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Key to Pra \,mcﬂ Mufic.
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feveral other Tunes, never

feement from the New.England P

e he was fkilfuls

bout the Song, bec




1o, or ought to) remember, that ahout e
And trucly a moft mafierly and inimitable Per

ght years aga, I publithed a Book entisled, The New
t
throb and bet with rumultuous joy

t will add tenfold to thy ¢

has been judicioufly o'ferved, that the oftener they are

mrer intrufion, I have feleciad
veices which [ think to be ve

ious of my own opinion, 1s to defire
1felves in that parcicular, and then, i 1

ngland
e On ! how did my

st it to
ook-Binder, while Sitching

ais ha and preffing
n of my own Numb

orth and immortalize the
s, may yoube a welcomy

Thsw an|
y of my puwer. Butio my
as water, i did not excell ¢
uties 45 well as de-
es ; forit
t , b have dif:
ordet to make you ams
proved oi in that boek, aad

th me in this {entiment.
7. And now Reader 1 have 1y

ADVERTISEMENT:

s

I
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’ﬁe/}' ANY of my Mufical friends in ‘the Country, have taken Copies from this
therefore, I fhould efteem it as a ‘pe-

{

indly fubmit all former Copies to this

work, and perhaps with fome variation

mark of their favour, if they would

which bas been correéted and amended byitheir fincere friend wnd
et - The AUTHOR

careful, to give credit for words, and where no credic
the Author.

art you may generally find them under the Counter.

words are not written under each

% By way of Apology, I take this od to acquaint the Public, that the Book of ,4“11 ey
point of publication, when hoftilitices co d be=

bich 1 promifed them was j

tween Britain and the Colonies ; which U, 'i/‘a']‘;‘) War was the fole motive, that induced me
W 10 * hang my harp upon the willows” and /1zf brefs I/Lj’ﬁ[/”f'[lall ; bur relying [o far upom
Il heir Candour, as 1o fuppofe myfelf already forgiven, I lere remew my Former promyfe of
Mil publifhing (,tr’/frm: as our political affairs have ny uned a ﬂi/,/ brighter ({/["c‘: ~

4]
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To the .everal Teachers of Mufic, in this, a
jacent States.

P

ng, and frem F, to E,
very u'((\,l to m




8 )
I On TRANSPOSITION.
i, IfBand E it, Mi isin A. IfB If and AL it, M I- D.
f F and C be fharp, Miis in C. C and G be ﬂ:.» , Miis in G.

Mi in any of thefe variations es above are f4, fol, la, fa,

Iz, fol, fa, la, fol, fa, and then comes Miagaia,

Ne

If ¥, C, Gand u
{ol, la, and then comes

ECF NS SOV N 1L On CrLIFFs.

zbove a note on the middle line of the Bafs ; a2
cight above the middle of the tenor ;3
d ore note aboyve the middle line of the tenor,

¢ bafs, an

h above the middle line of tt
le.
be Oftave to any L und, add feven to it,

1e O&tave to a third, is a tenth, and the O&ave to a fourth is an

&c. Kc.

cal Notes now in ufe, an hey portioned from each oxhsr, together with their refreive Refls,
is the lor 0te 1 ; this note when fet in the Adagio Mood,
.es Jong.  This is the meafure note, and

is to b> foun
all the




4h, Tax Quaverisbut |
togethe:, and then one firc
sth, Tae Sew

rt
th

eCrotchet,
them all
length of the Qu

at thie end, except

6th, TrEe Dimifemiquaver is but half the length of the Semiquiver having the ta

note now in ufe. A Rett is i note of Silence,
The rett wi

one of the notesit is intended to reprefent.
£l an empty Bur in al the Moods of Time.
A Prick of perfelion is
pame; becaufe it adds o
three Crote!
contains three 1)3m..cm:\;'x«a\;4 3

L E S§S

18, AFlat
inferted on that line or
place to another.

2l Notas whi
tl’mm cae place to another.

