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PREF1-\(]l~. 

The rapidly increasing intereRt in American compositiolls of late lInR lell to urgent refluests 

for a carefully selected, reliable list of American vocal anti piallO-f(n'te llluHic. This catalogue, 

compiled from the lists that have appeared from month to month in THE ETUDE, has been pre­

pared to meet such a demand. 

It is the first cataloguc of repreHelltative American music i::;~ued, amI no pains [lave been ~pared 

to make it reliable-sufficiently broad and comprehensive to suit the needs of all teachers, per­

formers and conservatories of music that regard the true interests of the art of music; and it is 

believed that such information is given as will enable suitable Helections to be made therefrom 

more easily than can be made from catalogues of foreign work::;. The sty les of "'different composers 

must in all cases be learned from observation and experiencc. 

It is the intention to issue an appendix from time to time as circumstances may require. 

These labors, though 110t without sacrifice, are cheerfully contributed to the cause of American 

musical art, for which our labors in the past also have required much time and strength. No small 

credit in this enterpr~.~e due to the publisher, who has long manifestell a deep and active interest 'J 

in the progress of mUHical art in our country. 

After the examination of a very large amount of the best American vocal and pianoforte 

music (only a limiterl portion of which, the more meritorious anu intere::;ting. could be selected), the 

undersigneu adds, with pleasure, his testimony to that of some of our most eminent musicians, that 

selections from American compositions can he marIe as worthy to be used ill ('lass rooms and concert 

halls as many of the works now ill use, written hy able contemporary forei~n composers. The time 

has arrived when the hest American music is fast becoming appreciated hy the general public as 

well u.s hy mw,iciun.s themsel ves- a national pride ill the development of the art is being awakened, 

alHl the signs of the time..; clearly point to, and give abundant promise of, an important future for 
the art of music in America. 

'VILLARD BURR. JR. 





UNSOLIOITED TESTIMONIALS. 

BIWUh.LL"';, May '1.7,1887. 
MR. \VILLAl{l) BlRI{, Jl{. 

My Dear Sir :-1 belie\ e the idea of ~lIch a cat:,logl<C as you prOM 

pose in hook or palllphiet forlll to be excellent. It is one of the 
most practical way~ to hell t hi' cau~u, and I can hcartily apIJreciate 
the self-sacrifice it involve~ on your part. 

Very truly yours, 
l)["DLEY BeCK 

'1R. 'WILL\RTl RI'RR, JR. 

Our country seelll, to hr every day advaudn!-( more and 1lI0re to 
the front in musical rnatter~, and as to COlllpo~ers, I think we 
alre?dy have quito a nuwiJer of very worthy representatives. 

I thank YOll for the kind words in yOllr letter, and for YOllr care 
in examining some of my salon pieces, and plac.ing them in the list!! 
now being published in THE ETUDE. 

Yours sincerely I 

WILLIAM MA,.,:)ON. 

Ri)QON, .:'\IU\l 17, 1887. 
DEAR 1\1R. BVRR. 

There is a constant aud incrca'>ing demand for relinhly graded 
lisb of music, such as tlli~ work of yours aims to ~lll'ply. 

It is pleasant to know lb"t one hO thorongh ano consLientious as 
yourself, finds interest in my compo~itiom. 1 appredate your 
courtesy and kind esteem. 

Yours <;ioc<i!rely, 

STEPHEN A. EMERY. 

http:BIWUh.LL


INSTRUMENTAL. 


A CAREFULLY SELECTED LIST 

'j'>< 

Of American Piano-Forte Music Suitable for Concert and Teaching Purposes, with Key, 

Grade and Price. 

GRADE ON A SCALE OF 10. 

Published by 

THEODORE PRESSER, 1704 Chestnut Street, Philadelphia, Pa. 

Op. • No W. K. R,1SSFORD. Key. Orade. Price. 
10 , 'Tarantella. ' . Gmi. G 50 c. 
12 " N uit Etoilee." l<> 4 35 c. 

fl'.lWERIC'K BRANDERS. 

57 	 1 " Souven ir." A 4 40 c. 
:2 " Melodie.' J G 4 40 c. 
3 " Menuett.'· E mi. 4 40 c. 
4 " Prreludium." E7 5 40 c. 
5 " Arietto." B7 4 50 c. 

fl9 	 1 "Polonaise.' . r t) 40 c. 
2 "Impromptu.. , F mi. fi 30 c. 

Dt'IlLEY HC('IL 

14 " Scherzo- Caprice." 	 $1 00 
A " Midsummer Fancifs." 

1 " In the Woods ... F H 50 c. 
2 " By the Brookside." G 7 50 c. 
3 "On the Seashorf>.·' C1i mi. 5 50 c. 

19 " Winter Pictures.' ­
1 " \Voodland Scenes." 1) mnj. A.nrl mi. I GO c. 
2 " Sleigh Bells. g 7 flO c. 

WILLARD RDRR, JR. 

11 1 " Concert Nocturne." DJ 7 50 c. 
2 . , Concert N octurlle .. - r mi. 6 .,)0 c . 
:i "Nocturne, Am Ahend, auf dem Brienzen See." Emi. 5 :-)0 c. 

19 	 "Seven Idyls' From 8hore to Shore.' .. 
1 " Cradle Song." F 4 30 c. 
2 " Merriment." E 5 40 c. 
3 "Love's Mystery." C mi. G 50 c. 
5 " Duetto." t' 5 35 c. 


19 6 "Memory," (Vocal part ad libitum.) Ih G G5 c. 


7 .. Scotch Fantasie," on "The Sweet Bye-and·Bye." F G 75 c. 


C'. L. ('APEX. 
Fmi. 7 GO c. ., Gavotte. I' 
j») 5 8:) c."EtUf1r Rimplette. 'J 

STEPHEN A. E'I ERY. 

18 " Piano-Forte Recreationq for equalizing thE' eXfcution of 

both hands." 


Ami, 4 35 c.1 " Prelude." e 5 30 c,
2 " Fingertwist." [)E mi. 	 40 c. 
3 "Intermezzo.' , 

G 4 30 c.4 "Andante... 
Bmi. [) 35 c.5 " Impromptu." 
D 5 40 c.6 " ()apricE'." 

5 
Copyrightpd, ISS'>, by Wlil:11'd flurr, Jr. 



6 AMERICAN COMPOSITIONS. 

Op. No. STEPHEN A. EMERY. Key. Grade. Price. 
32 

1 
"Twelve Tone Paintings." 
I' In the Boat." 

(One in each major key.) 
C 3 30 c. 

2 
3 
6 
6 

"The Merry Party." 
" The Spring Morning." 
" The GrasshopJ>er's Song." 
" The Fortune Teller." 

G 
F 
B!1 
A 

3 
3 
3 
3 

30 c. 
30 c. 

. 30 c. 
30 c. 

7 
8 

" A Summer Song." 
" In the Hammock." 

E!1 
E 

3 
2 

30 c. 
30 c. 

9 "The Organist's Story." A!1 3 30 c. 
10 
11 
12 

" The Canary Bird." 
" Gipsey Dance." 
" Sun and Shade. " 

B 
D!1 
G!1 

3 
3 
3 

30 c. 
30 c. 
30 c. 

34 
13 

"Up and Away I Scherzo." 
,. 12 Tone Pictures in all the major keys." 

D 6 65 c. 

1 " After the Ball." C 2 25 c. 
2 " At the Seashore." G 2 . 25 c. 
3 H The Brooklet." F 2 25 c. 
4 " Doubt." D .3 25 c. 
6 " Nevermore." B!1 2 25 c. 
6 " The Swallows." A 3 25 c. 
7 " Please." E!1 3 25 c. 
8 
9 

10 

"Cradle Song." 
" Brown Eyes." 
"Child Play." 

E 
A!1 
B 

2 
2 
2 

25 c. 
25 c. 
25 c. 

11 " Under the Pines." D!1 2 25 c. 

4 
1~ " Dancing Wavelets." 

"Three Album Blatter." 
G!1 
C, G, andF. 

3 
2 

25 c. 
35 c. 

6 
17 2 

" Sarabande and Scherzo." 
" Minuet." 

B mi and A maj. 
A 

4 
4 

50 c. 
35 c. 

29 1 " Sonatina." C 4 75 c. 
OTTO FLOERSREIM. 

" Elevation." G 6 40 c. 
. " Lullaby." A!1 6 50 c. 
" Morceau a la Gavotte." G 6 50 c. 
" Novelette." Ami. 8 75 c.' 

CHARLES FRADEL. 

2 " Farewell. " 
Compositions without Octaves. 

B!1 3 25 c. 
3 
6 

"Spinning Song." 
" Adagio Sentimentale.' 

E!1 
C 

4 
3 

25 c. 
25 c. 

6 
11 
12 

" Hungarian." 
" A Pleasant Message." 
I' From Home." 

A 
G 
G 

2 
3 
3 

40 c. 
50 c. 
25 c. 

