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‘f. her life, to be solo performer,|.

" mdvances symbols that do not sym-

By ROBERT

ular subscription events in the

B nue Y. M. H. A., to see Martha Graham and her troupe in two of
- their most representative numbers,

“Letter to the World.” Miss Graham has become something of a per-
- forming rarity this season, limiting her appearances to subscription| |
. cycles at the upper and lower ends of town in educational auditoriums.
The exorbitant cost of giving a dance program within the Broadway

area has brought about this absenc
difficulty of training a large new ma.
those dancers who have been called

the Kaufmann Auditorium of the

Y. M. H. A. happens to be a dis-

tinctly pleasant place), Miss Gra-

ham is worth traveling to see. She
“remains one of the most pictur-
" esque and radiant dance personal-
. ities of our time, a woman whose

intensity projects to the farthest
- corner of the hall

No matter where she plays (and fa—c* =
1

- It has been announced that sts 1

~Graham is at work on a new proj-
ect. This would be well, because
«the two works in which she ap-|
- peared last Sunday seem no longer ||
cdurable within the present meta-
morphosis of dance. They are,
‘rather, concert nuggets passing for
theatrical enterprise-— like doing
© Handel’s “Messiah” with costumes |
and scenery—and represent af
«state of indecision in Miss Gra-
ham’s career.
“Every Soul Is a Circus” offers

8 devastating, self-admitted satire|

-on her own technique without
poinéing the way to any positive
‘solution; and “Letter to the
V7orld,” Inspired by the poetry
and personality of Emily Dickin-[
son, is anti-theatrical in its lack|
of progressive action, despite an|
outward flavor of the proscenium.
It is for Miss Graham to fix now
the line along which she wants to
move—a continuation of abstrac-
tionist concert style: the dancej
drama of Loring and De M1lle.‘

the contemporary theater-ballet

of Doris Humphrey; or a new di-|
rection of her own. The flaws to
be found in last Sunday’s per-|
formance lay in their indication
not so much of a trend as of an
evasion, of a convenient shore
ypon which long-distance swim-
mers perch themselves for rest|
rather than ride out again among
the waves.

* * L

" In “Every Soul Is a Circus,”
‘Miss Graham follows a dangerous
_ method for audiences when she

bolize. The argument of the work
is clear enough-—the story of a
vain woman who desires, within

f a love triangle, partner
an amorous pas-de-deux, and
‘her career without a

AT THE CROSSROADS

I-IERE was opportunity last Sunday afternoon, at one of the reg-||
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dance series of the Lexington Ave-

e, in addition to, undoubtedly, the
le wing for her company to replace |
into service.

Through'u mode of t1eatment
that most often satirizes neither
ideas nor situations but dance
' technique itself, Miss Graham con-
fuses her audience by leading them
to expect symbolism of plot and
thought where no such means are
intended. And, in her employment
of a well made and clever but

| brittle score by Paul Nordoff, she

has divested “Every Soul Is a
| Circus” of the last possibility of
| & curve—as opposed to angles—
which its stark choreography S0
SOrely needs

Ed
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“Letter to the World” poses a
more courageous problem in its
‘mttempt, largely unsuccessful, to
wunite poetry and dance. The spec-
¥acle of a member of the cast, who

| wecites at intervals the text ofl

{Emily Dickinson, rushing ontof
|the stage breathlessly, declaiming
a few verses at high tension ,and

\ compulsion of a vital, through-fol-~

“Every Soul Is a Circus” and|| |

1 amal
t.he absence of subordina;

acterization—only  the Wom

| and Her Ancestress being clearly%

drawn. For the rest, we have

i shifting groups of dancers whose

| functional purpose is clear but
who seem to be more at the mercy
of the poetic text than at the

lowing force.

Miss Graham’s two leading men,

| Erick Hawkins and Merce Cun-
' ningham, lend her able support,
| but they seem—particularly Mr.
| Cunningham, who rarely varies
| from one work to another—to be;
'more in the nature of abstractions
than people. When the human|
impulse runs as deep as the basic
idea of “Letter to the World,”
with its craving for' experience,
the result calls for characters of
flesh and blood—even when they
exist only in the mind of the
heroine. The dry, unfruitful score
for “Letter” by Hunter Johnson
underscores more - imperatively
than Nordoff’s far better music’
for “Every Soul Is a Circus” the
need of curve and amplitude (as|
an epidermal covering for sinew)|
which the Graham repertoire mustf
answer, in common with evexyi
other theatrical form, if 1t is tq
hold the stage

* - ]
These strictures apply to chore-
ography. Miss Graham’s actual
dancing last Sunday adhered tol
the finest standards. The company,
‘though necessarily reduced from[
iits consistency of last season a
ithe Guild, performed very weai»,

then speeding off into the wings
while the next danced section be-|
|Bins, suggests certain episodes
nom Shakespeare’s Ophelia or
portions of the recent “Ladies in
| Retirement” that hardly go with
'the somber outward mood Miss
{Graham has tried to generate.
| Aside from the matter of impres-
 sion, which is always surface, the

|theater, apparently to stay, the

Pr oduction details were handsome-,

writer would be happiest jn seeing.
‘her become of the theateg i |

use of poetic extracts rather than'

plot does basic harm to “Letter to
the World” in that it swells the
architectural scheme beyond nat-|
ural proportions. There is no con-

| ciseness in the work. - Evocative

power, yes. Distinction, of course.|
Everything to do whxch Miss Gra-
ham turns her hand is bound to
have quality. But in the difference
of effectiveness between *“Letter to
the World” and Antony Tudor’s
“Pillar of Fire"» (t«he latter of

Iwhich has been built on the iden-
tical New England theme of frus-
tration, only pointed up by narra-
tive form), there lies the 'gulf be-
tween concert-bound and theatri-
cal dance. The former work is
perhaps superior in taste and dis-
cretion; but it lacks dramatic co-
| gency.

* L

|/ Although Miss Graham’s pacing
n individual dance is perfect, hex*
-all t.iming
etter to< the W
t




