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THE MONASTERY + - =« =« =+ =+ + =+ 4 1 CANNOT SING THE OLD SONGS « « =+ + B
MARCHE INDIENNE . . .+« . . B| KATHLEEN AROON. . . =+ =« =+ = . -4
(When the Swallows) s o+ = + o + + & KATHLEEN MAVOURNEEN . . .« = =+ = * 5

- EDWARD MARCH . + + =+ + + + 4| MY LODGINGS ARE ON THE COLD GROUND . - 5
ALEXANDRA (Nooturn®) « « + + + « + + 4| MARAQUITA (Portugueso Love Song). - - = = * 3
ANNA LISLE . . . . . . . . . . 4| MARIE, NOCTURNE. . . . . . . . .4
ANNIE ON THE BANKS OF DEE . .« .+ + + 4| OFT IN THE STILLY NIGHT . . - - = 5
AULD LANG SYNE - - =+ - =« =+ =« « =+ 5/ 0 LUCE DI QUEST ANIMA (From “Linda™ . . - B
BLUE BELLS OF SCOTLAND . . - =+ =+ o 6| PICCIOLA (Chant of the Captive) . - - - = * 4
BOLERO IN “LES VEPRES SICILIENNES” . .+ .+ 8| PORTUGUESE HYMN . . - - - = 7
COTTAGEBY THESEA . . . . . =« =« = B| SIBYL, NOCTURNE . . . = = = * * ° 4
CHERRY RIPE « =« =+ - =« =+ + + « o+ B[ SCOTS WHA HAE . . . - =+ =+ = ¢ .74
CHIME AGAIN, BEAUTIFUL BELLS . . + « . 4 SHADOW AIR (From “Le Pardon do Ploermel”) . - - 5
COME INTO THE GARDEN, MAUD . . . . . B[ ST. PATRICK'S DAY . . - - =+ = 5
CUJUS ANIMAM (From Rossini’s “‘Stabat Mater”) . . . 5| SWISS BOY. . . . . =« « = ¢ 5
DARLING NELLY GRAY. - « + + + + . 4| THE LAST ROSE OF SUMMER. . . . =+ 5§
DKEAM OF THE WANDERER . .+ + - + . 4| THOU ART SO NEAR AND YET SO FAR . . - 5
ECHO OF LUCERNE - =« =« + + + + « b| THOSE EVENING BELLS . . - « - 4
FLOATING ON THE WIND . . - - . . .« 8| THE PIRATE'S CHORUS . . . =« =+ = 4
FLY NOT YET, AND THE BROOM GIRL . . . 6| THE HUNDRED PIPERS. . . . = = =+ 5
GOD SAVE THE QUEEN . . =+ + « « « 7| VESPER HYMN . . . « = = & & =« ¢ [
HER BRIGHT SMILE, . =+ =« =« =+ = + . 4| WARBLINGS AT DAWN. . =« =« = =« = 5
HOME, SWEET HOME . . - =+ + + .+ . 6| WARBLINGS AT EVE . . - =« = = = .83
| KNOW A BANK - =« « + + =+ + « . 4| WARBLINGS AT MORN. - =+ =« =« =« =« - 4&
'M LEAVING THEE IN SORROW, ANNIE . . . 4| WARBLINGS AT NOON. . = = = = =+ ° 4
LIQUDGEM . . .« +« + =« =+ + « « 4| WHAT BELLS ARE THOSE. . = = =« 4
JUANITA (Spenish Song) « =+« + =+ « + . .« 3|/ HARP THAT ONCE THRO’ TARA’S HALL. . =+ .86
LA MIA LETIZIA (LLombardd . =+ . . . + B| ECHOES OF KILLARNEY 4
ROBERT TOI QUE J'AIME (Robt.lo Diable) . - - 5| ARIEL (CapricealaValse) . .+« = = * 5
SOLDIER'S CHORUS (Faust) + =+ =« + + + 5| CHRISTMAS CHIMES . . . « = ¢ =+ ¢ 4
CZARINA MAZURKA - =« + « « « + . b| LOUISE (Noctume) . . « « ¢ & & = 4
DANISH NATIONAL AIR - =« =« =« =« =« « 4| ABSENCE (Nocturno) - - « « + « = = ° 4
BELLS OF ABERDOVEY . =« =+ =+ + .+ . 4|[THE WANDERER (Schubert) . . - =« « = * 5
GOD BLESS THE PRINCE OF WALES . . . . 5| BLOW GENTLE GALES (Bishop). . - =« =+ = 4
AVE SANCTISSIMA (Evening Song to Virgi) - . . 7| MYNHEER VAN DUNCK (Bishop) - . = -« * 5
CAMPBELLS ARE COMIN' - =« « =+ =+ . . 4 | CHOUGH AND CROW (Bishop) - =+ =+ =+ =+ =+ 6
ANNIE LAURIE - =« =« =« =« + « + . 5| BID ME DISCOURSE (Bishop) . . = - - * 5
Y THE SERENADE (Schubert) . =+ + = + o+ « 5| TELL ME MY HEART (Bishop) . . . =« - e
/) WHAT ARE THE WILD WAVES SAYING . . 74| SAVOYARD MELODY (From Gounod's “‘Mireille”) « + 4
Y O DEAR WHAT CAN THE MATTER BE . - - 8|/ROBIN ADAIR - .+ « « o « =+ = = [}
/o BY THE SAD SEA WAVES . . . - 4 SING BIRDIE SING . -4
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The Standard.

