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ompositions by Zé\ps, H, H. &. ]éeacb
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J3OSTON. ARTHUR P. SCHMIDT NEW YORK.
JsEIPZIG.
Pianoforte Solos. 0p.11, No.1. Dark is the Night. Emin. (e-h) No.2. Scottish Cradle Song. AltoorBar. 30
0p.3. Cadensa to Beethoven's Cminor Concerto No.2. The Western Wind. G Y No.3. O were my Love yon lilac fair.
= No.3. The Blackbird. D (o—g) - Two keys . . . . . . each 30
2 | Op.12, No.1. Wilt thou be my dearie? . No.4. Far aws’. Sop.or Ten . . .. 30
% o el Binia aad boes o'bonnie 0.5. My Lassie. Sop. or Ten. ©
........... 0p.44, No. 1. The Years at the Spring (words
o No.3. MyLuvenhkalrnd red Rose. by Browning).
= R e 60 | Gradusle. Thou Glory of Jerusalem. From Mass
0 | 0p-13. Hymn of o el SRREE in G (e—b») E> . . L3
& | Op.16, No.1. The Summer Wind . . . . . . Song Album. 14 Selected Songs. (Edition Sdnmda
= No.2.. The Secret. . . . ... ... R S1m
No.3. Sweatheart, sigh no more . . .
No.4. The Thrush . . . . .. ... Vocal Duets.
5o | 0p.18. Scena and Aria “Wandoring Clouds” C Op. 10. Songs of the Sea.
» (g#—g) with accompaniment No.1. Canadian Boat Song. Sop.orBar. 65
- for Orchestra. or 100 No.2, The NightSea. 1% and 2°4Sop. 65
2 | 0p.19, No.1. For me the Jasmine Buds Un- ¥ No.3. Sea Song. 1% and 2% Sop.. . 65
o = & No.2. . each 35 Choral Works.
09.58. Thres Compositioss. — The same, with Violin obligato 60 8 ixed Voi i
No.l Burarole. 4B) ... ... 50 No 00 Goihal Gl F ) )| O Do E fe Meed Vs Sk G
0  Ascoss the Warld - [i(a—d).. 5. -5 65 | Op, 16, The Miastrel and the King. Male Cho-
No.1. Chanson d'Amour. Eb (d—bb). 60 S R Gy e 5
No.2. Extase. Fimin. (b¥—af) with 0p. 17. mel Jubilate. Mixed Voices . . . 60
accompaniment for Orchestra 0p.80. Rose of Avontown. Cantsta for
---------- o Women's Voices. With accom-
No.3. Mg )s“m:(um )-nd 1 (Elle et P paniment for Orchestra or Piano 35
No.1. My Star. Two keys each 50 Part Songs.
:Z § ;::n:" :\:’: k:;:"’ keys, “‘:“ 3"’2 Ecstasy (Humming Accomp). (Men's Voices) . 10
AL . Women's Voices.
No. 4. yﬂn&mﬁhQum? [c] (dg) 0 0p.9. The Little Brown Bee. Quartette. . . (8
y Heart. Two keys, ea. 35
T mnmg Kot o Op.31. Three Flower Songs . . . . . . - . . B
ecact 40 | OP-3% No.1. Over Hil, over Dale . . . . . ®
No.3. Slaep Titte Durling. B (oa) 40 B Ty e =
No.4. Haste, O Beloved. Bb (bo—ef) 50 0:8. | Thidogli LAa) Homse' give o
Orchestra. 0p.35, No.1. Night. E5 (d—g) . . . . .. 3% morieg Light. . = - - oo
0p. 3. Gastic Symphony in Emin, . | 50010 6 00 No.2. Alone. Gmin. (c—b5) . . .. B0 Mized Voices (Seculaz).
¥ | Panis 10 00 No.d. With Thee. Ab (oi—ah). . . 50 | Op-42. Songof Welcome. Withaccompanimentfor
No. 4. Forgshtaenot| F (s7s) . .« 60 Piano or for brass instruments aod drums 15
Sonz. Op.37. Three Shak e Songs. Mized Voices (Sacred).
op1, With Violets. G (a—f2) - 3 No.1. OM. essMine. G (fi—f#ora) 350 0
2 The Four Brothers. D (ci—f#) 60 | No.2. Take, o take, those lips away. 8
No.3. Jeune Fille et Jeune Flear. Cimin. Emin. (e—g). 35 | With Prayer and Supphuuon ........ s
=D L.l 50 No.3. Fairy Lullaby. ¥ (o‘f or .) 40 | Praise the Lord, all ye Nations . . . . . . . 10
No.4. Arette. G (c3—f3). . ... 35 | Op.41, No.1. Anita. Two keys. . . 50 | Festival Jubilate . . . . . . . . ...... 80
Op2 No.l Twilight Ebmin (b>—e) .. 35 No.2. Thy Beanty. Two keys. o8 bleeneite Solos, Chorus and Orchestra net 1 00
No.2 When far from Her. Gminor No.3. Forgotten. Two keys. . each 35 | Bethlehem (Christmas) . . . . . .. .. . . 12
(= B o 5 | Op.43. Five Songs to words by Robert Burns. Alleluia! Christ is Risen (Easter) . . . . . . 1
No.3. Empress of Night. G (B—g) . 3 No.1. Deario. Alto or Bar. . . . . . Peace On Earth, (Christmas) . . . . . . . . 15

D& The grading is from 1a, easiest to 6e, most difficult, with subdivision: of the grades as follows: 1a, 1b, 2a, 2b, 3a, b, o, ete.

The Key of all Songs has been given in Capitals, and their compass in small letters.




