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Course Information
SYLVIA FIBE KAYE

HISTORY AND ANALYSIS OF MUSICAL COMEDY Attachment 1

The multiple arts and crafts of creating and producing
American Musical Comedy ~- (there is no other) -- can
no longer be empirically learned, The kind of theatre
in which it flourished for about forty years has been
outpriced on both sides of the footlights and is almost
extinet, What remains are occasional personal triumphs,
gome tribal or folk rock festivals and opportunistic
cempy nostalgia, -~ all with relentless super decibel
gound,

The verve, the pace, the fun, ~« that very fine and
fragile art of blending all the performing arts into
one shining bubble, ~- in a word, the magic that was
musical comedy at its best, is gone,

Nothing, of course, can take the place of going to
the theatre for several years to see it, hear it and
feel 1t in your bones.,

But glven a qualified teacher, i.e,, one who has
actually worked in the creative and production ends

of musical comedy, with adequate tools (tapes, records,
libretti, knowledgzeable books of commentary), enough
can be reecreated to come alive in a classroom, At

the very least, standards born of knowledge can be

set, Then, hopefulI{. with the crafts taught, some
begimings of art will emerge,

A course outline is attached,




Course Outlin
HISTORY AND ANALYSIS OF MUSICAL COMEDY

I

Musical Theatre - from opera -~ thru operetta - to
American Musical Theatre from "The Black Crook"
thru Burlesque, Harrigan and Hart (spectacle) - to
American operetta ("The Merry Widow") real god-
parents - Gilbert and Sullivan - "Trial By Jury."

II

Anatomy of a Musical Comedy « how it differed from
all before, Illustration: opera - operetta =
musical comedy. Film clips - YANKEE DOODLE DANDY
and MIKADO, How to write and/or listen to lyries.
What music does for a lyric and vice versa,

I11

1915-1922;: Irving Berlin - introduction of ragtime,
Princess Theatre Shows = Kern, Wodehouse, Bdlton.

The Intimate Revue - The Musle Box Shows ~ Irving Berlin,
The begimmings of Gershwin (George and Ira).

Vincent Youmans,

Rodgers and Hart.

v

1922-1928; The Topical Trivial Musicals of the
heavy-weight composers and lyricists,

DeSy%va, Brown and Henderson/Youmans/Gershwin/Rodgers
and Hart,

v

The functions and problems of the "Book"™ - and the
construction thereof. The collaboration of composer
and lyricist,

VI

The Landmark Mugicals: "Show Boat®
"Strike Up The Band®
"Of Thee I Sing"
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ViI

The Great Scores and Weak Books,

Cole Porter - "Anything Goes", "Jubilee", "Leave It
To Me","Panama Hattie", "DuBarry Was A
Ledy."

Rodgers and Hart,

VIII

The forties and fifties: The beginning of the Golden Age,
"Lady In The Dark" "Pal Joey"
"Finias Rainbow" "0klahoma®
"South Pacifich® "Kigs Me Kate"

Rodgers and Hammerstein,

IX

The function of the choreographer,
Lerner and Loewe - Frank Loesser,

X

The Fifties: Function of the Director.

Boch and Hayn#éck - Ross and Adler - Lerner and Loewe
"Pg jama Geme" "Damm Yankees" /
"Fiorello" "Guys and Dolls" /

X1

The Sixties and Seventies: Function of the produger
today. /

#Fiddler On The Roof" " Applausge"
"Your Own Thing" "Hair"
"Jesug Christ Superstar®

Question and answer - summary, etec,




