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Vocal Selectionsfor ecorationDay
NEW AND BEAUTIFUL COMPOSITIONS.

Particular attention is directed to the following new vocal selections, suitable for Dec-

oration Day.

Their timely significance, both in rhetoric and rhythm, invest them with an
inestimable value for this day of national remembrance.

Grand Army Posts, choirs, glee

clubs, and other vocal organizations, will find it vastly to their interest to examine these
compositions before making their selections for the services of the day.

We ’ll ever keep thy Memory green.
Mixed yoices in Ab. Male voicesin Bb. Words
by Frank N. Scott, music by C. A. White.
This is one of Mr. White’s most beautiful
song creations, and will commend itself to all
upon a single hearing. The words, by Mr.
Scott, are at once a poem and a eulogy upon
our departed heroes, and are an effort with |
which even the most critical can but be pleased.
Therein a fitting reverence for the “dead of
the republic ” is eloquently written, and their
memory worthily perpetuated.

“ The martyr-dead who proudly bore
Our flag mid storms of crashing shell, —
We *ll mourn our heroes, gone before,
In eloguence of immortelle.”

Cover with Blossoms these Comrades of
Ours. Mixed voices in G, male yoices in Bb.
By George Thorne. An exceedingly beauti-
ful and timely harmonic creation in which a|
noble tribute in verse is wedded to beautiful |
harmouy, in honor of our dead defenders. |

¢ Gather sweet flowers, and tender] |
On the graves of our dear, martyred com- |
rades today
Drop them with tears, as, with reverent
head,
‘We honor the names of our national dead.” |

Each of the above-described quartettes has

printed in five colors, which is of itself worth the price charged for the whole.

In Peace they sweetly sleep. Mixed voices
in Bb, male voices in D. Words by George
Russell Jackson, music by Harry Birch. A
most eloquent tribute, both in poem and har-
mony, to the heroic dead in whose honor it is
created. Such song-wreaths are fitting com-
panions to the beautiful floral offerings which
they commend ¢ in memoriam.”

¢ Beneath the turf in graveyards green,
‘Where spring’s first blossoms creep,
The brave who died that peace might reign,
Our gallant soldiers sleep.”

Not Dead, but Sleepeth. Mixed voices
in Bb. By C. A. White. This very beautiful
tone creation of America’s greatest song com-
poser is one of his best efforts in descriptive
harmonies. The rhythm is in that exceeding-
Iy pleasing school which may be styled * the
musical mosaic,” as it is in the quasi recita-
tive, chanting woveme.t, leading into full
four-part harmony at the close of each strain.
The effect is grand in the extreme.  This com-
position is appropriate, not only for Decora-
tion Day, but for funeral or vesper services
also.

+Not dead. but sleepeth!

| He shall awake in the presence of the living

God. Amen.”
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these and other similar compositions, any of which we are only too happy to show to those

who desire to examine good music. Price of e

. 40 cents.

KREUTZER'S

40 Studies = Caprices
FOR VIOLIN.

REPRINTED FROM EDITION LITOLFF.

Students of the violin require no explana-
tion as to the great merits of this work, as its
excellence in every respect is too well and
universally known to require recapitulation.
It is only necessary to say, in this mention,
that the ‘White, Smith & Co. edition, sold at
the mnrve)onﬂl\ low price of 50 cents, is supe-
rior in all respects to many of the foreign i
sues for which a much higher price is demand-
ed. Any doubt upon this point can easily be
decided by an inspection of the bouk itself.

‘WHITE, SMITH & CO., Publishers,
BOSTON AND CHICAGO.

DANCLA’S VIOLIN METHOD.

*“Dancla’s Violin Method,” No.
285, volume 1, has been issued in
the famous Epition WmniTe-SyiTh,
and has already kecome such an es-
tablished favorite in elementary and
progressive studies, that the price
me~ has been reduced to $1.
sidering that it is printed from stone
in the clearest characters and on the

Con- |-
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COMIC OPERA IN THREE ACTS.
BY RICHARD GENEE.

The success of 1885. Run for
over three hundred nights in Europe.
First produced 1n America in German
at the Thalia Theatre, New York,
Jan. 2, 1885; and to be produced
May 22, in English, at the Casino,
New York.

Vocal Score, $1; Gems, 25 cents;
Piano Score, 50 cents.

WHITE, SMITH & CO. Pablishers,

Boston and Chicago.

Emerson’s CornetSolos

FOR CORNET AND PIANO.
VOLUME I.
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best paper, it may be pre d not
only the cheapest and best edition,
but really the only edition worthy of
the name, since it is an ExAcT RE-
PRODUCTION of the superb ongmal
edition so popular abroad.
WHITE, SUITH & CO., Pablishers,
BOSTON AND GHICAGG.
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THE OLD MAN AINT WHAT HE USED TO BE.

SONG and CHORUS.

Companion Song to “ The old home aint what it used to be.”

Words and Music by C. A. WHITE.

Author of ** The old homs aint what it used to be.”