Who are the Authors?
ONE IS
Mr. L. O. EMERSON,

 gentleman who hardly needs an introduction. That was
very thoroughly done for him by his first School Song-Book,
the

GOLDEN WREATH,

of which a quarter of a million copies went into the hands of
young singers ; and for the older ones, his Sacred Music
Books,

THE HARP OF JUDAH,
JUBILATE, and
CHORAL TRIBUTE,

havo won the composer an enduring reputation, as one who
has the nice tact to discern exactly what the musical public
need, and, what is more, the talent to supply that need. This
union of tact and talent s unusual, many excellent com-
posers being utterly unable to understand precisely what s
‘wanted.

Mr. Emerson’s Sacred Music has o character of propriety.
The melodies and arrangements are not trivial or comraon-
place. They are quite classical in form and method. They
are not wltra classical enough to be uninteresting.

This Sacred Music also is quite devotional in character.
This quality is appreciated by clergymen and others who
‘have examined it. The other author of THE STANDARD Is

Mr. H. R. PALMER,

OF CHICAGO,

whose various musical works have reached an aggregate sale
of over HALF 4 MILLION COPIES.

The following very positive commendations from leading
‘papers will bo sufficlent for introduction, which in this, as in
the other case, seems to be quite superfluous, as both gentle-
men are well known as composers and leaders to many thou-
sands of musical people.

New York Independent.
“One of the best of teachers and writers of Sacred Music
in the country is H. R. PALMER.”

The Interior, Chicago.
“Mr. PALMER had a genius for his work.”

Chicago Post.
“Few men of his age, in any profession, have ever achieved
& more positive success than IL. R. PALMER.”
Chicago Tribune.
“Prof. PALAER is a man of large musical experience and
generous culture.”

St. Paul Press.

“Prof. PALMER seems to exchange tho baton of the musical
director for the wand of the magician, whose potent art could
raise or lay the spirit of the will. His power over the voices
of Lis large chorus was wonderful to see.”

Chicago Times,
“Mr. PALMER is not only one of the most popular compos-
ers of Church Music of the day, but he has had 4 vast expe-
rlence in organizing and conducting musical conventions and

A SELECTION OF THE MOST FAVORITE

B@ratorie Cheruses

Reduced Price, 6 cts single ; 60 cts. per doz.

MESSIAH,
And the gborf of the Lord.
And He sl purlfy
All we, like sheel
For unto i is born,

Hallel

Lift up your heads.

The Lotd gave the word.
Their soune is gone out.

JUDAS MACCABZE

Mourn, 3o mmct%cmgm.
er, whose Almighty power,
We come in bright array.. ©
iselainful of dxl.ngur

allen s the foe.

fear mo, O Lord.

une your b

ail, Judwa’s happy land.

We hear.

‘e never will bow down.

Hallelujab, Amen.

