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STANDARD COMPOSERS.

THE ALPINE ROSE. . ... _Gieber 33
THINE EYES SO BLUE-AND TENDER. Lassen 32
BID ME GOODBYE. . . Tosti3:
TING.TING. THAT'S HOW THE BELL GOES. Tabrar 32
THE ANCHOR'S WEIGHED.. ... Braham 4
THIS IS MY DREAM. Eb.... ... Wellings 3
STARS OF NIGHT ADORING...J.B.Wekerlin 35
IBUILT ABRIDGE OF FANGIES ... Fricker 3
WHO KNOWS. . Aezy of F. Cowen 4
POLLY AND |, (Bunch of Lowsligs) Wakefield 32
* BESTOFALL.. B" . Muir 3%
THURSDAY.. . E) Molloy 5
ONLY THIS Roecke
JACK AT SEA. Roeckel 4
THE OLD FINGER POST. . . Maolloy 4
HE GIVETH HIS BELOVED SLEEP. 6 . Roeckel 3
CALLEDAWAY. Buest 3
TELL HER | LOVE HER SO. Defaye 3%

| AM WAITING. Birch 3

| CANNOT SAY GOOD-BYE. ...

THE SONG FOR ME...

THE MILLER AND THE MAID.
SHADOW SONG. (Dinarah)

THE OLD BRIGADE.
WEAVING.
THIS 1S MY DREAM

REIGN OF THE ROSES.

PIERROT. Ky of F.
LAST NIGHT. . EV
BETROTHED. C.

600D BYE. . 6.

IAM AFRAID. E}

THE BOATSWAIN.

MANY AMILE AWAY. .
THE STORMFIEND. C.
MONEY, MONEY, MONEY.
LEAD KINDLY LIGHT.
TWO MARIONETTES

Roeckel 3
Watson 32
Marzials 3
Meyerbeer 7
Barri 4
Wellings 3
Wellings 3
Lawthian 3
Hutchinson 3
Kjerulf 2
Watson 3
Dick 3
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Words by
MARY MARK-LEMON.
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—~CGORDON'S=
New School for the Piano-forte,

THE LATEST AND MOST APPROVED INSTRUCTION BOOK.

IT IS SIMPLE, PROGRESSIVE, MODEREN AND POPULAR.

[llustrated by a Vaurietv of Plates Showing the Position of the Hands and Fingers.

“&=IT CONTAINS =5

THE ELEMENTS OF HARMONY, THOROUGH BASS AND MODULATION.

Also, Numerous and Useful Selections from

CYERNY'S LETTERS TO A YOUNG LADY ON THE ART OF PLAYING THE PIANO ; BERTINI, BEYER, CRAMER, CLEMENTI, CONCONE, LE COUPFEY, CROISEZ

DREYSCHOCK, DUVERNOY, HELLER, KNORR, KR.

USE, KULLAK, KOHLEI
MULLER, OESTEN, PLAIDY, REINECKE,

YBACH, LEMOINE, LEBERT & STARK, LICHNER,

;K
SCHMIDT, YON BULOW AND OTHERS,

AND A DICTIONARY OF MUSICAL TERMS.

e e Sl e W R e AT
i& CQORDON'S “RICHARDSON' WAS ADOPTED BY TEACHERS AND
SCHOOLS THROUCHOUT THE UNITED STATES AND CANADA.

A O e
THE SALES AFTED ITS REVISION BY S, T. CORDON WERE LARC-
ER THAN OF ARY OTHER ‘‘PIANO-FORTE SCHOOL " EXTANT.

%

S. T. GORDON.

| T
FOR SALE k. rdYWHERE,
[zu.lLED, POST FREY, 10 ANY ADDRESS.

| Abridged, 144

PRICE: |
Complete, 288 pages, -~

% EDITIONS WITH EITHER
= 32 :: | amErICAN OR FOREIGN szaﬁmﬂ.{
- |

2= GORDON'S NEW SCHOOL FOR THE PIANO-FORTE ==>

15 the result of many years' experience as to the requirements of the best
practical teachers of the present time,

Tn the year 1853, Nathan Richardson, a young music teacher just starting in the
yrotession in Boston, published a **Modern School for the Piano-forte." The work
met with considerable success, being largely the result of the recent instructions of
\he young man’s German tutors, Dreyschock and others.

rienced musicians and teachers soon found that while the work contained
‘much valuable material, # was far from perfect in its construction and arrange-
ment.

In the year 180, Mr. Richardson mado another attempt, and brought out his
“Richardson's New Methiod.” Being still a young man, the six years intervening
betiween this and his first publication seemed to give but little additional éxperience,
although by persistent and very extensive advertising the work was pushed before
the public.

Mr. Richardson lived only long enough to complete and publish the work.
His death occurring very shortly after its appearance, there was no opportunity
for his remedying the glaring imperfections which still naturally appeared in the
work of 50 young a man.

His original work, the ** Modern School,” however, has undergone a number of
valuable revisions, keeping it constantly up with the times.

In 1860, one year after the appearance of the *“New Method,” the “Modern
Behool ™ was thoroughly revised by a well known musician of large and practical
‘experience, under the title of

“New Modern School for the Piano-forte,”

which, together with the original work, was purchased, plates and all rights, by
8. T. Gompox, who, still finding room for improvement and advauce, in 1870
eliminated such material as had become obsolete, added new material, made the
work more progressive, and gave to the public one of the most popular Piano-
forte Schools aver issued in America, . e.,

“Gordon’s Enlarged Richardson.”

Thus it will be seen that by constantly ke b the ps
work, ** Gorno's NEW ScmooL,” brought out twelve s r than * Gordon
Richardson,” and TWENTY-THREE YEARS later than e New Method," containing
all the valuable material added in 1870, together with the very best matter as suited
to the present requirements of the age, is entirely free from the tedious and
fashioned" style of a past generation.
\

olaims e favorable astention and use of both protessors aad pupils for

the following reasons :

1. The uliness with which the Rudiments aro treated.

2. The shuaple and progressive exercises following :

3. It contains A and -

each exercise. ¥

4. It contains many four hand exercises for teavher and pupil, in th
practice of which the pupil will early acquire the habit of observing correct time.

5. Twelve Etudes, with their Scales, ziving practical illustration of their
use in varions forms.

. The Scales are given in every variety of form. It may be safely said that
the Scales have never as yet been issuad in this country in the complet and sye
tematic manner found in this work.

7. Embellishments are fully treated in eightesn elegant studies.

8. There are many exeellent selections in every style of playing, all
from the very best authors.

9. The elements of Musieal Composition, thorough Bass, Modu
lations, &e., &c., are given in simple, practical form.

In fact every subject useful to the musician, from the beginnar to the most
advanced student, will be found in this work treated in a concise yet exhaustive
manger.

c~c=“GORDON'S NEW SCHOOL" =o-—

contains 233 pages, embracing all the principles of the most thorough Piano-fark
instruction books, whether foreign or American. and I8 the most progressive a 4
complste work published.
It will be found to cont:

to be free fre errors
It has been gotten up without regard to expense, aud in the best manoer in
every parti Every plate is new, mads from new type, dence the printing wil
be found clearer and far superior to any that can be ootaived from old and Wea,
plates w hn h have done a score of years' ser
We ful attention to every department of this work. It has not been
recanding the urgent demand for a work of this kind ta

the style o,

the handsomest and most elegaut typog aphy, and

Stk fallthot W olatEi 150 b £ 68

~~— PERFECT PIANO-FORTE SCHOOL -—~—~

Published by S. T. GORDON & SON. New York
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