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(HEVROLETS FRST 46,

When you EYE this big, beau-
tiful 1940 Chevrolef, you see
streamlining at ifs best. There’s

grace and swifiness in its lines.

When you TRY the "Ride
Royal”* of the smoothest car
Chevrolet has ever built, you get
riding comfort and driving ease

af their peak.

And then, when you BUY the
most economical car in the low-
price field, you get the many
miles of driving pleasure and top
performance that are the Chev-
rolet tradition.

*On Special De Luxe and Master De Luxe Series.

SEE YOUR LOCAL
CHEVROLET DEALER
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ST. JAMES THEATRE

NESCA REALTY CO., INC.

FIRE NOTICE: The exit, indicated by a red light and sign, nearest to the seat

you occupy, is the shortest route to the street.
In the event of fire or other emergency please do not run—WALK TO THAT EXIT.

JOHN J. McELLIGOTT, Fire Chief and Commissioner

THE * PLAYBILL * PUBLISHED - BY * THE - NEW - YORK * THEATRE - PROGRAM * CORPORATION

WEEK OF DECEMBER 25, 1939
MATINEES THURSDAY, SATURDAY AND SUNDAY

FRANCES HAWKINS

in association with Jean Rosenthal

presents

A HOLIDAY DANCE FESTIVAL
THE AMERICAN BALLET CARAVAN

LINCOLN KIRSTEIN, DIRECTOR

Lew Christensen, Ballet Master

Trude Rittman, Musical Director

TUESDAY EVENING, DECEMBER 26, 1939
I. PROMENADE (revival)
2. FILLING STATION

3. BILLY THE KID
4. CHARADE; OR THE DEBUTANTE (premiere)

THURSDAY AFTERNOON, DECEMBER 28, 1939
I. AIR AND VARIATIONS
2. FILLING STATION

3. CITY PORTRAIT (premiere)
4. CHARADE; OR THE DEBUTANTE

“What's all th ,-\ . £
S oo \ Lnes that foczve Loved. ...

N\, shootin’ for?” \

“MAKE MINE MOUNT VERNON”

The cue to rare whiskey enjoyment—
an introduction to the delicate flavor
of this patrician of American ryes.

Mount Vernon

-\
=8 U.S. BOTTLED IN BOND =STRAIGHT RYE

WHISKEY

Copyright 1938, National Distillers Products Corporation, New York
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STAGE

KAMIN DANCE BOOKSHOP

and Gallery
15 West 56th Street New York City
Off Fifth Avenue Clrcle 5-7955

OFFERS

MARTHA GRAHAM ............ $3.00 EX‘lT ORCHESTRA
Louis Horst—PRE-CLASSIC [ ST. JAMES

DANCE FORMS .. ... 2.00 EXZIT X1
Lincoln Kirstein—BALLET ALPHABET

A Primer for Laymen 1.00 EXIT EXIT
John Martin—AN INTRODUCTION 3 / s
TO THE DANCE. ... 3.50 \

e

New catalogue of Books, Prints, Programs on

Ballet sent on request ! EXIT  EXIT  EXIT

—_—7 —
EXgIT
Visit our Dance Gallery ™ EXIT
Admission Free - 19
EXIT
1

APPLAUSE

Even when you applaud the style
and pattern, our interest doesn’t
stop with the mere act of selling
you.

We’re just as much concerned in
the wear as you are! Our clothes
must make good or we do.

The best of taste in the best of

everything men and boys wear.

ROGERS PEET COMPANY
ﬁww%@m

FIFTH AVENUE 13+tu STREET WARREN STREET LIBERTY STREET
al a1sT STREET al BROADWAY al BROADWAY al BROADWAY
In Boston: TREMONT STREET al BROMFIELD ST.
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TUESDAY

1. Promenade

2. Venus and Adonis...... S e R e kO
3. Three Graces with Satyr.. Alicia Alonso, Mary Heater, Beatrice
4. Apollo and Daphne.................
5. Hercules and Omphale........

6. Echo and Narcissus .
7. Promenade and

Finale........

SATURDAY AFTERNOON, DECEMBER 30, 1939

I. PROMENADE

2. FILLING STATION

3. BILLY THE KID

4, CHARADE; OR THE DEBUTANTE

SUNDAY EVENING, DECEMBER 31, 1939
I. AIR AND YARIATIONS
2. FILLING STATION
3. CITY PORTRAIT
4. CHARADE; OR THE DEBUTANTE

Casts and program notes follow.

EVENING, DECEMBER 26—SATURDAY MATINEE, DECEMBER 30

PROMENADE

Classic Ballet in One Act
Music¢ by Maurice Ravel

(Les Valses Nobles et Sentimentales)

Arranged for two pianos by Trude Rittmann

Choreography by Willinm Dollar
Costumes after Horace Vernet

B 8 v Ensemble
don and Todd Bolender
mpkins, Michael Kidd
......Marie Jeanne and Lew Christensen
.. Ruby quith and Fred Danieli
ella Caccialanza and Harold Christensen
....... ciieieeirineneen JEnsemble

....... Lorna Lg

PROGRAM NOTE:

Of all musical forms, the waltz is, in most people’s minds, the most typical of romantic

dance. Yet there

Europe as a fad,
ar

many kinds of waltzes, which have evolved
hard on the heels of the French Revolution. It was, in fact, a Revolution-
s dance. For the first time, ‘polite’ societly moved, held close or loose in each other’s

are

since it first swept

arms. Before it, the minuet permitted only the deliberate gravity of separated couples
who barely touched

Viennes

finger tips. The simple darisian Waltz of 1800 develops into the
Waltz of the thirties and forties and later into the delirious versions of the
Strausses and Offenbach.

