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Western music “has its -origin - in
anclent Egypt, according- {6 Professor
Ernest Newlandsmith, wbo has recently
completed a three years' Inyesiigation
in that country of the traditional music:
of the Coptle. Chureh, . the. Church of
[the early Egyptian Christians, which

aplit from the malin body.of the Church

in 4D. 431 on a peint of doctrine. -

Many  of (ls fAner themes, Professor
Newlandsmith considers, are -of extrems
antiqulty, and lixe muach of the ritual of
the Church were probably .derived . from
existing pre-Christlan worship, . .

- “The investigation,” he explained {o a
‘“Mornlog Post' ,.representallve yester-

day, ‘' had-.its origin in the Conviction.of
Mr. Raghed Mofltah, a K distinguished
Efrptlnn Effend], that beneath the veneer
cf Arabi¢ and Turkish inBuences there was
much in Coptic musi¢c bofh ‘of msihetic
merit and profound emotional appeal, This
oplnion, though I was many tines inclined
to doubt it, has been ampiy Justified.
‘* In & hyuseboat on the Nile I listened to
Mr. Mlichel . ths director of the greag
Collegs of Church Music in Calro, singiog
the traditional Coptic hymns ang aervices
in" thelr purest and mosl accurately pro-
served form. Mr. Mlichel spent hours In
minutaly corrcctm? the wri version of
each 1theme which he sang to me.

. “Orihodax fteaching says that  great
music 1s a thing of the last three or four
centuries, but there is z tremendous emo-
tional appeal in much of this Coptic music
and many of Iis de¢p-hidden henes 0o
only sdmit of but demmand harmonlsation.

HISTORICAL CLUES .

“In favour of ils antiquity [ would
point out: o

“ (1) That many of (he tunes dear the
names of villages which are known to bave
been in ruins for very long periods. I
thess dates can be estadlished by lustorical

research, then Coptie music must be at
least as old as the earilest ¢f them.

‘* (2) There 1s reassn w belleve that the
natriarchs of the Coptie Chiurch stretch In
ontroken succession from St Mask the
Evangelist. Much o( its usage is un-
doubtedly of simimer antiqully.

(3) Anclent Egypt ts tha only possidie
¢courca of this music, since the basic themes
show no aMnities to elther Turkish or
Arabic musie, Tha early tic Church
tock over many fealures, inciudipg the
surplice and tonsure, from pagan ritual,
and it Is at least probablis thatl g same
is trus of their music. ¢ .
“\what I have brought back with me ars
taven manuscript volumes, containing the
first written record of the music ol ihis
Church. 1l do oot g0 much wint 10 prove
a case as to bring this music before 1ho

attention of Eurcpe strictly on its merils,
““ What we understand 1o-day as Oriental

muslc appears 1o be simply & degradalion
of what swvas once o great art, This music
which has bsen handed down for nntold
centuries within the Coptic Church, should
be n bridga between East and Westk, and
laze a npew Iidiom -at the disposal . of
estern musicians, ‘I is a4 lo{ly, noble, and
great art, cipecially Yich in that element
of the lalnlls which fs iacking to.day.'- ...




