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"LEAVE IT TO JANE"

ALL
LEAVE IT TO JANE JANE J

SHE IS THE G“IlLL WITH BRAIN

NO PROBLEM YOU CAN WISH ON HER
GIVES HER A STRAIN - !

SHE'LL TACKLE GAILY

A SCORE OR MORE DAILY Wil

SOMETHING I% O? YOUR MIND'IM_)ijziﬁu‘
2 -
COMFORT YOU 'SOON WILL FIND !::::

IF YOU HAVé—ST;RTED WORRYING

KINDLY REFRAIN =1\

LEAVE IT TO JANE JANE

WS / YA 7o

(MUSIC: OUT) /

(INTO: OPENING INTRODUCTION)




NTRODUCTION

/ My, £ Fine Ka‘e)

) 5 . . f

4 My i ia Fine Ré 4 " Vi
-

5006 eveping.
times I Jam. Other times»I just throw mi

nd w&: ~to see if anyone will catch

yhlgk wetee going to 1nvest1qaLe
musical comedy w
as close to the origninal
We call it the Spark and the Glue.
started it and the "glue)
stick and become our only indiggénous

the song you just almost /hea
of the ”spark"' the title song frcm_
iRy - ond if it weren't for‘w,

who 4id not write it, it nevg uld have been

written.

were the grandparents of mlsical comedy|j-| not
2% /D
ille, urlesgue,Lpinstrel shows or

"The Black Crook" Yproduced in 1866 which has

A/
often been mistakenly/calle the first musical

comedyt It was actually no more than a shotgun

r

b 4 3 ;
weddin etwe%p/a German melodrama and a French

Ball®et Companxjwhose theatre had burned down
And it became a wildly successful extravaganza
featuring foverdone scenery, underdone costumes

and overweight girls’

(MORE)
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SYLVIA (CONT'
But it took from 1878 when Gilbert and |
2Q1:S Pinafore" took America by
for anyone to figure out their
it was as plain as the nose of
which was pretty plain.
SA e

For the first time anywhere

rtant as music, - mu51c of

And lyricsAwere witty, literate,

and satiric and if you think this is a pane

you're yight.
e -

up - and everybBody diese ".The more peopnle—that
die—the grande; the operi}ﬂgfﬁén there is comic
opera, - everybody dies; but=they -die—happy.
This-makes it#funny. And im those all-cday Wagner

operas everybody dies, - including the people

In the late 8th centur

leap for mus ilcal theatre by&

W} [0

in the a e who forgot to bring lunch.
20 qluj W7 22
Mozart

ookacu=1/ //‘/)/j/ //y)f§
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SYLVIA ~ (CONT'D,

* opera about human beings instead
% Poaéggéfss%i
Dhaw' Room Oper
no less Lhan
which I haﬁe been known to

/ s
"Tutti's cozy fanny"/with no disresy

e

to Mozax:l/' II‘L

and Sul;;;an were nuch closer in style

Gilbert and Sul

ét's‘demonstrate with a lit&le plot song from
Pl
than it is to sing the gong + but he
Before The Mikado arrives_.irftown, Ko-Ko the
Lord High Execypddfier has tol cut off somebo
ody's. But nobody is in a hurry to
e him. Suddenly, Nanki-Poo volunteers He

pes e -

is the heir apparent to the throne of TltlDJ, xaa‘““~,~\

(but disguised as a second trombone, a very
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(COA\TID)
SYLVIA (CONT'D)
slippery proféssion.) He's in loqg_ ith Yum-vum,
_—
Ko-Ko's ward .ahd figpeée He says that if hé\is
allowed to r Y Yum-Yum to whom he has alrea
lost his heart,t he will at th 2 a month
) - DS BLE Lu(’u
cheerfully lose d thing is greaf
o
ntil Yumy¥um discovers that when a husband is
|

beheadgd his wifle is buried alive. She is not

about thatl. The three of
- ]
a very ?ol‘ 7 ) nny
a quainty-dainty soh // y};

/ﬂ 6}

Clive v a noted
eter Noone and you don't

recognize Peter behind the Japanese make-up,

he's Herman of "Herman's Hermits"

"HERE'S A HOWDY DO")

%37




Christine
ter Noone)
Characters
Christi
Peter -
Clive -

(TO CHRISTINE)

- my poor child#

How shall I break it to her?
(ALOUD)
My little bride that was to have
been --
CHRISITNE
(DELIGHTED)
Was to have been?
CLIVE
Yes, you never can be mine!
BESER™ b CHRISTINE

(IN ECSTASY
Whestl I'm so glad!

<

CLIVE WHHT f;:[ e
I've just ascertained that, by the
Mikado's law, when a married man is
beheaded his wife is buried alive.

CHRISTINE/PETER
Buried alive!

CLIVE
Buried /alive It's a most unpleasant
death.

(INTO SONG)




1EN THE MAIDEN WHOM

IN A MONTH OR LESS

I MUST DIE WITHOUT A WEDDING

LET THE BITTER TEARS I'M SHEDDING
WITNESS MY DISTRESS

HERE'S A PRETTY MESS

HERE'S A PRETTY. MESS
. LB

CLIVE
HERE'S A STATE OF THINGS

TO HER LIFE SHE CLINGS
MATRIMONIAL DEVOTION

DOESN'T SEEM TO SUIT HER NOTION

(MORE)




CLIVE (CONT'D)
BURIAL IT BRINGS
HERE'S A STATE OF THINGS
HERE'S A STATE OF THINGS
==
ALL
THAT'S I
(YOU) WORSHIP AND ADORE
COMMON S

WE OUGHTN'T TO IGONRE

'TIS DEATH TO MARRY YOU

HERE'S A PRETTY STATE OF TH
HERE'S A PRETTY HOW-DE-DO
HERE'S A PRETTY STATE OF THINGS

A PRETTY STATE OF THINGS |
CHRISTINE

HOW-DE-DO | _

PETER
HOW-DE-DO | _
CLIVE
HOW-DE-DO
ALL
WHAT HE SAYS IS TRUE
CAN NOT CAN NOT MARRY YOU
A PRETTY PRETTY STATE OF THINGS
-1~

(MORE)




ALL (CONT'D)

"lere's a pretty how-de-do

*(MUSIC: IN) =i ) T 9 )

(INTO: INTRO "THEY DIDN'T BELIEV




), £

ACT, ITEM #
/// [ - INTRO "THEY DEBNLT

ey, S

For the next forty year

of kburlesque, vaudeville,

were primarily |

rather than musicals. )

But above and-overN$ b was a world- \

|

class epidemic of ope®étta. Music was still ‘

alone in first place, but tho' the 1lyrics were in |

English, it was very hard to tell, because

most of the actors - a term I use loosely,

were opera stars manqué who sang in a language
SOTHAT

I call "Singers' English"yx "I love you"

became "Ah Lahve Yeu". One of my favorites

is that great V. Herbert song written in a

throat specialists office - "Aaah sweet mystery \

of life at last I've found you, aaah"' Yo

art and somebody or Verdi

3 MUS &

not until musical comedy came along were the
names of compose{i/aﬁgplyr1c1sts forever linked,-

as in Rodgers and Hart, George and Ira Gershwin,

(MORE)
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(CONT'D)

SYLVIA (CONT'D)

ets.—Othe lyrics tnd music ."16 a‘

?iece/s#ﬁhﬁ—qelatl\/ \\cr\cua7 1t\

to go0. The music sometimes tells the lyric which

3
The words sometimes tell the music which way } :2 7@@5

to go.X And the music}_ ctuate

wanfed to ask Miss Jones is she had met the

they would have written, "Have you

On-thewother hand I used to hear my mother sing
a World War I song - "Til We Meet Again" - try
* as I might I just couldn't understand the first line

(PLAY & SING)

2
‘ 3 SYLVIA

SMILE THE WHILE I KISS YOU SAT-A-DOO?
SYLVIA
What is a satadoo? ZILike Thurs-a-doo, Fri-da-doo,
Satra-doo? Years passed - I was a mother when

4
I figured it out. It could only work in 4/4 time.

(MORE)
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- SYLVIA (CONT'D)

2,07
Sad adjeu, adyew being Tin Pan Alley for the
French Adieu, which could have rhymed with

Ah Love yeu and we'd be back in operetta in

in 1914, to
be ekact, we heard the first sound
kind| of music,
theagre for thé next. Y. + Interpo-
u

lated into in a world

ol il
of WS/, -f=Wds a love song that
came| out of left field, - with a built in
fox trot beatd‘ and-a-lovely;—timpid,

/
declarative-meleody—that-has—preved—to-be
timeless. The song? ["They Didn't Believe

e composer? The comparatlvely un=

Jerome Kern Lt w:. ‘ sung forl

us by the Broadway star of "Fanpy", and "The 5 aﬁf/}//\/ %
LA /|

Girl Who Came to Supper"

I

- r/ )
Florence Henderson.] E: ! 2 w \ ’Q

(INTO: "THEY DIDN'T BELIEVE ME")




|2

"THEY DIDN'T BELIEVE ME"
(Florence Henderson,
Sylvia Fine Kaye at piano)

(LIVE)

FLORENCE
AND WHEN I TOLD THEM
HOW WONDERFUL YOU ARE
THEY DIDN'T BELIEVE ME
THEY DIbN'T BELIEVE ME

YOUR LIPS YOUR EYES ...

o

(ORCEESTRA IN) /

YOUR-EHEERS”

cueLy
YOUg\HAIRI;RE IN A CLASS
BEYOND COMPARE
YOU'RE THE HANDSOMEST MAN
THAT ONE COULD SEE
AND WHEN I TELL THEM
AND I CERTAINLY AM GOIN' TO TELL THEM
THAT YOU'RE THE MAN WHOSE
WIFE ONE DAY I'LL BE
THEY'LL NEVER BELIEVE ME
THEY'LL NEVER BELIEVE ME

(MORE)




"THEY DIDN'T BELIEVE ME"
(CONT'D)

FLORENCE (CONT'D)
THAT FROM THIS GREAT BIG WORLD
YOU'VE CHOSEN ME
AND WHEN I TELL THEM
AND I CERTAINLY
AM GOIN' TO TELL THEM
THAT YOU'RE THE MAN
WHOSE WIFE ONE DAY I'LL BE
THEY'LL NEVER BELIEVE ME
THEY;LL NEVER BELIEVE ME

THAT FROM THIS GREAT BIG WORLD

YOU'VE CHOSEN ME

(MUSIC:

(APPLAUSE)

(INTO: INTRO "LEAVE IT TO JANE" PART II)
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"LEAVE IT TO JANE"

(Sylvia Fine Kaye)