Maurice Ravel wrote this series of piano pieces before the Great War and later or-
He seemed to recapture the whole history of the waltz sometimes in a
vague and sometimes in a violent dream. This ballet is clothed in the Neo-classic dresses

chestrated them

of its first popularity.

The choreography indicates its future course, and

nthesizes, at

the same time, its height and decadence, as if Ravel had intended to dismiss the whole
romantic spirit in an elegant farewell.

—_—

oo B

TR 0L FovERHoLT

WHISKEY

A POPULAR FAVORITE
FOR 129 YEARS

Rich, sturdy Pennsylvania straight rye
whiskey... 100 proof...bottled in bond
under U. S. Government supervision.

COPYRIGHT 1938, NATIONAL DISTILLERS PRODUCTS CORP., NEW YORK
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LUAAR[OA’S FINEST CIGARETTE

TUESDAY EVENING, DECEMBER 26—SUNDAY EVENING, DECEMBER 31

SATURDAY MATINEE, DECEMBER 30—THURSDAY MATINEE, DECEMBER 28

FILLING STATION

Ballet-Cartoon in One Act

¢ by Virgil Thomson

zed for Two Pianos by Trude Rittmann)
Costumes by Paul Cadmus

Choreography by Lew Christensen

.......... Lew Christensen
:\(-“oumh Rice and Fernando Alonso
..... Raymond Weamer
Harold Christensen
Heater
... Ruby Asquith
The Rich .Todd Bolender
The Rich 5 Gisella Caecials
The Gangster AR M il . N .Dwight Godwin

Mac: The Filling Station Attendant

Roy and Ray: The Truck Drivers..........
The State Trooper
The Motorist.
His Wife
His Child

a

PROGRAM NOTE:

America has so many kinds of people in so many parts of the country, with so many
different local stories, that it is difficult to find a contemporary fable to fit a modern
Hero. But everyone who had ridden in an automobile recognizes the typical self-reliant,
resourceful and courteous filling station mechanic as a friend indeed. We call him Mac.
He keeps his washroom spic and span. The chromium on his pumps gleam. His road
maps are neatly acked to be given away on request. His friends are two truck drivers,
Roy and Ray, ¢hased by a State 'l‘mo]wl who warns them against speeding and overload-
ing. A distressed motorist inquiries the route he has lost. His wife and child burden him
down with demonstrations of domestic bliss. A rich young couple from the country-club
stagger in and turn the filling station into a dance hall. A nervous gangster finds him-
self involved in murder. Mac summons the State Trooper. The station is emptied and
Mae, finding himself alone again, spreads his tabloid and turns on his radio, waiting for
whatever will turn up next.

Try a wee bit o the
Scotch whisky thats

Gotlsgitins

Your Guide to Good Liquors

86 Proof National Distillers Products Corp., N. Y. C.
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TUESDAY EVENING, DECEMBER 26—SATURDAY MATINEE, DECEMBER 30

BILLY THE KID

(Character-Ballet in One Act)
Music by Aaron Copland
Choreography by Eugene Loring
Costumes by Jared French
1. 0pen: Prafrie:r The PIONCSEs 't | . 00l s amuvesiieheasioys v S . Ensemble
Z. A Street in New Mexico (cn. 1877)
Billy the Kid
His Mother <
Pat Garrett, his T
Alias (as Mexican) ...
Dance Hall Girls, Mexics

Michael Kidd
.. Alie Alonso
Hareld Christensen
Todd Bolender
he Mi s Asquith, Colbath,
Qu.n equm, Shea, Tompkins, Wagner
Cowboys . ... The Messrs. Alonxo, Godwin, Rice, Weamer
Billy Kills His Mother’s Murderer, Alias (As Cowhand) e 3 Ensemble
Billy Grows Up (ea. 1885), Kills Alias (As Land Agent) Michael Kidd
Billy Cheats Garr. at Cards Me Kidd and H. Christensen
Billy Besieged. ptured by G ¥ ned Sheriff, l(’.utﬂo
7. Dance After Battle: Cowboys Is T A
8. Billy in Prison, Kills Alias (As Jailer) I
9. Billy Lost, Betrayed by Alias (As Indian Guide)
10. Billy Finds Refuge With His Mexican Sweetheart
11. Garrett Led by Alias (As Guide) Kills Billy Messr
12. Billy’s Funeral (ca. 1886) Muurlnng Mexicans
13. Open Prairie: The Pioneers ... .
PROGRAM NOTE:

Many cowboy ballads still sing the myth of William Bonney, knowin to the Mexicans
as EL CHIVATO, simply “The Kid.” He was a heroic incident in that westward march
which made a sprawling continent the United States of America. The many fine gquali S
which he had were cancelled out by his terrible talent for murder, the ultimate expressi
of a lonely individualism.

