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Tuesday Eve., Mar. 30—Philadelphia Orchestea
Wednesday Eve., Mar. 31—Schols Cantorum
APRIL

Thursday Eve, Ape. 1—The Philhasmonic-Symphony
Saciety 1

Fridsy Aft,, Apr. 2—The PhilharmonicSymphony Society

Friday Eve., Apr, 2—Viadimit Hotowitz, Pianist
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National Negro Opera Company
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Contest CauaLLeo

Saturday Eve,, Apr. 3 The Philharmonic:Symphony
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Monday Eve., Apr. 5—The Juilliard Orchestra logues fo Dep't G, COYNES, 60
Tuesday Eve., Apr, 6—Tota Economos, Pianis Y.
Wednesday Eve,, Apr. 7 New York Interracial Singers s
Thursday Eve., Apr. &~ The Philharmonic.Symphany
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Magnavox

RADIO-PHONOGRAPHS

Maylair

T agnavox raiopronograps
illustraed above are representative of

in price from $187.00 o $750.00 (FM

optionally extra. Distinctve n cabinet
sign, supreme in performance, these

tone quaity and reception range. See
and hear Magnavox at Steinway Hall,
home o fine music for 94 years.

STEINWAY & SONS

109 W. 574h St., New York + Circlo 6-1100
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FRANK J. QUAYLE, Fire Comisiater

Manday Evening, March 20th, at 8:30 o'clock
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Sonatina in G major, Op. 100 ... Drorak
legro risoluto
Larghetto
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Finale — Alleg
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TODAY'S GREAT PIANO

Used exclusively by many of the world's
reatest pianits, vocalise,
Isrumentalises and orchestral conductors

Baldwin is another

way (o say—*Superb tone,

action, responsel”

The Baldwin Piano Co.
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| Allegro
(First Performance) |

Un poco presto ¢ con sentimento
Presto agitato
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Program Continusd on Second Pas

RCA VICTOR RECORDS
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contemporary american music

You'll find works by Samuel Barber, Ernest Block, Paul
Creston, Roy Harris, Douglas Moore, Walter Piston, Wil
liam Sehuman and many others in Schirmer Study Seores.
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MoNDAY EvENING. APRIL 26, 1948
VERDI'S "REQUIEM and TE DEUM"

ARTURO TOSCANINI
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CARNEGIE HALL
Wednasday Evening, MARCH 31
830 arelock

MOZART

Great Mass in C Minor
Schola Cantorum

HUGH ROSS
Conduchor

GENEVIEVE ROWE, Soprano
UZANNE STEN, Meso-Soprana

Roman Totenberg, the brilliant Polish-American violinist
gives one of the most exciting and unusual concerts of his career

on Monday evening, March 29th

‘ Mr. Totenberg comes to Carnegie after 50 concerts through.

out the country during the pres

at season. He has shown great

versatility, including in his programs varied compositions, from

Bach to our

THE
‘ORCHESTRA OF NEW YORK
T $340 84010, 4120

On alo af Box Offica or mil to
SCHOLA CANTOROM OF NEW YoRK
119 W. 570 Strest, N York 19, N, Y.

Room 11
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First of all, the program features the world premicre of
Arthur Honegger's sonata for violin alone. Coming soon after
the oratorio Jean d'Arc au Boucher made such an impression
when played by the Philharmonic, the Honegger composition is
also said to be his last. Tt was brought over from France by
Yehudi Menuhin for Totenberg,

Secondly, but not in importance, the Bach Bow will make
its American premiee. To understand what this means to music,
let us remember that Bach composed some of his most beautiful
music with only this Bow in mind. But as time went on, the
French bowmakers gained ascendency, and music could no longer
be played as Bach originally intended. With the Bach Bow, the
most thrilling sound imaginable—four strings vibrating at once—

will give you new musical enjoyment.
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Sunday Afternoon, APRIL 4, at 300 oclock

Anley Loran

Pianist Balduin

Town HALL

Monday Evening, APRIL 5, at 830 o'clock

George Neikrug

st

Aasistod by a Sting Quartet

and Harold Bogin at the Steinway

‘Solid musicianship."—New York Times

Sunday Atomdon, FEBRUARY 20, 196
at 300 weck

v g AR 0, B
Lotte Lehmann
et
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RCA Victar & Columbia Records