(Septen AT Plaas

\X SYLVIA
So~théFe we hav he first ingredient of what

would become musical comedy - the rest would
be taken care of by two accidents, a brainwave

and a little trial and error. — “3,(€’
v ] PRucesw (K

The first accident - The smallest! theatre in
New York with only (299 seats was empty.
brainwave —)Elizabeth Marbury, a

agent, had an idea. How about a

very small chorus, a ve

a very small caét. And to wri

wanted to do something new §=

the lavish claptrap aq?fgg;set stays—of Operetta
EPd do'moéérn musicals about ordinary people
with songs fitted naturally into the plot
Géédﬁye royalty in disguise and castles on the

ilne Hello boy meets girl on the Staten

32 /2020
"(Isl nd Ferry/.@d t(J wrll tﬁl&ﬂ.&k\ L/
* else but her cllen@ . O
' ." 0 1 B

L 2ts . Nl (| 71 120247
And to write the lyr:u:s'> Anybody, ehiyhespm@rern

and~fourteen -interpolaters T The first try,




REV. 5/20/85

SYLVIA (CONT'D)

"Nobody Home", was no home run, - The second

) A .
try, ["Verv Good Eddie" was very good indeed /&

thanks| to. the Kern méiodies and a lively
book “about~two accidently separated and re-
mi¥ed honeymoon couples, but there

was still one key

ingredient missing. However,

histoky appeared in the person o

a one~time would be collaborator

Englandy and later famous as the creator of
Jeeves\ that; paragon of British butlers, who

gave /unparalleled advigefon love, how to fall
out of it and money, how to come into it.&
F— i
At supper after theatre with Bolton and Kern
he pointed out that there they were, - with a
totally attentive audience, in a tiny theatre
where every word could be heard, Why then,
did they not have lyrics worth listening to{]
ifst-elass—lysics_like Gilbe¥Et's, fresh;
funny, imagiQ?tive - ith
K€rn-melod+esT@#)"If you will write them, 0.K.",
said Kern. "Pip Pip", said Wodehouse, - and

on that pregnant note they went into labor and

(MORE)

(CONT'D)
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SYLVIA (CONT'D)

o be exact. And that's
pctly what the critics said, O-H capital
xclamation point!§ Many years later

point and

the—rzi)rst f2 ()9 )(’(

the lyrics were as important as
the‘musirc‘. i i Wodehouse proved t{)é!
he could not only wr¥te

louds Roll By but a comedy song that yas

[‘LVU“
actually funny = en It's Nesting Tl%e in Fla
jgm——

a take-off on a then current hit |when 154N
pple Blossom Time in Normandyl - a ripe title

)

g .
for satire.

APEAESP)

I myself, before I'd ever heard of "Nesting
Time in Flatbush'j wrote for a picture called
UP IN ARMS, "When It's Cherry Blossom Time in
Orange New Jersey We'll Make & Peach of 7

?ear." /f
PLAYS P.)

Anyhow with OH BOY off and running, Wodehouse
and Kern were going to do even better before

the year was out -

\




/ .
ACT, ITEM

INTRO "LEAVE IT TO JANE"
PART 11
(CONT'D)

NEWSRBEL FOOTAGE)

ﬂ?/

The year was 1917 and in many ways it was a

TA )
. S
point year.( Amerlca entered World

SYLVIia (V.0.)

turning the tide for the Allies
Germany, the Russian Revolution
changed the course of the twentieth
Nathan's famous hot dogs were
introduced in Coney Island for 5¢ a dog -

mustard, relish and bicarbonate.
EE

The teaching of German was banned from the
Public Schools, German opera was dropped by
the [Met, and all families named "Spritzenwasser"

changed their names to "Fontaine"

llouglas Fairbanks and Mary Pickford went on

tour to sell Liberty Bonds, and an item named
"Liberty Cabbage; appeared on restaurant menus,
proving that a rose by any other sauerkraut

would smell as bad.

KA

Jasha Heifetz - made his American debut, and

George M. Cohan's "Over There" was such a hit
even Caruso made a record on which he sang

"Hovey Day"

3§
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SYLVIA (V.O.) (

And on another day, August 28th, LEAVE I

the new Kern-Bolton-Wodehouse show

y [up town into the Longacre

FOOTAGE)

SYLVIA

BOY was

. * theatre. That was the second accident,
Ané that's how we got the first jprototype of
com—
musical comedy as it was to be;' More chorus
- e
girls,|larger orchestra, more elaborate sets
P ——
and costumes, but always and forever, that new
American phenomenon - the (triple threat singer,
dancer, actor - invented of necessity by
* [Musical Comedy because the cast and chorus had been so small.
L 22—
So, LEAVE IT TO JANEﬁpquL T eiliisiGad

was based on THE COLLEGE WIDOW, a hit*by a wit

named George Ade. And this is the plot. Honest.
The football mad students of Atwater College
take one look at their pathetic football team

[ I

| ]
\ /

“‘\\ / (MORE)



SYLVIA (CONT'D)

and decide there is no hope, - unless they can
I

Billy Bolton, the super-star fo
ydr away from Bingham College. Of which his
r is president yet. nd get him

assumed name for "Dear O

to play under
when he could have pla
helmet I will never know. And
did|they plan to pull this crazy thing
No problem. They would simply leave it to Jane,
éa% hter of the president of Atwater and the
Thefla Bara of Pottsville Junction. —Znd-Fane=ds
kindwef-cookie-for whom this is-a-piecewof. L:ﬁ
.caﬁe. lShe is played tonight by Christine Andreas,
< TATC oF
ly_—in- the Broadway reviwals=of My-iafRe
A BADY=OKEAHONA. , waRdTnost=recerrtty, ON YOUR TOES.
: PL;B!iét's go back te the-beginning and Leave It Tp
‘ W S

| Teack |

"LEAVE IT TO JANE" - PART II)




/G,
0 JANE"

1e Andreas,
assagno, Jason
iss, Gene Montoya,
Burns, Kevin
strom, Spencer
George Daly,
Valerie
dra Asbury-
T nette La
e, Sharon Ferrol,
Fekany, Leslie
Baxter,

-4- (ORCHESTRA)

CHOFUS

LEAVE IT TO JANE JANE JANE |

CHRISTINE

-~
I DON'T KNOW WHY ¥%@€ SHOULD

I
MAKE -4 PLOT AND PLAN FOR YOU\

(MORE)




"LEAVE IT

CHORUS

SHE IS THE GIRL WITH BRAIN |
CHRISTINE

I ALWAYS TRY TO DO

EV'RYTHING I CAN FOR YOU
CHORUS

M YOU CAN WISH ON HER

LooSé

RE DAILY IF
SOMETHING IS ON YOUR MIND;
CHRISTINE
AND I CAN SEE THAT THERE
IS NOT A DOUBT OF IT
CHORUS
COMFORT YOU SOON WILL FIND
CHRISTINE
LEAVE IT TO ME I WILL
SOON GET YOU OUT OF IT
CHORUS
IF YOU HAVE STARTED WORRYING
KINDLY REFRAIN
JUST HAND THE WHOLE THING

OVER TO JANE ---
)

(MORE)

TO J




CHRISTINE
I'VE BEEN [THAT WAY
FROM A CHILD THEY SAY
WHEN I WAS BUT TWO
I JUST ALWAYS KNEW
THE RIGHT THING TO DOy
! TACT AND MY SENSE
E SIMPLY IMMENSE
CHORUS

THAT'S WHY WE SAY

WITH FERVOR INTENSE

' JusT

ALL
LEAVE IT TO JANE JANE .JANE’- /|

1
[BAR 71] -l{—

.85

(MORE)




"LEAVE IT TO JANE"
T II
(CONT'D)

(STOP TIME)

JAN
SHE IS THE GIRL WITH BRAIN
IF YOU HAVE STARTED WORRYING
KINDLY REFRAIN

LEAVE IT TO JANE JANE JANE| -

=P

IBAR 107] CHRISTINE

IF SOMETHING IS ON YOUR MIND
COMFORT YOU SOON WILL FIND --
IF YOU HAVE STARTED WORRYING
KINDLY REFRAIN |
ALL
JUST HAND THE WHOLE THING OVER TO JANE -
JANE -

JUST HAND THE WHOLE THING OVER TO[JANE --

(MUSIC: ouT)
(APPLAUSE)
TYUN A

(INTO: INTRO "CLEOPATTERER")




SYLVIA

Bolton - Flora, the college's

waitress and full time half wi
\CE CLaAM
~msaemeh at the college dance,

the 7th year in a row to snag
man for herself.  Which she
do easily if she were only som

that irresisterible
Cleo-Patterer. She is
MY FAVBRITE PERTORMBLS
talented.lady, featured in Bro
reluctant bride in "Company" and loved
THEWATRERS

throughout the world of TV as Verat- Beth

Howland.

(fo3S1 e
¢ Wl

l

(INTO: "“CLEOPATTERER")
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(ITEM # O )

w
N
]

(L 5

20T COMES IN VERY RAPIDLY
L.2. AND GOES R.2. ALMOST 2 Kevin Backstrom,
(NING INTO FLORA) Pessagno,

Rick

Ted Sprague)

BILL

L~
\p

Jane?
BETH
How should I know?
BIT.T.
. She had this dance with me.
BETH
Well, you know what she is when she's
just hocked a new one.
BILL
And I gave up that brilliant offer
from Michigan University
so as to be near her. "Who cost
Mark Anthony the World - ? a
woman. "
BETH
Yes, and her name was "Cleopatterer".
BILL
Cleopatra is a most demoralizing example
for a respectable modern woman to follow{ . ): 3 ¢ OF T\ / )

(EXTT" ¢ 'BIHL)
(MORE)




. BETH

[7ust the same a girl could get

away with an awful lot of st

BUT FULL OF

HERfFTCURE JSLIM AND SVELT

ON EV'RY MAN THAT WANDERED BY

SHE PULLED [THE| THEDA BARA EYE|

THE MEN ALL HOLLERED HIPS HOORAY

WHEN SHE DANCED IN THAT EGYPTIAN WAY|__._
_l_l

I'D BE LIKE CLEOPATTERER

IF I COULD HAVE MY WAY| . ii. ;:> WST.

EACH MAN SHE MET SHE WENT AND KISSED

AND SHE'D DOZENS ON HER WAITING LIST

I WISH THAT I HAD LIVED THERE

BESIDE THE PYRAMIDS

FOR A GIRL TODAY DON'T GET THE SCOPE

THAT CLEOPATTERER DID |

(ALL DANCE) *_QL




3ET

DANCED NEW

THE SORT THAT MAKE YOU
\CH TIME SHE DID THEM
INJURED IN THE CRI

'D STAND THERE GAP

CH HER AGI&ATE HER

SIMPLY USED

(INTO DANCE)

(KEYSTONE)

(INNER SACTUM)

(CARRY OFF)
**

WITH A

WIGGILY WOBBLY

THAT CLEOPATTERER!