BILLY THE KID was born in New York City at the close of the Civil War and his
life coincided with the opening of our last frontier. At the age of twelve he killed his
first man to protect his mother, a poor widow of a pioneer. Before he had reached twenty-
one he had shot a man for each year of his life. In the ballet, the character “ALIAS”
recurs in ditferent situations as a symbol of these men whom BILLY shot with never one
second of guilt, remorse or fright. BILLY was a handsome, charming, courteous boy, a
fine dancer, a great favorite with the Mexicans and the ranchers’ daughters, but he car-
ried the bmdel law of “get your man before he gets you' to its logical conclusion.

In a lawless land he could never be reconciled to the arrival of law and order. When
his only friend, PAT GARRETT, turned sheriff, BTIT.I.Y knaew fhat it was a question of
his getting GARRETT or of GARRETT'S gettmg him. After innumerable captures and
pes, GARRETT finally ambushed THE KID as he lay unarmed in the home of his
terious Mexican sweetheart. Aroused by the noise of the sheriff, he struck a match,
asked in Spanish “Quien-es.” The flare was GARRETT'S target.

3 Ranchers’ Wiy

A

W
. Eusemble
. Messrs, Kidd and Bolander

. Kidd and Bolander

» and Michael Kidd
tensen and Bolander
Ensemble
.. Ensemble

TUESDAY EVENING, DECEMBER 26—SUNDAY EVENING, DECEMBER 31
THURSDAY MATINEE, DECEMBER 28—SATURDAY MATINEE, DECEMBER 30

CHARADE, OR THE DEBUTANTE

Ballet Romance in One Act
Music based on American Melodies; arranged by Trude Rittman
Choreography by Lew Christensen
Costumes designed by Alvin Colt: Executed by Eudokia Mironowa

Blanche Johnson, the debutante . Mar Jeanne
Trixie, her younger sister . lia Caccialanza
Mr. Johnson, their father . "Harold Christensen
Minnie, the maid ... Ruby Asquith
Wilmer J. Smith, a Lew Christensen®
Sissie Rover, (/Inrloe nnd Birdie Qtnut. Melba Emily Vale, Ll]‘ Pond

and Mollie Fair. ... The Misses Alonso, Colbuth. De Kova, Heater Quarequio, Shea
and Wagner

Dick and Rod Rover, Jeff West, Charlie Baker, Clarence Todd and Phineas Hall
The Misses Alonso, Bolander, Godwin, Kidd, Rice and Weamer

PROGRAM NOTE:

The daughter of the house is making her debut. It is a quarter to eight. Her younger
sister allows herself to be put to bed, though not for long. The guests arrive, the Debu-
tante is formally presented, and the cotillon commences—when suddenly an unbidden
guest appears She is outlandishly clothed, it almost seems as if in window-curtains
and old lamp-shades. However, she manages to upset the party and cast a spell over the
young men. A danced duel results in her unmasking, and the coming-out party ends with
a charade on the title of the ballet.

The musical director of the American Ballet Caravan, Trude Rittman, has composed
a score based on American songs and social dances popular in the epoch of 1895-1910,
although many were written as long as half a century before. Melodies of Stephen Foster,
Louis Gottschalk, and variations on “Good Night Ladies” will be recognized in Polka,
Galop and Varsovienne.

The costumes, by Alvin Colt, a brilliant young American designer recently graduated
from the Yale School of Drama, are based on photographs of the epoch 1900-1905. He has
tried to recapture the atmosphere of tutti-frutti ice cream, pink cake and lace party favors
of festivities in a provincial American home of twenty-five years ago.

*On Saturday matinee, December 30 this role will be danced by Fred Danieli.




FAMOUS AVIATRIX SAYS:

“My biggest thrill in smoking?

The sheer pleasure
of a mild, cool Camel!”

“And I do appreciate the extra smoking
in Camels!”’ says Betty Huyler Gillies

THRILLS IN FLYING... THRILLS IN

SMOKING! Mrs. Brewster Allison Gillies, the
former Betty Huyler, photographed (above, left)
beside her trim red cabin plane, is the mother of
three children, has been flying 11 years, and is
president of the famous Ninety-nine Club—inter-
national organization of women pilots. “I fly for
pleasure,” says Mrs. Gillies. “I smoke Camels for
the same reason. Camels have a delicate flavor and

aroma that never tire my taste for smoking. An-
other thing, Camels are milder, cooler... they don’t
irritate my throat. I find smoking so much more
enjoyable when I smoke Camels. And, because
Camels are slow-burning, I get extra smoking too.”
Don’t deny yourself smoking pleasure at its best.
Camels give you pleasure at the peak—and with
an economy of extra smoking that makes them
America’s shrewdest cigarette buy!

