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HERB is a sharp difference be-
tween the utilization of uncon-

- scious forces in the creation of a work
of art and the facile superimposition of
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" psychoanalytic formulas on the material

"of art. The latter is a dead-end road
! which, like thc_ earlier fad of “social
significance,” is unfortunately being fol-
lowed by many practltxoners of the arts.
- Its disastrous results in the field of the
dance were tellingly demonstrated by
! Martha Graham’s latest program.
If you can imagine three Borgias
' simultaneously wrestling with their pasts
on a psychoanalytic couch, then you
“have "Deaths and Entrances,” the major
‘new offering of the evening, and 2
gtuclmg exposition of female frustra-
tion. In a dumb-show display of case
histories, the fury-driven protagonists
' react to each other on the same level
' but without any of the intentional irony
of Thurber’s characters in the War Be-
.tween Men and Women, What is ex-
“hibited ultimately in this composition,
. as in "Salem Shore,” a néw and lengthy
solo, is the narcissistic enjoyment of in-
" dividual suffering. Here Miss Graham’s
fatal error is to confuse the dissection of
" the neurotic under layer with the discov-
éy of the soul; the former is a clinical

ptbccdurc, thc latter a dynamxc process

R

FER
]

| ll:ha.t cannot be achxeved thtough ﬁw ﬁP-
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plication of therapeutic techniques. Un-

* like the divine frenzy of the Maenads,
' Graham's possession derives from indi-

vidual imbalance, and as it lacks divin-

\dty, it also lacks humanity.

Now the business of the dnoreog-

gapher is to create, to be a “maker,” not

of fragments, but of wholes; to create
a form, a milieu in which actions occur,
in which feelings are engendered—for
the artist is not simply a window dresser.
filling space with articles of dlsplay

| Moreover, although a single moment in'

a given composition may catry the germ
of all that follows, in the complexity of
a work of art there must be reference
and cross-reference, a necessary and in-
evitable development, so that no isolated
moment is complete until the whole is'
realized. Exhibitionism in the dance, as
in the other arts, seeks rnerely to create
an effect by display; it is not concerned
with establishing that two- -way flow be-
tween artist and audience in which a.
complete experience in a particular me-
dium is communicated, an experience
potentially as real as any in the every-
day world. It is Miss Graham's indul-
gence in the exhibition of neurotic con-
flicts for purposes of display rather than
of communication that marks her basic
failure as an artist.

To turn to lighter sublects, “Punch
and Judy,” an earlier composition, has
many agreeable moments, most of which
are provided by Erick Hawkins’s danc-
ing. He alone of the entire company
seems to derive pleasure from physical
movement, which, all theories aside, is

still the stuff of which the dance is prop-

erly made. VIRGINIA MISHNUN



