Mnrking Dancer's Initial
Appoar_ance of Season
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*s'rAR LAUDED AS COMEDIAN i

“ Erick Hawkins in Role of

; .Appegl_';_ as Pegasus:

| 2 o
e es y-e e
' nig‘ht %layod ho igtr. to
‘| Graham in her ﬂrlt appearance of
f tho season, and an audience oﬂ
typical Graham size m&d\tho walls
fairly bulge.

The novelty of the oven'lng was
the work which Miss Graham cre-
ated last Summer for the B
'ton Festival and v-hich answers to
‘the name of “Punch and The Judy.”
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derstand why this Judy requires a
capital T, for she is quite a girl.

recaicitrant husbands, which is to

- the theme, it is “squabble and scuf-
fle.” Beyond this there is no spe- -
g&c relation to the traditional
ch and Judy show that used to
|delight the children
~ |days before progressive education,
Ithough, truth to tell, it is thy same
“kind ot delicious rough—and-tumblo
from beginning to end, with great
wisdom under its gay exterior and
a wonder:ul originality of cxpres-
{ﬂon

An Unsolvable Problem -

Buldes the husband and wife,
~ there are a brattish daughter who
- is a chip off both old blocks, an
_ innocent-faced siren called Pretty
Polly, three heroes representing
‘ !defallutlc callings of aoldipr.
n scout and two-gun

n; Pegasus, who il
‘of escape, and a chqrus:
e busybodies who are tli
‘But not even this combin

the. wife’s peren-
w to be happy

es can solve
1*problem of.

course.
nance is exompla.ry.
. ;_l as adept a come-
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transcendental and material

of tim-
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ch and the Judy Is Novolty -
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indeed, all wives who have ' )

qa?' all wives. As the text, neatly Tr@
pped out of Gordon Craig’s |
“Tom Fool” prologues, aptly states |

in the

1o .
Robert McBride's music is zomal

|which it is based.
|written theme of these. lovely

attractive Fege.;um

and lively, Arch Lauterer has de-
Mgne_d a little setting that is a
and Charlotte Trobridge’s

::,fedstumel ‘are full ot style md

 color,
“El Penitente” Opens Prog'nm

| The program opened with “EI
Penitente” in a performance that
did not really get going until along
about the middle, what with the
'seating of late-comers and the like

|t ]to contend with. It is an admirable
I?unch Merce 0unningham
i g{l@qtng episodes were played as

composition, nevertheless, and the

finely as they deserve to be. 4
_ “Letter to the World,” though
o longer a novelty, is bound to

{dominate any program of which
|it is part. It will bear endless re-
|seeing, not only for the new detail

that emerges each time, but also
for the sheer beauty of the thing

‘{as a whole, Here is wiadom of q,n-
|other sort, nor does it all lie in

the poems of Emily Dickingon on
‘Upon the un-

verses Miss Graham has built a

. ‘ |memorable work, richly mature in
"'; |its point of view and warmed with
After seeing it, it is easy to un-'

the glow of deep human under-

'|standing. Miss Erdman, Miss Dud-
+(ley and Mr. Cunningham again

gave fine support to the tremen-
dously moving performance by
Miss Graham herself.

The indispensable Louis Hor,st
/was the assisting pianist. A sec-
ond performance will be given to-
|night, with “Every Soul Is a Cir-
cus’” substituted for “Punch andt
Tho Judy.” = i

- married, and at the end
e just exactly whoru we |



