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I was born to be & dancer s

And when the music plays N

The ants in my pants do tours jesbeds |¢.4<

And what is the enswer A’

Why is thls eondition

Because when I was born

I was born in fifth position

I entereé the world with an OOP Allez

Other children say "Da De" "Goo" and "Muvver"

}ngﬁ‘“mm I was crs.wlin§ on my balley

kbl

When I open my mouth, came out "Pavlowa'

Did-learning-to-welk bother me = -

I.fell-eut of bed in me

And right away Tours je—tais

Chassez, crassez, pirouette

Rondez Jembes flondez jambes

Rassez Bassez entee jette

Pirouette = Flirouette = Entre jette - flontourette =

Allouette, allouette ver oy
Qleas, K*r @A e

So I chéssed a chassis, and I pl&d a plﬁgy

Till I was the corpse of the Corpse de let

1% was then :kk:t I met Pavld/a MM&#&@W
She was dancing in big eircus ballet, with her
partner the famous Serglevsky, Nice feller Sergkevsky, but no mind
of his owne. In thiés ballet he is walking on tight rope =] hundred
feet in the air, carFjlig-efIve Hurdred=pouiG Wwei in.ese
somebody yells "Swing 11‘." - Nice feller sgrgiavsky, but too

"\ impulsive. So there is Pavliowa

MWith a partner, right in the middle of her
adagio, Everybody is 1n@‘€n sion, but not mey, I am unconsciouse

Greatly sympathetic, Pa
ner-m!s:um* PEPLRET..

A_ﬂ"i"elz:té me what to do

To rise from corpse de ballet

To public dancer number two

IT!s & very simple method

There's really nothing to it
Whatever everyone else 1is doing
You don't do it

They are up = you are down

They ere down = you go up

They are leaping = you are creeping
They are waking = you are sleeping
They are laughing = you are crying
They ere living - you are dying
They go East = you go West

That is where the sun shines best
Pavliowe e-

This brings me to the time I got out of sick bed to dance in the
Healthy Prince, It is bitter cold night and for costumes we are wearing
strings of Vitemin Pills. Here am I with cold in my chest, Pain in

my neck, ache in\my legs, and trouble with pyy ballerina. So + say

to myself, "What is more important? Art or Pneumony."= I meke whole
sppearanceé in red flemnel underweer, Next morning I'm hailed by the
eritics as the first hot ballet dancer, From then on

CL

When Paul Haakop starts in fakin?

And he's makin? h the shakin!

And Paul Drepen sttarts & vapor on the floora
Then who's theman they call on

When they cann t get a Pall on |
The man in the red flannel drmwers
When Nijinsky does Stravinsky
Like & chorus boy from Minsky
And turns out one of the worst Toreadors
Then to scare tie bull in Carmen .
They just sexixd a three alarm in
For the man in the rad flannel drawers
: i W”‘%M‘J -WAﬂ
Lic&i sine, Duok ne, Fokine, Kreutzberg or ‘Dubove
Toumonove, Lubomovs, Usonova, Pavlowe

Iglevsky or schagrevsky or petievsky
7

= But of course




Bal let «2a=

Tae-men-in.the red-flamelEiers \Lﬁa‘_‘
@"\‘ g}«,_ghis brings to the time I come to America to meke fifty~tiwd L JAf
Kt farewell But between £ , -and- . e
" ; « They are now dancin, wﬁﬂ!& L

angles, They are now dancing with bare foots, They are now
dencing with teesrs in my eyes, Meartha Graham and her Six Crackers,
are giving monstee ballet called "Deisel Engine Number Forty Seven"
in four movements, No fiddles, no flutes, no cellos, no msice
(Drums) That's it « Percussion, Martha Grahsm is playing part of
Deisel Engine, The six little Crackers are playing spark plugs,
and Charles Weidmen is maeking guest appearance as "Fly Wheel
The ballet starts. (Train) Chicago, Bt., Louis, Kenses City,
Albuquerky., Stop = this is where I get off, Merthe-Guahomy- bl G s
Spark-Plugs, FBly-iiheed¥, Ash Pavliowa, Pavliows., Waab-elevebien.. W, A
_9 ; And_ slich-en-extensilon..Fiddles, flutes,.celles; misie, " Lt Gpt
f\‘wi!‘\,{i&\'\ivBallets.' The Dying Swan, The Afternoon of a Fawn, The evenintg of a
a louse, Sixty five ballerinas in beautiful white costumes,-Hae
Dlarw ed-with-chesse-ocdioth, I make big entrance
with tremendous leap, I am unfortunate lover who has been turneé
into a Swan, looking for my sweetheart who is a goose, Embrez-——
1.8, QUES,y. P y—tliere-shesds, We do beautiful adagio,
I want her, she doesn't want me., She wants me, I don't want her,
We want each other,

=

!