13 
16 

" Petit Impromptu." 
" Meditation." 

C 
G 

3 
3 

25 c. 
40 c. 

ROBERT GOLDBECK. 
" Despair." 
" Fidelity."
I' Song of Rest. " 
, Desir de Retour." 

Ami. 
F 
F# 
Fmi. 

6 
6 
5 
5 

35 c. 
50 c. 
35 c. 
50 c. 

" Weeping Rock." 
" Manitou." 

E 
A!1 

5 
{) 

85 c. 
35 c:' 

" Beyond." B mi. 5 35 c. 
" Idylle-Reverie." A# {) 35 c. 

C. P. HOFFMAN. 
"Gavotte Marie." B!1 {) 35 c. 

RICHARD HOFFMANN. 
68 "Gavotte. " D 5 40 c. 

" Venice. A Midnight Sketch." C 5 60 c. 
DORSEY W. HYDE. 

" Valse." C 5 35 c. 
ERNST JONAS. 

42 3 
6 
7 

" Melody." 
" Valse Melancolique." 
" Gondoliera. ~ , 

Ep 
Emi. 
G mi. 

3 
4 
5 

40 c. 
40 c. 
25 c. 

B. O. KLEIN. 
20 

1 
" Dreams." Five Lyric Pieces. 
" Lento non· Tanto." G!1 6 50 c. 

2 
3 

" Allegro Maestoso." 
"Tempo di Valser lento.'~ 

Fmi. 
F 

8 
7 

65 c. 
50 c. 

5 " Andante Soave." A 7 50 c. 
25 

1 and 2 
Suite in G, complete. 
" Prelude and Theme with Variations." Gmi. 9 

$250 
$100 

3 " Minuet." E!1 7 75 c. 
4 " Elegy." C mi. 8 40 c. 
5 " Gavotte." G 9 75 c. 

35 2 " Melodie-Etude." G 7 65 c. 
3 " Dance Bohemienne." C mi. 8 $100 



_INSTRUl\lE~TAI... 7 ---_..-­~.--~--- ~~---

Op. No. EMIT. I.IEBLDiG. Key. Grade. Price. 
11 -" GavotteeModerne." Dmi. 7 50 c. 
17 "Feu Follet." (Scherzo.) G 6 bO c. 
18 " Album Leaf." F#mi. and maj. 6 35 c. 

L0UIS MAAS. 

5 "Three Impromptus." Ami., B~ and G 8 $1 68 

10 " Tarentella." Gmi. 8- 88 c. 

20 " Reverie du Soir." E~ 7 50 c. 

21 " Valse Allemande." F 7 50 c. 


E. A-. MACDOWELL. 
14 -1 a.nd 2 "-Prelnde and Fugue. l ' Ami. 8 $1 00 
10 " First Modern Suite." Emi. 9 $2 25 
13 " Prelude and Fugue." . Dmi. 8 50 c. 
16 " Serenade." B~ 9 50 c. 
17 2 " Hexentong." Bmi. ~ $1 00 
18 2 " Humoreske." A 9 75 c. 

WILT.UM )USON. 
19 1 " Au Matin." G 6 60 c. 

2 " Au Soir." A~ 6 40 c. 
10 " Lullaby." A~ 4 50 c. 
21 "Spring Flower Impromptu." Fmi. 6 60 c. 
24 " Reverie Poet.ique. I I D~ 8 75 c. 
a~ "Da.nce Caprice." A~ 8 50 c. 
37 " Toccata. " A~ 9 50 c. 
38 " Dance Antique." G 6 50 c. 
41 " Scherzo." D~ 8 75 c. 
12 " Ballade. " B 7 75 c. 
13 " Monody." B~ 7 60 c. 
15 "Ballade and Barcarole." Gmi. 6 $1 00 
30 " Prelude." Ami. 6 75 c. 
31 1 " Scherzo." A~ 6 75 c. 

2 " Novelette. " Fmi. 7 75 c. 
32 " Romance Etude. I I Gmi. 7 60 c. 
34 " Berceuse. I , A~ 6 75 c. 
17 ,: Valse Caprice." G#mi. 7 85 c. 

s. B. MILLS. 

12 " Barcarelle Venitienne." Gmi. 7 $100 
20- " Tarantella. I , B~ mi. 8 $100 
24 " Etude Caprice. I I (Fairy Fingers.) A 8 75 c. 

JOHN ORTH. 

"Cradle Song." A 5 30 c. 
" Scherzo." D 5 35 c. 
" Gavotte." li'# mi. 6 50 c. 

JOHN K. PAINE. 

25 2 "Romance. " A 5 30 c. 
4 " Rondo Giocoso. 'I C' 7 60 c. 

" A Christmas Gift." D 5 35 c. 

26 "In the Country," ten sketches for the piano. 

1 " Woodnotes." 
 5 35 c. 
2 " Wayside Flowers.' I G 4 35 c. 
3 "Under the Lindens." B~ 5 50 c. 
4 "The Shepherd's Lament. Ami. 4 25 c. 
6 "Rainy Day." Gmi. 4 35 c. 
7 "The Mill." Ei> 4 40 c. 
9 " Farewell." F 3 35 c. 

10 " Welcome Home." D 5 50 c. 
S. N. PENFIELI!. 

C 5 50 c." On the Mountain." 
F. L. RITT~;R. 

12 " Voices of the Night." F, D and B 6 $1 00 
WM. H. SHERWOO·D. 

60 c. 
A 5 80 c. 

5 1 " Prelude.' I A 7 
2 " ldylle. " 

C 6 40 c.3 " Greetings. " 
Emi. 5 50 c.4 " Regrets;" 

6 " Novelette ... C 7 60 c. 
Ami 7 60 c.6 2 " Mazurka." 

8 $1 009 " Scherzo- Caprice." G#mi. 
g 75 c... 1.2 " Allegro Patctico.·' F# mi. 

WILSON (j. SMITH. 

Five "Characteristic Pieces. 18 
C 4: 20 c.1 " Arietta." 

2. " Capriccietto ... E~ 4 25 c. 
B~ 4 25 c.3 " Romance." 

4 " Humoresque." G mi. 5 25 c. 
B~ 4 25 c.5 " Maznrka." 

4 30 c." Hmnoresque." G28 1 
2 II Sehumanesque," A; 30 c.• 



8 AMERICAN CO~IPOSITIONS. 

Op. No. WILSON G. SMITH. •K~y. Grade . Price. 
25 " Gavotte. " F ml. t) 50 c. 
29 F 4 65 'c."Valse Scherzando," 
30 I I Sarasande Moderne.' , Ep fj 65 c. 
31 I I Valse de Ballet," Ap 4 60 c. 
33 1 "Contre Danse." G 5 60 c. 

2 " Menuet-Mazurka." C 5 50 c. 
34 1 I I Scherzo Tarantelle." Ami. 7 75 c. 

2 "Second Gavotte." F 7 50 c. 
CONSTANTINE STERNBERG~ 

"Sonatina No. 1." Gmi. 4 25 c. 

"Sonatina No.5." F 3 25 c. 

"Sona.tina No.7." F#mi. 3 25,c. 


20 2 .. " Gavotte." C 
g 
7 40 c. 


3 II Etude." F 35 c. 

22 " Al Fresco I " A collection of musical sketcheR. 

and 2 "Intrata, Margarette. " C and E mi. i) 50 c. 
3 " Impatience." gmi. 6 00 c. 
5 " Danse Mauresque." Fmi. 7 50 c. 
6 "Entr' Act." Fmi. 7 60 c. 
7 " Serenade." A 7 75 c. 
8 " Moment Musical." G 5 40'c. 
9 I' Barcarole. " A 7 GO.:!. 

32 " Danses Rococo." 
1 " Gavotte." Bp 4 40 c. 
2 " Minuet." Bp 4 50 c. 

35 Sketches from Italy. 
1 " Pifferari." G 4 40 c. 

I I 2 Canzonetta del Gondoliere.' , Emi. 4 25 c. 
3 " Tarantella." G 5 40 c. 

W. F. SUDDS. 
" A Revel in Melody." A 4 35 c. 

A. D. TURNER. 

16 " Etude de Concert." (i rhythm.) Emi. 7 60 c .. 
22 " Two Preludes and Fugues in Octaves." G mi. and C. mi. 8 $1 00 
24 1 " Syncopation Study." , Fmi. 7 75 c. 

2 "Syncopation Study." C#mi. 7 60 c. 
25 1 " Etude for crossing Left Hand over Right." Cmi. 7 60 c. 

2 " Etude for crossing Right Hand over Left .. , G mi. 7 40 c. 
29 " Four Melodious Studies for Left Hand only." 6 65 c. 
33 " Christmas," a little Suite. 3-5 $1 00 . 

C. E. VAN LAER. 
4 " Melody." Dp 4 40 c. 
7 " Prreludium." F mi. 4 50 c. 

11 " Novellette." Dp 5 50 c. 
12 "Prreludium No.2." G mi. 6 40 c. 
17 " Romanza." Dp 4 40 c. 