CLEOPATTERER

CLEOPATTERER DID ---

(MORE)

DANCES NOW

TO KNOCK

WIGGLY DANC

(CONT'D)

AND THEN |

BLUSH)/

SCORES OF

SHA
USHA

ING

SPINE

THE

CHORUS

0¥ i

M OFLATE . 5 T s



JUMPS ROPE WITH SNAKE)

S~

INTO: INTRO "FASCINATING RHYTHM")




SYLVIA
incess Theatre shows were the spark
that lit the beacon for the generation to
d what dazzling array that
By some historic happen-

bred within that one

7 number of all-

Ira Gershwin, Di
, Vincent Youmans, Oscar Hammerstein,
Schwartz and Dietz plus Irving
and Jerry Kern all writing at the
same time. For such performers as #YFred and
Adele Astaire, Gertie Lawrence, Marilyn Miller,

Al Jolson, Victor Moore, Bill Gaxton, Jeanette

McDonald, Bert Lahr,/Eddie Cantor, Fannie Brice,
Beatrice Lillie, Libby Holman, Clifton Webb,
Ruby Keeler, Ray Bolger, Grace Moore, Ed Wynn,

Will Rogers, Bobby Clark, Irene Dunne, and ;

Jimmy Durante, And this was the generation7//

—-
/[
which supplied the glue that made Musical ’2 Z/ [/q )z.yll XA
Comedy stick, - with innovations and variatipns

that kept it alive and vital. The first
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|  syLvia (coNT'D)
[
¢nificant variatjon came only seven. years

with the

hat, of course, was the open
in Blué?\written in
earsals for a show, by a 25 year old

talented genius named George Gershwin,.

If anyone here has never heard of George
Gershwin, will you.stand up please, and I

will welcome our first visitor from Mar

In 3 weeks Rhapsody made him an overnight
sensation - and he enjoyed every minute of
it. His exuberance was totally disarming
and everyone loved the fact that he was
outrageously and contagiously in love with
every note he wrote, and he played every one

of them everywhere he went. Since he was a

prodigious pianist this worked out to every-

@v\o\
V)







D,
(CONT'D
SYLVIA (CONT'D)
one's delight including his own. But not
for George Kaufman, who said t the on
drawback to writing a show with Gershwin
was that he played the songs so
before the show opened that
did the audience thought they w

a pegival.

brought jazz into the concert h

the year in whic in his firs%ig

LADY BE GOOD Wfound the way to bri
jazz into the theatr

an~gligfPwhich became what most of the wor

thought of as jazz.

And jazz it was, except fo
translate well into the theatre -
ree wheeling sound of a Dixieland band -

nd the open end, free riding improvisation

=T oL pure ‘]ml To

/

put this into perspective, that year the twoi
most popular songs were "Indian Love Call" ar:(

"Spearmint...".

LY P76 \NG w/ psiad pY—

(MORE)




SYLVIA (CONT'D

BE GOOD was remarkable for a number

for instance,

. ( he wrote for Astaire and Rogers -

P. P {5IN

e
SAY TOMAYTO AND YOU SAY TOMAHTO,

I SAY POTAYTO AND YOU SAY POTAHTO,
TOMAYTO, TOMAHTO, PATAYTO, POTAHTO,
LET'S CALL THE WHOLE THING OFF."
The most remarkable performance of it was
given by a British la@y who sang, "I say
tomahto and you say tomahto," - and could

never figure out what was wrong.

So, the Gershwins became collaborators not
because they were brothers, but because
their talents were such a perfect mesh.
They adored each other, they respected each

other and they fought each other to a stand-

(MORE)
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RHYTH)
(CONT'D)
SYLVIA (CONT'D)
still, until they got a song
absolutely seamless, and sou
the music and lyrics had come
d. Let's take for instan
cinating Rhythm", the song
odies the new sound of musi
nervous rhythms and the
of the second strain, and
hypnotic lyric which is to 1y
ble from the music and makeg you syncog
. the music absolutely right.

(DEMONSTRATE)

FASCINATING RHYTHM I'M ALL AQUIVER
Would vou 1like to trv it?
FASCINATING RHYTHM YOU'VE GOT ME ON THE GO
FASCINATING RHYTHM I'M ALL AQUIVER
I'm pretty square - and even I sing it :ig’b:ll »Z/{’ll{}y
But not as right as one of our bright younc
stars who was featured with Gregory Hines and
Hinton Battle in that Broadway hit, "Sophisticgted

% Ladies" - And wait 'til vou see him in the :ex/movie

‘ * "A Chorus Line", and wait 'til you see him & !'ﬁ and

i now tonight - Mr. Gregg Burge.!

(INTO: FASCINATING RHYTHM)




@ \"LW(J;, ;‘)

FASCINATING RHYTHM
-
I'M ALL A ouzverl [ /L/.]L(

‘ WHAT A MESS YOU'RE MAKING

THE NEIGHBORS WANT TO KNOW

WHY I'M ALWAYS SHAKING

JUST LIKE A FLIVVER|

EACH MORNING

I GET UP WITH THE SUN

START A HOPPING NEVER STOPPINGadf

TO FIND AT NIGHT NO WORK HAS BEEN DONE
I KNOW THAT[ONCE IT DIDN'T MATTER

Po BACK.

BUT NOW YOU'RE DOING WRONG HowsSE

WHEN YOU START TO PATTER
I'M SO UNHAPPY
WON'T YOU TAKE A DAY OFF

DECIDE TO RUN ALONG

(MORE)




GREGG (CONT'D)
SOMEWHERE FAR AWAY OFF
AND MAKE IT SNAPPY |

OH HOW I LONG TO BE THE MAN

I USED TO BE |

FASCINATING RHYTHM PLEASE

OH WON'T YOU STOP PICKING

A

(DANCE STARTS)

(MORE)




"FASCINATING RHYTHM"
(CONT'D)

(DANCE CONT'D) S

Al

DOWN - THE- (N e

(MORE)




TP L)N &
BANCE-CONT ' D)

(TAR=BREEKS)>

.;‘ CONAL-LINB~FORMADLON)




FASCINATIN'

FASCINATIN' RHYTHM

FASCINATIN' RHYTHM

FASCINATIN'

RHYTHM

RHYTHM

Y

(LEAD-IN TO SHOUT CHORUS)

(4/4) b

(MORE)
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"FASCINATING RHYTHM"
(CONT'D)

‘ (DANCE CONT'D)

(RAISED CANES OVER HEAD)
(SHOUT CHORUS)

(4/4) =12~

471 WS

ALL 20

\ — e e \)
' FASCINATING RHYTHM! | H [. HLS Q/

(TAP BREAK) = :“\a.;
-2~ ) ks 7
ALL 2
| == = -~ D!
FASCINATING RHYTHM! | [ GLe& .2
(TAP BREAK) 29
AR 5
-2- | Y. e (3

ALL

FASCINATING RHYTHM

W
OH WON'T YOU STOP PICKING ON { - =
(4/4) _4-
ME

MUSIC: OUT LA S

® X

(APPLAUSE)

(//N TENAM 1SS/ O . Gitete((£o4) g

(INTO: INTRO "THOU SWELE") WS
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NEWSREEL FOOTAGE)
SYLVIA (V.O0.)

So we leave George and Ira Gershwin to write

. { . . 4 -
hit afte{/hlt after higZand only three years lat

1927 America was riding a bull market living

high on the hog and putting on the dog,ﬁ
V4

was the time of bootleggers, -run
ppers and rumble-seat sitters. The Holland
1 connected New York
Charles Lindbergh,
ted New York with Paris

chicken sandwich for company.

The German economy was taking a nose-dive,
the world was talking disarmament and the

League of Nations was just talking.

In Paris, Epstein finished his "Madonna and
Child" - Picasso finished "The Seated Woman"

and The Brooklyn Dodgers finished third.

But on Broadway the streets were alive, the
chorus girls were kicking and a Connecticut
Yankee woke up in King Arthur's court to the
sound of music - and lyrics, written by
Richard Rodgers and Lorenz Hart;/ﬁ

& -

(AT N®. NFEWSREEL FOOTAGE)




Vi

5/20/85 . d( ‘ffz;' .

ACT, :
INTRO "THOU SWELL"

(CONT'D
SYLVIA (CONT'D)
Ik %wept into town like a new broom and marked
anoﬁher step forward in the history of musi

|
cogedy d In tracing that history it's

tifig to note that Jerome Kern was Dick Ro gers'
|

fifrst idol - and L £k Kern, Bolton, Wodehouse
DIk
jows that first attracted him-to the theatre,
I exactly the same was true of G
< L

e independently,
G¥YBart - that's what started them writing lyrics.
' 22
=P 5 o r -
‘Where~George Gershwin's music had muscles and
legs, Dick Rodgers' music had wings. Where Ira's
lyrics were warm, optimistic and playful, Larry

Hart's were sharp and-ironic,  wistful—and-haunting-

290 (T ¥ ]
Oddly enough, RO géf?fEnd~ art made their first

real dent not witl sical but in a revue
called the EARRIC
"Manhattan;; ;he m
and the lyric so intricate and impudent that it
danced it's way into everyone's feet and latched
itself around every New Yorkers heart. BAnd they sang
it to their children who sang it to their
children who sang it to their children and I'll

' start it for you - which could finish it.

(PLAY F

(MORE)
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ITEM #
_“_“TEBU"SWELL”

START 1ST CHORUS, START ZNDJEEORUQ
S;EVIA 7
LL HAVE MANHATTAN, THE/ERONX
AND STATEN ISLAND TOO...
WE'LL GO TO GREENW VICH, WHERE MODERN MEN
Te (v2l0f

music was

mprove,

nsion, enlarge the horizcns and enflcn

the quality of book sic IE pl Ced
'

;gal}€; a wall w1th a gup to my head‘ and

asked to name the t 0 pg¢ople who ha@ done

st_to develop and advance Musical | Comedy =

2
it would not be the cerebral types bne would "~

|
expect , - the lyricists or bookwritlers, but-—Kesieaad
Redgers, those two great romantic melodists. KERNAND 90&&W§h
| kNow THIs TO BE TRug |
I knew them each very well;udwue“thkeigdimt i

M&eﬁi/? A / ) 77[ @‘*‘

dgers chose an American classic,

Connecticut Yankee fas the basis for a

show,~it was a first, - a conscious attempt

to raise the quality and substance of the book.

(mnmm)
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SWELL"

SYLVIA (CONT'D) &

And musical books at that time were so thyﬂ
7\

their underwear was showing.

Presto, changof - it became one of Rodgers
rt's longest running hits.

Twains exce

g with another
she hits him over the head with a champagne
bottle. I don't know what year the cham-
pagne was, but he wakes up i; the 6th century, -
on the road to Camelot, - where he sees a
great looking dame...dressed for Halloween.
She also talks funny. He finally manages to
communicate with her in a language that is
a cross between old English and American
slang consisting of many gadzooks, zounds,

yea verilys and wouldst--ss.

