and--twyeatd




EDDIE (CONT'D)

get—you. to..sing-their-songs—omr-thre-radiro——
when I got into New York I had quite a few
friends and this one fellow was very kind
and took me over to 50th and Broadway -
the =~~~ at noon everyday musicians
would gather there wearing tuxedos with
their horns - it's high noon - all free-
lancing - a fellow would go around - kind
of an operator - and he'd say what do you

do? And you'd say, "I sing." Okay I got

You
a job for you. It would pay $25.00. And

he'd do this with his hand - and you knew
he was really meaning 4. But he had to

; ’ Herg .
do that because in negotiations were union
spies who were going to give you a hard
time. So then yo 1 say, "Oh, $25.00, I've
got to have $30.00." And you'd try to

AND Se

get him up a buck here.A Finally you'd
settle on $27.50 which was $4 and a half
S Ok PG T =Wy

SYEVIA
What-was=thewnight-that-you-weund up at .the
Redishwsomething;~the~Polidsh~Pals,..Grand

Pakadi-se~Ballroom somethingems.

(MORE)




EDBIE—{(CONTD)
-—what—a life you-have;-Rome, Viennay-Paris
atl-that-kind-of-thingy-at-that-poimt-her
hushandyesap~i-n-the-balconygot-really-irri-
tased with*“what-was“going~on~down—therew—
and~he picked-up-one«of.thosesbigleathew
chairs—-and-dropped it =~-trying.to-hit me
down=on=thre-main-floor~and-it~hit-me=—roh
Bhisesirsm My SON G =T e gOot= tomwmm.
SYLVIA
Back to the theatre, back to Boys From
Syracuse, thatsseoundswtro=dangerous—to=me .
Back ~to=Boys=From Syracuseu/yOU'worked»w1th
George=Abbottrbefore—tirat,didm-t=you?
EDDIE
In "Brother:Rat!-sand-“Room-Servicetyagy
SYLVIA

I saw-you in-thesmovies-in-iBrether -Ratls -

I .remembers but/tell e, George Abbott was

not a fan of the Stanislavsky method. ' 4@A
EDDIE

No he was a very practical man, very dis-

ciplined - /one~of the great.priviledgeswof

my..life. - to-have-me~in-his shows =“but=he

diédn't stand—fer—any —ﬁfor example,ll remem-—

ber in rehearsal he said to this young man

now as you enter you cross the stage and go

(MORE)




EDDIE (CONT'D)
over and stand by that window and this
PLRY
was one of the Stanislavsky style plays

and he stood there for a moment and the

kid said, "what my

go—there, what is motivation to

the window Mr. Abbott." And Mr. Abbott
said, "Conway, you're motivation is
you'r¢ weekly salary check." Andedhet
settled-thaty—get-towthewwindow .

SYLVIA
Now Balanchine, what was he like?

EDDIE

He was a genius and fascinating. I

IN
. worked with him also on "On Your Toes" —/

d@ A WHE N
r we made the film. I was not much of a

e Ugﬁ <é’a§;€g;77but anyway 4 1 went over to

X P
the Warner lot to meet him that time and
he said =-he was—geingbowdeseribewthe
balltet-LSlaughter On-l0th=Avenue" to-me
and-he-said let's go to my house - go
there this afternoon for dinner and we'd
talk about it. So we drove and we drove
off Sunset - got just past Beverly Hills
Hotel when all of a sudden, he'd been
thinking about it the whole time, he said,

"Stop car.! I stopped the car and he said




EDDIE (CONT'D)
"Get out of car." So I got out on the
on
curb there on the Boulevard, Sunset, he

said now "Slaughter On 10th Avenue."

I'm Zorina, you're Eddie, you pick me

g AnD !
up and lift me and lasade,; we did kind

of a little dance up there, he said,
"No, no, no" He said, "You're Zorina,
 AND

I'm Eddie, he picked me up and threw
me around like that - now there are
hundreds of cars going by watching these
two nuts on Sunset - but that's how I
learned Slaughter...