ARTHUR WHI'I'lNG. 
1 1 "Album Leaf." F 5 45 c. 

4 " Humoreske." Erni. 6 35 c. 
5 1 " Concert Etude." 8 50 c.g 

2 "Quasi Sarabande." D mi. 7 35 c. 
RICHARD ZECKWER. 

Six Fantas1:e Pieces. 
1 " Impatience." D 5 25 c. 
2 " Repining." Fmi. a 25 c. 
3 " Scherzo." Emi. 5 25 c. 
4 " Gipsy Song." Ami. 3 25 c. 
5 " First Sorrow." F mi. 4 25 c. 
6 " Obstinacy." , Ami. 5 25 c. 

" Nocturne." Ap 5 35 c. 
" Album Leaf." D 4 25 c. 
" Barcarolle." Ap 6 50 c. 



VOCAL. 

Ope No~ DUDLEY BUCK. Key. Compass. Grade. Price. 
76 2 "Spring Song." G B to E. 5 50 c. 
76 4 " Sunset." - D~ A~ to F 5 . 50c. 

4 "Storm and Sunshine." F mi. and maj. B to E 6 50 c. 
"The Merry Brown Thrush." G C# to G 4 50c. 

67 1 " Ave Maria." G~ C# to A 6 50 C. 
67. 2 " In Thy Dreams." Bi1 D to G 6 50c. 
67. 4 " What's Your Opinion." F D to A 6 50c. 
67 5 " When the Heart is Y ouna- " E:, D to A" 6 50 C. 
79 1 "Thou art Mine." o· BI1 F to G 6 50 C. 
79 2 " Shadow-Land." F E to G 7 50 c. 
79 4 " The Silent World is. Sleeping." A'-J E" to A:, 7 50 C. 
79 5 " Creole Lover's Song." . C mi. and maj. C to G 7 50 c. 
87 1 " Where the Lindens Bloom." AI1 C to E' 5 50c. 
87 2 " Bedouin Love Song." Fmi. E to G i> 50 c. 
87 3 "The Capture of Bacchus." F A to E 6 .50 c. 
87 4 ". The Gypsies." " . BI1 A to F 5 50 c. 
87 5 " When Life Hath Sorrow Found. " Di1 A~ to D 5 35 c. 

WILLARD BURR, JR. 

7 1 ." A Song of the Heart " A" E? to A17 4 30 C. 
7 2 " The Lovely Flower." E E to G# 5 30 c. 
7 3 " First Love." F D to A 4 30 c. 
7 4 "The Contented Robin." Br, E to Fff 3 35 C. 
7 5 " Under the Daisies." B B to F# 5 30 c. 

19 6 " Memory." D;' D" to G;, 6 65 C. 

STEPHEN A. EMERY. 

22 2 "Sleep, Baby, Sleep." E17 E? to E? 2 30 C. 
28 1 " Lullaby." E;, ]) to E;, 4 35 c. 
30 1 " 0, Love, My Willie." Ei> D to E:, 2 35 C. 
30 2 "Little Bud Dandelion." F C to E" 3 35 c. 
31 "The Spray Le,aps High on the Jutting Crag." C mi. and maj. C to F 5 40 c. 
33 2 "Burst, Ye Apple Buds." Bmi. and maj. F~ to F# 5 35 c. 

OTTO FLOERSHEIM. 

" I Cannot Sing Those Melodies." E F~ to F# 4 25 c. 
" Rest on Me, Da.rk Eye of Beauty.'" :8;' mi. and maj. F to G 4 25 C. 

J. L. GILBERT. 

" Nothing but Leaves." Ami. . () to" C 2 35 e. 

w. W. GILCHRIST. 

" Bugle Song." G D to G .5 50 C • 
"How Many Thoughts." F C to G 5 35 c. 
" Sing I Sing I" D F to G 6 50 c. 
"Dream, Baby, Dream." F () to F 5 25 c. 
" Quiet." F mi. C to F 6 40 c. 

. "A Love Song." F E to F 6 35 c. 
" The Voice of the Sea." G mi. D to G 5 40 c. 
" The Dear Lona- Aa-o." G mi. and maj. A ~o G 7 50 c. 
" Waves of the rar ~way Ocean." G mi. F to A 6 50c. 
" Golden Rod." A A to F 8 50 C. 
" Autumn Song." F A to F 5 40 c . 

ERNST .JONAS. 

60 1 " So the Daisies. Tell. " B" mi- and maj. F to U 3 3;) Co 

.JULES JORDAN. 

".A. Venetian Serenade." G D to. G# ;) 35 c. 

RUDOLF KING. 
0" Good Night, My Love .• , EI>~' E:> to A~ .) 30 C • 

~, All is Still." A" F to Ap 5 40 c. 
H I Love Thee." Ep E~toF 4 35 c. 

9 



10 A~IERICAN C01\IPOSITIONS. 
~- ... ---.-----------.-.---~- - ----------- --_.­

GEORGE L. OSGOOD. Key. Compft.ss. Grade. Price. 
" Wake not, but Hear me, Love." . Al F to F 3 35 c. 
" Sunshine of Thine Eyes." F E to F 3 30 c. 
" Coming." A? C to A 6 50 c. 

J. K. I'AINE. 

29 1 "Matin Song." A~ E~ to F 4 30 c. 
29 4 " Moonlight." E E to G# 5 35 c. 
40 1 " A Bird Upon a Rosy Bough." B;, D to G 6 40 c. 

~ " Farewell." G D to E 3 25 c 
3 " Beneath the Starry Arch." E:.> E;, to G 5 35 c. 

A. R. PARSONS. 

" Break! Break 1 Break!" Fmi. C to F 6 50 c. 

WILSON G. Sl\H1'II. 

20 1 " The Two Songs." A:.> (J to A!7 3 35·c. 

ARTHUR W. THAYER.' 

" Go Hold White Roses. " E E to A 4 2-5c. 
" Good Night. " J) .. D;, to A!7 6 40 c. 

G. L. TRACY. 
" Parted. " ]~:1 C~ to G 3 40 c • • GEORGE E. WHITING. 

1 "Serenade to Mignonne." D D to G 7 50 c. 
2 "Barcarolle." G D to G .5 50 c . 
3 " Alone." F D to }' 5 50 c. 

A "The Wind's Reply." D D to E 4 50 c. 
5 " Love's Land." B? F to G~ 5 30 c. 

http:Compft.ss


l~EW LESSONS 
IN 

HARMONY: 

BY 

JOHN COMFORT FILLMORE, 
Author of "History of Pianoforte Music," "Lessons in Musical 


History," Etc. 


TO WHICH IS ADDED 

THE NllTURE OF HllRMONY, 
BY 

DR. HUGO RIEMANN. 

PURLIRHED BY 

THEODORE PRESSER, 1704 Chestnut Street, 

PHILADELPHIA, PA. 



PRACTICAL HARMONY, 

DRBTGNRD 

BY 

FREDERIC LOUIS RITTER, Mus. Doc., 

AUTIIOR OF 

Music in America, Music in England, History of 

Music, Musical Dication, Manual of 


Musical History, Etc. 


PIITLA DELPHIA: 

THEODORE PRESSER, Publisher, 

I704 Chestnut Street. 



• THE ETUDE:. 


Tbe.0 1Jly .~errer~-:~fs. b~1)d. fu11~sbeel.il)-:il;e 

*E-9~l~sb *I.s01).8U0~e * 

SUBSCRIPTION, $1.50 PER YEAR. 

SINGLE COPY, - - 15 CENTS. 

fUBLISHED BY 

Tl-IEO. PRESSES 1704 CHESTNUT STREET, 

@HruADELd.~HIA. @ENN'A. 



Fourth Edition now Ready. 

How TO UNDERSTAND MUSIG. 

BY W. S. B. MATHEWS. 

A. concise course of musical culture by object lessons and 
rSRaY!::l-to which is added a pronouncing d~ctionary of Music 
anJ l\Iusicians. 

CONTENTS. 
LESSONS IN l\IUSICAL PHRASEOLOGY. 


LE~S()NS IN l\IUSICAL FORM. 


~TUDIES IN THE CONTENT OF l\fUSIC. 


:--;TUDIES IN ART. 


t-lTCDIES IN CLASSICAL MUSIC. 


STUDfES IN THE ROMANTIC. 


HTl:1JIES IN SO:NG. 


B I()URAPHICAL AND l\IISCELLANEOUS SKETCHES. 


PH()~OUNCING DICTIONARY OF l\IUSIO AND l\IUSICIANS. 


8YXOP~IS OF MUSICAL NOTATION, THE MELODIC EMBELLISH­

MENTS, AND THE PROPER l\iANNER OF PERFORMING THEM. 

The work is det:;igned not only. for those who are sinlply 
lovers of nnu;;ic, but for all those who are earnest students of 
lllw..;ie, and de~ire to be intelligent concerning music. 