CAMELS —Long-Bu



urnine Costlier Tobaccos
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THURSDAY MATINEE, DECEMBER 28—SUNDAY EVENING, DECEMBER 3

AIR AND VARIATIONS

Classie Ballet in One Act
The Goldberg Variations of J. S. Bach
Planoe Arvrangement by Trude Rittmann
Choreography by William Dollar Costumes by Eudokia Mironowa
VARIATION
I. The Misses Ruby Asquith, Mary Heater, Lorna London, Maria Quarequio, Beatrice
‘ompkins, Hilda Wz
Jeanne, Lorna London, Fred Danieli®
3. Fred Danieli
4. Marie Jeanne, Messrs. Fr Danieli, Todd Bolender, Newcomb Rice
5. Marie Jeanne, Ruby Asquith and Lorna London
6. Marie Jeanne and Ensemble
7. Ensemble
S. Marie Jeanne, Fred Danieli and Easemble
9. Marie Jeanne
10. Ruby Asquith, Maria Quarequio, Beatrice Tompkins
11. Ensemble
2. Marie Jeanne and Lorna London
13. Ensembie
14. Marie Jeanne, Fred Danieli and Eunsemble
PROGRAM NOTE:

It is said Bach’s excuse for composing this wonderful suite was to provide a soothing
atmosphere for a man who suffered from chronic insomnia. It is recognized by musicians
as one of his greatest work It exploits the form of the CANON in a combination of
beautiful melodies and ingenious mathematical patterns. It parallels in importance Bach’s
monument ART OF THE FUGUE.

The dances to such music must try to equal its variety, nobility and large design. The
language of the classic dance is as rich as musical speech. Its gesture and movement,
through centuries of theatrical developments, have come to present the human body in
its most interesting legible silhouette for use on the stage. The stage is raised at some
distance from the eyes of the audience. Hence the action cannot be improvised but must
be arranged and stylized to be clearly seen; just as the music can never be improvised,
but must be arranged and ordered to be clearly heard.

Classic ballet is not an old-fashioned dance form set in the time of Bach. It is a
continually developing idiom as broad as the language of music itself. It complements
great music by dancing it, for the music itself originally sprang from the simple melodies
sung and played at folk dances or social festivals.

or

#On Sunday evening, December 31, this role will be danced by Lew Christensen.

THURSDAY MATINEE, DECEMBER 28—SUNDAY EVENING, DECEMBER 31

CITY PORTRAIT

Ballet Document in One Act
Music by Henry Brant
Choreography by Eugene Loring Costumes by For
1. Rain in the Strect
The Bums | k
The Little Girl : s
Passers-by The Misses Alonso, Col
T'enement Quarrel
A Mother ... ..
A Father
Their Older Daughter y
Their Younger Daughter ..
Thelr Som, 200 02 WRe s s
3. Love on the Street
The Older Dau
. Her Boy Frien
4. The Man-hole .. N
5. The Drug-Store Cowboys .
6. The Public Square
'he Little Girl
The Blind Mz oA
The Tough Girl
The Nice Girl ...
The Street Orator .
The Hungry Drunk . .
7. The Crowe

st Thayr, Jr.

. Alonso, Godwin, Rice, Weamer
Sl B oy ot St ...Lorna London
h, de Kova, Heater, Quarequio, Shea, Wagner

Beatrice Tompkins
..... Todd Bolender
. Gisella Caccialanza
. Lorna London
. Michael Kidd

sella Caccialanza
4 . . .. Newecomb Rice
essrs. Alonso, Bolender, Rice
Michael Kidd and Ensemble

Lorna London
“fernando Alonso
.. Mary Heater

Alicia Alonso
Dwight Godwin
mond Weamer
Ensemble

PROGRAM NOTE: 3

The bigger our great cities, the tighter the countless tiny worlds they contain, a.ll
full of different human individual beings, yet who are identical in the closeness of their
rigid lives, in the strict range of their experience, in the sombre repetition of their \jvor_k
which provides no pleasure and small pay. Every so often, one has the sense of such indi-
viduals becoming representatives of types, and the types merging into a great crowd, an
army with an angry face, a face that even resembles our own, and which one day may help
us build a better city. g - .

Few ballets attempt to use the material of our everyday life, the material Whlcl‘.l..ll'l
parallel fields, James T. Farrell and James Cagney have rendered epic. We are so familiar
with sights in the street that we scarcely think of it having a lyric quality of its own. In
CITY PORTRAIT Eugene Loring has tried to give a dance pattern to colloquial gesture; the
ordinary tragic gestures of impatience, boredom, frustration and grief. Henry Brant has
invented a score full of the contemporary rhythm of city indoors and out; the noise of
street bands and mechanical pianos. Forrest Thayr, Jr., has found an unsuspected beauty
in the banal clothes men work in.

For American Ballet Caravan o,
Pablo Migusl vl b = T e S R R S e S T e S e SR L SR Pranieh
L 1 G T e MR e S R el S R R e Stage Manager
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MARTHA GRAHAM

and
Dance Group

LOUIS HORST, MUSICAL DIRECTOR
Ralph Gilbert, Assistant Pianist

WEDNESDAY EVENING, DECEMBER 27, 1939
I. COLUMBIAD
2. EVERY SOUL IS A CIRCUS
3. FRONTIER
4. AMERICAN DOCUMENT

FRIDAY EVENING, DECEMBER 29, 1939
1. COLUMBIAD

2. LAMENTATION

3. FRONTIER

4. PRIMITIVE MYSTERIES

5. SARABANDE

6. DEEP SONG

7. AMERICAN PROVINCIALS
8. EVERY SOUL IS A CIRCUS

SATURDAY EVENING, DECEMBER 30, 1939
I. COLUMBIAD
2. EVERY SOUL IS A CIRCUS
3. FRONTIER
4. AMERICAN DOCUMENT

Casts and program notes follow.

