‘Deaths and Entrances’ Holds
an Immense Audience With
Rapt Attention
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By JOHN MARTIN

Martha Graham restored the
dance to its status of a profoundi
and creative art last night at the
Forty-sixth Street Theatre by giv-
ing the season its first serious per-
formance in this medium. It was
Miss Graham’s first appearance
hereabout in two seasons and the#
tremendous audience that turned;
out for her, in spite of the weather,
was a brilliant one, containing no-
tables from all the fields of art. Its
attitude was characteristically one
of rapt attention and enthusiastic
|response, with perhaps more than|
the customary quota of cheering.

" The program was one to test the
capaclty ‘of even Miss. Graham’s
large and devoted followmg, for it|
contained a long, new work called
[“Deaths and Entrances,” which
must rank among her most diffi-
cult compositions. By design, it
tells no consecutive story but ‘is
|a drama of inward reflection, mak-
|ing no compromises with time-se-
lquence or the logic of events, but
treating emotional experiences as.
having a self-contained relation-
|ship to each other. It is about
three ‘“‘doom-eager” snsters, sug-
|gestive of the Brontés, and it pro-
jects a kind of bleak and wind-
|swept madness that is altogether
Brontéesque. Simple objects, such
as a glass goblet, a vase, a sea-
shell, awaken streams of tortured
memory, and in their torrent, the
turbulent action unfolds. The inci-
dent is never transparent; some-
times it contains a wild amorous-
ness, sometimes there are embat-|
|tled angers, and over all hangs a|
|mysticism that is utterly vague
{but compelling. In the end the prin-
cipal sister comes through the de-|
lirium with a kind of elevation of
|spirit that brings the curtain
ldown on a painfully won note of
affirmation.
| At first seeing that is ag clear

an exposition as it is possible to|
give of a work that is curiously
out of this world, curiously in-
volved and euriously authoritative.
It contains some scenes, however,
that even at first sight are
tremendous—a mad solo by Miss|

‘Graham with a pair of chess pieces,
a fight between Merce Cunning-
‘ham and Erick Hawkins as rivals
in ove, a fantastic scene by the|
b en’ :of the cast a threesome
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{on the stage of the thea.tre from‘
‘doing all he might with the décor.|
But in spite of these things and of
141 the general elusiveness of the work
jas a whole it is an extraordinary
{fexperience in the dance theatre

' but to be re-seen.
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The evening opened with anotﬁ’er
new work, this one a solo and one;
“Salem
‘Shore” is its title and it is “a bals
lad of a woman’s longing for her
beloved’s return from the sea.”

inest work in this medium,
ances it with a lovely eloquen
Mr. Lauterer has achlev d a sta '
of great beauty for ‘
ition, and Paul Nordo
tributed an atmospheric musmal
setting. There is some verse spok-|
en off-stage to illuminate the ac-/
tlon, but last mght it was all but
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1naud1b1e, due, no doubt to trouble
with the pubhc address system.
The evening closed with a repe-

gay little “Punch and Judy,” with
Robert McBride’s score played for
the first time by a small orchestra.

cal director,
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