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Pioneer Spring
A few doors from the lively!
= 'actuality of Times Square, at the|
National Theater, Martha Graham |
Adand her serious little band of
dancers, musicians, readers and|
“artistic collaborators” have set up
shop. There, for the rest of this
gweek, her devoted and special, but
g umerous, public may enjoy the
fruits of their high priestess’ recent
choreographic labors along with
her more familiar excursions into
the unique and artistically limited
world of her fancy.

And should a stranger, by chance
or out of curiosity, wander into one
of these performances and see Ap-
palachian Spring, which was given
its New York premiere Monday
night, he won’t have too bad a
time. For the new work is a rela-
tively pleasant one, easy to under-
stand and laden with no hidden
meanings. He may wonder why
the dancers on the stage are so
over-intense in expressing the more
obvious motions, why their fists are
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Martha Graham, who began a
week’s engagement with her
dance company last night at
the National.

always clenched, why their eyes
are always cast way up or way
down, wﬂ

always expressed by rolling on the
floor. But if he’s bored by all this,
he can at least listen to and enjo;
the Aaron Copland music to whic

score indeed and one which was
recently awarded the Pulitzer
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the work is danced—a very fine |
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ljoy and ecstacy.
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“and comes out of doors
into the fresh air to give us one of |
those frontiertgieces which attempts
e pioneer spirit ol

young America, This time it's about
the settlers who paused in Penn-
sylvania at the first continental bar-
rier before the long trek West
began. The pattern is a simple one:
Spring is celre):brated “by a man and
a woman building a house with
joy and love and prayer; by a re-
vivalist and his followers in their;
shouts of exaltation; by a pioneer-!
ing woman with her dreams of the|
Promised Land.” =5

Much of the movement Miss
Graham has devised is striking and |
original, But it is not well in-|
tegrated; it stops and starts again, |
it lacks continuity, it does not seem
to flow into-a whole. And, emo-
tionally, it is rarely affecting, ex-|!
cept at the very end, when, for a
moment or two, her pioneers stop
striving, relax and act like human
beings.
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As the Bride, Miss Grabam has
many fine 1passages and in one solo
in particular she is slucgesiful n;
capturing a young girl’s feeling o
5 B Egrlégll(r Hawkins has |
some athletic moments as the Hus- |
band but is mostly required to be
merely stern and muscle-bound. As
the = Pioneering Woman, May
O’Donnell looks just like that but|
hasn’t been given very much to do. ||
Merce Cunningham, as the Revival-
ist, is more fortunate, He has been
provided with some effective leaps ||
and turns, set off by a group of four |
very pretty followers (Nina Fona- |/

Yuriko) who dance very nicely too..
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