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NOTE. 


I N these Sunlight Pictures is presented the conlpl etion of an cntcrpri sc a nnounced 

in the winter of 1889-90-thc lnakin g of a \vork fittin g ly ano au cquatcly to 

picture both the architectura l beauti cs of the St. Au g ustine of to-day anu those 

cherished monUlllents of the ancient to\vn \vhich are eloquent of its past. 

The controlling purpose has bcen to produce a VOlUJ11C \\'hich in di g nity and 

elegance should be in keepin g \vith thc subj ccts to \vhich it rclatcs. For the 

attainment of such an end the artotype proccss IS specially fittcd by rcason of its 

photographic fidelity and the richn ess of effect secured by it. Thc artoty pcs are 

by Ed\vard Bierstadt, of N e\v York. 

The plates have been 11lade fro In o ri g inal photographic nc gati vcs, taken 

express ly and exclusively for our use. The v ie \vs, evcn of the most fatniliar 

subj ects, are from carefully chosen standpoints, most of \\'hich are nc\v. Thus 

not only are the scenes unhackn eyed, but in many in stances th ey reveal arti stic 

possibilities heretofo re unappreciated, and \ve have confidence to believe that for 

this reason they \viII be doubly acceptable. 
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" .....--. HIS Place is a Garrison, maintained one Half by the King of Spain; the 

other Half by the Church of H.ome. The Male lnhabitants are all 

Soldiers, every one receiving Pay according ta his Post; a Sentinel's Pay is 

15° Pieces of Eight a Year; and alI their Supply of Bread, Clothing and l\10ney 

comes from the H avan na and Porta Vella, and it \vas goi n g an of three Years 

since they had a Vessel froln any Place \vhatsoever, \vhich nlad~ their Wants 

very great, aH Thin gs being expended, cxcept A nl111unÎti on ;lnd Salt, of which they 

said they had enough. The To\vn \\ re sa\\' fronl one End to the othcr; it 

is about three Quarters of a Mile in len gth, not rcgularly built nor thc Huuscs 

very thick; they have large Orchards, in \vhich are Plcnty of Orangcs, Lcnlons, 

Pome Citrons, Linles, Figs and Peaches. The Hous~s ar~ 1110st of thenl 01d 

Buildings, and not half of thelll inhabited, the N ulllber of Men bcing about three 



Hundred, who belong to the GOVernnlent, and many of them are kept as Sentinels 

at their Look-outs." 

So runs the quaint description by Jonathan Dickinson, the Philadelphia Quaker, 

who "vas cast a\vay on the Florida coast and found refuge here \vith the Spanish 

Governor in the year 1696. Those were the old times; and yet, to some 

of us who read the chronicle, they seem not more distant than do those later 

days, stiH \vithin memory, when-not far from the ,velI appointed railroad station, 

where the tourist of to-day, alighting frOln the luxurious train, finds hin1self in 

St. Augustine-there once toiled the rope-ferry across the St. Sebastian, lnaking 

its deliberate way from shore to shore, bringing over the stage coach, from 

uncertain steamboat connection on the St. Johns. Once safely across the nver, 

the driver blew an enlivening blast on his horn, the jaded horses rallied for a 

heroic run, and the cramped passengers took heart again as they were whirled 

beneath the arching water-oaks of King street, and kne,v that they were in the 

old Florida town at last. 

Of all the Vlews on sale In the photographers' shops there was none more 
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cherished than that of this street, the "Entrance to St. Augustinc." Charnling 

it was then, and charnling it is to-day, \vith thc sanle noble \vater-oaks stretching 

wide their moss-draped branches, and revealing here and there, as pictures set 

in frames, vistas of stately donle and cathedral splre anu to\vers and nlinarets 

and red-tiled roofs. In those tilnes the I(ing's I~oad led over a causc\vay J.cross 

a marsh, \vhere no\v stands the Poncc de Leon, and narro\vcd into a high-\vallcd, 

redoubt-guarded little street, typical of the inhospitable spirit of thc Spaniards. 

To-day it broadens out into the Alanleda, an avenue of gcnerous proportions, 

which leads bet\veen the Ponce de Leon and the Alcazar, then on past the 

Cordova, to the Plaza; and thus one is brought inta the nlidst of the architectural 

grace and beauty, and the luxury of surroundings, for \vhich in these days the 

name of St. Augustine stands as a synonym. It is this St. Augustine \vhich is 

pictured in the follo\ving pages. 

The plates reflect so happily and so faithfully the scenes fixecl by the 

magic of the photographer's lens, that there is small need of extended or specific 
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explanation of any of them here. In large measure the volume is devoted to 

the group of pleasure palaces on the Alanleda, for in like degree do these mas­

sive structures constitute the interesting and beautiful portion of the town. 

Approach from whatever way one may, they give character to the scene. 

Designed In the style of the Spanish Renaissance, harmonious In their color 

combinations, graceful in out1ine, and affording grateful contrasts of lights and 

shadows, they reveal new beauties as they are contemplated from a hundred 

different standpoints; and lend themselves so graciously to the securing of 

artistic deIights, that one who is picturing St. Augustine finds himself returning, 

almost involuntarily, again and again to new studies of tower and portico and 

loggia and court. 
* * 

Of antiquity-apart from the Gateway and the Fort-there is but meagre 

representation in these pages; for in truth, the St. Augustine upon which one 

looks from the bay, or from the watch tower of Fort Marion, is no more the 

"Ancient City," but in all that is dominant and most characteristic a modern 



SU1lligltt Pictures. 

pleasure resort. There has yet been found abundant and inviting material to 

n1ake good the complement of half a hundred vie\vs. The Gate\vay and Fort 

Marion are here, the Plaza, a street or hvo, a Spanish house, a gardcn \vith 

its palms, the Plaza Basin \vith its pleasure eraft, the bay and the ocean bcach 

with the coquina ledges-for all these have place among the Sunlight Picturcs, 

\vhich, ho\vever brief may have been the tarrying here, ho\vever far the going 

hence, ever make delightful one's memones of St. Augustine. 
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