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. SURPRISIN GLY BEAUTIFUL

. >SONGS AND PMM) PIECES=

RECENT PUBLICATIONS OF OLIVER

DITSON & CO.

Vocal.
Dinna Chide. Ab. 8. E to F.
By August Mignon. 80
“Oh1 dinna obide the mothor!
You way not have her long.
Her voice about your baby rest,
80 softly crooned the song.”

Margaret Sangster has here written some-
thing very wise, pure and loving, which it is
good and wholesome to sing in every family.
Good music.

My Donald is lang at the Fair, Ab. 3. dto F.
By Luscombe Searelle. 40
“In the morn’ he had past, 5o blithe and strong,
A driving his flocks to the tow
And he said from the hill, she shuuld hear his song,

Ere ever the sun went down.”

The companion, (after many years,) of the
#bunch of blue ribbons” song. But Don-
ald brought her better than that, the gold for
the wedding. A beautiful ballad.

'The Maiden’s Secret. 4. dto F.
By Arthur G. Fisher. 40

T told it the mayflowers on the way,

And they did not keep it true.

©Oh, meadow path! Oh, meadow path,

That leads to our greenwood shade!”

‘Wonderfully melodious, and_every way effec-
tive and charming.

Love Fancies. Words by Owen Meredith.
Bb. 4. dtog By August Mignon. 30
1 do love thee, love, believe
Twelve times dearer, twelye hours longer;
One dream deeper, one night stronger,
One sun surer; thus much more,
Than I loved thee, love, before”.
‘Wonderfully pretty fancies |
Phe Difference. Waltz Song. Words by
Mary Mapes Dodge. Ab. 3. dtoa.
By F. Korbay. 40
“Oh, little cared I for the stress of the weather,

80 Robin and I could whisper together.”

Thanks to Mary Mapes Dodge for good waltz
words, One likas to waltz in good company.

The Motherdie. (Words by C. W, Russell.)
Eb. 8. Eto By Heinrich Neal. 85
Stately and pleasant with silvery hair,
Sittng so quietly in her chair,
Working or writing, ever serene,
‘The mnother shall e'er be the household queen.”

It was well thought of, Mr. Russell, to write
these beauttful words, It is hoped that very
many will sing them, and come out with em-
phasis on “God bless the Motherdie!”

1 once hiad a sweet little Doll, dears. (Two
songs written by Chas. Kingsley.) Ab. 8.
to F. By E. W. Nevin. 30
“Her cheeks were so pink and white, dear,
Her hair 50 charmingly curled.”

anico song for the little girls, who are not

often remembered in this manner.
Fisherman John. Eb. 2. btoE.
By J. H. Elwood. 30

“We think of what lovers we not love,

And dream of what life would be,

It only Fisherman John loved her,

And Fisherman Jack loved me.”
‘Well put, and a very taking ballad.

Remember me, Love,
and Chorus. 3

Only a Dream.

Dreaming of the Past.
gangenheit.) F.

Charming. Gavotte.

Suburban Waltzes.

n your prayers. Song
dtoRE.
By Edwin Christie.
“Far from my home,
Far from my love;
Hero among strangors and oaresi—
The best way, in such circumstances, is to
sing off the cares, and remember that—"
“—— my darling is true
And remembers me still in her pray rrs.”
Eb. 3. E.toF.
By Herndon Morsell.
“Tis gone, like a tale that is told, Love,
Like a dream it hath flected; although
"Twas only a year ago, Lov
"Twas only a year agn!”
A song of true hearts that should please more
than a fleeting year.

D.

When all the world is young, Lad. Words
by Chas. Kingsley.

A. 8. EtoRE.

By W. Nevin.
“Then hey for boot and horse, lad,
And round the world awa;
Young blood must have its course, lad,
And every dog his day.”
Charles Kingsley was always young, and this
18 one of his vivacious songs, with just the
music for it,

Ingtrumental.
(Traume der Ver-
4, By H. Riegelman.