It ii') u:-;ed a~ a text-book in over 50 colleges and conser­
vatorie;:" 

Price, $2.00. 

Dictionary, separate, - 1.00. 


THEO. PRESSER, Publisher, 
1704 Chestnut St.• Philadelphia, Pa.•. 



~\ COLLECTION OF 

Standard and Instructive Piece8'" 


Edited, Revised and Fingered by Eminent Pianists and Teachers. 

Bach Twelve little Preludes, No.1 in C} :30 
" "H" No. 2 in C 
" ",." No.3 in C minor 20 

Beethoven Sonatina in G, No.1 - 20 
" "in F, No. 2 - 40 

Burgmuller Petite Scene Suisse, Op. 68. (Little 
Swiss Scene) . - - 50 

" Rondoletto, in C, Op. 76, No.1 - 35 
Clementi Sonatina Nos. 1 in C, 2 G, 3 C, each, 35 

" " -

Kuhlau Sonatina in G, Op. 20, N u. 2 .')0 
" " in F, Op. 5:), No. -:1 50 
" " in O,Op. 55, No.6 50 
" Rondo-Allegro scberzando, from 

Sonda in A, Op. 59, No.1 40 
Prentice, Fairies, 3.5 

Listen, 3(1 

Reinecke Sonatina in 0, Op. 127a No. 1 - 3) 
H " in F, " No.3 40 

No.6, in D 40" in A, " No.4 40 
E fiat, Op. 37, No.1" 50 Miniature Sonata in F, Op. 1 :W, No.3 20 

Couperin Le Reveille-Matin, (Alarm Clock) 30 Schmitt Sonatina in 0, Op. 14, No.1 20 
Cramer TIe Petit Rien, Romance variee ­ 50 " "in A minor, Op. 14 No.4 ;3.3 
DU8sek La Matinee, Rondo in D 50 Schubert First Waltzes, Op. 9, Nos. 1,2,3 30 

Le Garcon Laboureur (Plough-boy) 50 Schumann Melody, No.1 20 .. 
Gade The Cbristmas Bells, No.1, Op. 36 20 " Holuier's March, No. :l 20 
Gurlitt Slumber S mg, No.6, Op.101 20 " Humming Song. No.3 20 

" The Fair, No.8" 20 " Choral, No.4 
" Turkish :March, No.9, " 20 " A Little Piece, No.5 20 
" Song without 'Vords, No. 10, " J5 " The Poor Orphan No. n 2() 

" Waltz No. 11, " 35 " Hunting Song, No.7 20 
" Loss, No. 15, " 20 " The 'Vild Horseman, No.8 20 
" Scherzo ill E minor, No. 16," - 35 " Popular Air, (Volkslied) No. 9 1.5 

Ha)dn Sonata in G (Cotta, No.1) . 60 " Siciliano, No. ] 1 20 
Hird Spring-time, Rondino in G - 40 " A Little Study, Op. 68, No. 14 20 

Hummel Tempo di Minuetto in 0, Op. 42, No.3 20 Steibelt Sonatina in C 50 
Romanze in G, Op. 42, No. 4: 20 " Rondeau Turc in 0, Turkish Rondo 50" 
Rondo in 0, Op. G2 ~5 I Volkmann Nos. 1 and 2, 'nrandmotber's Songs' 20" 

PHILADELPHIA: 

~Ip t·T:E3:ElO:OORE F:R;ESSER,,~,~,P 
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THe ·~USICm:N, 

@1Re oSjec.t of tt\i0 @yIor~ i" to Ref], 

to tfi.e t>etter u~er~ra.nqi~ a.~ 
e'(jo~meflt of {)eaufifuf Mu~ic.. 

In .Ix a;ra.e8, eaell, 75 Ct•• 

The work ('ontaim; analyfles of mall~ or the beAt 
compoRitiullS by Classical writers. Starting with the 
very easiest pieces for Leginni;m;;, it leadfl on, in pro· 
J,{l'essive order, through six gradel:i, to the most difficult 
works '''ritten for the Piano-forte. 

It presupposes no knowledge of harmony, but, 
lIrtarting with the simplest forms of composit.ion, ex­

~nlains the JUost essential points, jnst as occaSIOn pre­
selltg itself in the di.fferent works under con"ideration, 
using SUell concise and lucid language as will be under­
stood bv mentallv l('ss-Ileveloped scholars. The work hru; 
met. with the ull"qualified endorsemcnt of all those who 
have examined it. 

A Pianoforte Instructor. 
By James Hamilton Howe. 

This Instructor includes for its theoretical portion 
Notation; Rythm; Chromatic Signs; Accent; Valse of 
Touch, Power,· and Tempo; Syncopotion; Abbreviation 
and Theory of Touch. 

The Practical part contains a thorough set of Te~hical 
Exercises, progre!'sively arranged; scales, major and two 
minor, in all keys, supplemented by attractive Lessons 
and Illustrative Compo&itions. 

Throughout the work are introduced Duets for Teacher 
and Pupll, illustrating certaiTl exerciEes in an interesting 
manner. 

Price, $1.50. Liberal dUicount to the projwsion and trade. 

STUDIES IN PHRASING; MEMORI­
ZING AND INTERPRETATION. 

By W. S. B. MATHEWS, 
With an introrinf'tory, containing an explanation of the 

principles of Phrasing and the technical means by 
by which it is accomplished. Price, $1.50. 

Mathew'l' Phrasing is one of the most important and 
.;;erviceable additions tOltlie apparatus of piano teaching 
alld piano stndy that the press has recently put forth. It 
con~ist" of selections from Haydn, Mozart, HeUer alld 
DchumallIl, carefully editeu, and marked as to periodR, 
phrase..:; and general divisions of the pieces, in order to 
facilitate memorizing. The general object intluendng the 
belectioll of the pieces containeo ill the work was the 
FOR.MA.TION OF A. FI~E SINGING TONE and an artistiC delil'­
try oj melody. It therefore forms a valuable supplement, 
or rather complement, to almost any book of studieb having 
for its main object that of improving the execution. It 
goe'l particularly well with Loeschorn''l Etudes, opus 66. 

:\Iathew~' Phrasing has been received with even greater 
favor than was accorded to his other work, and is now in 
Uf;e by hunoreds of teacLers alld school::! ill ~ll parts of the 
country. ~ It is in sheet music form, and retails at $1.00. 

Among the tpachers recolllmending thi::. work are Emil 
Liebling-, Dr. L;iegfeld, Clarence hddy, Fred. BORcovitz, 
-'Iiss Inger'loll, Mme. Rive King, Mr. Wm. R. Sherwood, 
l\Im~. Carreno, Mi::.:! Amy Fay, and very many other!:). 

COUNTERPOINT AND 'CANON 

By E. E. AYERS. 

Price, One Dollar. Post-paid. 
It is well Imown that many of Our most valuable worlils on mD!i",­

thl'ory a.re rendered almost useless to the avprage stUdent, beipg _ 
tin-Iy incomprehensible by reMOn of the labored amI csrel1l88 BtyJe.t 
which thtl'V are written. "~Bpecially is this true of translations of apr 
ma.n text-books. These book~ may be rharactcrized by their long and 
in,'o\v~d sentences, ambiguities without number, and sOI)Jf'times entire 
\,f'riotis th~t exprcss nothin~ whatever. E81'ccially is this true of our 
"Toxt-books on Counterpoint." They are," rittcn by profound muskal 
Rcho\arl!, and yet written evidently long after they had forgotten the. 
slow and easy steps by which thl'y themselves arrived at their conclu­
sions. 

The author of this nc\v work thoroughly believes in taking the timid 
.tudent of the Olllsical art by the hand and leading him gently, by easy 
steps, to the heights of Parnassus. 

11 is with pleasure that we announce this new book OD counterpoint, 
written originally in the English language. It clearly marks out all 
the student's work for him, and assigns him hiB definite writing exer­
ciself in each chapter. These taeks being indicated h) their proper 
place. the student may not be in doubt as to his work 101' a moment. 

PUPILS' LESSON BOOK. 
Price, 10 Ct.. ~l,OO per dozen. 

'fhe object of thi::! work is to systematize practice, and 
stimulate the student to better study. It contaius a record 
of the pupil's work, and asSIgns a place for Technic, Etudes 
and Pieces, with the degrees of merit of their preparation. 

The date of each lesson is also given, and in the back 0 

the little book are four blank forms for quarterly reports! 
which will be found very useful. 

CLASS BOOK FOR MUSIC TEACHERS. 
By E. M. SEFTON. 

Contains bills, receipts, a page for each pupil, on which is 
a place for date of first and last lesson, number of lessons 
given, time and day of les!:)ons, cash account, etc. The 
book includes everything for systematic record of the mu­
sic teachers' work. It is c()l1venient for pocket use, and 
is printed on finest writing paper. It is the only book of 
the kind ever published. .Every teacher will be benefited 
by using this book. Price 50 cent'!. 

HISTORY OF PIANO-FORTE MUSICt 
By :T. C. FILLMORE. 