28. ARe

3 I
and perform all the Notes that are b

dn at fuch Notes as it is placed over.
4th. A Slur s, in form, like
one {yllable.

sth. A Bar is to div

@nd in the firft part of the Bar, in Triple ¥

t we! , named in my O;

A Sharp ferves to raife a Note half atoneh
h occur on that line or fpace, ualefs contiadicted by an accid

which figni f

O N
esto fink a Note half a tone Jower Vh:—m it was before, and
pace, unlefs contradi€led |

o Rey

bow drawn over, or under,

Time in Mufic, according to th
S beating Time ; for the hand muft be elways falling in Yhe firft part of a Bar, and rifing in the lat part ;
ple Time; itis .o,l(\, intended to fhew where the Accents

y an ac

her, than it wap t

at is to diret the performer, that fuch a part is to be repeated ove
een the

s over again; i

Leffon of

cidental Sharp or Natural

efore

he Heads of two, three,

beeaufe a Note may be parfet witho
mibreve contains three
ver contains three

te

at the

and Garps fet at o

tal ¥lat or Natural.

.1()11&'!)‘\

Mood in which the tune is fet 5

CuaracTERS.

Likewife N:v ar

2in, that is, you mufl |

more Notes, whes

D, OF tiiree, or more

kes ; “this eft
« you would be founding
Reft, becaufe it is uféd to

t of ~ddition is the heft

potated Minis ns,
nd a pointec ver
£t NN tec that are

il . rou. one

all, which are always in the £t and third part of a Bar, in Common Time,




o ( 7 J
6th, A Dire® is plaoed at the end of the Staff, to
7th. A Nawral is a mark of reftoration,
o its formzr narural tone ; but not to ity natur:
anfpmade flar, 'A"u(p‘ and then it reftores
Ui 8th. A Single Trill is to direct the perf.
oth

ek N.B

the Pacformer to the p‘a'» of the fir® Note in the next Siafl,
z fet before any Note that
name, s many have imag’ :d ; ua
to its former natural Key.
srmer, to divide the note it is let over into three. See the Example.
A Double-Trill is to direct the performer, to divide the note it is fet over iato five parts.  See the
Mzay igaorant Singers take great licence from thefe Trills, and without confising themfelves to !
spromifcuoufly, and they are as apt to tear 4 note in pieces, which Siould be ftruck fair and p]\m . a8 any other.
qainfor m=d, thar it is impoffible to fhakea no'e, w l‘uurm)mg' ff of ir, which cceafions horrid difcords ; to reme
mult not fhake any mote bat ill, and thar sccording to rule, swhich may be eafily learne

as made flat or fharp, at the beginning. refla
{s it is fet at tiic beginning of a fira

l et fuch per{ons be
which evil, tiey

t what is marked with a T

4, L“:c.— a good mafter.
1oth, A Divider is to divide, or fet off the parts which move together, frmr. which do noi.
11th. A mark of diinction is fet over a mote, when itis to be ftruck diftinct and emphatic, without ufing the grace of Tranfition,
N. B. This chiractsr, whea pioperly apg

plied and rightly pecformed, is very mejeiic
A Clofe is mase up of thice, four, or more Bars, and always et at the

12th.

s a conclufion.

LB 90 Nl VI
An Explanation of the feversl Moo,
THE firR, or floweft Mood of Time is calied A4

perform each Bac i I recommend

of Time.
lh Bar coutaining to the amount of one Semibreve :
rotchet beating in this Muud perfoimed in the following

Four feconds of time

m.mcr, viz, firft firike

dly the heel of the band, then thirdly, raife your #and a litle and fhut it up, and fourth aly, raife you
haad ftiil higher and throw it open at the [ame time.  Thefe motions are called two down and two up, or crowchet Leating. A
I'-m dum to best Crotchats m this Mood, fhould be thirty'nine inches, and two tenths.
y
o Tix fecond Mood is called Largo, which is in proportion to the Adagio as 5 is 10 4, you may beat this two feveral WA her
flonce d wa and once up, mv»,.