More than slightly encouraged he forsoothi

.. his way into a soéé} Fortunately for us it's
Rodgers at his breezy best and Larry Hart
with the very first lyric ever written in
Ameriglish.JVEf is called "Thou Swell" and
will be sung and danced by the first Broadway

(MORE)




RO
(CONT'D)

SYLVIA (CONT'D)

"A Chorus Line" - Donna McKechnie

star of
he Broadway star of "Bye, Bye Birdie" -

Dick Van Dyke.

(INTO: "THOU SWELL")




yve put

Wouldst!

(EE TAKES HER HAND)
Lady,youlve-got-very-tiberal
ideas-for-an-old-fashioned—gisl. --

CVUTE
Oh, what a niee—ddttle fist!
(SITS)
DONNA
Thou hast indeed noble fingers.
DICK
Thou -- five of a kind.
DONNA

Wouldst kist my lips, M'lord?

Van Dyke - Martin
McKechnie-Sandy




(EAGERLY)

'

Darn tootin' I wouldst.
(TAKES HER FACE IN

Turn up the pan.
(THEY KISS)

SANDY

you mustn't say men are beauti
if you want to be frank about it,

say I'm handsome.

Thou art, in sooth |-- X 2

DICK
We didn't meet for nothing. There
—
must have been a reason.| 02'\>
-MPSEEWENDER: _ "BHOErSVERkl: (LIVE TO-PREM* (3:06)
DONNA
'Tis a blessed event.
NICR
Not so fast!
BABE, WE ARE WELL MET
AS IN A SPELL MET

(MORE)




DICK (CONT'D)
I LIFT MY HEL-MET
SANDY YOU'RE JUST DANDY

FOR JUST THIS HERE LAD

IF THY LIPS GROW
5 ARE THEIR RESTING
DICK
SWELL
J WITTY
SWEET
GRAND
DONNA
WOULDST KISS ME PRETTY
WOULDST HOLD MY HAND
DICK
BOTH THINE EYES
ARE CUTE TOO

WHAT THEY DO TO ME &= (AS

’-
HEAR ME HOLLER I CHOOSE A

SWEET LOLAPALOOSA 1IN THEE

l 9
(MORE)

e

(a5




YO ROOMS

AND KITCHEN

NOT A LOT OF

LAND =---

AND ---
THOU SWELL
THOU WITTY

THOU GRAND r--

(DANCE }

70 [/




"THOU SV
(CONT'D)

CE CONT'D)

THOU SWELL
DONNA

THOU

THOU SWEET
DONNA

THOU PRETTY --

THOU SWELL
THOU WITTY ---
THOU( GRAND ~—=-

‘ (BEAT)

(THEY BOTH. KISS)

SYWVi A

(APPLAUSE)

INTRO "TO KEEP MY LOVE ALIVE")
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EP MY LOVE

SYLVIA
Meanwhile Queen Morgan Le
half sister and full time
court hunting for a man -
clean out of husba’:av” seven ol
o be exactﬁ%he got rid of every spo
when he lost his spice, and she wa
eat
For the 1943 revival,
added a new song about all that.
called "To Keep My Love Alive", which
certainly did not. Although it was to be
the last lyric Larry Hart ever wrote, he
died only three days after opening night,
of pneumonia brought on by drink - brought
on my heartbreak, - it still sparkles w

malice in the palace. And a little bestle ir the
pestle. And we include it’ -

Fine Kaye)

tonight in tribute to'#e¥ry Hart, probably r T (/ ol

the most versatile of all our//great lyricists.

It will be sung by the star of Nogl*COwar
PR STENE SONDBHE WS T CoM pady

"Sall Awayj and was comeback frcM trnmishant
#thirteen year stay in London. Just to sing

for you tonight, Miss Elaine Stritch.;

(INTO: "TO KEEP MY LOVE ALIVE")

AND HAS
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’—
"TO KEEP MY LOVE ALIVE" (LIVE)

ELAiNEI Lo

''I'VE BEEN MARRIED AND MARRIED —
{

AND OFTEN I'VE SIGHED

J C.U{“1'M NEVER A BRIDESMAID

-y 1'M ALWAYS THE BRIDE A

(1 4uD-
I NEVER DIVORCED THEM

TE

<j::%‘151 HADN'T THE HEnRP *~—~-'-
YET REMEMBEﬂ mﬂEsv é(r'm

'0IL DEATH DO US PART F

I MARRIED MANY MEN

A TON OF THEM

BECAUSE I WAS UNTRUE

TC NONE OF THEM

BECAUSE I BUMPED OFF

EVERY ONE OF THEMAL

TO KEEP[MY LOVE ALIVEwke

SIR PAUL WAS FRAIL

HE LOOKED A WRECK TO ME

AT NIGHT HE WAS A HORSE'S

NECK TO ME \__

SO I PERFORMED AN APPENDECTOMY h———
TO KEEP MY LOVE ALIVE

SIR THOMAS HAD INSOMNIA

HE COULDN'T SLEEP AT NIGHT [~
I BOUGHT A LITTLE ARSENIC f

HE'S SLEEPING NOW ALL RIGHT

(MORE)
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MY LOVE ALIVE"

ELAINE (CONT'D)

INDULGED IN FRATRICIDE

——))

BUT HIS FLIRTATIONS MADE ME ILL AT
WHEN I'M

I KILL AT EASE f—

TO KEEP MY LOVE ALIVE

SIR CHARLES CAME FROM A SANATORIUM

AND YELLED FOR DRINKS IN MY EMPORIUM r_’,w,.~

I MIXED ONE DRINK

HE'S IN MEMORIUM‘,‘\\

TO KEEP MY LOVE ALIVE |

SIR FRANCIS WAS A SINGING BIRD

A NIGHT-IN-GALE THAT'S WHY

I TOSSED HIM OFF MY BALCONY

TO SEE IF HE COULD FLY

SIR PHILIP PLAYED THE HARP

I CUSSED THE THING

I CROWNED HIM WITH HIS HARP

TO BUST THE THING

(MORE)




ELAINE (CONT'D)
AND NOW HE PLAYS
WHERE HARPS ARE JUST THE

E ALIVE [}

ALIVE -t

(INTO: INTRO ECLIPSE SCENE)
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lr3 | T(‘ 12 "'7; 7 j F : E SCENE™
o M i
3 (2 3¢ ((( svivia viie

/ L
@‘v.’hen th:/’Yankee gets into King Arthur]|s
1

Court hg immediately proceeds to antagonize

|
Merlin the great magician, by pulling|a

fish out of his collar and a flag out| of
his nose. He then so needles

he orders him burned at the

1 on

- 1492 - Columbus..

Hastings, - ...548, - Total eclipse»of the
sun! Gadzooks and holy cat! That ﬁight
save his life.“TLet us proceed now to the
burning guestion. Can a Connecticut Yankee
fool all of King Arthur's Court with hind-

!U
sight foresight,frem~the-F L h']

///Merlin - Clive Revill, Morgan - Elaine Stritch,
Sandy - Donna McKechnie, The Yankee - Dick

Van Dyke, King Arthur = a very ial

guest
Staril, _o—te. Z"é)/j

(ﬂosg',fle’

S TAGE Wl T

(INTO: ECLIPSE SCENE)




(MARTIN IS DISCOVERED TIED TO THE
STAKE) yo i

MUSIC: UNDERSCORE

THO' NOT A SINGLE WORD WAS SPOKEN

I COULD TELL YOU KNEW

THAT UNFELT CLASP OF HANDS

TOLD ME SO WELL YOU KNEW -
DICK/DONNA

I NEVER LIVED AT ALL

UNTIL THE THRILL

OF THAT MOMENT WHEN

MY HEART STOOD(STILL!,

il

y

H2,
ECLIPSE SCENE
(Dick Van Dyke, Clive
Revill, Donna McKechnie
Rock Hudson, Elaine
Stritch, Rick Pessagno,
Jason Weiss, Gene
Montoya, Bill Burns,
Kevin Backstrom, Spence:
Henderson, George Daly,
Ted Sprague, Valerie
Jean Miller, Sandra
Asbury Johnson, Manette
La Chance, Sharon Ferrol
Penny Fekany, Leslie
Ferrera, Cheryl Baxter,
Chelsea Field)

Characters:
Dick Van Dyke - Martirn
Donna McKechnie-Sandy
Rock Hudson - Arthur
Clive Revill-lMerlin
Elaine Stritch-Morgan

Props: Torch
Chains/rope
1927 Dunhill

lighter

Cigarette case
Cigarettes
Wrist watch
Whistle
Pocket flash
CHALR




ROCK
Come ye, come ye all. Take thy
separate places.[ The hour
is at hand for the burning.
(cyde &ndT

ELAINE

Y, let me sit right close.

@ /}7/%/(.1/

CLIVE

S/A‘)('.{./tg/[k

h

Now call thy . miracle! Blot out th

DICK
(LOOKS AT WRIST WATCH)
In three minutes I'll slip you goofs
a miracle.
(HE TAKES CIGARETTE FROM HIS
CASE, PUTS IT IN HIS MOUTH AND
DISPLAYS A LIGHTER)
DICK (CONT'D)
This is called Ye Dunhill! The
that never fails!
(HE LIGHTS IT)
DICK (CONT'D)
|The first miracle!

(HE LIGHTS CIGARETTE PUFFS HARD WHILE ALL
GAZE IN ASTONISHMENT)




(#2))

ROCK
Look ye. He burns himself from
the inside!

CLIVE
Nonsense. Child's play.

(DICK BLOWS SMOKE IN HIS FACE.
CLIVE STEPS BACK AND COUGHS)

ELAINE
For the love of peat bog, apply
the=torch. Get on with it.
CLIVE
Yea verily. Now, will ye sizzle!
I make the magic here and I'll
burn thee to a frizzle!
ROCK
Ay, fire him!
DICK
I didn't know I had the job.
ELAINE
For the love of Mike bog, get
on with it.
ALL
Aye, aye! Burn him! Scorch him,
etc, etc.

DICK

(MORE)

ECLIPSE SCENE
(CONT'D)




DICK (CONT'D)
NTING)
IBBIDI BIBBIDI SIBBIDI SAB!
IBBIDI SIBBIDI CANAL BOAT!
MUSSOLINI
THURSTON! AND HOU
BEGINS TO DIM)

ALL

Woe! "Woe! Ths sun grows dim!l_ 2ok ,C,L(\/C,

CLIVE
'Tis but a cloud

LK - CU Vg

DON'T YOU MOVE, I COMMANDJ _ C. .U _Diede
STAY WHERE YOU ARE, YOU UNDERSTANDI W S
IF ANY ONE STIRS, YES, EVEN THE KINGL_ - | Di¢jc
I'LL BLOT OUT EV'RY MAN AND EV'RYTHING . CAe o~
DONNA ‘
By my love, wilt thou stay this
darkness? | o
DICK
I can't! - believe in me, will you?
DONNA
Thou dost not love me.
LOVE SONG ELAINE LQOKS

T AS IF SHE'S LOOKING AT A
LOOKS HEAVENWARD)




#20 )

DICK
(CALLING AFTER DONNA)
Sandy!

