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REVIEWS OF THE MONTH

Martha Graham
and Company

46th Street Theatre
December 26, 1943

EFORE an enormous and excited

audience Martha Graham and her
company appeared at the Forty-sixth
Street Theatre on the evening of Dec.
26 after an absence of a season, bring-
ing two new works, Salem Shore and
Deaths and Entrances, and the famil-
iar Punch and The [udy. Since Miss
Graham has never danced more bril-
liantly and since Deaths and Entrances
is one of the most powerful and orig-
inal of her creations, the almost hys-
" terical enthusiasm of the spectators was
fully justified.

Termed a “legend 'of the heart’s
life” concerning three sisters who were
“doom eager” as were the Bronte sis-
ters, Deaths and Entrances is really a
| fantasia of the subconscious, touching
upon reality at times, but never bound
by the conventions of ordinary thought
and existence. In this work the form of
dance-drama. which Miss Graham cre-
ated in Letter to the World is stripped
of its specific literary and dramatic
connotations. Images of remembered
youth, physical desire, anger, hatred,
jealousy, madness and desperate tri-
umph succeed each other in the danc-
ing with an éase of transition which
conceals the artistry of construction.
For Miss Graham employs a counter-
point of movement and a vocabulary
of expression unique in the theatre.

The characters are three sisters,
danced by Miss Graham, Sophie Mas-
low and Jane Dudley; three remem-
bered children, Ethel Butler, Nina
Fonaroff and Pearl Lang; the dark

and sustains in color and mood the
terrific intensity of the stage action.
The setting of Arch Lauterer, the cos-
tumes of Edythe Gilfond and the light-
ing of Jean Rosenthal were completely
integrated. .And the performance of

Louis Horst and the group of instru- |

mentalists was also an indispensable
contribution to the effect.

Salem Shore, a “ballad of a woman’s |
longing for her beloved’s return from

the sea”, is one of the most beautiful
solos that Miss Graham has given us|

in many a season. It does not have the
hard-etched line and the dynamic stir

of many of them, but it is exquisitely |

proportioned.  The setting evokes a
lonely stretch of beach without being
too literal and Paul Nordoff’'s music
expresses the romantic longing of the

character, with its momentary outburst |

of fierce despair.
Punch and The Judy, freshened up,

was more delightful than ever, espe-

cially since Mr. Hawkins danced the
Punch, as he did his other roles of the
evening, with a dramatic vigor and
technical power beyond anything he
has previously accomplished. In fact
the whole company seemed to be keyed
up for the occasion. Deaths and En-
trances is a masterpiece of symbolism
in dance form, and one cannot do it
more than faint justice within the nar-
row spaces of a review. It is artistic
news of the first order.
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beloved, Erick Hawkins; the poetic
beloved, Merce Cunningham: and two
cavaliers, John Butler and Robert
Horan. Among the finest passages in
the work is the battle between the
lovers, splendidly danced by Mr. Haw-
kins and Mr. Cunningham. Miss Gra-
ham b given the oo o onge of | S 1 —
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greater than in any previous work, to mcunm In Sruht the i ‘:!_4, y_’:.mm,l
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Hunter Johnson’s music for this i :
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an enormously difficult task. Phrase by
phrase it weaves the intricate pattern,
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LOUIS HORST, Mausical Director
NEW DANCE, 'DEATHS AND ENTRANCES’,
ACCLAIMED YESTERDAY! i
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