= {ame way you beat
©f lefs No

Bar, which is called Minim | eating, or twice down and twice up, which is called Ciot
he A Mw

het beating 5
Where the tune confifis chiefly ul Minims, [ recommend Minim Leating ; but where it is made

#, | recommend srotcher beatlog : The length of the Pendulum to beat Minims in this Mood, muft be feven foet, fous
and zhe Pendulum to beat ciuicheis, mult be iwenty two inenes, and ene twentieth of an insh.




Tt R §

N.B. Waen I think it advifable to bs
thefe words are not wrote, you may cht

"hm\“vvi\ ))th“li-\l'g o, it {o that are fi ds. This is per-
formed ix M 1 be iz one down [ > beai Mivia [ hes and two tenths.
lﬂl‘:n.i.‘».‘)‘, )l’vn.’\ r, mark ch Bir i et is performed in the
3 fhalfa fecond ; thi med in Crotchet be cne down and cae up cat Crotchets in this ]\

'Um ‘ each B

three Crotchets in thi od, muft be 1‘,“K'\'-). ¢ inc
(381 '“V: ‘\'xmi is culled fix fromeight, £ dthus § L
d: lum to beat three Quavers, in this Mood, muft

N. B. The twolalt Moods are neither
very beautiful movements.

TI{F next Mod

10tions are made aft

n_h the heel of)aur hand,
allowing more time to one
two tentts lo;

Ta d , marked thu
Peadulum to beat Crotchets in this M od, muft be twenty t

x C ofchets, three baat down, ‘and three up. The P

=, each Bar ¢
t let yourhand f
r handup which aithes il :

Tbe Pendulum

otions, mu§

will beat Minims ia this Mood

P
Tom {

s 3, each Bur containing theee Crotchets, two beat down

up. The

T
wo inches and one tyenticit :
2 23pl e o
not be ami 5gth of Pendulums are c1

2hirty nire inches an 2 two tenths,
dulum, th ill vibrate twi
a Pendulum

&out the twn f5 of a pullet’s e

nd then divid

gg,andrub them



1at was laid down, in 2, nn!yqu:c"”[‘ according to the Pendutlum,
thus g each Bar containing three L'M;avm twvo beat down, and one up.

feer, two inches, and two tenths of an

bis Meod you o ft male three mot

rom eight, v-um
is Mood muft

Tak next Maod 5 C
endulum to beat

4 ie fame motion
hand, for every fwing

be
n.rd

eafon why they areealled T
1d }‘. nd \'(n mon T
em \rd'

(e BT,
the following man:
paiipper figure implies &

- 7
fort it tak=s to make

vt sl e
pafigure will det

*m, Vo
atler is in direct op
s one third u([
raéter of Demin
e ftanding over one Bar, and
g that o rain the firft Time you perform the Bar under Fig
..,‘uc 2, and omi trh Bar unde; I'unrr. 1, w

nex

out Adnhwn_ a hul or half a Beat &c. frc

rqmu d whereas
the firft Bar is fullt
pbtained by Practice

S § © N,

o’ Bars,or (hm each cther are fubi
B

that

%’
5
=
‘2
’3
£
2
&
&

Svncon ne:
Syncope, fynec




say writers I have met with ; therefore I fhall be very pa
Explanations.

Example, Firk. The ti
Mipim, 31.1 cmy it buk to the firft Croxe

o between

Crotchet,

vays.
i filled with

Laft halt of the Minin

A
t, which makes one Beat, then th

earry t
the laft Beat,

Ia Example third, you will fiad a Minim in one Bar tied to a point of Ad
p:)n:d Minim is continued the length of a Crotcher into the next Bar, but the time
help fill the Bar it ft