WEDNESDAY EVENING, DECEMBER 27—FRIDAY EVENING, DECEMBER 29
SATURDAY EVENING, DECEMBER 30

MARTHA GRAHAM

and

Dance Group

T COEUMBEATLS | i ot iutisnsssassssssshvah s in oons Sadsseed ausis v shis sxs ¥ ams twom s s sasalog e sovo duses e Louis Horst
Martha Graham

“Columbia, Columbia, to glory arise
The queen of the world, the child of the skies.
To conque:t and slaughter let Europe aspire
"Whelm nations in blood, and wrap cities in five.
Thy heroes the rights of mankind shall defend
And triumphs pursue them and glory attend.”
—Timothy Dwight, 1777.

The dance “Columbiad” is cast in the heroic mood of the above ode.
Setting by Philip Stapp

Costumes by Edythe Gilfond
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WEDNESDAY EVENING, DECEMBER 27—FRIDAY EVENING, DECEMBER 29
SATURDAY EVENING, DECEMBER 30

MARTHA GRAHAM

and
Dance Group

SEVERY SOUL IS A CIRCUS . ..
A Satire
Music by Paul Nordofi Costumes by Edythe Gilfond Setting by Philip Stapp
“Kvery soul is a circus
Every mind is a tent
Every heart is a sawdust ring
‘Where the circling race is spent.”
—Vachel Lindsey.

Characters of The Arenic World
Empress of the Arena
Ring Master
Acrobat ...
Ideal Spectator .
Arenic Performer

Martha Graham
Erick Hawkins
Cunningham
Jean Erdman

ithel Butler, Marie Marchowsky,
Frieda Flier

her, Sophie Maslow

Action:
1. Prologue: Empress of the Arena*
Martha Graham

2. The Ring Master
Erick Hawkins

3. Parade
Nelle Fisher, Sophie Maslow, Ethel Butler, Marie Marchowsky, Frieda Flier

4, Training Ring
Martha Graham and Erick Hawkins

5. Entrance of the Spectator... Jean Erdman

6. The Show Begins: Star Turn*
Martha Graham

7. Garland Eutry*
Sophie Maslow, Frieda Flier, Ethel Butler, Marie Marchowsky and
Mercier Cunningham

8. Arenic World# 1: Triangle
Martha Graham, Erick Hawkins and Mercier Cunningham

9. “Poses and Plastigues™
Nelle Fisher, Frieda Flier, Marie Marchowsky, Ethel Butler and
Mercier Cunningham

10. Arenic World* 2: Duet
Martha Graham and Erick Hawkins

11. Aerial Interlude’
Nelle Fisher Frieda Flier, Marie Marchowsky,
Mer

hel Butler and
er Cunningham

=

2. Finale:
Ontire Company

*Circus terms.

PROGRAM NOTE:

This is not the literal circus of canvas and sawdust ring but a circus of ridiculous
situations and silly behavior. In every woman there ig the desire to be featured in a
“Star Turn,” as the apex of a triangle and as the beloved of a duet. In the life of every
woman there is some force which, however temporarily, holds the whip hand. Throughout
the circus of life every woman is her own most appreciative spectator. In this circus of
the silly woman’s life, the sum total of episodes, of interludes does not add up to dignity
hut to an addled confusion.

hoes and tights by Leo Advance Theatrieal

Jersey costume material by Willianm Heller, Inc.
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WEDNESDAY EVENING, DECEMBER 27—SATURDAY EVENING, DECEMBER 30
at 8:45

MARTHA GRAHAM

and
Dance Group
AMERICAN DOCUMENT

Tpis is a Documentary Dance
“Our documents are our legends—our poignantly near history, our folk tales.”
The music is composed by Ray Green
The choreography is by Martha Graham
The costumes are designed by Edythe Giifond
The Form of the Piece is patterned freely after an Ameriean Minstrel Show.
The Characters are: 7
The Actor as Interlocutor
Houseley Stevens, Jr.
The End Figures
Nelle Fisher, Marjorie Mazin
The Chorus
Dance Group
Led by Sophie Maslow
The Principals
Erick Hawkins, Martha Graham
The Dance Procedure is:
Entrance—“Walk Around”
Part I. Declaration
Part II. Indian Episode
Native KFigure
Martha Gr:
Lament for the Land
Dance Group
Part III. Puritan Episode
Erick Hawkins, Martha Graham
Part IV. Emancipation Episode
Dance Group
Duet

Erick Hawkins, Martha Graham
Part V. The After Piece
Medley of Cross Fire
1939
Jane Dudley, Sophie Maslow, Marie Marchowsky and Erick Hawkins
Declaration
Finale and Exit—“Walk Around”
PROGRAM NOTE:
The words for Declaration are from the DECLARATION OF INDEPENDENCE; for
Indian Episode are from a letter written by RED JACKET OF THE SENECAS in 1811;
_for Puritan Episode from the SERMONS OF JONATHAN EDWARDS AND COTTON
MATHER and from the SONG OI' SONGS; for the Emancipation Episode from LINCOLN'S
GETTYSBURG ADDRESS and from WALT WHITMAN'S POEMS.