NA SOBS AND EXITS. BY THIS T
THERE IS COMPLETE DARKNESS AND
PANDEMONIUM BREAKS LOOSE. THE FOL
CRIES ARE H RD SIMULATNEOUSLY)

ALL
The sun is gone!
It's night! Save us!
We die! We perish!

BL

Reverent sir; thou art the
Name=thy -terms.

Name thy terms! |

ELAINE
Name thy terms. |

ALL

T : :
Name thy terms. | Q > ~ ELpwlE, RoCL,

DICK

D) Cle
Okay. Okay. Okay.f I shall
hereinafter be permanent prime
minister. My word shall be law and,

from this day forth and so forth,

I shall be known as The Boss.L




ROCK
So be it; I hereby
thee "Sir Boss".

ALL

Sir Boss.)
and do him homage,

omes the King's ri

s right hand.L_ C S { V/(_:"

CLIVE

< -
7 it wither. _ > - cock s+ Dle k.

ROCK
Now do you sweep away this night,
and bring the light and cheer
again that men may bless youj

ALL
Bless you.__

ELAINE

Gesundheity

Thank you./
MUSIC:
BIBBIDI SIBBIDI SAB!
IBBIDI BIBBIDI CANAL BOAT
CRY HOUDINI TETRAZINI

TEENY-WEENY DRY MARTINI)




CLIVE

May-it-rot thy gizzard{

ELAINE

(INTO: INTRO FILM CLIPS FROM "SHOW BOAT")
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Not guiIte two|months later a lavish mus&éﬁl‘—_—"__‘m

called "Show Boat sailed into theﬁziegfeld

Theatre\and made history.‘\And with "Show Boat" -

Kern, this time with Oscar Hammerstein,
ed another new form; - only ten years
after he, Bolton, and Wodehouse had fath
il
Ferber's best 'selli
to exaggerate the imp;;t, the importance,
quality/, the range of emotion and the
truth of that scorE47/Broadway had never seen
the like of it, no=emne-~hed. It kept every
promise the Kern talent and musicianship had
ever made - and revealed a new Hammerstein -
a lyricist and a dramatist of tenderness,
compassion and power. But most important for
the theatre, although it was originally pre-
sented /as a musical comedy, - there was no

question that it was something else, - and more!
A (lo)
§|C

A colorful and amusing story about show business
on the Mississippi, - in the 1880's - it was

also dbout a romantic love affair that becomes
/
\
/4

(MORE)
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SYLVIA (CONT'D)
an ughappy marriage - and about the tragedy
arising from miscegenation, - which is hard

enough to pronounce let alone to write about

% IC )1.51 al. | Kern and Hammerstein

-
étH -géf-\ score that combined the be t//Z_/ 2 ‘(/'
elements of Musical Comedy with the dramatic

melodic

ich is quite different from a play with
. music. It's like the difference between a
penthouse and an apartment with some windows
oven. And it had a dazzling cast. Because
no matter how brilliantly a show is written]/
unless you have performers who can deliver [it,
forget it. Even that cast was surpassed in
the 1932 revival, and most of them then starred
in the 1936 black and white film which is/,
astonishingly enough, very much like the
-~

original stage version. A

/éecause of that I want you to see excerpts
from that film - with Paul Robeson/}ielen
. Morgan - and the girl who understudied [the

leading lady on Broadway, then starred [in




SYLVIA (CONT'D)
the road company and got her first big break

in this picture - Miss Irene Dunne.

\

Let'ls start very near the beginning - the
chance meeting of Magnolia - daughter of

Boat played by Irene

Misgigsippi

Yy

\ (INTO¢" "MAKE BELIEVE" - FILM CLIP)

(FROM DIALOGUE TO HAND KISSING)

(Film Projection)

"MAKE BELIEVE"
(Film Projection)

(1§ cuEs LET'S SUPPOSE WEVE TUST meT

(our cue: HE KISSES HER. HAND . ( ¥ count

(Toran: 9 ijr)

INTRO "SHOW BOAT" FILM CLIP - "OL‘' MAN RIVER")




SYLVIA
Thenrmagnolia, absolutely ecstatic owv
handsome stranger rushes to ask Joe,
ieckhand, played by Paul Robeson, what

knows about him. Joe who doesn't wa

"OL' MAN RIVER"
(Film Projection)

(1N cue: BETTER. ASK. DE
(our cue: END oF SoN&-

(TOTAL: 9 Hoxy)

INTRO "SHOW BOAT" FILM CLIP - "CAN'T HELP LOVIX' THAT MAN OF MINE)
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SYLVIA
Meanwhile Magnolia has been telling Julie
about the dashing stranger. Ju
husband Steve are the stars of
he is white, she is an
- because miscegenat
Kern and Hammerstein
to drop all that, -
and serious and would

But they refused to comg

In the next scene you will see

an ekcellent example of the

use [of a song in a dramatic context - exposing
emotional cross-currents, character relation-
ships and plot essentials that turn uo later -
like the little shuffle Magnolia does. Julie
is/ played by the legendary Helen Morgan and

Queenie is played by Hattie McDaniel.
ot ]

|
t &ﬂﬂl): "CAN'T HELP LOVIN' THAT MAN OF MINR" - FILM CLIP)

ACT, ITEM # F
"CAN'T HELP LOVIN'

"CAN'T HELP LOVIV'
(Film Projection)

(OUT CUE: ) ,,- c
INTRO MeHOW BAATH TILM CLID : (rorar,.(BETOLE. M1
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SYLVIA

Soon after, Julie is betrayed to the

and she and Steve are forced to
face criminal charges.
and Magnolia have been married

ed,

her be

Julie recognizes her and goes on a binge so
Magnolia can get the job. The scene begins
with Julie singing a song originally written
by Kern and Wodehouse for "Oh Lady Lady" a
Princess Theatre show. It was taken out, then
tried in several other shows until Kern found
a home for it in "Show Boat". It was used
THE [YRIC

exactly as Wodehouse wrote ikt. Here is Miss
Helen Morgan singing the song that made her

famous.

(INTO: "BILL" FILM CLIP)

ACT, ITE}
YBILL,
"BILL" TFilIm Projection)
(Film Projection) pano:’
(IN CUE:Don'T Ko
my éitL.
INTRO "HEAT WAVE") (OUT CUE: AF7¢}

(TOTAL: 551)




1Y

T once asked Edna Ferber what she

SYLVIA

when |[Jerry asked for the rights to mu
lize lher book. "I thought he was crazy"
she said. "My romantic story of the
rive; with chorus girls running
the fdeck? But then w
for me I just cried
YJOF FILM UNDER) (V.0.
who was called "Ferber"

or Hatchet Face - or Acid Tongue -
said, "I cried and cried. I thought

the song would surely outlive me and
live Jerry." AND SUE WAS RIBHT \w
P —

The next steps forward in Musical Comedy were

made by dancing feet. And we get there by

(’ f Berlin, not Germany, but Irving.
‘\EEWSz/ZU GET) (v.0.)

The year was 1933 = four years after Wall Street
laid an egg and the yolk was not funny. Hemlines
were heading for the floor. So was the stock
market. Corporate and personal fortunes were
being wiped out and fewer babies were born with

silver spoons in their mouths which ma

(MORE)




SYLVIA (V.0.) (CONT'D)
to understand what they were saying.
rowing industry was une
Roosevelt was inaugurated, Hoover
ob, swelling the ranks of the u

one.

ng the Hudson between New

the beautiful

at

e, whose old bridge w
e S END) SYLVIA
And terrible was the word for the Broadway
box-office. The one smash hit of the season
being a show written by two very talented

gents - Moss Hart and Irving Berlin.

Tt §33] \

m sure|many of you know Jerome Kerns' classic
/
answer when—hel was asked what place Berlin had
in American Music. He said, ™"Irving Berlin
|
has no place in American Music - he is American
Music.@ ("Alexander's Ragtime Band", "All Alone",
|
| S 2 .
"Alwayd", "Blue Skies", "White Christmas",
"God Bless America", and more - so simple, they're

|
the handest thing to write.)

i

N

(

N

(
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SYLVIA (CONT'D)
Moss Hart, of course, was one of Amer
most distinguished playwrights. ~The
of the show was AS THOUSANDS CHEER which

ALl
they did. _BYvery night.( Although it ¥

to Musical Com, as they say in London.//}i
2

[d & central theme,‘was totally topical,

book shows of

sketches were hilariousg/and the

4
* dynomite%ﬁlwould you believe

PLAP P .
. *( 'L‘”_Eas.._:.\'__?.a.r.a)de:‘l? AfPit was the first

major show to use an established, serious /«,A

choreographer. 7/And to use a recognized dance \/
company as part of the fabric of the show.

It set the precedent for Balanchine, Agnes \
AND AS THEY SAY IN BROOKLYNT

de Mille, Je¥ry Robbins d—ati—of-tirem—tirere \

L L THEM THERE (AT

eats, The choreographer - Charles Weidman.

One of the numbers, "Heat Wave", brought on

by a lady who made her seat wave. j Sung by

the great Ethel Waters, danced by the Humphrey-
Weidman dance company! - Tonight, .is tribute
to Irving Berlin, Moss Hart, Charles Weidman

and Ethel Waters - here is "Heat Wave"

(MORE)




SYLVIA (CONT'D)

danced by the Workshop Ense:

heatre of Harlem, th

tropolds Fat

by the lady who starred in

(INTO: "HEAT WAVE")




52 11:30P
s 74

Jackson,
ann, Sharon
Carol Smith,
na, Vince
Collins, mer Bryant,
Ramon

'RE HAVING A HEAT
A TROPICAL HEAT WAVE
THE TEMP'RATURE'S RISING
IT ISN'T SURPRISING

SHE CERTAINLY CAN

SLOL) —>

caN caN  — F
*HE STARTED THE HEAT WAVE
BY LETTING *MYy SEAT WAVE
AND IN SUCH A WAY THAT
THE CUSTOMERS SAY THAT

*HE CERTAINLY CAN/AI

CAN CAN
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PATTI (CONT'D)
GEE HER ANATOMY| _
MADE THE MERCURY
JUMP TO NINETY-THREE |

YES SIR

THE WAY THAT SHE MOVES Tt

(INTO DANCE)

\

(MORE)

O,
§

3

§
[
|

H.T év" Q)

) Re—Po - SUCHT
© LEFT ofF ¢




g
G2 urred sher) wS
i~

(t/a}/cKE/l) |
* ~#8- (DANCE CONT'D

Y-

Low Grf -Truc

(MORE)




"HEAT WAVE"
(CONT'D)

PATTI
IT'S SO HOT THE WEATHER MAN WILL
TELL YOU A RECORD'S BEEN MADE
-1-
IT'S SO HOT A COAT OF TAN WILL
COVER YOUR FACE IN THE SHADE |
=]

IT'S SO HOT THE COLDEST MAIDEN

[IT'S SO HOT|A CHICKEN LZ
ON THE STREET [AND IT FRIED
-,

GEE! HER ANATOMY

MADE THE MERCURY

JUMP TO NINETY-THREE|

YES SIR |

WE'RE HAVING A HEAT WAVE

A TROPICAL HEAT WAVE |

THE WAY THAT SHE MOVES THAT

THERMOMETER PROVES THAT |
-1-

THE TEMPERATURE'S RISING

IT ISN'T SURPRISING |

o

(MORE)




PATTI (CONT'D)

) /)/A»/)

(INTO: INTRO EDDIE ALBERT GUEST PERRORMANCE)
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{ |

(d |
(INTO'~NEWSREEL FOOTAGE)

\

SYLVIA (V.