Example fourth is the fame in } as the
xample fifth is the fame as Example Se
xample fixth is the fame in § as Exam hird'in A llegro.
ample feventh is in ? as difficult, as any part of Syncope 3
the Bar is filled with two pointed Minims, which muft be divided into three part
ABzat with the ends of the Fin, ly the point of Addition and the firft b .‘ o
hand, and lklm.y, the 1ak half of the laft Minim, together with the point of Ad
feveral variations you muft divide the Notes into three equal parts, fo as to have
with their variations, you muft firft inform youifelf what particul:r Note goes for o
then divide the fyncopated note acfo.dmn!y his fi has not been very
have great reafon to think that it is not well underfoods; therefore I recommend ix tc
practical Mufic, itis a very effential part of the And if any who fuftain the
this Branch of their Bufinefs by the help of thefe Exa ")"p (fortheir Honor and their
fign their offize, and put themfelves cndcr fome al
derftand both Syncope and Syncopation in all its variations
N. B, The fam: l:.xdmpki of Syncope and Syncopation, which are fet down in

hrﬁl*xamp e in Allegro.

rehet before 2 pointed Minim ; take half the Min'd

Matter, and never perfume to commence Te

together with their Variations and

half the time of the |
s in each

tavoCrotchets 3 you muft tz
and then, it will be equal to two Crotc!

er with the pmt of Addition, eox

5
s that the found of the
intof Addition is ta

whi

, viz. the firft Minim muft be}!
zat with the Heel of the
g ; and in the
1l the Examples
otchet or Qu:

e Beay,

ly expl
0 4 ‘T h on this part of

fhould not I ableto perform
R: pils i ivife fuch Semiteachers to res

rs again, until they thoroughly wn

,youmay have in }; only obferve to fublli




8 { ¢ }

+nims for Semibreves, Crotchets for Minims, and Quavers for Crotchets ; and in §, you muft make the Notes as fhott again a3 they

re in j.
+ 'When you mect wi

u'ing whiclf you pleafe, or all if your part ha

)

ot three Notes ftanding one over the other, they are called choofing Notes, and fignify that you may
s performers enough, and remember that they add not to the time ; but to the Varictys

T BieS <8 O SN VIIL,
mhd

igh THE Grace of Tranfition i
rork gracefully ; it is intended ac an ornament, which it really is, if it is well performed ; it isalfo intenced to fw ecten the roughnefs

faleap. Inmy the tarning thirds up and down, is a beautiful part of Mufic ; but you muft not ufe the Grace of Tranfition,

t lean on the interm Note in thirds, where the Notes are but a half beat inlength ; for that makes them found like Notes tied

sgether in threes ; but you muit firike fich Notes as diftinétly and empharically as poffible.  See the ple where1have fetdown,
it the plain notes, with the Gi=ce under them and the h:lf beat Notes are inferted in the Grace, as they are in the Example, which
asgnities that the Grace of Trax n is not ufed in fuch Notes, in any cale whatever.

el
B RSS20 SNEETX,

fliding 3 not jumping, from one note to another ; therefore, itis called a Grace becaufe it is doing the

d

THERE are but four primitive Concords in Mufic, viz. the Unifon, Third, Fifth and Six ; their O&aves are alfo meant. The
Jifon, is called a perfeft Chord ; the fifth is alfo called perfeét : The third and fixth are called imperfeét ; becaule their founds are
ot {o fweet as the perfect. The Difcords are, a fecond, a fourth, and a feventh with their Octaves,

n"{ He =& take an Example of the feveral Concords and Difcords, with their Otaves urder them,




Table of Concords and Difcords

nitive Sounds.

14| Their Oftaves.