FRIDAY EVENING, DECEMBER 29
MARTHA GRAHAM
and

Dance Group

COEUMBIAD. ...........cccoovaiaiommnpmsmnsssanoaser

LAMENTATION

Dance of Sorrow
Martha Graham

FRONTIER Louis Horst

PRIMITIVE MYSTERIES Louis Horst
a. Hymn to the Virgin

b. Crucifixus

c¢. Hosannah!

Martha Graham and Dance Group

15 MINUTE INTERMISSION

SARABANDE Lehman Engel

.......... Henry Cowell
reaction to the

DIEP. SONG: ...c.ocnncerininms sovnenresasemyomriass R LI PN
“Deep Song” does not portray any specific Spanish
suffering in mind and body endured through long days of the Civil War.
Martha Graham
AMERICAN PROVINCIALS it b i stents it tissttsss s sas ettt sesestaess Louis Horst
a. Act of Piety

Martha Graham
b. Act of Judgment

Ivery SOul I8 f CLFCUS.....ooiiitiiiiiiitiieiineie saesresansssessinnesassanssouns st sans st dieeypadiisaindedibe o Paul Nordoff

Martha Graham Dance Group: Ethel Butler, Jane Dudley, Jean Frdman, Nelle Fisher,
Frieda Flier, Nina Fonaroff, Elizabeth Halpern, Margaret Mather, Marie Marchow-
sky, Sophie Maslow, Marjorie Mazia, Helen Priest, Katharyn Russell, Elizabeth
Sherbon, Erick Hawkins, Mercier Cunningham.
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When You Dine at the RAJAH.....

YOU DINE IN INDIAI

Authentic Curries, Bombay Duck, Mango Chutney
Choice India delicacies cooked by Hindu Chefs

Dinners 85c, $1.00 THE RAJAH 235 west 48th Street

Lunch 60c Gl New York City

"A Bit of India in New York"

THURSDAY EVENING, DECEMBER 28

SAl SHOKI

.. Court Musie
ceremonies, represent-

1. TWO COURT DANCE
These two dances
ing the ancient ¢ a\suu] form of Korean dam*e

Percussion
dance drama of the Korean peasant

2. KOREAN VAGABOND .. ..o
This dance is a ])alt Uf tlm most t3
“Pongsan Tal.”

pical

3. MELODY OF THE JADE FLUTE . ...Classical Music
According to the Korean legellc I y the angels. When
the melody of this music is heard fmm on lm.,h tlw Mmoxphme of poetic charm
seems to fill the entire earth.

... Popular Music

This the name given a handsome youth who, with h 1]ltu1 dancing, at-
tta< tive appearance and carefree attitude towards life, makes himself extremely
popular among the Korean Geisha girls.

4. WH!/ \LYA NC

cal Mu

5. DREAM OF YOUTH ... S Classi
The old Korean reads h book and smolkes his pipe. members his younger
days and is stimulated to try to dance as in his youth, but finds his old limbs
cannot carry out his dreams.

6. THREE TRADITIONAL REBEYTHMS .. . ..o et cudhnsto o imoyessoyrssssernmsnmsnns Percussion
These dances are based on the three fundamental movements of Korean dances.
The first part ‘“niombole” (slow), the second is “tariang’” (medium), the last is
“kukkori” (fast).

15 MINUTE INTERMISSION

Court Music
on of the static

7. BODHISATTVA..
Bodhisattva a Buddhistic saint.
idealized beauty of Buddhistic art.

This dance is an expre

8. “GREATEST GENERAL UNDER THE Sl N” ............. Percussion
“The greatest general under the sun” is a familiar ins mtlon found on totem
poles in Korean villages, put up to ward off evil spirits. This is a caricature of
the man whe thinks himself the wirest and greatest general on earth.

Classieal Musie
u1de bupelsutmus persons to give her either

9. SEOUL FORTUNE TELLER . .
A deceitful fortune teller tries to par
money or rice

Classical Music
women in the Korean

10.. SLEEVE DANCE ... .6 57 s A TN e r N e s e
This is the dance ‘once very 1mpul(u among “the waitin

court.

...... ....... Popular Musie
‘an entertainment h\ men of letters and

VCES ..... o
ang is Korean l.u\hfl 'I‘hu danc e i

11. KEES

12. SWORD DANCE ... L R e G S A e S Ui e 7 Percussion
The sword dance wa m 1;,1m1]|v meated ( de])ut the hmmc xpn!l of the ancient
Kmedn warriors. Later it became the favorite dance of the Keesang (Korean
teisha), thus losing its characteristics. Sai Shoki here attempts to restore its
()YIkln'll spirit.

Korean darnce is almost a lost art. The program has been created by Sai Shoki on original sources.
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SUNDAY MATINEE, DECEMBER 31

CARMALITA MARACCI

and
Assisting Dancers

Antonio Albanese—Pianist-Composer

1. (a) TOCCATA ... h

(b) CURRANDA Paradies
h) CU b\ ;

Albe

Carmalita Maracei

2, LAMENT FOR THE DEATH OF A BULLFIGHTER . 3 R S S R W16 b Y ]
“l do not want to see it, tell the moon to rise"
(After a poem by Garcia Lorca)
malita Maracei

'DIO
ATA

3. (a) PRE

(b) TOCC L . Martucci

ntonio Albanese

A AN O R G O Y S G S N e T b s e S i S e S U i . Granados

5. ]BFRI AN - FOLK THIEMES .o i L e e P e T bR S Srsaveinl Albanese
¢ of the Spanish peopl
() Seplmrdln
(b) Flamenco
(¢) Pavanne
(d) Jota
(e) Synthesis
Carmalita Maracei and Assisting Dancers

INTERMISSION

. Albanese
of the dance for its

6. DANCE OF ELEGANCE ... ... ... S ey SR B RS
(Portrait of a danc vho attempts to r dptu ‘e the ecstas ¥y
own sake and is unable to reconcile it to the reality of life).

