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By MARION PARK LEWIS, Jr.

The Carmel Musical Society, in
presenting Martha Graham, the
chief exponent of the American
Dance at the Sunset School Sat-
urday night, gave the Peninsula a
cultural thrill and something to
think about, to say the least. Inas-
much as Martha Graham has
never presented her own composi-
tions on the coast before, the audi-
ence was practically uninitiated;
consequently the remarks made
by its members revealed a naivete'
that was almost warranted.

To the person who made the re-;
mark that it didn’t seem much like
dancing, I would like to reply that
of course, most of us who are ac-
customed only to the frothy bal-
let, the barbaric tap, or the sen-
timental scarf and garland types
of dancing, could not at first grasp
the beauty of anything so starkly|
vivid and meaningful.

To the person who said he was
stunned because he could not un-
derstand it, the answer would be,
that perhaps a person who listens
to a Beethovan concerto for the
first time, is a bit stunned also.
| Audiences that are accustomed
to being entertained by a dance
concert seem to resent being pre-
sented with dances that are any-
thing but escape to a “form that is
merely decorative.”

Martha Graham has tried to
create a dance of “integrity and
substance” as she calls it. She is
most patriotic in the sense that
she uses only the American scene
as her store house of ideas, the pio-
neer woman of her “Frontier” and
the parsimonious Puritan in her
“Act of Piety” are the most strik-
ing examples of her theme source.

She feels that American danc-
ers can never make vitally crea-
tive the foreign dance forms; he
must see and use the meanings
now deep rooted and essentially
| American, the feeling of young,|
|yirile and vigorous pulsative prog-
|ress, She says “An American dance
/is not a series of new steps—it is a
| characteristic time beat, a differ-
|ent speed, an accent, sharp, clear
|staccato.” Consequently her move-
' ments seem objective to a point of
|harshness, comic, a little vulgar
‘and almost cruel. No wonder peo-
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Double Barrelled Review by Herald|
Writers Reflects Varying
Reactions to Art

“Saraband” was such an ironic
| exaggeration on the low stiff
/| bowings of a court dance that one
of the audience simply “couldn’t|
understand why she would grovel
on the ﬂoor‘u such a beautifull
dress.”

Let me comment on this remark

the dance has made Martha Gra-
ham establish her own bodily
technique to best express the char-
acteristic feelings of America. It
is true that a technique based on
an impulse from the center of the
body for every movement, is ex-
pressful of the American throb
of life, but I am inclined to believe

- that part of her technique is based

on her physical limitations which
she has turned to her advantage.|
In most cases her movement so
masterfully controlled and direct-
ed was breath taking in its virtu-
osity, but in the composition
“Ekstasis—two lyric Fragments,”
her lack of flowing movement
seemed pitiful (I feel sure there is

| some flowing movement, even if it|

is not sentimental in the American
life.) Perhaps the foregoing state-
ment answers the women who in-
sisted that “every single move-
ment was beautiful.”

To continue about bodily tech-
nique, she has characteristic move-l,
ments and gestures that are apt to|

.spring out in every dance. Besides

the central impulse a frequently
seen movement was the extension
of one leg obliquely upward to the
side. After this had been done in
most of the dances, and when to-
ward the end of the program in

 the middle of the composition “An

Act of Piety” this gesture was
repeated, one woman was heard to
say, “Good lord! there goes that
leg again.”

' Martha Graham has some very
definite ideas on how to begin a
program. Her opening number,

| Praeludium, Number Two,” was a
| triumph in composition. (A mod-

ern dancer, by the way, for those
who haven’t heard, is her own
composer, her own costume desig-
ner and stage setter, and has much
to say about the music she uses.)
Each number following came up
to the fine standards of synchron-
ized elements of music, costume,
and decor to heighten the dance
itself.

The second numbér “Lamenta-
tion” was shocking in that it was
not a posing, as is common, to con-
vey no feeling any deeper than]
that expressed upon the death of

a pet bird. It depicts such deep|!

pain that at the end one is left
with a stitch in his heart.