.. IIIr. Fillmore deserves the tnanks of tbe musical people for havinll: 
written a very readable book on an intere~ting subject. * • * Shows 
Itn intelligence rare among English \Hiten on such topicB."-TheNa­
11011, New York. 

" We most cordially recommend this little vol lime 88 being thoroughly 
interesting and most useful to all who desire to study the subject ot 
whil'h it treats. The Alhellieum, London, England . 

Endorsed by aU the leading pianists and teachers of America. 

We Present a Few Communications out of Many Received: 

"As one reads it the wonder growl! how 80 small a book could be 


llIade to contaiu 110 much good information."-W. S. B. MATHEWS. 

"It ie worthy of very high commendatiou.'·-DR. WM. MASON. 

H I can only express mYllelf iu t1le highest terms of praise concerning


it "-DR. LOUIS MAAS. 

"I wish everyone of my pupils to reatl aud study this work. "-WM. 


H. SHERWOOD. 


· "It is a mille of valuable in forma tion for the student, anu should be 

111 the hands of e"eryolle intelPsted ill mUbic."-H. CLARENCE BODY. 

· "It i.s an extremely" ell written and illbtructive work, and ~hould, 

Du~r~:df~e~.t, ue in the hands of every earnest piano student.n_ 


"I consider it a very valuable v.ork, and one that ougbt to be in the 
hlJrary of every student of the piaI10."-1I1 M. JULIA RIVE-KING. 
· ., 'I'he uoo~ is well adapted to teachiug, and I shall gladly introoUC6 
Iltu my pUJlIJs."-EMIL LIEBI.ING. 

" Au excellent work. "-AMY }l'A Y. 
:: E,:ery piano pupil ollght to read it. "-RICHARD ZECK WEB. 
,,~V1l1 prove a. gre~t aid to all earnest Btunents."-H. A. CLARIZ. 

fhe author 18 eYldently master of his eubject."-JoliN S. DWIGKt, 

Price, $1.50. 



HOLIDAY OFFER OF MUSICAL GIFTS 

We take pleasure in presenting to our subscribers and patrons the FIFTEENTH ANNUAL Special Holiday Offer. This list contains 

about all that is good in musical literature. The binding as given is the best in which the books are made. It must be distinctly understood 
that no orders are filled at these prices after January I, 190 4, as our special arrangements with publishers expire at that date. In order to 
avoid DELAY and INSURE DELIVERY on TIME, we would suggest that all orders be sent at the EARLIEST POSSIBLE DATE, and thus 
prevent any disappointment. In writing, allow a line for each article ordered. 

CONDITIONS OF OFFER. Cash must accompany all orders. We pay all postage or express charges. This offer 
expires positively on January 1, 1904. None of these works will be sent On Sale. 

GENERAL MUSICAL Pub- Special 
lisher's Price,LITERATURE. Price. Postpaid. 

Advice to Singers. Crowest......... 
Anecdotes of Great Musicians. Gates.. 
Art of Breathing. Kofler........... 
Beethoven and His Nine Symphonies. 

Grove ......................... . 
Beethoven's Pianoforte Sonatas Ex­

plained E. von Elterlein ........ . 
Beethoven's Symphonies Critically 

Discussed. A. Teetgen .......... . 
Beethoven's Symphonies Explained. 

E. von Elterlein ................. . 
Birthday Book of Musicians. Churchill. 
Chats with Music Students. Tapper .. 
Children's Voices, How Harmed and 

How Helped. Emilie C. Curtis .... 
Choir and Chorus Conelucting. Wodell. 
Chopin's Greatest Works. .J. Kle­

szynski ........................ . 
Conversation on Music. Rubinstein .. 
Descriptive Analysis of Piano l\Iusic. 

Perry ......................... . 
Dictionary of Music. Dr. Clarke .... . 
Dictionary of l\[usic. Grove. FiYe vols. 
Dictionary of Music ami Musicians. 

Riemann ...................... . 
Don't. George F. Root ............ . 
Ear Training. Heacox ............ . 
European Reminiscences. Elson ... . 
Evolution of the Art of Music. Parry. 
Famous Pianists. Lahee .......... . 
Famous Violinists and Fine Violins .. . 
God and Music. Edwards ......... . 
Great in Music, The. Mathews. Vol. I 
How to Listen to Music. Krehbiel .. . 
How to Play Chopin. Kleczynski ... . 
How to Play from Score. Fetis ..... . 
How to Study the Violin. Carrodus .. 
How to Understand Music. , Mathews. 

~-~ T;.. \}--",-06., e"'dJ.o ..... ~ .~-: ... _.... . 
Hymns and their Stories. A. E. C.. . 
In Praise of Music. Gates ......... . 
Letters from Great Musicians to Young 

People. Crawford .............. . 
Memories of a Musical Life. Wm.Mason 
Mezzo Tints in Modern Muc:;ic. Huneker 
Musical Essavs 111 Art Culture and 

Education ~ .................... . 
Music and Culture. Merz .......... . 
.Music and the Comrade Arts. Clarke 
Music in Its Relation to the Intellec­

tual Life. F. L. Ritter .......... . 
Music: Its Ideals and :\fethods. 

Mathews ...................... . 
Music Life and How to Succeed in it. 

Tapper ........................ . 
Music Study in Germany. Fay ..... . 
Musical ·Mosaics. Gates ........... . 
Music-Dramas of Richard 'Vagner. 

Lavignac ...................... . 
Natural Laws of Musical Expression. 

Hans Schmitt .................. . 
Orchestral Instruments and Their Use. 

Elson. (Nd) .................. . 
Pedals ofthe Pianoforte. Hans Rchmitt 
Piano Study (Guide to Tearher and 

Student). Duffee ..... . 
Piano The. Relating to Tuning, 

Regulating, and Toning. Spillane .. 
Principlec:; of Expression in Piano Play­

ing. Christiani ................. . 
Standard Opera Glass (Stories of the 

Operas). Annesley ............. . 
Standard Cantatas. Upton ..... . 
Standard Operas. Upton .......... . 
Standard Oratorios. Upton ........ . 
Standard Symphonies. Upton. . .. . 
Stories of Farnoll'> Operas. Guerber .. 
Stories of Famous Songs (sets only). 

Fitzgerald ..................... . 
Story of Music. Henderson .. 
Take Care of Your Voice. Kofler .... 
Tales from the Operas. Pardon... . 
Talks with Piano Teachers. Gutman. 
Technics of Yiolin Playing. Courvoi:--ier 
The Musician. Prentice. 6 vok, ('ach 
Theory of Interpretati~:)11. Goodrich .. 
What is Art? TolstOl ...... . 
'Vornan in Music. Upton .......... . 


$0 50 $0 40 
1 50 1 00 
2 00 1 67 

2 40 1 80 

1 50 1 25 

1 50 1 25 

1 50 1 25 
1 00 80 
1 50 1 00 

50 38 
1 50 1 00 

1 75 1 50 
1 00 80 

1 50 1 00 
1 00 67 

25 00 15 00 

4 	50 2 75 
25 19 
75 50 

1 50 1 00 
1 75 1 50 
1 50 1 25 
1 75 1 50 
1 25 1 00 
1 50 1 35 
1 25 1 25 
1 50 1 20 
1 50 1 25 
1 00 80 

1 [;0 1 10 
80 64 

1 00 67 

1 25 1 00 
2 00 1 75 
1 50 1 20 

2 00 1 00 
1 75 1 17 

75 63 

1 00 80 

1 50 1 00 

50 00 
25 1 00 
50 1 00 

2 	50 2 00 

4050 

1 60 1 60 
1 00 67 

5075 

751 00 

3 00 2 25 

1 50 1 25 
1 50 1 20 
1 50 1 20 
1 50 1 20 
1 50 1 20 
1 50 1 20 

3 00 2 40 
1 00 80 

25 20 
1 SO 1 20 
1 00 80 

7.S 56 
75 50 

2 00 1 34 
1 00 80 
1 00 80 

BIOGRAPHY AND LETTERS. 

Beethoven, Life of. Kohl .... 
Celebrated Pianists of tll(> Pa~t and 

Present. A. Ehrlich .. 
Chapters from a Mu~ical L.fe. Adam'> 
Chopin, Life of. Li,>zt ... 
Chopin's Life, Works, and Letter">. 

M. Karaso\Ysh.i. T,yo ..... ols., eaeh .. 
First Studies in J\Iu~ic Biography. 

Tapper ........................ . 
Great German Composers. Ferris .. . 
Great Italian and French Composers. 

Ferris ................. . 
Great Singers. Ferris. 2 vols., E'aell 
Great Violinists and Pianbt~. Ferris. 
Haydn, Life of. N 0111 .......... . 
Letters of Liszt. La .Mara (sets only) . 
Liszt, Life of. N oh1. .............. . 
.Masters and their Music. Mathew::; .. 
Mozart, Life of. N oh1. ............ . 
Petit Library. Li,Tes of Beethoven, 

Chopin, Handel, Haydn, Liszt, Men­
delssohn, Mozart, \\Tagner, \Yeber. 
Francis. Each ................ . 
Complete sets of above (boxed) ... . 