The right hand dreams on steadily and calm-
1y, but the left hand evidently has fantastic
visions, since its part is full of springs and ar-
pegglos; which, however deftly ornament the
mausic, and make an entertaining piece.

Incognito Mazurka. ¥. 3. By Otto Gunnar.

Very graceful, and though “incognito,” we
cannot be long in company with it without per-
celving its beauty.
Eb. 3.
Le Thiere, arr. by Mullaly
The title, outside, is Charming Gavotte, and
inside it is “Gavotte Charming.” Take your
choice. Both are perfectly descriptive of the
character of the piece.
3.
Four good waltzes, with the usunal Introduc-
tion and Coda. No one can foretell the future
of & new set of waltses; but the prospects of
this set are bright.

Potpouri, from the Queen’s Lace Handker-
chief, by Strauss.

8. Arr. by Le Baron.
This cannot be anything else tham good music,

and there is considerable variety, as there are
20 different airs from the opera.
Dream Faces.

Waltz. Ab. 3
By W. H. Hutchinson.

The melody of “Dream Faces” has become a

favorite, and in waltz form is very agreeable.
Don’t stand still March.

Eb. 8.
By Carl Gaertner.
In a well-played march there is a power which

says,—“don’t stand still,” and as a rule, there
are no quiet feet on the strect when the band
passes.

Good name for a fine march.

80

30

By Harry Harper. 5

(6]

Lillie Waltzes. 8. By Clarence Sternberger. 15
The proof of a dance is in the dancing thereof,
and the proof, in this case, will be quite agree-
able,and the set wilt be pronounced all right and
inspiriting.

Country Club Galop. Eb. 8. By M. D. 8. B8

Nothing countrified about this sprightly galop,
which will do for rurality, suburbity, and city
life, and be good everywhere.

(Hymns du Soir.)
4.

Angel’s Evening Iymn,
Morceau do Salon, Eb.
By Carl Bruche. 50
An fustrumental “song of the angels,” of
much beauty, with a simple, rich melody and
graceful ornamentation,
March Militaire. C. 3. By Ant. Mazzarona. 30
A march that will be a favorite with players
that are moderately advanced. The drum-beats,
the arpeggios and the running prssages are well
contrived, and keep up interest to the end.
Sly young Miss Polka. . 8. By Carl Bruche. 80
If young misses will be as prettily sly as this,
let them, byall means! An unusually pretty
polka. Wil please,—immense—sly.
Secret Love. Illustrated Title.
4. Resch. arr. by Dressler. 40
" Quite elegant and complete in its beautiral
form, and excellent for duet practice.
Banjo imitations. D. 2. By J. W. Turner. 30
A simple trick of imitation piece; quite pleas-
ing to young players.
Robin Adair. Variations.

4 Hands.

C. 8
By J. W. Turner. 40
Neat and musical variations, reminding one of
the very enjoyable ones once so prevalent.
Vesper Hymn. (Var.) 1
By J. W. Turner. 40
An old favorite, simply varied.
Alice. (Var.) Bb. 3. By dJ. W. Turner. 40
Beautiful and favorite song melody—deftly
varied.
Meditation. Valse Melodie. (Spring Flowers.)
3. By Frederick T. Eustis. 35
Tllc difference between a Waltzand a Waltz
Melody seems to be, that one is danced to, and
the other may be a quiet, meditative, almost
nocturne—like affair, retainmg the waltz form.
8o keep your feet still, and enjoy the tastefal
and impressive changes of this melodie!
ours or PLeasure.—Instruction and Re-
creation for Juvenile Players. 12 Nos.
By Le Baron, each,
Mr. Le Baron has a special taleat in the nice
arranging of popular music, aud a set on which
he has exercised his judgment and taste cannot
fail to be a valuable one for teachers and
scholars,
Beggar Student. (Millocker.) C. 2
Gaveste Stephanie (Czibulka.) G. 2,
Prince Mothusalem Galop. - (Strauss.)
. 2.

