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BACH + A Minor,  Major, Brandenburg Concertos

MOZART * A Major, D Major, G Major
BEETHOVEN
BRAHMS
VIVALDI
NARDINI
PAGANINI
BRUCH
MENDELSSOHN
DVORAK
ERNST
JOACHIM
VIEUXTEMPS

SAINTSAENS + B Minor, Rondo Capriccioso
LALO * Symphonie Espagnole

CHAUSSON + Poiéne

RAVEL « Trigane

VIOTTI
WIENIAWSKI
TSHAIKOWSKY
PROKOFIEFF
SZYMANOWSKI
JACOBI
FITELBERG
KARLOWICZ
ROY HARRIS
GLASOUNOFF

VIOLIN ALONE «
J.S. BACH + 6 Sonatas
REGER + Sonatas
PAGANINI + 24 Caprices

SONATAS AND SUITES «

MOZART
BEETHOVEN
BRAHMS
CORELLI
TARTINI
BACH
HANDEL
SCHUBERT
SCHUMANN
FRANCK
DEBUSSY

RESPIGHI
HINDEMITH
MARY HOWE
BARTOK
ROUSSEL
WALTER PISTON
TOCH




“A GREAT ARTIST”

ROMAN
TOTENBERG

Ol D
N —<L JOWINES: NEW YORK TIMES, OCT. 24, 1938. * Brilliant and sure soloist in the

Brandenburg concertos. .. excellent playing...with precision, whether in plain attacks or

ornaments or thrills and this without ever dragging a tempo or marring a phrase.

P

. Ia wcence C/l ML/ NEW YORK HERALD-TRIBUNE, NOV. 20, 1936. * Roman Toten-
C
berg is obviously a player of uncommon sensibility ... played with a care for the musical
design, a truth and purity of feeling, and a dramatic heightening, which were happily re-

sponsive to the character of the work itself.

n -/l
C%/. /. Vo en 6{ €TS0N s NEW YORK SUN, NOV. 18, 1936. * Played admirably, and with

a temperamental warmth and a publication of individuality.



GEORGES ENESCO: PARIS = 1 was moved as much by his vibrant incerpretations as by his technical abiliy.

He deserves  mose brilliant career.

+ We have discovered in Roman Toenberg one of the great violin
ive thought

DARIUS MILHAUD: LE JOUR, PARIS
ists of the world .. ultra-sensitive o interpret with real understanding the ere

of dhe composer.

ince aroused frenzied cn-

BUENOS AIRES HERALD: + ‘The defuness and mascery of a genius. His last app
chusiasm after most of the selections. .. wild outbursts of applause...the public realized

thar they were in the presence of a great artist and paid firting tribute to s gifcs.

KURT ATTERBERG: STOCKHOLM TIDNING + Wanderful performance...oustanding 2
tin radiaced brillanely above the orchestr

BERLINER VOSSISCHE ZEITUNG: GERMANY » One of the greatest masters of the bow.

MILTON WIDDER: CLEVELAND PRESS, NOV. 19, 1937 + Masterful conception of Mendelssohn concer-
©0...a violnist of unsual attainmens...tone of beaucy and perfecrion...proved thac he
i (0 be reckoned with when the discussion turns to “top” fiddlers of today’s concert stage.

GEORGE SCHAUN: BALTIMORE SUN, MARCH 2, 1938 + Here is one of the most promising young con-
cert violinists since Jascha Heifecz. His art has the breadth of many scyles rathr chan one
principal style slightly modifid to fic music of different eras and moods... Played devil
ishly dificule harmonics and octaves with remarkably experienced phrasing...silken per
formance... enthusiastic audience.

NOEL STRAUS: NEW YORK TIMES, APRIL 9, 1938 - Admirably round, resonanc and sensicive one.
There was warmth and enthusiasm in all of his playing as well as a keen understanding
of the interpretive demands of the works under consideration. The shythmic and technical
problems were solved wich admirable accuracy and dispacch.

GRENA BENNETT: NEW YORK AMERICAN, NOV. 18, 1936 * His readings of the ancienc music of
Handel and Mozare had styl, repose and refinement. His tone was rich and glowing while
ges of shimmering brlliance were negoriated with an excellent technical command and

impeccable intonation.

JULIAN SEAMAN: NEW YORK DAILY MIRROR, NOV. 18, 1936 * It scems t me thac Mr. Totenberg

has made his mark as one of the world’s finest violinists

NEW YORK EVENING JOURNAL: NOV. 20, 1955  Roman Totenber created a furore of excitement at
His New York debut. He has the fire and dash of the true virtuoso, but held under fine

control by his masterful musician

o bis boldness of o

nal inspir,
Yot um, ‘greac masters of che

WASHINGTON HERALD: JAN. 24, 1939 + Won the audience by storm... honored widh 2

has a stupendous technique.

aship. His tone is beautiful, his sense of nuance delicace to
line gets right o the heart of the music, re-creating the
fon 0 dat it becomes  hing alive. He

notable addicion to the brief

ovation. .. He

WASHINGTON EVENING STAR JOURNAL: JAN. 24, 1939 + Brilliant playing...cxtceme care and dash-
ing style...masterly exposition of fine phrasing and dynamics. beaury of tone that held
aendion... power and contrast of the bow,

NEW YORK AMERICAN: NOV. 20, 1935 + He has the repose of confident mastecy. His tone is volumin-

ous and warm...his technique combines case and brillian
adept and sure, and he regaled the

NEW YORK WORLD-T
and exquisicely phrased reading.

ice; in bowing he is unusually

¢ by staying perfectly in tune throughout the concert

EGRAM: JAN. 14, 1939 + Brilliant exposicion of the Mozare sonaca....smooth
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Romon Totenberg's background is o fortunate com-
ination of Fhree schosls Bam i Lo, Foand,in 1912
bis studies ussio ond Polond. e grod:
wated from he Berin Hochichule fr M, Vhere
o pupil of Col Feh, wining i lelssohn prize,

s e famon Folh

juced him in Evrope.

in.0 seies of fent ocials mrwqhow the Confinent.
His first tour of Sou ¥ M compar

foyed in recital and with orchestro fhroughout the coun
by, His engagements hove included oppearances of the

Cleveland and National Orchestras, and many others.

573 v e b s e i nts
(New Yok} s n the complae cyce of becks
Brondsbarg Co and wos p'fwndd fo remain a5

solo violinis

e
s ot eeatal el e e e T e

Twelre reciols n Busncs Aires alons.in The courst of &
His New York debut wos made in o Town Hall recitol
in'fhe season of 1935.1936, and since fhat fime he has

series of Hoydn-Bach concerts in Carnegie Hall.
imed by critis avarywhore s aneofthe anking
ay. Tofe

i
it u an instrament worthy

il e

[For reference see Infernational Encyclopedia of Music and Musicians.]