1938 was a year when the world,

Bronx, "they should of stood

and Russia were using

hall for World War II,

and his umbrella were happi

"Peace in our time".

ball point pen,

man all got off

Carnegie Hall the first jazz

by Benny Goodman who had them jumping in
aisles - and Orson Welles had half of Hoboken
jumping out of bed and running from the
Martians - who according to his radio drama,
were at that very moment invading New Jersey.
But New Yorkers didn't believe it for a
second - with the whole world to choose from
who would pick New Jersey? Why not Hollywood
where Disney presented the first feature
length cartoon, "Snow White and the Seven
Dwarfs", while in London Hitchcock appeared
with "The Lady Vanishes" and Shakespeare
made his debut on Broadway as co-librettist

of a musical.
. (OUT OF NEWSREEL)




5/25/85 PM

ACT,
INTRO

WITH LOVE
SYLVIA (CONT'D) (CONT'D)

It was "The Boys From Svramnca"
who were romping around the stage of the Alvin
tre to a score by
ed by Shakespeare's

am not mistaken

(o}

iting for a gcore by Rodgers and Hart

ion by George Abbott.. Mot bad.}

oys From Sypyacuse" combined all the elements
of \development we've been talking about tonight,

and talking gnd talking... and talking.

1.5
4

(MORE)
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ACT, ITEM #

INTRO "FALLING IN LOVE
WITH LOVE"

(CONT 'D)

SYLVIA (CONT'D)
) Vindage  RodyesS
First + music. ~the gift or
=

ROGGRL S ELOM i tehy—teo—taosh-and

Yovedy.|

Second| - lyrics. Vintage Hart, from—funny—and
Pawdy-—rro—haunttng—to—pridliant .
|
Third|/ - the book. The first time a play by
Shakespeare was the source for a musical,
adapted and directed by no less than George
eele b ted ; !
Abbqtt,/Lcomedlc playwright and director, ef=

[

|
Foyrth - choreography. In two words -
grapny

e day, it was a
h“‘ was e Smashaeo .
smasheroo.! . of..a.cast
And wvo 4 N it uo Tt e
- Si Sl uthe~stasreros







ACT, ITEM #25B

EDDIE ALBERT INTERVIEW
. (Sylvia Fine Kaye,

Eddie Albert)

101232305
10:32:20 SYLVIA

Eddie, I'm glad to see you.

EDDIE
Thank you.

SYLVIA
I was glad to see you last night too. I'm
delighted to see you here tonight while we're
doing "Boys From Syracuse" because I've been
wanting to ask you - what did it feel like
to be the star, a very young star of a
young smash hit Broadway musical on opening
night?

EDDIE
You think you're insane, mad, it's such an
excitement with the - - here I was with my
first musical - Alvin Theatre, Broadway,
Rodgers and Hart George Abbott, Balanchine
and so on - I had this great song - I was
so excited about - waiting for my cue -
beautiful costumes - Noel Coward was in the

house that night and Lyndon Fontaine -

President of the United States - I'm trying

to remember who - Ulysses S. Grant I think it was,




EDDIE (CONT'D)

/So there I stood in the wings - it was a

ghastly moment I must tell you - I wasrLCg/& /ﬁaﬁtoﬁL ‘4%

waiting in the wings for my 16 bars # I
realized I was going to throw up, and
I said "Oh please god not now...I'll do

anything for you... He was very kind
and once I heard my music I rushed out
there, "This can't be love because I

feel so well..." - So I was home, it was
marvelous.

SYLVIA
Eddie, I know you came from the middle-
west. How did you sustain yourself?
How did you eat? When you first came to
New York.

EDDIE
Like everybody else did - borrowed money
or whatever but you miss a few meals of
course. But it was exciting because of
Broadway, The Big Apple and Times Square -
while I was singing in Cincinnati and
Chicago and St. Louis, Minneapolis and
so forth...you meet a lot of song pluggers -

guys who come out to New York and try to




EDDIE (CONT'D)
get you to sing their songs on the radio -
when I got into New York I had quite a few
friends and this one fellow was very kind
and took me over to 50th and Broadway -

the At noon everyday musicians
/i

would gather there wearing tuxedos with

their horns —/ét's high noon 7 all free-

lancing —/a fellow would go around - kind
of an ope;ator - and he'd say what do you
do? And you'd say, "I sing." Okay I got
a job for you. It would pay $25.00. And
he'd do this with his hand - and you knew
he was really meaning 4. But he had to
do that because in negotiations were union
spies who were going to give you a hard
time. So then you'd say, "Oh, $25.00, I've
got to have $30.00." And you'd try to
get him up a buck here. Finally you'd
settle on $27.50 which was $4 and a half.
So you hung on that way.

SYLVIA
wWhat was the night that you wound up at the
Polish something, the Polish Pals, Grand

Paradise Ballroom something...

(MORE)




EDDIE
This fellow said to me, tonight you're
the silver masked tenor - 4 bucks,
whatever it was, silver masked tenor -
then he handed me one of those silver
things, all greasy, crummy, I couldn't
quite see out of it. The eyes were too
close together - and put this on when
you go down there. You know where the
Williamsburg bridge is? I said yeah,
well it's underneath near the Brooklyn
side of the bridge. A place called the
Grand Paradise Ballroom. Tonight it's
New Year's Eve and the big ten Polish
Pals is the name of a Democratic group
of guys - they're throwing a party - so
I got there and there it was - the silver
masked tenor - it was me - the thing -
and so I got out of there - I had to
dance with the ten wives of the big ten
Polish Pals - it was part of the deal -
and they made their own evening gowns and

they were something to see - I was dancing

with one of them, she was saying how

wonderful it must've been, I'm a punk right

out of the wheat field - how wonderful




EDDIE (CONT'D)
- what a life you have, Rome, Vienna, Paris
all that kind of thing, at that point her

husband, up in the balcony got really irri-

tated with what was going on down there -
and he picked up one of those big leather
chairs and dropped it - trying to hit me
down on the main floor and it hit me - oh
this is my song - I've got to...

SYLVIA

‘fBack to the theatre, back to Boys From

Syracuse, that sounds to dangerous to me'._ﬁl

# Back to Boys From Syracuse/, /you worked with
. George Abbott before that,/ didn't you?
EDDIE
In "Brother Rat" and "Room Service" yes./
SYLVIA f
I saw you in the movies ix/ "Brother Rat" -
I remember, b tell mej) George Abbott was
not a fan of Yhe Stanislavsky method.

EDDIE

r

Nyhe was a very practical man, very dis-

ciplined - one of the great priviledges of
my life - to have me in his shows - but he
didn't stand for any / for example, I remem-
ber in rehearsal he said to this young man

now as you enter you cross the stage and go

(MORE)




EDDIE (CONT'D)
over and stand by that window and this
was one of the Stanislavsky style plays
and he stood there for a moment and the
kid said, "what is my mood, why do I
go there, what is motivation to go to
the window Mr. Abbott." And Mr. Abbott
said, "Conway, you're motivation is
you're weekly salary check." /énd that
settled that, get to the window.

SYLVIA
Now Balanchine, what was he like?

EDDIE
He was a genius and fascinating. I
worked with him also on "On Your Toes"
we made the film.(ﬁl was not much of a
dancer, but anyway - I went over to
the Warner lot to meet him that time and

he said —(he was going to describe the

ballet "Slaughter On 10th Avenue" to me\

and he said|let's go to my house\— go

there this afternoon| for dinner and we'd
talk about it. So we drove and we drove
off Sunset - got just past Beverly Hills
Hotel when all of a sudden, he'd been
thinking about it the whole time, he said,

"Stop car." I stopped the car and he said




EDDIE (CONT'D)
"Get out of car." So I got out on the
curb there on the Boulevard, Sunset, he
said now "Slaughter On 10th Avenue."
I'm Zorina, you're Eddie, you pick me
up and lift me and lasade, we did kind
of a little dance up there, he said,
"No, no, no" He said, "You're Zorina,
I'm Eddie:‘he picked me up and threw
me around like that - now there are
hundreds of cars going by watching these
two nuts on Sunset - but that's how I
learned Slaughter...

SYLVIA
I always wondered why they had such a
long light on Whittier and Sunset...Now

I know. Do you remember the opening

song of Boys From Syracuse‘that the father

sings. 1It's really a textbook lesson on
the economy of lyrics with that crazy,
confused plot where the father describes

the whole plot - takes care of it in 12

lines.\\

Unsuccessfully I might add - I could never

EDDIE

figure out what the story was‘ I know what
you mean. I had two twins that looked

alike.




SYLVIA
couldn't tell one from the other.
EDDIE
they had two slaves who looked alike.
SYLVIA
you couldn't tell one from his brother.
EDDIE
we were parted by the sea.
SYLVIA
and wife and slave and brother.
EDDIE
Now my one remaining brave boy went a
searching with his slave boy...
BOTH
I am twinless
I am sinless
And I am ready to die{

EDDIE

Did you follow that{

SYLVIA
He is ready to die because everybody
from Syracuse is executed in Ephesus.
Do you remember why?

EDDIE
No, I was changing costumes.

SYLVIA

Nobody remembers why.




SYLVIA (CONT'D)
S }we have_ \ohe Antipholus and one Dromio
from Syracuse - each a bachelor right and
right there in Ephesus, where he's landed
- there's the other Antipholus and Dromio
both of them married.

EDDIE

Which leads to a little hanky and a great

deal of panky. Yes, I remember that par;%f’

SYLVIA
The local Antipholus is married to Adriana?

EDDIE

SYLVIA
He is a dedicated playboy as I remember and
a great stay-out. Do you remember what he
replies when the Dromio asks him "Don't you
miss home cooking?"

EDDIE
He said, "Yes, whenever possible."

SYLVIA

Alright.

I remember that.

(MORE)




SYLVIA
So we're going to meet Adriana sewing
with her ladies - what else did she
have to do - singing Rodgers, I think
loveliest waltz...

EDDIE
FALLING IN LOVE WITH LOVE IS FALLING
FOR MAKE BELIEVE...

