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Manpy, FrRom MANDALAY.

Words by WALTER H. FORD.

Music by JOHN W, BRATTON.

1. You've

-
heard a - bout dese coons a win - nin’  yal-ler gals............... Dey
cook - in’ on a  boat, dat stopped to wat- er WDy et s De

Copyright, Mpccexcrx, by M. Wirsmark & Sons

2930 English Copyright Secured,

An excellent song on a present day subject.

‘HATS OFF TO THE BOYS WHO MADE GOOD.”

BY FORD & BRATTON.
Not cheap patriotism--but a stirring review of what was.
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Cap - ’n sent me ’shore to boss de crew,
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Mandy, from Mandalay. 4p.—20d page. M.W. % Soms. 2230,

A NEW BALLAD IDEA.
“I’'M NOTHING TO YOU NOW.”

BY FORD & BRATTON.
A charming yet pathetic story of two ruined lives.



SIS S N N N A
e 1 e e e o o e — e
t ILI L r i g - - N—O 5 N-|—& ot 3
= 1 £ [ | s
Can-ni-bal,.......... And Dve trained her in  ‘my own per - sua- din’
cash for her,.......... So I warn you nig-gers all to  keep a -
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Mandy, from Mandalay. 4 p.—3rd page. M. W.& Sons. 220,

FORD & BRATTON'S NEW SONG GEM.
A pure and new treatment of a popular theme.

“The Old Folks Are Longing for You, May.”

On a par with their famous *‘l Love You in the Same Old Way.”
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‘Mandy. rom Mandalay. 4p.—4th page. M. W & 3ons.

A song that will never grow old, Ford & Bratton’s masterpiece

“I LOVE YOU IN THE SAME OLD WA %

(DARLING SUE, DEAR)
3 Best singers cling to it.

entiment in words.
b v Read it over at your dealers.

Melody an inspiration. PRICE 50 CENTS.
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« » The Wlitmark: s = - .
Progressive dV[ethod for Wiano.
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EDUARD HOLST.

THE MOST PRACTICAL.  THE MOST COMPLETE. ‘THE ONLY UP-
& TO-DATE METHOD OF THE-ERA. USED AND ENDORSED - &
BY REPRESENTATIVE TEACHERS. & 2 & & &

The Witmark Progressive ethod for Piano is the result of many months
study and research by a composer of universal reputation—Eduard Holst,  In compiling
the Witmark Progressive Method for Piano Mr. Holst's sole object was to deviate
from the regular routine of stereotyped instructions-and give the music learning public
something different, bearing in mind, however, that the * something different” has to be in
the nature of a better and more practical school.. His personal experience as a successful
tutor provided for him the knowledge to discriminate’as to what is interesting and what is
boresome to the student, and he cleverly completed his work on the lines of the former,
philosophically declaring “ If you interest them, you've got them.” He further argued that
if a teacher can interest his pupil it is doubly advantageous to him, as it makes his own
labors lighter, and his pupil advances so rapidly that he is a source of constant recommend-
ation to his preceptor. But how to interest him ? Itis a well-known fact that the majority
of scholars, especially children, (who are generally restless) dread exercises, perhaps for
no other reason than that they know they are exercises and detest the monotony of practis-
ing them. With such a feeling predominating it is only reasonable that advancement is re-
tarded by lack of application and gradual indifference,

Mr. Holst, to a great extent, has overcome this obstacle by apparently doing away
with exercises, and-substituting original compositions (not time worn tunes)"in which are
incorporated examples of every needed exercise, scale and study:

So ingeniously:are they arranged into;melodious forms of all descriptions that the
student takes-delight in repeating them and thereby unconsciously perfects himself in the
exercises introduced. Immediately preceding each piece is found a complete example and
reference to the exercise which follows, the detail of ‘which is worthy of special commenda-
tion. Mr. Holst did not stop here, he purposely repeated at every opportune time some
tempo, musical term, value of a note, rest or trill, etc., thereby trying to phonograph it,as it
were, upon the memory of the student.

His method is so arranged in sections that the study following is always a step
higher than the former, with all the features-of the last-number incorporated. Progressive
and complete in every department it contains the.good of other methods “boiled down,’ in
eonjunction with new features originated and introduced by Mr, Holst.

PRICE, COMPLETE, $1.00.

(WITHIN THE REACH OF ALL.)

FOR SALE BY RALL DERLERS AND THE PUBLISHERS,

M. Witmark & Sons,

Tew Dork.ee «=Chicago,e= «eTondon. -
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