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GORDON'S

ICHARDSON.

NEW MODERN

PIANO SCHOOXL.

ENLARCED EDITION.
Com, y - - - -
Gympise Copy, 200 pogen, |- . Eeesss

2, last 128 & - - - - “ 2.00
@OoRDON’S BNLARGED and
n“' o }‘““Em;‘d“mnmm during the short time it has been before the public, recelved the most flattering testimonials snd
e origirial wor) © highest commendations from such artists as 8. THALBRRG, ALYRED JARLL, Masow, Brreuarxn, .
Roor, JuLus Kxorr, OTTO ‘Lﬂm MagoN, H. PEREABEAU, -nd‘: host of others. But we tmdv::lde lpreng‘:;iniou among lgu-?.ﬂ;l
T acire e ey progreite s, the Uem rogresive o bogtomtog s DR aaciion of v, lessng
proves that we have been ent] Wn have also all msloxl- or bﬁn&:}e and have m mm'ﬁ:
Waelodies by the best anthors.
WE CLAIM FOR IT THE FOLLOWING
1st. It begins at the very first principles. .
2d. It advances gradually, the and being carefully and progressively ed.
3d. That the system we have adopted of uniting pleasure and study, by following an exercise by a melody or recreation, thst
eomtains the same general principles, is best fitted to encourage the pupil to press on.
4th. In selecting exercises great care has been taken to obtain melodious exercises ; the popular studies of Coneone, Croises and
, have been thoroughly gleaned and the best inserted.
5th. The melodies or recreations inserted are from the best authors and are in sympathy and sccord with the spirit of the
exercise.

6th. To strengthen the fingers and give the proper technique, we have liberally scattered through the work the standard
exercises from “Plaidy’s Technical Studies.”
7th. A good feature of the work is the manner in which the scales are introduced, beginning on page 59. A short study of the
scale is followed by a recreation and exercise in same key, to familiarize the pupil with each key. The scales and cadences are also
Wytroduced in a comfleu form on page 108 and three succeeding pages.
i

8th. The studies ana exercises are not from the pen of any one author, but they have been carefully gleaned from such authors
a Plaidy, Concone, i

Czerny, Clements, Hunten, Heller, Croises, Beyer and Bertins.
9th. The present work contains all that is good in the original work.
10th. Selections have been made from Czerny’s celebrated letters on the study of musio, which will prove of great value to
student.
11th. Harmony and thorough bass are briefly and clearly explained at the close of the work. The student will find that
familiarity with all tl!e chords will enable him to progress with much greater rapidity. .
12th. Modulation. - As overy young Pianist desires to gain some knowledge of modulation, we have given 46 examples of
modulation from the key of C to every other key, both major and minor.
tly. It 48 the unanimous opinion of every Teacher who has used Gordon’s Tauproved
Richardson “that it 48 the best instruction book” published.

THE VOICE OF THE PROFESSION.

From Ohs Divecior of Genesss Musical Instituts, Lima, . Y., October 2, 181a. mm-ﬂm-:m.mn. 2
3 and am hat Richardson's new Modern Bchool for Plane is & mew work from the pen of Nathen Richerd:
!:nwumm%a#qm confdent ot yowr s, hartmiy - s now m o2
hml.mm»wuwwnwnnw fattering testimonials than any other man who has entered s similar fleld. His wew work hag
¥ @zo. H. Baxos. been gotten up with grest care, sod contalns the best of his former wri
amoubt that s new. T thind €hls sork & meriiorious one and beliers witl -y
Jrom Prinoipes of Muslcal Academy, Lyons, N. Y., Jowuary 3, 1674 approdation of all whe szamine iL. -~
examined Richardson's New Modern School for the plano-forte, 7 am convinced
s 6 e s o e o Sabuable bcrrcsis Dosks liakod. Tt combines the wirtuse From Kalamasoo College, Miok., Sept. 16, 1874,
s “ Modern School” and the “New Meihod " same author), and s evidently After very careful sxamination of Richardson's New Modern Sehool, 7 pronowncs (Fuee sary
hmmwmmdw 1f faithfully and properly Bt bosE Jor Dginmers 1 Aave met. Mra' L H. Teownzmen.
1t cannet fall to produos goed players, both ia & ‘musical sense.

. 0.8 Avams. Binghampton, N. Y., Sept. 9, 1874

™ Py examined “Richardson New Modern S8chool,” and think & & Amproee.

g A fiapment rom lir g¢ Jilkiam Jown, Os endnant Aoerioon -J::a.«m:'um:m. I Aave weed both, -dm«. a owy
oLragact tho “ Medern Bchool for the plane-torte » euperdor in many respects t any work Comipleta schoot Jor PIaROTOrEe.

W. Tuaeomza.
‘Aave over seom, and consider it partioulari preseat
‘nmlu‘.pﬁmum:mh?‘nmdﬂ 0-forte playing. It sontains the Frogment of wots from Ges. F. Root.
‘ot uaetul exercises found In otber works, besides maay sew and modern eace arraaged 13 & I < drts |. TR
e~ L by v mum....—.ﬂ..,..«,.. take ploasurs % e my
oannol fail fo meet the approdation of all good and it must have an Tecommending
&Mhp&u:mmm&mmumh- friends and the publia. Guonex F. Roow,
=~ Wi Mason, , o
From @, W. Pettit, Oct. 11, 1804 meriw of your * New Modern Sehoo! for the Plane-forte " piacss ¢ ahead of ol othey
lmmﬂum“aad‘-\'wm-“?lwlozﬂm e tnstraciore oo ont o 4 s ich as 1o Beop ths Pl {ederastod, and Gy Py
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In ordering please specify “ GORDON'S ENLARGED EDITION,” .
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