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poses.

It is one of these that is the sole
surviving song which steam-ship crews
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drive her! Zo my Johnnie Fran-swaw.

It was in the windlass songs that the
accomplished shanty-man displayed his
fullest powers and his daintiest graces.
‘When he began a song, he usually began
by singing the first chorus as an announce-
ment of what he expected of the men, who,
being thus duly warned, joined in the sec-
ond chorus. He was always careful to
rest his voice while the others were sing-
ing, and it was considered the proper thulo‘
for him to begin his lines so closely after
each chorus as to make his first note a pro-
longation of the last note of the preceding
chorus. Hislines were expected to rhyme,
but he was prudently economical of them,
generally using only one line, repeated
twice, for each verse.

One of the best known of the windlass
songs was the ‘‘ Shanandore”:
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You Shanan - dore,
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long to hear you. Hur-
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J rah, you roll-in’ riw - er! You Shanandore, I
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long to hear you. Ak, ha, you Shanan-dore.

This is clearly of negro orlgm for the
‘‘Shanandore” is evidently the river Shen-
andoah. In course of time some shanty- | =
man of limited geographical knowledge,
not comprehendingthat the ‘‘Shanandore”
was a river, but conceiving that the first
chorus required explanation, changed the
second chorus. Thus the modified song
soon lost all trace of the Shenandoah Rlver
and assumed the following form, in Whlch
it was known to the last O‘eneramon of sail-
ors:
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Hur - rah, you roll-in’ riv - er! I
A SOLO. Allegro 4 o ol CHORDS,
=255 A
- g_"—l:r___,g:r:—.-_—g_—_-‘_——-u_ —;;:] Fhi—e—s =~
et o
0 arive her, cap tam, by hn Nopd Y couiten Sally down in yon val-ley. A%k, ha!
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Way-a - yah! O drive her, cap-tain, J I'm bound a-way on the wild  Mis-sou-ri.
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rus is even more than usually meaning-
less, but the song is the sighing of the
wind and the throbbing of the restless
ocean translated into melody.
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I dreamt a dream the oth - er night.
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Lowlands,Lowlands,Hurrah,my J’o/m. I dreamt I
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saw my own true 10\10. My Lowlands a- 725.

Much care was evidently given to ¢ Low-
lands” by the shanty-men. It has often
been improved. In its original form the
first chorus was shorter and less striking,
and the words of the second chorus were,
‘“My dollar and a half a day.” It is to
be regretted that no true idea can be given
on paper of the wonderful shading which
shanty-men of real genius sometimes gave
to this song by their subtle and delicate
variations of time and expression.

Of the same general character as ‘‘ Low-
lands,” though inferior to it, is the song
that was usually known as ‘“ Across the
‘Western Ocean.” There were, however,
several variations of the second chorus,
none of which could be called improve-
ments.
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I wisht I was in Lon -don town. O
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say whereyou bound to 2 That highway I'd cruise
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round and round. A4 - cross the western o - cean.




