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‘a‘nd“ ‘achievements have been gﬁ{ )

| between devotion, mystification and a

| mediately necessary for him to recog- |
| nize her sheer mastery of movement |

| ning of intense pleasure and excite-
ment in witnessing her work. In horse |
| language, Miss Graham’s coformation
| in extraordinary; and as for her transi- |-
| tions, her sudden startling changes of |
| tempo and “interruptions of pace and |-
| swing, her poised moments of calm, |
| her plunges into hysterical action are |-

| tive” cyclorama,, comprised an q;bso b
|ing study in ceremonial mood, to
{which much was contributed by the

‘i white=clad accuracy and abnegatic 3

[ with ahout& of roval, espe

pany of Puplls | M

By MaryF Wdtl’i‘iﬁs e
Ma.rtha. Graham, whose activities |
during the season just ebbing

whose local recital appearanceg
been regrettably few, vouchsafed ub 9. ‘

| final glimpse of herself and her cele- |
| brated group last evening at the Gqﬂglfﬂ ¢

Theater. -
To celebrate the occasion there
the usual full-sized audience, divi

less than usual modicum of derision,
d ‘there were six new compositions

o
s

" a meaty and characteristic pro-{’
" m. Of these novelties, three, |
“Prelude,” by Chavez; “Elegiac,” to |

| music by Hindemith, and h“Eksta.si&"

(a, air of “lyric fra men
g\ Lehman Engel, erﬁ ~ I'h

remalning three were for Miss Gra_,;

and group. Designated as a seque

of “choric dances for an antique Gree
tragedy,” they were particularized as |

“Dance for Suppliants,” “Dance

Maenads” and “Chorus for mirl¢,
| The last one is said to be an elabora- | f
| tion and development of the “chorm
‘Dance” presented on the ill-fated |

opening bill of the Radio City M ic /
Hall. x

rambic,” a number also included -

la.st evening's list. They revealed the.

st herself to be a little more |

meager and spirltuelle than ever-—it

such a thing is conceivable—quite at |

the top of her form, a very dizzy helghﬁ;

indeed. For whether or not one is a

admirer of Miss Graham’s conceptlon
of the Dance, whether one is able o'}

read meanings into her plastic rap-
tures, or whether he is merely bafned -
and dismayed and irritated, it is im=-

and line. From this simplified point |
of view it is possible to have an eve- |

achievements in virtuosity wh
shom move the merest tyro to o
bursts of joyous amazement. i

| The startling effects of foreqhoften-
|ing which she contrived in “Elegiac,” |

the fine-drawn, sensitive abandon of |
the *“Ekstasis” were cases in point. |
The group number, paraded a,gainsp
the startling blue of the old “Primi- |
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1 in the “Sacre de P
some ea.sons ago, and was
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Almost all these compositions dis-
closed Miss Graham still in the period |
of her development whose keynote is |]
the tremendous tour de force “Dithy- |