hich fhews the

if they firi
it, and therefore, we s
indeed ; fortt

eisa Di
omxaead it toall, who a
abour, aad, if tacy b ¢
who ha
them,
1y §

# Note almoft well, is| ;
fe a teuth | ¢

il not lofe their

 havenot ve And thofe




€5 g
L ESSON X,
THERE are but two natural primitive Kevs in Mufic, viz A, the flat Key, and C. the fharp Key. No Tune canbe formed
rightly 1ad truely, but on oae of thefe pt the Mi be tranfpofed by flats, or fhar ps, which bring them to the fame effe®,
as the two natural Keys. B, M, muft always be or te above, orone Note below the K. ¥, if above, then it is a fl Key, and, if
belaw, then it s a fhirp Key. nore fimply, if the lak Note in the Bafs which ia the Key Note, is named fa, then it is a
tharp Key, and if Ly, thea it i y 5 ard obferve, that it cannot end properly with Mi, or §
N B. It is very effential that thefe two K=ys nderftood and muft be frict]
for without a gaod uaderftanding of their differeat nutures, no perfon can be 2 grod julge of Mate,
nt Conftitutions a. z'ng as weli as diverti g As Mufie is {uid to cure feveral
s, | thould ys into their Ears, to op,
won cuftom of Payficians.
&7 Choriftzrs muft alwaysremember to fe- fl t Keyed Tunes to melancholy words, and fharp Key
By SISO AN Oy
inder a Slur, you muft keep your lips affu
the Slur, a Syliahle, wi i
it to i
{ of the Siur 3
you to t

for the pati

et the

mmon

N turning a chain of Nt
you bra

& Note to the laft, for every time you bring

he Ears of all good Judges ; becaufe it dez
e Slur is finifhed, and if it be poffibley
s a great brezch in Pronounciation. And, in order to do thag
to'a Slur ; then you may go through with eafe ; and i 1

/ are plain :

¥otes, in your Throat ; andb wing thefe dire€tions, you may
ing Pieces wheie you pastis fometimes filent ; after you bave beat your e
that gives the Audience to unaderfland another part is added which perhaps they would

le;

icismore eff

% 1 Chain of Notes

ez the Sound thro?

gy Bars) you muft rall in wiit
#m 't be {o fen“bie of, if vou it uck in !

Ep

ok

notorly in the. Tune, but in' the pronunciarion 3 for if there happens to be'a
Lfwallowyou up 5 therefore in fuch a cofe I would recommenst 1o you the
impudince) of a difcarded 4cor wohy after he had been twice hiffed off the Stage,mounted againandwith groar Afe
ance he thundered.on. thefe words ¢ 1 wiil be heards”

greater Vice
. ,




Gy Nl
L £ 88 ® N XII Concerning PRONOUNCIATIONS:

MANY words which end in Y, and 1,fho
3, glorify, €. Mult be pronounced as they are fpelt, otharwife they would run thus /
ot pronunciation, would utterly deftroy the fenfe ; Mufici<I pronouncers muft never f:
found ; but where the fenfe and the found run counter to each other, tre found muft give way.
in Y, that may be pronounced as ee, without hurting the fer as for inftan
ftrike the Ear much pleafanter, when ty, is foftencd into tee, and the fenfe is
way ; but I have heaid fome fingers ounce my as me, becaufe they were frenuoufl
1 think is very : bfurd and is very often in the face an eyes of common fenfe ; ;
the Lord, rdiag to their manrer of pronuaciation, it woul
that by fub 1; 1", in nh room of Y t hey confourd the whole fenter ce ; for it would four
fing by Noxe and fell into the words inudvertently. A% frul, having rke fame found in f
ble arifes from the mifapplication of oye letter,

But boweve:, if the fenfe of the fubj-ét obliges you tofound ty, or ti according to the #rictnefs of the letter, y
fo emy uld tee ; but endeavour to flide over them {mooth eafily and with (a fecmingly)
in fioging is vPry ornamental 2ad a good Proncuncer is accounted almo® ha Ifa Si ger.