Carmalita Maracei

7. LIVE FOR THE ONE WHO BORE YOU S h S G e VLD i o Bt e e il Albanese
(Based on the theme of Spanish forms l)om-;, (\wntmll\ \pnal Aml that the dance
springs from the spirit asserting itself).

Carmalita

Maracei

8. LA DANSE D'OLAF
Piano, Solo—A1

9. CANTE JONDO (DEEP SONG)......occoooiiiiiiiii it oiiiiiiin e e Albanese
(A study of the profound feeling nf the g\p\\ 1n np]e-s The uut\\'ud form of the
dance has been taken from a suggestion of the scene where these songs are to be
found).

Carmalita Maracei

10. MADRIGAL . Albanese

Assisting Dancers

11. TWO C/ \Plll(‘l
(a) SPAI
(b) CANTIN/

De Falla
l<nlk Melody

LA FRANCAISE..

Assisting Dancers: Peggy Kilroy, Edith Langbert and Joan Pearse

Costumes designed by Robert Tyler Lee and executed by Doreen Baverstock

FOR HOLIDAY DANCE FESTIVAL

L:ghhng and technical production by Production Service.
e L T e P T R A i ot b 0 e R e A o Press Representative

Max Allentuck . ... Company Manager

Steinway Piano Used
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WHO'S WHO IN T

MARTHA GRAHAM made her first dance
appearance (unofficially) at the age of two
in a Pittsburgh church. She wriggled out of
a church pew to go dancing up the aisle to
the tune of organ music much to the horror
of her mother.

She is a tenth generation American of Eng-
lish and Irish stock born in Pittsburgh. She
is a direct descendant of Miles Standish on
her mother’s side. The family moved to
Santa Barbara, California, while she was
quite young, and it was in this city she saw
Ruth St. Denis dance. It was the first dance
performance she had ever seen, and she was
so moved that much against her father’s will,
she obtained permission to go to Los Angeles
to study with Miss St. Denis. At the end
of six weeks of arduous dance study she re-
turned to Santa Barbara to finish her school-
ing.

After her academic education was com-
pleted she returned to the Denishawn School
and became a member of their dance com-
pany. She came east with them and per-
formed on tour. In the summers she taught
at the school and her association with them
lasted three years.

John Murray Anderson saw her at one of
the Denishawn performances in New York
and offered her a contract to appear in his
Greenwich Village Follies. One of her num-
bers, “The Garden of Karma,” always stopped
the show, yet she was dissatisfied and at the
expiration of her contract left the revue field.

At this time she felt that she would not
return to the stage until she had developed
a technique which would allow her to ex-
press the things she wanted to say in a con-
temporary manner. She accepted a teaching
position at the Eastman School of Music in
Rochester and stayed there for two years.

In 1926, she gave her first dance concert
in New York and has been performing ever
since, touring the country both in solo con-
certs and with her company, and appearing
with most of the leading symphony orches-
tras.

LEW CHRISTENSEN, the ballet master and
first dancer of The American Ballet Caravan,

T B PRl A Y B L

f, CAST

has for some time been recognized as the
outstanding American-born, bred and trained
classic dancer now performing. Of mixed
Danish and Scotch stock, his people were
prominent in the Mormon community of
Brigham, Utah, where his parents taught
social dancing. For many years in vaude-
ville with one of the few classic ballet units
in the business, he later created the role of
Orpheus in George Balanchine’s version of
Glucks’ opera-ballet at the Metropolitan Op-
era House in 1936. In 1937 he was the
“Apollo” of Stravinsky’s “Apollon Musa-
gétte.” Since its inception, Christensen has
created for The Caravan: “Encounter”
(Mozart), “Pocahontas” (Carter), “Filling
Station” (Thomson), “Charade” (Rittmann).
After his present engagement, he leaves for
Hollywood to partner Vera Zorina in the new
Balanchine film. His next ballet for The
Caravan will be called “Regatta,” a radical
departure in the classic dance.

THE AMERICAN BALLET CARAVAN is
a young troupe of the top rank of American-
born, bred and trained dancers, under the
direction of Lincoln Kirstein. They hail from
as many sections of the country as they rep-
resent the numerous racial stocks which set-
tled the continent.

Every dancer in the American Ballet Cara-
van is a graduate of the School of American
Ballet, founded six years ago in New York
City. The greatest of Russian and American
teachers have merged their educational sys-
tems to form a ground-work which produces
the virtuosity of these artists.