ELIJAH,
Thanks be to
o waicling over x Tsrael,

ngel trio. — Lift thine eyem
o loth e Lard b6 st
le‘wﬂ d urc he mon. &e.

we cry to thee, No. 11,
Ut st endre to o shd.

1d, God the Lord passed by.

SAMSON.

yrako tho trumpet's lofty syund.
h, first c:
Phen, round about the starry throne.
‘ixed in His e luthz
'» fame hnmm'l

eat as subdued onr foo.
thiir Setostal concerts, B

o hm. that ol (Song and Chorus)
ujah,

ST. PAU.
omo him to death.
appy and blest cxo they.

ovely ‘messengers.

MOUN OF OLIVES.
llulnuuh umrus.

CREA ON
Awake
Ahevod i glorious work.
The marvellous work. (Song and Chorus,)
The heavens are telling.

SEASONS.

Come, gentle spring.

WOMAN OF SAMARIA.

‘Therefore with Joy, &%.
ome,

C
Knd Biossed, lssed bo the Lord.

ELL

et the people praise Thee.

No cvn| Tiah berail Thoo,

‘Angels' Chorus, (Female voices.)
NAA]

MA.N .
The curso of tho Lord.
When f; over Israel,
With shoathed swords.

JOSHUA.
See, the r',(mq‘nerlng hero comes.
grent Jelovah,
HYMN OF PR.
Lot all men pmise the Losd.
1'waited for the Lord. (Duet and Chorus,)
1 ye that cried unto the Lord.
PASSION MUSIC [Accnrdlng to St. Matthew.)
Aot thy o hovo s weeping.
MOZART’S TWELFTH MASS.
Gloria.,

MOSES IN EGYPT.
Nl'ht'\ shade no I

(0 Thou, whose powe).
STABAT "MATER,
Inflammatus. (Song and Chorus,)
AS THE HART PANTS,
As the hart pants.
MISCELLANEOUS (Three Chorals on One Sheet).
Russian National Hymn.
Latber's Judgment-Hymn.
A strong castle is our Lord.

OLIVER DITSON & CO.,

Normal Schools.”

Jubilee Collection

STANDARD
GLEES AND CHORUSES.

[NOTE.—The words and musc of many ef the pleces in
this set are by American authors, and, having been copy-
righted, cannot be used without permission of the publishers.]

«
+.Emerson.
Mornington.

Alpine Echo .
As it fell upon & Day.
Autumn Song .
Awake, Zolean Lyre.
Come, let us be Merry and Gay .
Come, Fairest Nymph.
Curfew ..
Cravbed Age and Youth.
Daughter of Error...
Ever be Happy ..

Far Away the Camp Fire
Fairest Daughter of the Year
Farewell to the Forest.
Freedom, God, and Right.
Foresters. .
Great Apollo, strike the Lyre.
Gallant and Gayly
Gypsy Life
Good Night, Beloved
Halll Smiling Morn .........

Hark! Apollo strikes the Lyre.
Hark! each Spartan Hound.
Hark! the Lark.
Here, in Cool Grot.

Mighty Jehovah.
Mountain Land
Morn unbars the Gates.................... Hosmer.
Moore’s Celebrated Songs, for four voices.

The Last Rose of Summer, }

aonm--anmqaaaﬁamamm«nmaaaamaamar

Delieve me, if all those Endearing Young Charms,
The Harp that once thro' Tara’s Halls,
Morning Prayer.
New Year's Song.
Now the Roll of the Drum.
Old May Morning
Once upon My Cheek
One Gentle Heart...

+. Mendelssohn,

“Fille du Regt.”

®aaa e

Shady Groves for Love.
Song of the Lark
Star of D Night Er
See the Chariot at Hand.
Soldier’s Chorus .
Sweet and Low.....
Swiss People’s Song..
To thee, O Country .
Tramp Chorus
Tyrolese Song of Freedom.

cmaasa

el

55 a

Victoria, Victoria . M Fra Duuoln.“
‘Where the Bee Sucks. Arne and Jackson.
With Hawk and Hound.. Bishop.

‘What Phrase, Sad and Soft .
‘When Wearied Wretches .

Bishop.

R77 Washington Street « « « . Boston.

eacamaa

Youthful Pleasure .
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