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3are First, Says De Quincey,
See and Bring Out

Its Beauty
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Ity -tying with respect the whole is for each and in each. They
and pa.ts h publisher only are real incarnations.
t*de <o itsulting the The Greek poet could not exhibit any
deceased Authors by approxlmation to female character with.
t he wa "among the out violating the truth of Grecian life and
dlath." But in the shoeking th feelings of the audience. The
mtY be affirmed of drama with the Greek, am with us, thouhies among the modern c,,h le., than ith "Ui . w a riture ,f

and his corresponding world of men. Let
us explain. The purpose and the Inten-
tion of the Grecian stage was not pri
marily to develop human character, wheth-
er in men or in women: human fates were
Its object; great tragic situations, under
the mighty control of a vast cloudy des-
tiny, dimly descried at Intervals and brood-
,ing over human life by mysterious agen-
cies and for mysterious ends. Man, no
longer the representattve of an august
will, man, the passion-puppet of fate, could
not with any effect display what we (All
a character, which is a distlnction between
man and man, emanating originally from
the will, and expressing Its determinations,
moving under the large variety of human
Impulses.

This will is the central pivot of chartter;
and this was obliterated, thwated can.
celed by the dark fatalism which brooded
ovet the Grecian stage. That explanation
will sufficiently clear up the reason why
marked or complex variety of character
was slighted by the great prlnciples of the
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