Singla Seats S350, $300, $2.40, $180
Mail orders anly o Town Hall Hox Office

Seats asignod in order of receipt

Town HALL

Leonid Bolotine

Violinit

YOLANDA BOLOTINE

TOWN HALL

s 3 A
Sophia Melvin
Pl s

Now York Debut

A brilicnt telent highly developed

—Washinglon Star
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Mosar with bis Faber and Siser i 1763

SCHOLA CANTORUM TO PRESENT MOZART MASS
As its second offering of the season, the Schala Cantorum of New
evening, March 31st. The Schola Cantorum gave what is believed (o be

the fiest pecformance of this work in New York City in 1040, and re
peated it again in 1942,

Mozart did not complete his two greatest masses. While death inter
rupted the completion of the Requiem, no one is certuin why the C minor
Mass remained incomplete.  After its first performance in Salzburg in
1783, Mozast took parts of it for the “Davide-Peaiteate” and other works.
1t was not until Alois Schimitt reassembled the parts, that it was r
and performed in Dresden in 1901 its first performance in New
York by the Schola, however, it has been given several times in Nese York
and in music festivals throughout the country




ALL THESE §TARY APPEAR
IN DAVID O, SELENICK'S PROBUCTION

“THE PARADINE CASE"

DIRECTED BY ALFRED HITEHGOCK

o
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|| BECAUSE [I) ALWAYS MILDER
B BETTER TASTING
{ COOLER SMOKING

£ RIGHT COMBINATION .-
o WorLD'S BEST TOBACCOS

Copyright 1948, Lootrr & Mris Tosacco Co,



Notes on the Bow

With the ever-growing interest in Bach's celebrated sonatas and Partitas for solo
violin, various actempts have been made to revive the bow-technique necessary for a more
satisfactory projection of their polyphonic seructure. So greac ave the demands made on the
modern violinist, whose instrument and bow are no longer suited to this type of writing,
that even with the finest performance, the intention of the composer is never fully realized.
The German of Bach's day cultivated a style of composition and performance almost
unknown to the French and Italian composers for the violin, a fact which seems to indicate
that some form of the old arch bow, with its slackly-stretched hairs probably controlled by
a gentle pressure of the thumb, was still in use.* (The straight bow had already established
itself in Italy and France by the end of the seventeenth century; it was not until the begin-
ning of the eighteenth century that ic became popular in Germany.) The arched bow,
together with the flatter bridge then in use, are supposed to have made it possible to
encompass three or more strings simultaneously with soft, organ-like effect without having
to disturb the flow of tone by the violent breaking of the chords (as must be done with
our concave Tourte bow), while, presumably, at the same time retaining a facility on single
strings at a fast tempo.

The problem of restoration is complicated by the fact that no original examples of
the arched violin bow of the Bach period can be found in any of the collections here or
abroad, and no records of the original measurements have come down to us. Furthermore,
a solution that would be useful for the performer today is dependent upon a number of
other factors, involving the altered fittings and adjustments of the instrument (such as the
greater tension of the strings, the higher and more pronounced curve of the bridge, the angle
and length of the neck and fingerboard, the slighter and shorter bass-bar, etc.,) as well as the
development of its technique. It is not surprising, then, that most attempts have failed.
Perhaps, what was needed was closer co-operation between a concert violinist, who under-
stands the nature and demands of the music and a skilled bowmaker willing to experiment.
Such a collaboration was started four years ago when Roman Totenberg met John Bolander,
a bowmaker, in San Jose, California. Through their joint efforts a successful solution was
worked out using the convex model, embodying some of the features (screw device and
head) and structural principles of Tourte, the great French creator of the modern bow.
Although not a completely authentic reproduction, it represents a practical compromise that
is far more satisfactory than the Tourte bow in handling the special problems of articulation
and legato created by Bach's solo violin music. The result is worthy of the attention of our
best bowmakers and opens up new vistas for the modern composer.

SIDNEY BECK

“This theory was first advanced by Arnold Schering (Bach Jahrbuch, 1904) and was later taken up by Albert
Schweitzer in his biography of Bach, Though it is based on no other evidence than certain passages in Georg
Muffat's Preface to his “Florilegium secundum’, 1698, which makes no mention of multiple stops it is entirely
within the realm of possibility,