Chorus starts, all the parts
Music pleys, Tours jetais

- Rend_ de. jombes,. Lbonde jombes
Ri
Flutes are blowing, fiddles going

Butnwho is the men who gets the applause W
The man in the red flannel drawers, ¥
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This brings to the time I came to America to make fifty-~fourth

farwell debut. But between my farwell and m _what has
happened te the dance, W—alﬁrlw%!t%&t flutes,
without fiddles, WITHOUF~A~SORG, ' y ar eing with angles
with barefoots, with fience, r Martha Graham and her six
little erackers are &m%ﬂ‘ﬁi} ballet Galled "Delsel Engine
Humber 45", Hariha Geehsrr~= Martha Graham 1s playing part of
el Hngine, six litklsg grackers are playing Spark Plugs

ed Astaire - Fr e is making guest appearsnce
eel - the ballet starts - = « - - - - - = = STOP

o AAS

Ah Pavlioya - I remember ballet in which I am playing part of -
unfortunate lover who has been turned into near ~-sighted wwan,
I make enbprance with tremendous leap - I am looking for my
sweetheart \who 1s a goose -

I see her, ske doesn't see me S =

She sees me, don't see her @
(pantomine adagie ending in dull thud) - | ahs Lo ot

Ah Pavliovs - how I te to lose you

I hate to lose the appleuse

But most of all I hate lose my red flannel drawers -
PAVLOVA, X
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PAVLOVA

se ‘ g
I was m“hMmNm_ T tudiaid e L&&(‘:" At au Oa\s Mlez

Rondez Jambes, "londex jesbes Ay
Rassey bassez entre jette bt i s, :Aéw afs Als pus
PAZOURTLR e s o o FLATOUOTLG L c soitER JOLEGuane
Aloustie, gentil alouette

Sio I chassed a chassis and I plied a plie
'm I was the corpse of the corpse de ballet.

It was then I =met Paviova, Ah, Paviova. She was daneing in big
cireus ballet with her partmner, the fanous Sevgieveky. Nice
m:n.mm.uzumamm. In this ballet he

is walking on tight rxope hundred feet in the aily when suddenly
somebody yells "swing itV ..« nice feller Sergieveky, but too
impulsive, So thars is Paviova without a pariner, ¥icht in the
widdie of her adagioc. mmhhaxusmmhwt
wy I mm unconscicus,

Oreatly sympathetic Paviowa told me what to do
1o zise from corpse de ballet

Te publie doncer nusber two

It's a very simple sethod

Thuy are wakingeeesyou are sleeping
They are laughings.e.seyou are crying
They are liviags...you aze dying
They 9o castes.syou o wost

That is where the gsun shines best
Faviowsees e

This brings wme to the time I got out of sick bed te dance in the
healthy prince. It is bitter cold aight and for costused ve apg
cuﬂnus !aguotw.tm H-nu!nnhmdawm,
pain in m&.m my and trouble with ny ballerina.
50 I say to myself: "What is move important? Art or Paounoay?"




PAVIOVA = 3

I make whole sppearmce in rved flannel underwoar. Next acmaing

1'm hailed by the erivics as the firxst hot ballet dancex, rom
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farewell dobut. But between my farewell and my debut what has
happened to the dance. They are now dancing with angles, with
barefoots, with significance. HNartha Oxaham, Martha Graham and
mmﬁuuuadnusmnm“mhmam
"Oigsel ingine Mumber 45." mmhm&nma
dlesel engine, six little crackers are playing epark pluge, and
Gypsy Rose Lee, Oypey Jose Lee is making suest appeareance as
stripped geatsessthe ballet startSesseestop §

Ab Paviova, I resesbex ballet inm which I am playing part of
unfortunste lover who has been turned into msar-sighted swan, *
aske entrance with tremendous leap. 1 am Jooking for my
sweatheart who i & goose

I see haxy she doesn't see me

She sees =0, I don't see her

She leaps into my aras

(PANTOMIME ADAGIO BNDING IN DULL THUD) — fpmm

Ahy Paviova, how I hate to lose you
i hate to lose the applase
uzmt«nxxuuum.w:umxumn
Pavioval 38

{sh Paviova

The wonderful things we used to do

But how o you do when you ain't got with who
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