LES8S ON XL

nounced as ee, but not all words ; for in (‘. n

vrifee, \\hxd. fort
of 1nft ening the
worc Is which end
2 thefe words,
{led, then n could be, the ul‘u
fyllabie with Y, or L w
kould ocour. My frul ,m/.

rai e Lord 8¢ S
ey had b g‘m to.
confufed jume

g thefe words
run thus ms fou
d to the Audience as if 1

pi fel, and all Wb

muft not #rike them
arelefs air ; for eafe

it a toil of a plealure ; for if you attempt to fing a part which is al-
moft (or quiie) out of your reach, it is not L.nly very laboricus to the performer ; but often very d |f'{;ut«mc to the hearer, by reafon
of many wry faces and uncouth poftures, which rather refemble a perfon in extream pain, than one who is fuppofed to be vﬂcafmxly
employed. Aud ithas been obfcived, that thofe perfons, who fing with. mof eafe arc in general the moft muficial ; for eafy finging
3s a diftir Zuithing mark of a natural Singer, and it is vafly more agreeable (at leaft to me) 10 beara few wild un cultiveted founds
from a natural Singer, than a Concert of Mufic performed by the moft refined artificial fingers upon earth, provided the latter have little
or o afliftance from nature,

OnE very eflential thing in mufic, is to have the part properly proportioned ; and here I think we ought to take a grateful notice,
shat the Author of Harmony las fo curioufly conftructed our O‘gans, that there are about three or four deep voices fuitable for the Bafs

SING that part which gives youleaft pain, otherwife you m

1

'




(GO L,
e 1aws of Harmony ; for the voices on the Bafs fhould be mqj':,’-
deep, and [olemn 5 the tenor, full,bold and manly ; the Count d, clear and lofiy ; the Tret le foft, fhrill, and [narau; ;and if
ices cannot be had, to fing each part p-operly, fome of v arts had setter be omitted 3 for it is a Maxim with me, that two'
acts well fung are better then four parts ladi zrently fung, and 1 bad rather hear, four people fing well, than four bundred almoft well,
LY ERSE SROEN XIV.
GOOD finging is not confined to great fiaging, nor is it entirely dependent upon fmall fiaging. T have heard many great voices s
fimat never ftruck a karth Note, and many fmall voices that never fruck 4 pleafant one ; therefore if the Tones be Mufical, it is not
faaterial whether the Voices be greater, or lefs 5 yet I allow that there are but few Voices, but what want reftraining, or fofiening upor
rhiigh Notes, to take off the harth  is, as difrgreeable to a delicate Ear, as 2 wire edped Rafor, to a tender Face, or a Smoaky
Wpl5uls to tender Eyes. It is an cfle thing, in a mafter, to propagate foft finging, in the School ; becaufe fofe Mufick, has a great
8¢ ndency to refine the Ears of the parformers, and I know by experience, thata new piec= may be learned with more eafe to the mafter
qad fcholars, where they practica [ft finging, and in lefs than palf the time, it would otherwife require, Here take a few hints, viz,
ddj 1. Li v the low Notes ia the Bafs be fruck full, and the high Notes foft.
2. LET not the upper parts overpower the lower oues.
e 3 Lt eich Performer attend critically to the firength ofhis own Voi
sfwalels he is in place of a lead
4 Lrr each performer
. I you are fo unhappy, s to fet
_mdency to take away the fpirit of the performers ; but
bidiyae will ferve to animate the performers.
Wi 6 D> mot fet the picees fo high as to frain the voices ; for
ke compofition «
y i 7. FinarLy let every performer be fully qualified for al
it g3 1 would take this opportunity, to acquaint my younger Pupils, that it isdeemed a point of ill manners to invade the province of
btbnother, by fiaging a Solo, which does not belong to your part, for it will admit of thefe two conttru@tions, viz. that the perfons to
vhom it is affigned, are not capable of doing juftice to the piece, or at leaft, that you are more capable than they. It is alfo very de-
'Iﬂ;“;rading to the author to fing, when he (for reafons perhaps unknown to you) by prefeating a number of empty Bars tacitly forbids
il

!

" b one for the upper parts, which is about the proportion required in th
fi r 1

hi

ce, and not frive to fing louder, than the reft of the company 3

rd
fing the part that is moft {uitsble to his voice 5 and never firetch it beyond.ifs proper bearing.
oh without lowering the pitch ; becaufe that has a

a piees too kigh, it is belt to worry throug!
i€ you fex a picce too low you may raife it according to your judgment, and

that t:kes away il pleafure in the performance, and all Mufic frome
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) MPHATICAL-NOTES, are where
i} the accent is placed.
W EM 518, . the fame as accent.