SYLVIA
With that understated heartbreak of
the lyric. And it will be sung -
you will be thrilled to hear - by that

sparkling prima donna of the Metropolitan

. opera - also known to non-opera goers

as the lady who calls "Taxi."
EDDIE
10:42:37 Miss Roberta Peters.
SYLVIA

You got it.
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(ITEM# 2.5 ) *** INTERVIEW* *

INTRO EDDIE ALBERT
A\)LU, P‘ GUEST APPEARANCE

b/hL‘ aA \\‘ Aetlog ,»\JN ',,Y\(wm (Sylvia Fine Kaye)
[Jt}l Smeeoh h (N ﬁ?)\r)u Ao, Wurer el
On oparnd i 2 '
(ETHE ANSWERS)
<SVYLUIA

e O("’M sy sowg \s o Sdextloeol
(PPN \Xm) (‘LG‘N‘WL\ A \\:\\(\L‘S.

Do Yow ewemn Ho. Lot s
OPQ‘N\V\) \LX\(:P‘

I HAD TWINS WHO LOOKED ALIKE
SYLVIA

COULDN'T TELL ONE FROM THE OTHER

ol EDDIE

THEY HAD TWO SLAVES WHO LOOKED ALIKE
SYLVIA

COULDN'T TELL ONE FROM HIS BROTHER
EDDIE-

WE—WENT SAILING ON THE SEA™

ONE NE=PHIN-WENTDOWN-WEPH ME

(MORE)
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~SYLVIA...

“WEPH-BLS. MOTHER,
EDD IE
WE WERE PARTED BY THE SEA

Sng\

MAN AND WIFE AND SLAVE AND BROTHER
Epile

NOW MY ONE REMAINING BRAAVE BOY

WENT A SEARCHING WITH HIS SLAVE BOY
BOTH

I AM TWINLESS

<IVLESS
I AM PWINEESS

(/{Z.‘,{/f{z' PVTIR L GUEST/ S ," J
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"INTRO FALLING IN LOVE
WITH LOVE"

(Sylvia Fine Kave)

SYLVIA

————

i The opening song is a text book lesson in

:the economf‘ofn}yrics - in about 12 lines
Larry Hart sets Gp\yery clearly the whole
premise of the plot Qﬁicb\isfiﬂmasfgigiece
of confusion - sung bg,éﬂérga;?er who is
about to be exgcufég’because he{éxf?om
Syracuse afd in Ephesus they always éQEcute

jﬂyone from Syracuse. (Nobody remembers

why) . S

SYULVIA

Se-—we—ravetwin Antiphotuses~am—tireir
<0 Wi » Qg
i oS One Antipholus
and one Dromio from Syracuse, - each a
bachelor. Unbeknownst—to—them, . livinag
right here in Ephesus the other Antipholus
and Dromio - both married. This leads

to much hanky - also panky.

(MORE)
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©W3E
ACT, ITEM #

INTRO "FALLING IN
LOVE WITH LOVE"
(CONT D)

SYLVIA (CONT'D)

The local Antipholus is married to Adriana.

Do uow
He is a dedicated playboy and sta{— Qut. When
vewwloa ok \\m \N»‘,\\(‘ < whan WS Drswan 6
hi —Dan't you miss home
0\5& MW\.; % Da»\" u\bu WSS Wowa_ copvuvd 2

Gocking?l==Po-you~remember-what-— *l’xeﬂm—:lpiy‘lls~

EDDIE

w—He=septiess "Yes, whenever possible."
SYLVIA

We meet Adriana sewing with her ladies,
singing Rodgers' loveliest waltz - with
lyric of understated heartbreak -

(BRBEE-~SENSS PATHING TN "TOVE RITHROVE)

T It will be sung, I am pleased to say by that

sparkling prima donna of the Metropolitan
Opera - (also known to non-opera goers as

the lady who calls "Taxi")

EDDIE

Miss Roberta Peters. -

( f'(ﬁ‘,u’ﬂ‘!\f

= T — e
Pleans/ -7’/¢, AT }

(INTO: FALLING IN LOVE WITH LOVE")




(xrem 27 éﬁ[

"FALLING IN LOVE WITH
LOVE"
(Roberta Peters,
Valerie Jean Miller,
Sharon Ferrol,
Leslie Ferrera,

Cheryl Baxter)

Character:
Rokerta Teters -
Adriana

Props: Large tapestry
Colored wool
threads
Fat sewing
needles

ROBERTA

MERRY MAIDS CAN SEW AND SLEEP

WIVES CAN ONLY SEW AND WEEP /

FALLING IN LOVE WITH LOVE
IS FALLING FOR MAKE BELIEVE
FALLING IN LOVE WITH LOVE

IS PLAYING THE FOOL ——-]
Pl




"FALLIN
WITH LOV

(CONT 'D)

ROBERTA
CARING TOO MUCH

IS SUCH A JUVENILE FANCY
_l_.

LEARNING TO TRUST

IS JUST FOR CHILDREN 1IN SCHOOL [
=

I FELL IN LOVE WITH LOVE

ONE NIGHT WHEN THE MOON WAS FULL

<T=

I WAS UNWISE WITH EYES
) ) ) 2 e T
UNABLE TO SEE --1 M-C U, Eber
.

I FELL IN LOVE WITH LOVE

,('(,n;‘\'
WITH LOVE EVERLASTING ﬂ/“’ﬁ,,_‘ C

BUT LOVE FELL OUT WITH ME -L- 2

e 7l TN

T
ok i

I FELL IN LOVE WITH LOVE

ONE NIGHT WHEN THE MOON WAS FULL ---




bp..

"FALLING IN LOVE
WITH LOVE"
(CONT'D)

(ITEM # 2,7 )

ROBERTA

I WAS UNWISE WITH EYES

UNABLE TO SEE === e
=

I FELL IN LOVE WITH LOVE

WITH LOVE EVER LASTING
LT

BUT LOVE FELL OUT WITH /ME

~3= —

AvD,

e —————

(APPLAUSE)

_(D_j V(A (

(INTO: INTRO "THIS CAN'T BE LOVE")




Ephesus Antipholus,
the Syracuse Antip
igholus and it is

asis on other w

husband.']But the Syracuse|Antipholus who

knows he is not the Ephesys Antipholus can't

'R 2)
understand wﬁ% she is confused - Playing

Luciana, darling Donna McKechnie and playing
the Syracuse Antipholus, /dauntless

Dick Van Dyke.|

(INTO: "“THIS CAN'T BE LOVE¥)
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"THIS CAN'T BE LOVE"
(Donna McKechnie, Dick
Van Dyke, Sandra Asbury-
DICK Johnson, Manette La Chancsd
Penny Fekany, Chelsea
Love at first sight is just a j > Kevin Backstrom,
1 Burns, Svencer
isnttod €3 Henderson, George Daly)

DONNA DICK - Antipholus
Luciana

At first sight?

DICK

orgotten - we've known

each other a long while.

DONNA
Of course.

DICK

I have it all straight now.

For just a second we thought
we were in love. But we're not --

we're far too san@ for that f——————

MUSIC: "THIS CAN'T BE, LOVE" (2:30) (LIVE TO TR

fHIS CAN'T BE LOVE

BECAUSE I FEEL SO WELL‘ :

NO, SOBS NO SORROWS NO SIGHS —---
THIS CAN'T BE LOVE
I GET NO DIZZY SPELL

MY HEAD IS NOT IN THE SKIES




4

STANDS UP)
DONNA
T DOES NOT STAND STILL

JUST HEAR IT BEAT

(MORE)




"THIS CAN'T BE LOVE"
(CONT 'D)

(FIRST CHORUS)

~ 2 71'7 Lo

. b g =) QP ¥
{FIRST CHORUS) & — (Owe-ro Rack

(3/4 WALTZ)

(j\ ‘\L/ ; x(‘ TIEY <1 ] '&/(;:
- DowpN T /'r? T 'J

(MORE)




"THIS CAN'T BE LOVE"
(CONT'D)

@

ik

L,

BOTH ) | &V o 2
M DANC ers

o () ks
BECAUSE I FEEL SO WELD T’fg/\/ 7 2

*AND STILL I LOVE TO LOOK

(4/4

'THIS CAN'T BE LOVE

IN YOUR EYES ---

-1-

(MUSIC:_ OUT)

C

S (5
,,._g.z@ym,..w@

(APPLAUSE)

. (INTO: INTRO "HE & SHE")
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SYLVIA

Zrktﬁé/;econd act Luce the coock, in

cence has just spent the
the wrong Dromio in uncor
lso in bed. The next mornin

shows and with

three

1 woman show, Miss Kaye Ballar

(INTO: "HE & SHE")




(zTEM 23| ) O

- - "HE & SH
"y SHE" (I.TVR TO TRK) /| A )jrom—— o
HEES SH (1.¥ ) NV (Xaye ballara,

25 { Robert Clar; 2=
RAYE A= Ta — T2

HE WAS A MAN WHO WAS
VERY FOND OF WOMEN
SHE WAS A GIRL WHO WAS
VERY FOND OF MEN
SHE HAD A TASTE FOR BOTH
CORPULENT AND SLIM MEN
HE WOULDN'T LOOK AT A
LADY UNDER TEN (S7742)
SHE WENT ABROAD JUST
TO FIND A MAN TO MARRY
HE WENT ABROAD JUST
TO FIND HIMSELF A WIFE,
SHE DIDN'T WANT ANY
TOM OR DICK OR HARRY
HE SOUGHT A MATE WHO'D BE
TRUE TO HIM FOR LIFE| T Pl
SHE FELL IN LOVE WITH
THE ANGLE OF HIS EYEBROW
HE FELL IN LOVE WITH THE
DIMPLE ON HER KNEE . e AN
AND WHEN THEY WED -—-
Iy C U jeaye

HE WENT AROUND WITH OTHER WOMEN

AND SHE WENT WITH OTHER MEﬁ?