SYLVIA
I always wondered why they had such a
long light on Whittier and Sunset...Now
I know. Do you remember'?hefopenlng
song=ef Boys From Syracusedthert=pire=fetivet
5ingsawmalbsereally“a=rextbook—tessom=on
the..economy=ofwlyrics=withthat-crazy,
confused plot}where the father describes
the whole plot - takes care of it in 12
lines.

EDDIE
Unsuccessfully I might add - I could never
figure out what the story wasg«l know.what
you—-mean- I—had-two—twins—that looked

alike.




SYLVIA (CONT'D)
ngue lh@awve one Antipholus and one Dromio
from Syracuse - each a bachelor rlght)and
right there in Ephesus, where he's landed
- there's the other Antipholus and Dromio
both of them married.

EDDIE

LSe 3Y1+3
Which leads to a little hanky and a gxeat

deal of panky. Yes, I remember that part.
SYLVIA
The local Antipholus is married to Adriana?

EDDIE

SYLVIA
He is a dedicated playboy as I remember and
a great stay-out. Do you remember what he
replies when the Dromio asks him "Don't you
miss home cooking?"
EDDIE
He said, "Yes, whenever possible."
SYLVIA
Alright.
EDDIE

I remember that.

(MORE)




SYLVIA
So we're going to meet Adriana sewing
with her ladies - what else did she
have to do - singing Rodgers, I think
loveliest waltz...

EDDIE
FALLING IN LOVE WITH LOVE IS FALLING
FOR MAKE BELIEVE...

SYLVIA
with that understated heartbreak of
the lyric. And it will be sung -
you will be thrilled to hear - by that

sparkling prima donna of the Metropolitan

. opera - also known to non-opera goers

as the lady who calls "Taxi."
EDDIE
10:42:37 Miss Roberta Peters.
SYLVIA

You got it.
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(INTO: NEWSREEL FOOTAGE) e
(Sylvia Kaye Fine)

Lt

AL
SYLVIA (V.0.) B )
v OW JUMP EROM HEAT WAVE To THE COLD WAR OF 1938, wHIcH

1938 was a year when—the—weorktd, as they say in the
THE

Bronx, "they should of stood in bed." [Gcrmanv
TUE WoRrRLD

and Russia were using Spain as a rehearsal

hall for World War II, while Neville Chamberlain

and his umbrella were happily proclaiming

"Peace in our time".] In America, xerox, the

ball point pen, the Wasserman test and Super-

man all got off to a flying start, - at

e oF Mer

Carnegie Hall the first jazz concert was given b/épﬁﬁ
(e

by Benny Goodman who had them jumping in the 72055 EST(L(
aisles - and Orson Welles had half of Hoboken kees Fium
jumping out of bed and running from the

Martians A[;ho according to his radio drama,

were at that very moment invading New Jexse%;j

But New Yorkers didn't believe it for a

second - with the whole world to choose from

who would pick New Jersey? Why not Hollywood

where Disney presented the first feature

length cartoon, |"Snow White and the Seven

Dwarfs", while in London Hitchcock appeared

with "The Lady Vanishes" and Shakespeare

made his debut on Broadway as co-librettist

of a musical.
‘ (OVE—OE—NEWSRERE)

(NEWGREEL)
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SYLVIA (CONT'D) (CONT'D
It was "The Boys From Quramncal
who were romping around the stage of the Alvin
Theatre to a”"score by Rodgers and Hart -
ia inspired by Shakespeare's "Comedy of Errors"
DR 0 R RNSIRZY ) )’M W Spencse
if I am not mistaken, and they certainly /[ YT T

weren't.