,a ral hymn, or fong.
\,ORL, fing it again the fume as re-

nv

"TYMOLOGY, the firft derivation,
m whence a word, or found is taken.
EXPLORE, to find out by ftudy.

CLIFF, in u] e Bafs,fixed on the upper

one uhulc tone below the G
e Tenor.
{ FOURTH, a Difcord, .

)

FORTE, loud and full.

FORTISSIMO, very loud.

FUGE, or Fuging, Notes, flying after
each other,altho’ not always the fame found

N. B. Mufic is faid t6 be*Fuging, when
one part comes in’ after another, its beauties
eannot be numbered, it is fufficient to fay,
that it is univerfally pleafing.

FLAT, 2 Character ufed to fink a Note
half a tone lower, and to regulate the Mi,
in tranfpoiition.

FIFTH, fee Diapente,

AMUT,
Mufic ; alfo
line in the Bafs.
GRAVASONUS, very grave and folid,
GUIDO Aretinus, the inventor, or at
leaft the improver of the prefent Scale of
Mufic,
GLOSSARY, much the fame,asDi@ionary
GRAVE, flow in Time, or in Vibration,
N.B. Grave and Acute, .are oppofite to
each other,
G. Cliff, for the Treble and Tenor fixed
on the lower line but one.
N.B. G. in the Treble is an Ottave
above @. in the Tenor.
D

the Arctinian Scale of
the name of the lower

'{ ARMONY, the agreement that
refult from pac“c«] Mufic,
HARP, a firinged Infirument.
HARPSICORI), a wire Inftrument,
with Keys like an Organ.
HEXACHORD, afixih, an imperfef®
Concord.
HARMONIC, fee Harmony.
HALLELUJAH, fee Hallelujah.
HOSANNA, by fome Authors, it is
“¢ fave we befeech thee,” and accordmg to
others, the fame as hix'c:ujlh
N. B. Iufe it for Hallelujah,

MITATION, is when one part imi~
tates, or mimicks another.
. N. B, This is frequently done in Fug-
ing peices.
INHARMONICAL,founds difagreablel
INTONATION, the Art of uighty
pitching a Tune, fee Pitch-pipe.
JARGON, the wor# of founds, feeDif-
cord,
E Y, the Dominant, or principle
Note, or tone on which the Tune is
founded.
KEY, -natural, or natural Key, viz, A,
and C.
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To the GODDESS of DISCORD.

DrxaD SovEREIGN,

HAVE been fagacious enough of late, to difcover that fome evil- minded perfons have infinuated to your highnefs, that T am utterly

unmindful of your Ladyfhip’s importance ; and that my time, as well as my talents, was wholly taken up in paying my divoto 1
your moft implacable enemy and firenuous oppofer, viz. the GoppE ss of Conco & D, which reprefentation is as falfe asir is ill-nas
natured ; for your Ladythip may believe me without.hefitation, when 1 affure you on the word of an honefl man, that krowing yor
Ladyfip to be of a very captious difpofition ;. I have always been very careful of trefspafiing on your grounds for fear of incuring you,
difpleafure, fo far as to exite you to takevengeance (which is well known to be your dailing attribute. )