SAI SHOKI was born in Seoul, the pic-
turesque capital of ancient Korea. At four-
teen, she went to Tokio to study with the
great Japanese dancer, Ishii Baku, after four
years, she became the leading member of his
company. In spite of her success, she was
not content: she knew that, after twenty cen-
turies of tradition, the dances of her own
country were becoming lost in the complexi-
ties of modern civilization. To prevent this
tragedy she returned to Korea, spent the fol-
(Continued on page 20)



@ WITNESSED STATEMEN: SERIES:

“Uncle Sam’s new methods helped
make it better than ever...and Luckies

always buy the ‘Cream’,

i

says Larry

' Moore, independent tobacco buyer.

Here’s what Larry Moore recently
told a visitor to Tobaccoland:
VISITOR: “Why have crops
in recent years been so good?”
MR. MOORE: “‘Because farm-
ers have adopted new methods...
developed by the U. S. Gov’t!”
VISITOR: “Do Luckies get 2
good grade of these improved
crops?”’

MR. M.: “Yes, sit—Luckies al-
ways did choose the choicer
grades. That's what started me
smoking them 21 years ago!”

VISITOR: “Do other tobacco
experts prefer Luckies, too?”
MR.M.: “Among those I know,
Luckies are the 2 to 1 favorite!”
VISITOR: “Looks to me as if
I'd better try Luckies!”

Yes, the tobacco in Luckies is
better than ever. And Luckies
are easy on the throat because
of the famous ‘“Toasting’’ proc-
ess. Try Luckies for one week.
Then you’ll know why...WITH
MEN WHO KNOW TOBACCO
BEST—IT'S LUCKIES 2 TO 1.
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WHO’'S WHO IN THE CAST

(Continued)

lowing years traveling from village to village
gathering material.

In 1934, she presented in Tokio her first
program based on the authentic dances of
her people. It was a great success and ac-
claim was immediate.

Between 1934 and 1937, Sai Shoki gave
over 600 performances in the leading cities
of the Far East, appeared before more than
two million people. In 1938, she made her
first European tour. Her second, begun in
September, 1939, was interrupted by the war.

Beloved in all parts of the Far East, Sai
Shoki is the first artist from the ancient city
of Seoul to share with us its fascinating
treasures of movement.

CARMALITA MARACCI was born in Mon-
tevideo, Uruguay, of Italian-Spanish par-
entage, but the Hispanic influence dominates
her art.

Her childhood memories are of Spanish
song and castenets, of her father sitting after
dinner in the shaded patio singing the seem-
ingly endless couplets of folk song while her
Spanish grandmother beat the rhythm with
her fan.

When the family moved to San Francisco,
young Carmalita was sent to a convent
school. It was after she saw Pavlowa dance
that the desire was born to become a dancer.
Her father took her to New York and placed
her under the tutelage of an Italian ballet
master of the old school.

But her heart was in the dances of her own

1| people, and when she returned to California

she knew the goal she was seeking, to iden-
titfy herself fully with the spirit of her
people.

But in no sense of the word is she a fol-
lower of the conventional dances of Spain.
Aware of their limitations imposed by tradi-
tion, she sought something deeper, the inter-
pretation of the fundamental characteristics
of the Iberian peoples, particularly of the
Spanish gypsy.

She is making her first appearance on a
Broadway stage during the Holiday Dance
Festival after a series of many performances
on the west coast.
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HONOURS OF

The Seventeenth Lancers

(DUKE OF CAMBRIDGE’'S OWN)

Alma  Balaklava  Inkerman  Sevastopol
Central India  South Africa, 1879, 1900-02
Festubert, 1914 Somme, 1916, °18  Morval
Cambrai 1917,°18  St. Quentin
Avre Hazebrouck Amiens Pursuitto Mons
France and Flanders, 1914-18
FULL-COLOR REPRINTS
SUITABLE FOR FRAMING
Six 9 x 12 prints of Scotch
officers, Edition No. 2,
without advertising, sent
upon receipt of 25¢.

Schenley Import Corp.,
New York City, Dept. P

HONOURS OF DEWAR'S

"White Label’

THE MEDAL SCOTCH OF THE WORLD

medals honouring
Dewar’s White Label
Jfor Excellence

in Scorch W hisky.

Award, won at
Lucerne, Switzerland,
1923 . . one

of more than 60

8 years old

Victoria Var
12 years old

also known as Ne Plus Ultra

Your intelligence service will tell you the order of the day . . . and
night . . . is DEWAR’S White Label. For, of all Scotches, this gallant
campaigner alone has won more than 60 medals of honour for dis-
tinguished service. Command DEWAR’S White Label . . . highball of
the highlands . . . and be ‘At Ease!”

Dewar’s

"Wbhite Label

BothBGSProof-BlendedScotchWh}is- Tbé’ Mé’tl’éll SCOTCH of tbe Wor[d
x ky « Copr. 1939, Schenley
Iépor?g‘;rp.,Nevc\ll\r'r;rk. BLENDED SCOTCH WHISKY




Watch the change fo Chesterfield
says DONNA DAE
CHESTERFIELD'S JANUARY GIRL

starring with
FRED WARING'S PENNSYLVANIANS

FORECASTING MORE SMOKING PLEASURE FOR 1940

(i

Change to Chesterfields and you’ll get
what you want...real mildness and better taste.
You can’t buy a better cigarette.

Copynight 1940, LIGGETT & MyERs Tosacco Co.