Degrees of difficulty are marked
ey is dcnoted by a capital letter, as
o Roman lotter inarks the lowest dnd

o stadl, small Roman letters 18

below or abovo the staff. Thus: #C. 5, E,” means

“Kny 9EC, Fifth degree, Towest lotter o on the added
0 below, highest letter E on the 4th sp:
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DITSON & COMPANY’S
++CHOICE COPYRIGHT SHEKI JIUSIC PUBLICATIONS.::

Attention is respectfully called to the superior quality of this music, which is all of American composition cr mrangement,
and a benefit, more or less, to American musicians. The price is moderate; it is all well fitted to refined tastes, and ar mg_v,ul thh
careful reference to the voice of the singer, and the fingers of the average an) er. It is also carefully and faithfully describeds so

that people who order music by mail from the list, shall 1ot be disappointed

Vocéal.

The Wild Flower of the Vale. F. 3. dto
a Haydn Mellor.
“ By the sitvery river
Tn the joyous month of May,
Beneatlh the spreading branches
A merry maiden lay.
“uuis Is truly a sweet wild-flower of a son

and one can hardly help being quite attached to

it.
Song from Lakmé. The flowers are more
fair; but why? E. 5. Etoa. Delibes.
Song from Lakmé. Some Grief your looks
betray. Ab. 5. E Dbass staff to f.
Delibes.
Song from Lakmé. 'Neath the starry canopy.
Cminor. 5. Gtog. Delibes. 35
Song from Lakme. Where goes the maiden
straying? Bminorand E. 7. Etod.
Delibes.
Lakmé is an East Indian opera, and the lady,
Lakmé, is the daughter of a Hindoo priest. Her
beauty attracts from his duty, for awhile, a
young officer of the English army. True love
for his English lady-love, and true honor tri-
umphs.

Tarry with me, O my Saviour. Solo, duet
and chorus. Ab. 8. ctoF.
E. McLaughlin.
“ Decper, deeper grow the shadows,
Paler now the glowing west."”
The ever beautiful thoughts, wrought into so
many bymns, The music is admirable.
There’s no Wife like my Wife. D. 4.
ctog. Edwin B. Moore.
“ And one in all her splendor,
With whispers that are tender."
Bosay weallof us! A fine song, and we be-
speak a sale of 50,000 copies of it!
The Clouds will never rollaway. F. 3. b
E. Richard Stahl.
“The malden, parted from her love,
In grief bewails her cruel fate.”

Bing, Sweet Bird. (Concert songs for piano
and other instruments.)  For voice, flute
and prano. C. 4. ctoa By W.Ganz. 60

Sing sweet bird, and chase my sorrow,
Let me listen to thy strain,”
This should be a great success ina conoert,
s the voice and piano “warble’ most beauti-
Fally, and the adition of the flute soems 0
bring us in the neighborhood of a whole grove
of mxnnngn]eu.

Te Deum Laudamus. C. 4,

By Wdlmm (, Deland.
This arrangement favors, especially, Chorus
Choirs, but of course is as good for quartets.

OLIVER

New York.

H. DHISON &.0.
7 Broadway

Two Responsive Services for Pastor and

Choir. By Edward P. Mason.
No. 1. For Christmas. F.3. ¢ toF.
No. 2. Easter. F.8. ctoF.

These are simple and most appropriate ser-
vices, including well chosen Scripture passages

Pomegranate Blossom. Words by Saxe
Holm. F.3. Ftog. DLysS.

Pomegranate blossom !
Heart of fire!
Idare to be thy death!

A little poem of remarkable beauty, which,
with the fine music, should at once secure pop-
ularity.

Under the O1d Apple Tree. Comic.

G.3. dtoE. By Sarak Coln.
“Oh, she's one of the prettiest girls
With the daintiest golden curls.””