I have likwife been informed, that fome of my moft implacable enemy’s are fome of your Majefty’
Majefty’s Sccretary at war, viz: Lord Jargon, was about to fend fome of your other Lords in
Loid gth, alias Lord 24, junior, with fome others; to beat a tattoo upon the drum of my ear, with {o g umn
tions without the intervention of a fingle coincidence, and with fo much Forte as todiflocate m 3 pon v
aalled a court of Harmony, the refult of which was, to repel force by force, and we had even proceeded fo for as to o
nance, our Secretary at peace to furnifh our life-guard with an infinite number of coincidenc s, without the intervention of one contiad
vibration ; and although we have the majority on our fide, yet weheld it in fcorn to take anv r ers, therefore
we had felected an equal number of thofe who had attained unto the firft hree, viz. Lord Uaifc Lord Oftave, ali
Lord Unifen, jun’r, ard for their Aid de camps, we had chofen two twin b i jorand Mix gether with
Sixth, &c. we had proceeded thus far when in turning over a very antient bitory I met with the following paflage, viz,
eouncil thou fhalt make thy war, and in multitude of sounfellors there.is fafery,”  Upon reading this paffage 1 was refolved to enlarge the
council,therefore we made choice of king Solomon, the fon of David (but as he nor his father was never known to i
sies I fuppofe you have no knowledge of them), The refult-of our fecond council was to lay afide this enterpr
different manner ; for by confulting this great councellor we were convinced ¢ that w, ifdom.is better than of war. P

Therefore it was refolved,that I fingly fhould begin the attack in the common form of dedicatio ge you with flattery,andif}
that thould fail, as we have brib’d over 2 number of your nobility, we ure determined to turn their force againft you, ¢nd then we affure
ourfelves of fuccefs ; but perbaps I trefpafs on your patience in thisambiguous presmble : K hen dread Sovereign that ! have com
pofed the following peice, out of fuch materials as your kingdom is made up of, and, without vagjty, 1 believe you will readily gra
that it is the beft peice that ever was compofed : this I chearfully offer at your fhrine ; and 1 muft take the liberty to tell your Majefty,
that I expeét this one piece will fully compenfate for my former delinquency and remifinefs to you ward ; and that you will notbefo

1, and that yox
fecond, Lord 7th,

1w

o5

=

a



inreafsnable a8 10 infift on another cblation from me ; neither through time nor eternity ; and let me tell you, that in this offering- T fol~

owed the example of our native indians, who facrifice to the angry God much oftner than to the good-natured one ; not filoma princi-
Bsle of love, but of fear ; for «ithough you could never excite my love,you have frequently caufed me to fear and tremble ; and T folemnly
eclare that 1 dread your extemyore fpecches more than I do the threats and menaces of all the crowned heads in lurope ; and now
thnsd 1m, after this candid 20d boneft confeffion, I muft infift on yous figning the following Receipt which for;your honour and my fecuri-~
aty 1 fthall always carry about me.

A RECEIPT.

ECEIV D of the Aiithor; a peice of Fargon, ® it being the beft peice cver compofed, in full of all accounts from the beginning of
time, 1o apd through the endlefs ages of etcrnity. 1 fay received by me, Gopprss oF DiscuRrRD.
GIVEN from our inharmonical Cavern, in the Land of Cuaos ; from the ysar of vur exificnce, (which began at Ade fall.)
Five J houfand Seven Huudred and Eighty Two. LMON DREAD; Speaker,
ATTEST, Haman Horrowr, Sccictary. «

And now Madam Croflgrain after informing you, that this receipt fhall be my difcharge, T fhall be fo condefcending as to acquaint
ip, that I rake great pleafure in fubferibing myfelf your moft inveterate, x placable, moft irreconcilable enemy,
k Tue AUTHOR.
ot In order to do this peice ample juftice, the Concert muft be made of vocal and infirumental Mufic, Let it be performed in the fol-
wing manner, viz. Let an afs bray the Bafs, let the fileing of a faw carry the Tenor, Iet a hog who isextream hungry fqueal the
Sounter, 2ud let 2 cart-wheel, which is heavy loaded, and that has been long without greafe, fqueck the Treble ; and if the Concers
hould appear to be too feeble you may add the cracking of a crow, the howling of a dog, the fqualling ofa cat, and what would gr
ashe Concert yet more would be the rubing of a wet finger upon 2 window glafs ; this lak mentioned infirument no fooner falutes the
jwrum of the ear, but it inftantly conveys the fenfation to the teeth ; and if all thefe in conjunction fhould not reach the caufe you may:
#4dd this moft inharmonical of all founds, ¢ pay me that.thou oveft.”
ol
E]J,J * See page 1024
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