CZERNY'S NEW INTRODUCTORY “EXERCISES.
‘v'._..\i'lRIT‘TEN 'r:n ‘PRE(‘EDL‘ H.zs'wl I‘ZLIZ\IENTV\RY‘:"VS.TI'DIES.'

- The' following Exercises may be practised,.so soon as the Pupil is familiar with the
keys of the Piano-forte.
For the right hand alone. . -/
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Each Exercise must be repeated from ten to twenty times without intermission.

The succeeding rules must be carefully observed by the Pupil (lu‘ri’ng the study of t
above Exercises. P 3 > 5 b

When the five fingers are held properly bent over the keys 0,D,E,F and G, it will |
perceived that only one finger is given to each. They must therefore be kept at such a
distance from one another that when the hand is at rest each may strike its own key
exactly in the middle of the broad part; for which purpose the thumb must be made to
fall upon the key ip.its natural straight position, and the little finger be but slightly hent.

As‘euch finger prev.i.ons to its being used, must be held very near its key (withbui
however touching it; )so,at‘ter touching, it must again return to its former situation .

The most ‘important rule of all is that each finger must be lifted up- exactly at the
same moment in which the next finger strikes®its key. .

In the first Exercise intended only for two fingers the thumb must quit C, the
instant the first finger strikes D, which in its turn mwst be withdrawn at the very
moment the thumb again strikes C. The same thing takes place in the second Exercise
with the three fingers; then with fhe four, and lastly with ‘all the five fingers, so
that the weight of the hand never rests on the keys but one finger only, while all the
others are poised above them.

The fifth Exercise is designed to accustom the Pupil to a firm touch and full
tone, as he must strike one key several times in succession with the same finger:
Here the hand must be held as tranquilly as possible over the keys that the re-
iterated percussion may be produced by the free movement of the single finger.

In this Exercise, the Pupil must accustom himself to a moderately strong touch
80 as to press down the keys firmly; he will neceésayilj practice it at first very
slow, accelerating the movement by degrees, as:the flexibility of the fingers
developes itself, and without any strain upon the nerves.

When the fingers of the right hand have some practice, and acquired a cer-

- tain degree of indcpendence, the same Exercises’ must be tri. | by the left hand in

the following munner.




For the left hand.
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The rules }}qeviou

ness to the left. - : y ’
After the preceding E_)fercisep:‘lmvve been:

tised together: el :

_pr_vopel:ly played, béth hands must be prac-

in the following ‘manner.
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Here' the Pupil must chiefly observe, that both

XThis equality in »the.'t‘oru'r_h can only

- still, and all the fih-gei-s:h('

hands must touch evactly together
be acquired when both hands are kept perfectly
Id up equally high. 3

The following Exercises must be similarl

y practised: first with the right hand, then
with thé left, and lastly with both together J




Thg.,‘fq»r',egoing Examples should be daily and patiently practised overzat least three
or four 1i111t~s;f'()r about half an hour each time, so that the Pupil may be able to play them
all in a tolerably quick degree of movement'.

As the passing of the thumb \uuler the fil‘\.’gerls, and of these latter over the thumb is a
matter of some difficulty, the following observations may not be altogether super‘ﬂuous.

In passing the thumb under the fingers, attend carefully to the succeeding rules.

FIXYT RULES -

At the same moment that the finger under which the thumh is to be passed stiikes its
proper key, thé thumb must quit its own key, and bend itself a little inwardly, so far on-
ly, that, while the other fingers in:their usual bent pesition are playing, it may approach

beneath them towards that key which it is presently to strike.
-
SECGOND RULE.

This movement under the other fingers must be performed by the thumb over the sur-
face of the white keys, and in effecting this, it must never assume a danglmg posx-
tion elth(-'r off; ar below the kc-y board.

THIRD RULE.
The finger whi';hv".‘iixivhmdiately precedesthe passage of the thumb,remains down on its
key, till the moment ‘that the thumb actually strikes its own key.
FOURTH RULE.

" *The remainig four:.fingérs must,during the passage of The thumb,remain quite still
in their actual bent positi\on, so that the movement.of the thumb may be so hidden by

them, as to be hardly visible to the eye.

goms MmN A FIFTO RULE.

Dunng the passage of the thumb, the hand. ‘mist by no means be held obliquely;nor

must it make any jerking or -upward m,otxon. 3

S STXTH ‘RULE:

The passage of the thumb’ under the ingers, myst not, in anywise disturb the tranquil
position of the fore-arm; nor must L lboy‘by any means.make the least sidéward mo-
tion,as the passing of the ‘thumbs sho d depend wh'lly on the flexibilty of the joints.

When a finger is ‘to be' passed over the thumb), t e Jlatter must keep down its ke),h]l
the fmger passed over has stiuck the one appropnated to it; for if the thumb were to re-

; llnq\ush it sooner than this, it would occasion an interruption to that perfect equality
of the run or passage, which it is essentlal {or the player to maintain, and the end to which

all these rules are directed .




101 ELEMENTARY STUDEES..

Passages of five notes to impart flexibility, and e(]udllse the fingers.
ALLEGRO.
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ALLEGRO . Similar errmsa for the left hand
nig 3 1 3 TE
. 4 8 B | |
34 1 o ]

" For the practice of Staccato and Legato. £
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ALLEGRO. 2
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On the Legato and Stacato intermixed.
ALLEGRO.
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To acquire facility at transferring the hand from one position to another.
ALLEGRO. - il
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Similar study fer the left-hand:.':
ALLEGRO MODERATO. z




different modifications of Touch and- Tonme.

ALLEGRO MODERATO. .

Practice of the
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quickness.
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ALLEGRO VIVO,.

Chromatic passages.




e i

Chromatic passages in the left hand.

ALLEGRO.
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t To articulate the repetition clearly, raise the finger: quickly after the
¢ first time .
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In double notes Legato, raivse the two f

Ubserve

ALLEGRETTO VIVACE.
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ALLEGRO.

time of pressing down the next.
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For the acquirement of Style.
ALLEGRO MODERATO.
3
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Arpvggios tor the passage of the Thumb and Fim: tinger .
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ALLEGRO, L 4102
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ALLEGRO.

Mark strongly those notes with the double stems.

ALLEGRO.

ALLEGRO.
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