In “Frontier” as well as a per-
son would dare to put in words
and meaning of a dance, we could
get the feeling of great space and
solitude and waiting; the feeling

(of one gentleman, “she knows
nothing of elementary feeling.’
His statement might be we

founded, however, I think Martha
Graham’s approach to her art is
|intellectual, and the very fact thatj
she has set up for herself such a}
| difficult technique, is apt to kill
spontaneity. Of course, is to bef
debated whether or not true feel-|!
ingful art can spring from a form}|
that has not yet been made, for |
the artist, a spontaneous medium. .

By WINIFRED HOWE

“To seek the essential spirit of
the country, to impart its sense|’
of life, to enrich, illuminate and
intensify the American scene be-
comes the object of the American
dancer.”

The above excerpt from Mar-
tha Graham’s “credo,” as publish-|]
.ed in Virginia Stewart’s sympo-
| sium, “Modern Dance,” is her
answer, in part, to a somewhat|:
bewildered public. |

WHAT THEY SAY

Much discussion and contro-|
versy has followed Miss Graham’s
dance program at Sunset Audi-
torium on Saturday evening, under
the auspices of the Carmel Music
Society. One hears everything
from the frank comment, “I don’t
understand a thing she was do-
ing” to two far stronger state-
ments, “I didn’t like it at all be-
cause there wasn’t any beauty in
it” and “She’s the greatest dan-|
cer I've ever seen.” ., i

This is no place for a defense

! of modern art. It is here to stay in
spite of our protests, and in an-
|-other generation or two, the world
| will begin to catch up with it. The
| creative artist is always some fifty
years ahead of his public.

Those in the audience Saturday
evening who longed for the famil-
iar beauty of the. so-called “in-
terpretative” dancing of Isadora
Duncan forgot, perhaps, the up-
'roar which followed her emanci-
pation of the dance from its
meaningless formalities. The next
generation will be in tune with
Martha Graham, but they will de-~
jery the art of someone younger
;vho expresses the age she lives
n.

| STIMULATING EXPERIENCE

The question is, on the other
hand, whether Martha Graham
succeeded in what she set out to
do, and to that the answer can
only be an individual one. A tenth
generation American, she is one

the tramp of horses and men,
lurking danger, of hardship, of

of a small band of pioneers who

are not content to ape European
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experience, both to‘ the mind andt
to the senses.

The  opening ‘-‘Praeludzum”
seemed a translation into symbol-
ic movement of the restless
rhythm of our time. “Frontier” de-
picted the spaciousness of our land
-which, strangely enough; Ameri=
" cans are less apt to feel than visit-
ing foreigners. Two ropes were
 skillfully placed on the stage to
‘lead the eye out of the picture and
to suggest the expanse which the
dancer seemed to contemplate.

The “Act of Piety” pictured

costumed in a smouldering red.
Color plays an important role in
'Miss Graham’s interpretations,
both in costume and in lighting

at this performance.

Puritan tradition at its sternest!
and most fantastic symbolically|

effects which she unfortunately;
was not able to carry out in full |

i

- emotion which bound her as her

‘tight fitting garment bound her|

‘body. This was the essence of grief

'in which idle gesture played no
part.

sed, and the remaining dances

originality of concept and per-

-comprehensibility on first sight.

- The musical background, fur-
‘nished under the direction of Louis
‘Horst, was as ultra modern as the
dance it supported, emphasizing
every gesture with an exciting
combination of wind instruments,

drum and tom tom, in addition to|

‘the piano.

~Another impressive number on |
the program was “Lamentation” t
in which the dancer struggled|
tensely to free herself from the|

Both “Satyric” and “Satiric”|
humor brought chuckles from the|
audience as the program progres-|

were projections, with unfailing|'

fection of technique, of various|'
abstractions which also varied in