Score of Famous Composers. Dole .. 
Wagner and his Works. Henry Finck. 

Two vob. (o,ets only) ............ . 
Wagner, Life of. N oh1. ........... . 
Wagner, Richard. Life a'Hi 'Yorks, 

Gustav Kobbe. Two vols., each .. 

HISTORY. 
History of lIIusic. H. G. B. Hunt ... . 
History of l\Iusie. Rowbotham ..... . 
History of Pianoforte Music. Fillmore. 
Lessons in Musical History. Fillmore 
Popular Hi"tory of Music. Mathe" s. 

Pub- npecial 
li"her's Price. 
Price. PostpaId. 
$0 75 $0 63 

2 00 34 
1 00 80 
1 25 1 00 

00 75 

1 	50 00 
60 50 

60 50 
60 50 
GO 50 
75 63 

6 00 5 00 
75 63 
50 00 
75 63 

35 25 
3 00 2 00 
1 50 1 20 

4 00 310 
75 63 

1 00 90 

1 00 BO 
2 50 2 00 
1 50 1 00 
1 50 1 00 
2 00 1 34 

FICTION. MU~!-;l'2.. NOVEL~. 

Alce::;tis .......................... 1 00 67 
Auchester, Charles. Berger......... 75 50 
Consuelo. George Sand............ 
Countess of Rudolstadt. Sand...... 

75 
75 

50 
50 

Dominant Seventh. Clark........... 50 42 
First Violin. Fothergill............ 
Love Letters of a Musician. Reed... 

1 00 
1 75 

50 
1 46 

Miserere. 'VagnaIls................ 
Mozart (Biographical Romance). Rau 
Mozart's Journey. Morike, E. . . . . . . . 
Only a Fiddler. Hans Andersen ... " 
Soprano, Thf'. Kingc:;ford........... 

1 00 
1 50 

40 
1 00 
1 00 

80 
1 25 

25 
80 
80 

Story of a Genius. Lackwood....... 75 57 

PIANO, ORGAN, AND VOCAL COLLECTIONS. 
Album for the Young. Schumann. 

Paper ......................... . 
Album for the Young, Op. 68, anci 

Scenes from Childhood, Op. IS, 
Comb. RC'humann. Gilt cloth ... . 

Album of Grieg's Piano Music ...... . 
Album of Instructive Pieces. Paper .. 
Anthology of Sacred Song, soprano, 

alto, tenor, and ba'3'l. Each ...... . 
Ashford's Hymn V oluntarif'::; ....... . 
Beethoven, Relections from ......... . 
Beethoven Ronatas. 2 voh Gilt 

cloth, each ..................... . 
Classic and l\Iodern Gems for the Reecl-

Organ ........................ . 
Chopin's Complete Piano '''orb. 

Eleven vols. Gilt cloth ..... . 
Eleven vols. Paper ........... . 
Separate volum<,,,, eac;l1, paper .. . 
Separate Yolume", eaeh, cloth .. . 
Lighter Compo"itions of Chopin .. 

Concert Album. Yol. 1. Clasf.-ical .. 
Concert Album. Yol. II. Popular .. 
Concert Duch for the Piano ....... . 
Cradle Song" of l\Iany K ations. Dayi') 
Dance Album. (Easy) ..... 
Duet Hour, The. (Ea"'y Piano Duet'» 
Elite Songs and Ballads. . . . . .. . ... . 
Engelmann Album of 24 Pieces ..... . 
Fir::,t Parlor Pieces ............... . 
Fir.,t Reeital Pieces ............... . 
First Study of Rach .............. . 
Haydn's Aonata'3. 2 voh ('loth) each 
Haydn's Sonata"). 2 Yol'>. Paper, each 
Impressions of the Heart. En~f'lmann 

40 20 

1 50 75 
1 00 50 
1 00 50 

1 50 1 13 
1 00 80 
1 00 50 

2 50 1 25 

1 00 50 

In 50 9 .50 
8 50 4 00 

75 313 
1 75 ~R 
1 00 .50 
1 00 .50 
1 00 ,SO 
1 00 ,SO 
1 00 RO 

7,1'i 40 
1 00 ,SO 
1 00 50 

50 25 
,1)0 2.5 
7.5 3~ 
.50 25 

1 	7.5 R8 
75 :i~ 

75 30 

Italian Uvertures, 1.'01. I, four bands, 
Cloth gilt.. . ....... . 

Little Home Player. Piano or organ 
Master Pieee~, Cla"">ieal ............ . 
Melody Pictures. (3aynor ......... . 
.L\1endelso,ohll'::; Song:-- \\ ithout Word". 

Paper ...................... . 
l\Iemleb::-.ohn's Songs \\"ithout Wonk 

Gilt cloth ............. . 
Modern Sonatina">. Ed. hy Leef"on .. 
Modern Student. Two vols. Each .. 
Morceaux Classiques. Violin and 

Piano. Henri Strauss .......... . 
.Hozart's Sonatas. Gilt doth ....... . 
Musical Pictures (for piano or organ) . 
Oratorio Rongs. 4 vob. Either voice 
Parlor and School Marches ......... . 
Piani...,t's Trea~ury. Paper ......... . 
Roger's <iraded l\Iaterials for Pipe 

Organ ......................... . 
Rubinstein Album. Gilt cloth ..... . 
Sacred Songs. 4 yob. Either yoicp 
Sight Reading Album. 2 yoIs. Each 
Sonatina Album. Presser. Paper .. 
Standard Graded Pieces. Mathews: 

(irades Onf' and Two. Vol. I .... 
Cracles Three and Four. Vol. II. 
Crades FiYe and Si-x:. V01. III .. 

Standard Engli.,h Songs ............ . 
Standard Song.., and Ballad::; ........ . 
Teaehcr and Pupil. Kolling, opus 366, 

4 Hands, vols. 1 and 2. Each ..... 
Tranquil Hours (Aarred Piano Solos). 
Violin rla'3Sic", 4 yoh"., paper. !\Ettell. 

Each ......................... . 
Violinists' Concert Album. 32 Solos 

and Arrangement". 2 books. Each. 
Violinists' First Solo Repertoire, 4 

UUVh.1>. I~lOn &. Sl1.t:.uo<,:l. EU't-h .. . 
Wagner-Liszt Album. Cloth gilt ... . 

Pub Special 
lisher\; Price, 
Price. Po~tpald. 

$1 	 75 $0 88 
50 25 
00 45 
GO 45 

1 00 38 

2 00 00 
1 00 SO 
1 00 50 

1 00 38 
3 	00 50 

SO 25 
50 1 13· 
75 :38 

1 00 75 

1 00 G7 
2 00 1 00 
1 50 1 13 
1 00 50 
1 00 .50 

1 00 45 
1 00 45 
1 00 45 

7,1') 40 
7.5 40 

1 00 50 
1 00 50 

1 25 94 

1 50 90 

1 00 --­
2 00 

LIFE-SIZE PORTRAITS. 
Beethoven, Liszt, Mendelssohn, Mo­

zart, Rubinstein, Wagner, Bach, 
Chopin, Schumann, Schubert, each, 50 30 

CABINET-SIZE PHOTOGRAPHS. 
Abt, Bach, Beethowll, Chopin, Gluck, 

Handel,_Haydn, Liszt, Mendelssohn, 
Meyerheer, Mozart, Paderewski, 
Rubinstein, Schubert, f!chumann, 
,\Tagnf'r, \Yeber, each .............. . 25 20 

MISCELLANEOUS. 
Allegrando (Musical GameJ........ . 
Elementaire (Musical Game) ....... . 
Great Composers (Musieal Game) ... . 
Metronome, ,,·ithout Bell ........ . 
Metronomp, with Bell ............. . 
!\Iusic Folio ,,-ith Strings (Gilt Oma­

ment) ...................... . 
l\Iusic- Rolls. Price::; ranging from 75 

cent" upward. 
Music Ratchel (Sheet :Music Size), with 

Handle.., ....................... . 
Music Ratchel (One Fold), Seal-Grain 

Leather ....................... . 
Music Satchel (One Fold), ,,,ith Han­

dIes. . . . . . ............. . 
MU')ic Rland.", JaT anll('d ........... . 
l\Iusic-a} Author" (( ;ame) 
l\Iu::,iral Calendar of Great Compo..;ers. 
Musical ('alendar", per dozen ....... . 
Mu~ical DominoE'''. Grimm.. . .... . 
Triad" alHI Chord" C~Iu.,ical Game) .. . 

FOR THE CHILDREN. 
Mother Goos(' Melodies set to Music .. 
Music Talk..., ,yith Cllildrcn. Tapper .. 
Pictures from tIl(' LiYes of the Great 

Compo:-er-.,. Tapper ............ . 
Reward ('anI". Ret of 13 .. . 
Sin~ing Yc'r-,p,,> for C11ilclren. TIoot ... 
Song" for thf' Chilclrf'n. Gilf'hri:-t .. 
Rtory of Major C and his RplatiYe~. 