Moderato.
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1. No, the old man aint  what he used to be, He aint what years a-

2, No, I can't for - get  all de hap - py days I  had in cab - in
I is old Uncle John, from Car’-li - na State, I aint much on, you
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go3 And  he cau’t shake de hoof like he used to do, But still he likes to hear de ole 'au-

home ; And the tears some-times start when I think of them, As now a-lone around the worid I

see ; Jut  my heart’s just the same as it used to was, But still I aint now what J ssed to
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Entered according to Act of Congress, A. D. 1874, by WHITE, SMITH & CO.. in the office of the Libranan of Congress, st Washingtou
raTE




i

Fy

(&)
o

;;y—v{-‘——‘.—a.—"—rr*k'b 7 5 I
—._"‘7}_ S L= /*Jin Z 1 jl ] =

v L4
jo. He's al -ways hap -py there, for it makeshim feel so young, Hefeels as tho’ he was but sweet six-
roam. The good vld timesseem ci g'd,but I speck it's kase I'm old, And soon the old man he'll be called a-
be. I tell you childrensall, and it aint nomore'n the truth,The boys was scarce could throw themselves like
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But he can’t shake dehoof as he used to do, Aswhenhe danced by moonlight on thegreen.
But I aint going to mourn for the oth - er days, So let de fid - dleand de ban-jo play.
But I can’t sling de hoof like I used to do, Theold man aint now what he used to be.
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shoo fly! There’s life  to move de old man still, you see; But he
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shoo fly! There’s life  to move de old man still. you see; But he
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The old man aint what he used to be.




A —_—
L [ e —_ —_ =
@l 2 |ffie “fa 2 y I~ I el |~ h
4 = | 4=l ~d
frist & |fre fim g el il e aitTe _
E = 1 1 [ H
o 2 : B2 (e HLL LU P MERR
A1) e | klld = | I e
alN 8 Bl 2 (ally o TlTTe
B B
a B |1fy “iel B |y ] 1 ] ] I
8 ]
Fol| 2 [111e E 1 e wae |4
G < g \|
re = y. pod g MR L] L L L
N m iy Tie m XY _ 8 o ey 1
i | g b o g
o |l b = ke
= » | S | e wali§_ ’
© | SR 1 eala _AA[TTON 2
n 2 N el | 2 T ' ' 2
0 ¥ = AuH
] = el A Awliel w
- i 3 e 3
TR * NE TR il LTyl AR RN HARN ul ] w
Y 9
‘ ] ; , i
AU 229 24 8 ie " L wldll] m
s 3
o 1w - .l...u o || =
IhdEi Ry g [ g
o [ P
a2 ) 2 o 4/
s . al 5
fins | & |17 £ CHARRTAL N
g H b
1 & e ] rie «mll
= [ v -1 7
fa S [ ] \\4 (8
il 111 )
e 8 | ™ -y o lal
= & ||
2 c
ol = 2
( INIE: g
N | bhv !
in &%)
A%nullrrﬁ N




C. A WHITE
Still at the Hea!

His Latest and Most Popular Selling Songs.

BIRDS IN DREAMLAND SLEEP.

Sare to Outsell any of his other Waltz Songs.

PRICE 75 CRNTS.

TEIE:: B AND.
A new Quartetta, with fmitation of brass band.
rRICE g5 cNTs.

THE OLD TURNKEY.

For Bass or Baritone. From the Opera of “ Nora,”

PRICE 50 CENTS

Come Buy My Flowers.

Sung with great success by Annie Pixiey.

When the Snow begins to Fal,

The latest of this popular series.

FRICR 75 CrNTS,

MY |LLOVE’'S A ROVER.

A brilliant waltz song, one of the most popular.

The Huntsman’s Horn.

A stirring and brilliant waltz song,

The Moon is B;ightly Beaming.

A Quartette. Mixed voices Ab. Male voices Bb,

Medley Quartette No. 3.
For Mixed and Male Voices,

PRICE 75 CENTS.

THE OLD FERRYMAN.

Song for Alto or Bass. A grand melody.

When the Leaves begin to Fall.

One of the most beautiful songs of the day. Immensely popular.

PRICE 75 CENTS,

A Bird from o’er the Sea.
Full of beautiful pathos. Sung everywhere.

PRICE 75 CENTS.

THE RECONCILIATION.

A Duett for Tenor and Bass or Soprano and Alfo.

PRICE 50 CHNTS.

WHITE, SMITH & CO., Publishers, Boston and Chicago.

C.D.Blake's Latest Songs
GOING LIKE WILDFIRE!

When the Stars are Shining Bright

BRILLIANT CONCERT WALTZ SONG.

FricE 60 canTs.

Hide and Seek.
WORDS BY EARL MARBLE.

Waltz Song. Dedicated to Julia Wilson. Sung by her with great succesa.

PRICE 45 CRNTS.

WAITING 'MID THE PANSIES.

SONG AND CHGRUS.

PRICE 35 CENTS.

@oek-BY, NANCY JANE.

PLANTATION SONG AND CHORUS.

PRICE 40 CENTS.

LOVE WILL ROLL THE CLOUDS AWAY.
WORDS BY EARL MARBLE.

FRICE 40 CENTS,

We Never Speak as We Pass By
Song and chorus.” Very taking air.

rmce 35 cants.

Again We Speak as We Pass By.

Companion to “ We Never Speak as We Pass By.”

FRICE 35 CENTS.

Plowei-s of the Springtime.

DUETT FOR SOPRANO AND ALTO.

THE PRETTY ROLLER SEATHER.
Song and refrain. Worps BY Russ GEonex.

PRICR 35 CENTS.

Spear & Dernnorr, New York.
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