This Is a lady's idea of  comic song. Itisnot
near as funny as it is pretty, and it Is S0 much
that way, that we could wish this delicate wit
was catching.

O that we two were Maying. Duet.
Ab. 4. Etog. By W. F. Sudds.

0, that we two were droaruin

On the sward of some sheep-trimmed down,

The duet is for soprano and tenor, but of
course can be sung by other voicos. Very
graceful and musical.

Where the wild Rose sweetly doth bloom.
Waltz Song from “The Queen's Lace
Handkerchief.” Bb. 3. T to F.

By Launce Fnight.
f to my grief thou cold remain
‘Thy heart must be of stone."”

Strauss like arrangoment from the new
Strauss opera.

Rogrots. (Souvenir of Italy.) No,

G. 2 BtoC. y V. Cirillo.
“Sweet days of my childhood,
Golden hours uf pleasure.”
“Giorni felick
Del’ etd novella.”

It i3 a strange thing to mark an Italian song
(2) but it is all on two letters and very easy.
With the accompaniment, howsver, there 18
plenty of variety.

Why? (Percht?) (Souvenir of Italy., No. 3,
Eb. 3. dtoF. By V. Cirillo.

Al why dost thon, my darling,
8till linger far from me?""
«perche, dolce amor mi:

A true Italian song with good translation.

Remembrance. (Souvenir of Italy.) No. 1.
G minor. 4 dtoF. By V. Cirillo.

“If thou could'st only listen, dear,
To hear my heart's deep sighing.”
“Se tu potessi porgerie.”

For mezzo-soprano or baritone voice, and has
a smooth going and effective minor-solfeggio
sort of melody.

—

. A. Eery. 3

Instrumental.
The Beggar Student. Comic Opera Pot-
pouri. 4.
Millscker. arr. by Le Baron.
A beggar student is notour American style;
butit may be a Spanish one, for instance; and
we will bez a student who has a piano to give
this mendicant potpourri a taumping. It cer-
tatuly pats on airs—in qasarity
Assembling March. F. 3,
By Charles Wels.
Mr. Wels is accustomer to comjpose pieces of
a higher calibre than marches, and accordingly
Ihe is just the one (and ho has done ir,) to put a
higher and better quality than usual into this
March compositio
The Daisy. Polka Caprice.
F. 3. By W. F. Budds.
This go0d plece as well as other new ons by the
should a One

is quite sure to like it.
Menuet de Bergame. G. &
Aug. Durand, prepared by Leon Keach.
Here 13a ve'y charming Mennet that holds
your attention, and talks charmingly to you
fiom beginning to end.
Menuetto. (Stray Leaves, No. 3.) Bb. 4.
F. Brandeis.
A minuet is supposed to be a quiet, uneventful
dance. The player who begins this piece, how-
ever, with tho idea he s to sil calmly through
it, s00n finds himselfin a rough rea, jagged and
black with flats, Passing these, there is smooth
sailing to pleasant music.

By M. D. 8.

A most vivacious march.

Waltz, from the Beggar Student.
Millicker, arr. by Le Baron.
Yu\x would not need to Beg-a-student to dance
this very pretty Waltz. It will Qo its own coax-
ing.
Potpouri from “Princess of the Canaries.”
Comic Opera by Lecocq.

3. Le Baron.
Here are 27 airs, certainly almost all one prin-
cess could “puton,” and the combination is very
neat and playable.

Alpine Horn. Eb. 3. J. W. Turner.

Mr. Turner has a deeided genius for making

or arranging easy music in the most graceful

and natural way, for the player. Quitea cole-
brated air.

——e—
Anmumviaioxs —Degroes of diffculty ore marked

from 1 07, is denoted by & cupitai lette
C, Bb,etc. ' A large Roman letter marks the

thhe highest note 1 on the stal, swall Roman letters i
below or above the stafl. Thud: 4C, 5.

ROy ¥ &V RIRh deperas + Tatior o on the addea
1 below, Lighest 1crtor 1 on the 4th space
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