Duff..... '. 
Story of Mu"jr amI ~rll",iC'ian". Lillie. 
\YPf' \Yef' Rong" for Little Tots. 

I'ITcCurrie .......... . 


50 30 
50 30 
50 30 

40Q 2 40 
6 00 3 40 

1 00 50 

3 00 2 25 

1 75 1 40 

1 50 15 
2 50 .1')0 

35 20 
25 10 

3 00 1 00 
75 45 
25 15 

60 45 
25 R4 

1 25 84 
50 34 

2 00 1 60 
1 00 67 

1 00 80 
60 50 

50 40 

THEO. PRESSER, 1708 CHESTNUT STREET, PHILADELPHIA, PAt 




WORKS SUITABLE FOR HOLIDAY GIFTS 

PIANO COLLECTIONS 


fOR VARIOUS PURPOSES 
of Selected Compositions,-Revised, Edited, and Fingered; 


Containing Both Popular and Classical of all Grades 


THE FINEST EDITIONS 

SELECTIONS FROM BEETHOVEN 
PR.ICE. $1.00 

Eleven of his shorter and best· known compositions, 
compared from the highest authorities, by Theodore 
Presser, arranged in progressive order. They grade 
in difficulty from IV to VIII. A portrait and biog­
raphy are included. No more acceptable collection 
of Beethoven's music was ever published. 

TR.ANQUIL HOURS 
PRICE. $1.00 

This work contains selections of a moderate de­
gree of difficulty intended for drawing-room and 
Sabbath-day use. Contains many of the choicest 
compositions of this character, and is valuable to 
all lovers of subdued, peace-inspiring music. 

MODER.N SONATINAS 
PRICE. $1.00 

A collection of new, fresh sonatinas and pieces of 
like character not to be found in any other work; 
melodious and interesting. Not one dry page in the 
whole book. These sonatinas'form a most pleasing 
introduction to the classics. Maurits Leefson, the 
cele'brated pianist and teacher, has had charge of the 
revision. In difficulty they a're from Grade II to 
Grade IV. 

THE MODER.N STVDENT 
TWO VOLUMES. PRICE. $1.00 EACH 

These volumes are intended to develop technic 
by supplanting dry and uninteresting finger exercises 
with pieces and compositions, both musical and of 
great technical value. 

The pupil takes more interest in this branch be 
cause the exercises in scales, octaves, turns, arpeg­
gios, etc., are most attractive and melodious in form. 
This idea is entirely new with this house, and the 
study pieces have been most carefully edited and 
graded from easy to moderate difficulty. Grades II 
to V in scale of 10. 

MASTER PIECES FOR. THE PIANO 
PR.ICE. $1.00 

The best compositions from the greatest masters. 
Difficult piano music for concert use. 

A carefully selected list. This volume is about the 
only collection containing a yaried selection of pia!lo 
pieces by such composers as Beethoven, Chopm, 
Schumann, Bach, etc. 

CONCER.T ALBVMS 
Vol. I. Classical. Vol. II. Popular 

PRICE. $1.00 EACH 
vVorks containing the best music we publish, suit ­

able for concerts and musicales. A most valuable 
colleclion for all musicians wishing to possess the 
best music in these two classes. 

LIGHTER. COMPOSITIONS OF CHOPIN 
PR.ICE. $1.00 

A compilation of Chopin's lighter works, suitable 
for the average player and_ contaillin~ a portr?-it and 
biography. A 1110st claSSical collection and lI1valu­
able to all musicians, 

Album of Miscellaneous Piano Pieces 
By EDVARD GRIEG 

PRICE. $1.00 
Grieg's most beautiful compo~itions are ~ere coI?­

piled, handsomely printed and pref<:ced with the life 
alld a portrait of the composer. TillS work has been 
graded, edited, and revised by seyeral of the most 
noted musicians and teachers, and IS a most valuable 
addition to any collection. 

THEODORE PRESSER 
t 708 Chestnut Street, Philadelphia 

CHRISTMAS OFFER 
$5.00 for $1.75 

Special Extraordinary Offer of Our Latest Publications 

No.1. Master Pieces for the Piano, $1.00 
The best compositions from the greate.',t 

masters. Difficult piano music for concert use. 

No.2. Impressions of the Heart. 
H. Engelmann . .75 
Six Songs without \Vords for the Piano. 

Beautifully printed. A very appropriate gift. 

No.3. First Studies in the Classics 
for the Piano. By C. W. Landon, .75 
A superb collection of second and tbird 

grade pieces from the great composers. 

No.4. Standard Graded Course of 
Singing. H. W. Greene. Part I, 1.00 
A thorouf!h graded course in vocal trainin{.;, 

for use in \ ocal schools and studios as a sLll1dard 
of attainment. 

No.5. Velocity Studies for the 
Piano or Cabinet Organ. Theo. 
Presser 1.00 
A specially selected and prepUleu. collection 

of organ .',tudies in grades I Yz to 2 Yz. 
No.6. Little Home Player .50 

Easy collection of pieces for pi<lno or organ, -- ­

Total, $5.00 
We offer the above list of books during December for 

$1.7S, postpaid. We offer No. t separately, postpaid, 
for .50. No.2 for .30, No.3 for .40, No.4 for .40, No. S 
for .IS, No.6 for .2S_ 

All of these works will be delivered before Christmas. 
The works mentioned are in some cases epochmmaking 
ones; all are useful and have been published in our 
usual substantial and attractive manner. 

PIANO AND ORGAN 
FIFTY CENTS EACH 

COLLECTIONS 

Music of the better class, although popular; 
nothing more difficult than the second grade 

Attractive - Substantial - Useful 

FIRST PARLOR. PIECES 
For the 'Piano 

A collection of thirty-four pieces from su~h composers as Geibel, 
Gurlitt, Schmoll, EngelmanIl, Sartono, and other as noted com­
posers, 

Not a poor selection in the WOI k; all intended f()r use in the first 
and second grade, hut interesting and plea~ing to any piano student. 

Nicely published in an attractive and substantial style. 

LITTLE HOME PLAYER. 
A collection similar to First Parlor Pieces, containing eas,· 

compositions, \\ ith the one advantage that the pieces, though ill 
themselves piano selections, are as suitable for use 01\ the 01 gall 

A few of the collections are: ,. I'he Gail)' Chanting \Valu," " The 
Young Recruit," " Little Hostes~ \Valtz." " Sunset N0cturne," and 
.. Haym'1kers' March." The publication of this work is fir,-t-cJas,­
in every way, 

MUSICAL PICTURES 
For 'Piano or Orian 

A most select collection of rnn<;ical gems. All pieces are as well 
adapted for the organ as the piano, and are the choicest Medium 
Glade Pieces of over thirty of the greatest composers, The com­
positions are not long few occupy over three pages,; but for real 
music there is no \\ ork of t\\ ice the size that can beglll to compare 
with it. A book that is within the reach of, and should be owned 
b}, even' mu~ic student. This volume was made to follow the 
" Little Home Player" collection. 

24 PIECES FOR. SMALL HANDS 
By H. ENGELMANN 

For the 'Piano 
As a writer who mingles the pleasin~ with the educational, none 

can be compared with Mr. }~ng:dmann. Se\ eral of the pieces he 
has writtell especially for this work, and all ,ar,e !ntended for 
student~ in the fil st and second grade, though It 15 Invaluable as 
an addition to any collection, 

If bought separate\;' these compositions would cost over $5.00; 
at 50 cents no beginner can afford to be without them, 

THE CHILDREN'S FRIEND 
By LOUIS KOHLER. 

Op. 243. Two Books. 50 Cents each 
These two books are a collection of easy pieces by noted com­

po,-ers and teacher", They include the favorite airs from the 
classic opel as, and the titles are calculated to catch and stlmulate 
the fancy of the child. Kohler's works have always been the 
ba'iis upon \\ hich all complete music study courses have beell 
al13llgcd. 

Piano Collections 

FOR. vAR.IOVS PVR.POSES 

of S e 1 e c ted Compositions,-Revised, 
Edited, and Fingered; Containing 
Both Popular and Classical of all Grades 

THE FINEST EDITIONS 

FIRST RECITAL PIECES 
PRICE. 75 CTS. 

A ~ollection intended for recreation and for public 
performances, containing both popular and semi­
classical works. It is a continuation of the series 
begun with the First Parlor Pieces and is a volume 
that any pupil will appreciate and enjoy. 

ALBUM OF INSTR.VCTIVE PIECES 
PR.ICE. $1.00 

These pieces are intended to create a taste in the 
pupil for better music, and have been most carefully 
chosen and arranged in progressive order. A work 
invaluable to every student who has had one year's 
instruction. 