AND THAT
ISt
HE AND SHE ---

-2-(
(MORE) -




#

33
"HE AND SHE"
. (CONT 'D)
(ROBERT STANDS)

. ROBERT

HE ALWAYS SAID
I WOULD LIKE TO HAVE A DAUGHTER
SHE ALWAYS SAID
I WOULD LIKE TO HAVE
SHE TOOK TO KIDS
LIKE A DUCKLING TAKES TQ WATER
HE ALWAYS THOUGHT [HAVING
BABIES WOULD BE FUN
HE TOLD HER THIS ON THE
VERY DAY HE MET HER
SHE SAID
THE WISH IS THE FATHER TO THE SPORT
HE BOUGHT A HOUSE
IN THE NURSERY HE SET HER
SHE HELPED THE STORK
. MAKE HIS ANNUAL REPORT
“HE WON RENOUN(”
AS THE FATHER OF A SQUADRON
SHE WON AWARDS FOR HER PROLIFICAC§7
AND JUST BECAUSE =---( R Y
AND JUST BECAUSE THEY LOVED THEIR CHILDREN
THEY GOT MARRIED AFTER ALL

AND THAT | 4

( o Tl
18 (ST Sl s ey

(SWITCH SIDES)

HE AND SHE ---




27/}

"HE AND SHE"
(CONT'D)

ROBERT

SHE WAS SO PURE AS THE SNOW

BEFORE IT'S DRIVEN
KAYE

HE NEVER SMOKED

AND HE NEVER TOUCHED A DROP
ROBERT

WHEN SHE SAID BOO

SHE WOULD ASK TO BE FORGIVEN
KAYE

WHEN HE WOULD SWIM

HE WOULD ALWAYS WEAR HIS TOP

ROBERT
SHE WORE NO ROUGE
THOUGH SHE HAD A BAD COMPLEXION
KAYE
HE ALWAYS PRAYED EV'RY TIME HE WENT TO BED
ROBERT
SHE WAS SO KIND
THAT SHE HATED VIVISECTION
KAYE
HE LOVED HIS MA
AND HE SWORE HE'D NEVER WED
ol ROBERT
SHE WAS SO CHASTE

THAT IT MADE HER VERY NERVOUS




Piv
@z ™ 7.
"HE AND SHE"
{CONT 'D)
KAYE E
HE LOVED TO GO TO THE

VICARAGE FOR TEA |

BOTH

AND WHEN THEY DIED =--- _

&5

AND WHEN THEY DIED
AND WENT TO HEAVEN
ALL THE ANGELS MOVED TO HELL
AND THAT
-1 H7 &S
HE AND SHE ---

ws

[ EACK 8 F Pouse
5 (APPLAUSE

INTRO "SING FOR YOUR SUPPER"/CLOSING TALK)
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SYLVIA
orge Abbott,
Hart and Balanchine
figure out what to do with a scene late

in the second act that was

e Ephesus Antipholus is

his

the women ired of being trustwor
loyal, friendly, obedient, cheerful,
thrifty and reverent. Better be a
courtesan, a butterfly. /”How about a
song bird?", says: Rodgers.and/er Ha
"How about solving the scene with a
CENRGE

song?" - "Why not?", said Abbott -

writing a tgio for all of them?"

Rodgers and Hart started to write which

N3
[2i ¢
bott

is not easy to do in-that position. &b
went on the the next scene - Balanchine

started to study Jitterbugging, Trucking,

(MORE)




NG FOR YOUR
U '/CLOSING TALK
CONT 'D

SYLVIA (CONT'D)

Pecking and Susie-Q-ing.

2
Rib

>
And it worked |- like a charm! And

of 'it was contributed by

fully talented people we've talked about

l instrel shopws

-the tight sfring that holds it all togeth

ate the American know how

that made Musical Cohedy a purely American,

inimit?ble ard form.. -

’ p f

As for those three ladies -

Balanchine did

stage them as a take-off on The Boswell

Sisters - who were the Andrew Sisters of

(MORE)




OSING TALK

day, anfi there's hardly a trio

be morel supreme than Kay Ballard, Donna

McKechrjie and Roberta Peters doing “Sing




(ITEM #Z3) 757

"SING FOR YOUR SUPPER

(xave Ballard,
Donna McKechnie,
Roberta Peters)

(LIVE TO TRK) (3

|é4)/ 142 //
Donna McKechnie -

ROBERTA Luciana
Roberta Peters -

HAWKS AND CROWS DO LOTS OF THINGSM {L{ Adriana
DONNA

BUT THE CANARY ONLY SINGS

Hv&;')7' 977
e Poa \PLE PRofw

TARLE
KENETOF WINE

SHE IS A COURTESAN ON WINGS
: ClLperrEL?

ALL

SO I'VE HEARD
KAYE

EAGLES AND STORKS ARE

TWICE AS STRONG
DONNA

ALL THE CANARY KNOWS IS SONG
ROBERTA

BUT THE CANARY GETS ALONG
ALL

GILDED [BIRD-====_(

ROBERTA

W
V N

/SING FOR-YOUR SUPPER
AND YOU'LL GET BﬁEAKFAST

‘SONGBIRDS ALWAYS EAT

|
. \IF THEIR SONG. IS .SWEET TO HEAR ===




Donn
Roberta Peters)

"SING FOR YOUR SUPPER" (LIVE TO TRK)

IN
AND YOU'LL GET DINNER

DINE WITH WINE OF CHOICE |

IF ROMANCE IS IN YOUR VOICE

I HEARD FROM A WISE CANARY |
TRILLING MAKES A FELLOW WILLING

SO LITTLE SWALLOW, SWALLOW NOW| —--
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ROBERTA (CONT'D)

SING FOR YOUR SUPPER

AND YOU'LL GET BREAKFAST

SONGBIRDS ALWAYS EAT

IF THEIR SONG IS SWEET TO HEAR |_
ROBERTA/DONNA

DOODLE DE OO DOO DOODLE DE OO DOO

DOODLE DE OO DOO DOO

(MORE)




A
+2%9 )

KAYE
SING FOR YOUR LUNCHEON
U'LL GET DINNER
ITH WINE

ROMANCE IS

KES YOU WILLISG‘

ALL

SO LITTLE SWALLOW, SWALLOW
KAYE

NOW IS THE TIME TO|

SING FOR YOUR SUPPER

AND YOU'LL GET BREAKFAST

SONGBIRDS ARE NOT

THEY DON'T BUY A CRUMB OF

BREAD IT'S SAID,

ALL

SO SING AND YOU'LL BE FED ---




&l
"SING FOR YOUR
S R
ALL
SING FOR YOUR SUPPER
AND YOU'LL GET BREAKFAST
SONGBIRDS ALWAYS EAT ---
IF THEIR SONG IS SWEET
TO HEAR ---
SING FOR YOUR LUNCHEON
AND YOU'LL GET DINNER

NE
IF ROMANCE IS IN YOUR VOICE| ---
I'VE HEARD

ROBERTA
FROM A WISE CANARY

DONNA
TRILLING

MAKES A

FELLOW WILLING

SO LITTLE SWALLOW, SWALLOW NOW |-=-= }[~

ROBERTA
NOW IS THE TIME TO { _____
ALL
SING FOR YOUR SUPPER
AND YOU'LL GET BREAKFAST _f:} _r 3 S

SONGBIRDS ARE NOT DUMB b——"""

(MORE)




7

“SIQG FOR YOUR

ALL (CONT'D)
THEY DON'T HAVE TO BUY
A CRUMB OF BREAD
A SPOOL OF THREAD
JUST SING INSTE
1
YOU DON'T HAVE TO BUY

mia

DOO DOOT DOOQT |

DOODLE DOO DOO DOOT DOOT

DOO DOOT DOOT'DANCE

SO SING AND YOU'LL BE [FED

MUSIC: OUT

(INTO:  BOWS)
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(

(MUSIC: MEDLEY OF ALL SONGS) (LIVE TO TRK) *(2:

ROBERTA, KAYE, DONNA/CHORUS

*BOW

DOODLE DOO DOO DCOT

SO SING AND YOU'LL BE F

"HERE'S A HOWDY DO"

(4/4) "THEY DIDN'T BELIEVE ME"

(MORE)




FINALE/BOWS
(CONT'D)

(2/4) "LEAVE IT TO JANE"

(2/4) "CLEOPATTERER"

(MORE)




(4/4) "FASCINATING RHYTHM"

"HEATWAVE"

(MORE)




FINALE/BO!
(CONT 'D)

(2/4) "“HE & SHE"

CHORUS
YOU'LL BE FED IF YOU SING
DOODLE DOO DOO DOOT DOOT
DOO DOOT DOOT
DOODLE DOO DOO DOOT DOOT
DOO DOOT DOOT DANCE

SO SING AND.YOU'LL BE FED ---

Y,

(MORE)
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DICK (CONT'D)
THIS CAN'T BE LOVE
e
v
(DICK BOWS TO CHORUS)

o=

o
(ROCK & EDDIE CROSS IN)
8
(ALL BOW)
(ACKNOWLEDGE PETER)

(ALL POINT TO SYLIVA.
SYLVIA BOWS & POINTS TO CAST)

(ALL BOW)

MUSIC: "“THIS CAN'T BE_LOVE"

THIS CAN'T BE LOVE LJL/V‘Z/??/\/

I GET NO DIZZY SPELL -- —— |

MY HEAD IS NOT IN THE SKIES —-- L=

MY HEART DOES NOT STAND STILL j \ -
JUST HEAR IT BEAT C (/( ///]/J

THIS IS TOO SWEET --- 3 { e T

TO ==FBE —= LOVE ===

THIS CAN'T BE LOVE
BECAUSE I FEEL SO WELL™ --

I LOVE TO LOOK




(1TEM $55) r 58

SG_CREDITS

(INTO: OUT OF PROGRAM)




; Z
(xTEM #3)) J?

CUT OF PROGRAM

. ' (INTO: UNDERWRITER CREDIT)




(1TEM #37) ' 20.

UNDERWRITER CREDIT

(INTO: PBS LOGO)




(ITeM # 38 )

PBS LOGO




“"MUSICAL COMEDY TONIGHT -III"
MUSICAL NUMBERS

SHOW

SONG

LEAVE IT TO JANE

LADY BE GOOD

CONNECTICUT YANKEE 1927

CONNECTICUT YANKEE 1927

CONNECTICUT YANKEE 1927

SHOW BOAT

(Film Clip)

AS THOUSANDS CHEER 1933

EDDIE ALBERT INTERVIEW
(Eddie Albert, Sylvia
Fine Kaye)

(Lv TO 5-
TRK)

(LV-Te! o
TRX)

(LIVE) -

(v & 8.
LV TO TRK)

(Lv TO13.
TRK)

"Leave It to
Jane" - Part I

re's A Howdy

"Fascinating
Rhythm"

“Thou Swell"

"To Keep My
Love Alive"

“"Finale Act I"
Eclipse Scene

"Make Believe"
"0l' Man River"
"can't Help Lovin'
MBI AL

"Heat Wave"

(Vince Collins)
(Homer Bryant)
(Ramona Smith)

ria & piano
rence Henderso

ine Andreas

Rick Pessagnc
Gregg Burge
16 Dancers

Dick Van Dyke
Donna McKechnie

Elaine Stritch

Dick Van Dyke
Clive kevill
Denna McKecknie
Rock Hudson
Elaine Stritch
1o Dancers

That Man of Mine

Patti LaBelle
Dance Theatre

of narlem
(Gregory Jackson
(1fark Waymmann)
(Sharen Williams
(Carol smith)
(Mpambo Wina)




SICAL COMEDY TONIGHT - III"

{USICAL NUMBERS (CONT'D)

YEAR

BOYS FROM SYRACUSE 1938

(oY A
)

TO TRK

FROM SYRACUSE 1938 DV Leren
TO TRK)

FROM SYRACUSE 1938 (LV 175
TO TRK)

FROM SYRACUSE 1938 *x (1y 10
TRK)

"Sing For
Your Supper"

Supper"

Kaye Ballard
Robert Clary

Kaye Ballard
Donna McKechnie
Roberta Peters

Entire Company