chard—Watts——4F&~

you have been—wand

as wrong ith "Comed

ai e G obott—Iotbads
"Boys From Syracuse" combined all the elements

of development we've been talking about tonight,

—
and talking and talking... and talklng...v;ézbl/ our
Sup @pPrIC

(MORE)
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ACT, ITEM

égé & [;) ;mrk THIS CAN'l BE

7 — (SYLVIA FINE KAYE)

ik
SYLVIA RE-SHOOT

The Syracuse Antipholus is strongly attracted

to Luciana, the sister of Adriana whose hus-

band is the Ephesus Antipholus, but she now

thinks that the Syracuse Antipholus is the

Ephesus Antipholus and it is the Ephesus who

puts the emphasis on other women. So Luciana,

the sister of Adriana is bewildered to find

that she feels a heretofore unfelt feeling

for the Syracuse Antipholus who she thinks

is the Ephesus Antipholus and her sister's

husband. But the Syracuse Antipholus who

knows he is not the Ephesus Antipholus can't

understand why she is confused - Playing
Luciana, darling Donna McKechnie and playing
the Syracuse Antipholus, dauntless

Dick Van Dyke.

(INTO: “"THIS CAN'1l BE LOVE"
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INTRO "SING FOR YOUR

(Sylvia Fime Kaye
ShriNk SYLVIA RE- QHeoT
One night George Abbott, Rodgers and
Hart and Balanchine were trying to
figure out what to do with a scene late
WASNIT
in the second act that was—met working -
Adriana, Luciana and Luce are’“ﬁ;lone =
the~Bphesus--Antipholus~is-in—jail -
hés—Bromio~out—tooking-for-pail-and-~the
Boys-—-£rom-Syracuse-hitting-the—traidm
égzrwgée;'are tired of being trustworthy,
loyal, friendly, obedient, cheerful,
thrifty and reverent. Better be a
courtesan, a butterfly. "How about a
song bird?", says ' Rodgers and/er Hart -
"How about solving the scene yith a

DRCE

song?" - "Why not?", said Abbott - "How about

THREE
writing a trio for all of them?" Up jumps

Balanchine, "Trio! Make like song for

girl singers - like Boswell Sisters - ¥
will stage~" With their fingers crossed,
Rodgers and Hart started to write which

is not easy to do in that position. Abbott
went on the the next scene - Balanchine

started to study Jitterbugging, Trucking,

(MORE)
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ACT, ITEM #
INTRO "SING FOR YOUR
SUPPER"/CLOSING TALK
CONT'D
SYLVIA (CONT'D)

Pecking and Susie-Q-ing 5

And it worked - like a charm! And

that's what makes good musical comedy -
a merging of top talents inspiring each
other to work their brains to the bone -

and it is very hard work, but enjoying

every second of it - to create something

that seems easy come, easy go - and this
kind of concentrated effort and the joy
of it was contributed by all the wonder-
fully talented people we've talked about
tonight. [And, in addition, Harrigan and
Hart, George M. Cohan, Ziegfeld, revues,
minstrel shows, burlesque and vaudeville,
they helped create the American know how —J
the tight string that holds it all together -
AMERICAN
that made®Musical Comedy a purely American,

inimitable art form.

As for those three ladies -
Balanchine did
stage them as a take-off on The Boswell

Sisters - who were the Andrew Sisters of

(MORE)




(1) **RE-TAKE SHOOT**

ACT, 1ITEM #6
INTRODUCTION

OPENING INTRODUCTIO!
. (Sylvia Fine Kaye)
(STANDING)
SYLVIA
Good evening. My name is Sylvia Fine - and some -
times I am. Other times I just throw my hands up -
and wait to see if anyone will catch them.
Tonight we're going to investigate the origins. of
musical comedy with sets, costumes and
orchestrations as close to the original shows as
possible. We call it the Spark and the Glue. The
"spark" being what started it and the "glue" what
made it stick and become our only indigenous art
form. Anyhow, the song you just almost heard was
part of the "spark})-the title song from "Leave It

To Jane" - and if it weren't for Gilbert and

Sullivan, who did not write it, it never would have

been written.

To begin at the beginning, Gilbert and Sullivan

were the grandparents of musical comedy - not
vaudeville, burlesque, minstrel shows or

"the Black Crook", produced in 1866,which has often
been mistakenly called the first musical comedy.
Actually it was no more than a shotqun wedding between
a German melodrama and French Ballet Company

whose theatre had burned down. And it became a wildly
successful extravaganza featuring overdone scenery,
underdone costumes and overweight girls.

(MORE)