PARLOR. AND SCHOOL MARCHES 
PRICE. 75 CTS. 

A collection that will be pleasing to everyone. 
The marches are some of the most popular, stirring, 
and attractive of the day, and are suitable for ex­
hibitions, schools, and parlor use. 

FIR.ST DANCE ALBUM 
PRICE. 75 CTS. 

Containing 80 pages of dance music for the parlor 
or ball-room. Embraces nothing of greater difficulty 
than the second grade. 

FIRST STUDIES IN THE CLASSICS_ 
By CHAS. W. LANDON 

PRICE. 75 CTS. 

A compilation of pieces ranging from the second 
to the fourth grade in difficulty and represents the 
works of the various composers from Bach to 
Mendelssohn. 

SIGHT READING ALBVMS 
By CHAS. W. LANDON 

TWO VOLUMES. PRICE, $1.00 EACH 

This work is the product of years of thought and 
study. Its introductory brings forth thoughts of 
great value regarding the progress of the student's 
mind when learning to read at sight. The 120 selec­
tions of easy, good music are progressively arranged 
and contain that which is purest and best in the 
music of the great composers. 

SONATINA ALBVM 
PRICE. $1.00 

An invaluable collection of formative pieces. A 
favorite with progressive teachers and pupils every­
where, and indispensable for the formation and cul­
tivation of the best musical taste. Compiled by 
Theo. Presser. 

Standard First and Second Grade Pieces 
Standard Third and Fourth. Grade Pieces 
Standard Fifth and Sixth Grade Pieces 

Compiled by W. S. B. MATHEWS 
EACH $1.00 

These pieces are intended to accompany the cele­
brated and universally used Standard Graded Course 
of Study. They have been culled and selected from 
the best teaching material in all piano literature­
popUlar, classical, and semi-classical, and are not· 
only most pleasing, but formative of the best musical 
taste. 

THEODORE PRESSER 
t708 Chestnut Street, Philadelphia 

SEE OTHER SIDE FOR SPECIAL PRICES 




THE LATEST PUBLICATIONS 

PIANO SOLOS AND DUETS, SONGS, ETC. 

GRA.DED AND DESCRIBED 
Published by 

THI:ODORE PRI:SSER, 1708 Chestnut Street, Philadelpbia, Pa. 
C:omplete C:atalogues Sent J'ree 011 'Rpp[fcatfo1t. 'tI:o 1t'l.espo1tsfble treacbers 

we wm sellb on lEtamlnation anl? of OUt' ]publications at Special ]prices 

MitlL ORDERS SOLICITED AND FILLED TO ALL PARTS OF THf: COUNTRY 
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PIANO EASY. 

4175. Sommer, C. G. The Little Guards. 

Grade II ........................ . 
A march for the young player. It will 

~ake a splendid sctool I!l~rch. ODe +hl'me 
is in octaves, but is not difficult. The prin· 
cipal melodies are very attractive. 

4203. Sonner, Hans. Op. 29. Come Dance 
With Me. Polka. Grade II ........ . 
A useful teaching piece in a lively dance 

rhythm, without octaves, melodious in a 
very marked degree. 

417!). Beyer, Ferdinand. Op. 180. The Mu­
sical Clock (Die Spieluhr). Grade 
II .............................. . 

A characteristic composition admirably 

illustrating its title. As a study in the 
staccato touch in the higher registers of 
the piano it is most valuable, while its 
pleasing themes and clever construction 
render it grateful alike to teacher and 
pupil. 

4237. Engelmann, H. Op. 604, No.2. Spin­
ning Song. Grade II .............. . 
More pleasing, melodious, and ingenious

than the usual spinning song. The pretty 
air running through it can be easily dis· 
tinguished above the hum of the wbeel. 
Particularly suitable for teacbing. 

4123. Margstein, J. Petite Tarantelle. Graue 
II .............................. . 

One of the most useful forms of little 

pieces to drill pupils in fast playing is the 
Tarantelle, with its rapid movement. Tbis 
particular piece is very melodious, simple 
in construction, yet attractive in every 
way. Give it to a pupil who wants "a 
piece tbat goes fast." 

4119. Carter, A. Arm in Arm. March. Grade 
II .............................. . 
A lively promenade marcb, as tbe title 

suggests, and one that will please the 
home folks, will be useful in school marcb· 
ing, and will be enjoyed by pupils as a 
lesson. It bas no special technical feat· 
Ul'es. Simply a good piece. 

4112. Gobbaerts, L. Op. 83. Song of Fare­
well (Chant d'Adieu). Grade II .... 
A beautiful little piece, somewbat like a 

slow, waltz song. Tbe leading technical 
fea ture is a rapid run something like a 
cadenza. 

41(344169. Salome, Th. Op. 44. Six Easy 
30 Pieces for the PitLno Without 

Octaves. Grade 1. 
4164. Flying the Kite (L~ -Ce::.'f-Vol­

ant) .................... . 20 

40 
4165. lJlind Man's Buff (Colin-IvIail­

lard) .................... . 20 
4166. Pussy Wants a eorner (Les 

Quatre Coins) ............ . 20 
4167. Hide and Seek (Cache-CMhe). 20 

20 
4168. Dolly's Cradle Song (Berceuse 

de la Poupee) ............. . 30 
4169. Hot Butter Deans (La :MaiR 

Chaude) ................. . 20 
Pieces of a clear, content, descl'iptive, 

. pleasing. and appealing to the imagination 
of young children, for tbey are full of life 
expressed in a clearly marked rhythm. 

25 4171. Poldini, Ed. Valse Serenade. Grade II 20 
A charmingly beautiful valse lense. The 

tbeme (in D major) is lal'gely in dotted 
balf·notes, giving a singing character to 
tbe melody, while tbe harmonics are most 
interesting and the modulations beautifully 
conceived. A gem for teaching or recital 
purposes. 

30 4225. Tschaikowsky, P. Op. 89, No.5. 
Dolly's Funeral. Grade II ......... . 15 

40 

Among the world's great composers, 
Tscbaikowsky bas been one of these. :Most 
happy in the conception of easy pieces of 
lyric character and of genuine interel!!t 
without sacrifice of musicianship. Tbis 
beautiful little descriptive pieCe is n fine 
example of his style. 

4236. Engelmann, H. Op. 604, No.1. Folk 
Song. Grade II .................. . 25 
A true folk song melody, full of an 

effective natural expression. It also con· 
tains some good technicul material and 
that in a delightful form. 

30 4205. Brackett, Fmnk H. My Lady Dances. 
Grade II ........................ . 40 
Original in barmonies for a piece of this 

grade, and bas a cbarming melody of vigor 
and vim. 

PIANO-MEDIUM. 

4170. Franz von Blon. Arranged from When 
Flowers Bloom. Waltz. Grade III .. 35 
A charming little salon wali.z arranged 

from an orchestral work by this popular 
Berlin conductor. It is in tbe one move· 
ment style so much in vogue. Tbere is 
plenty of movement in the leading theme, 
dainty and gracely as Chopin.

""L ~ LIST OF CHRISTMAS 

I ts 
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DUO. Wachs, Paul. Assyrian March (Mal'che 
AssYl·ienne). Grade III1j2 ........ . 

A very cbaracteristic march by a popular 

French composer. We recommend it for 
use in recitals. Melodious, witb some strik· 
ing harmonic and rbythmic effects, it will 
please all wbo play it fiS well as those who 
bear it. 

MUSIC ON PAGE 4. 

50 



PIANO-M EDI U M. 
4204. Giorza, Paolo. Op. 240. At the Spec­

tacle. March. Grade III ......... . 40 
4222. Hahn, Emil. When Eyes Are Beaming. 

18th Century Dance. Grade IIlh ... .' 30 
A splendid, vigorous piece in march 

movement, fine melodies, ricl1 harmonies, 
and strong rhythmic figures. Introduces 
octaves. Composed by one of the most 
successful writers for the ballet. A good
study to promote a feeling for rhythm. 

4230. 

A dainty, graceful mo~ement that calls 
up visions of stately Colonial dames and 
squires_ 
Schnecker, P. A. Alhambra. Air de 

Ballet. Grade IIlh. _ . . . . . . . . . . . . . . 30 

~174. Sommer, C. G. What the Brook Says. 
Grade III ....................... . 
Descriptive in style as suggested by the 

title; both hands have rapid passage work. 
The middle theme is. more quiet as if a 

50 

A modern, drawing room piece by one of 
the most popular American composers. It 
is pignant in melody and rhythmic swing, 
and quite in the French manner. 

4193. Rothleder, E. G. Summer Idyl. Grade 
IIY2 ............................. • 25 

song. 

4214. Handel, G. F. "See the Conquering 
Hero Comes." Chorus from "Judas 
Maccabaeus." Grade III ........... . 15 

A very pretty and attract! ve "Song 
Without Words," with a guitar-like accom­
paniment in the left hand. It is in D and 
A major, 2-4 time and fUrnishes an inter­
esting study in melody-playing. 

A fine piano transcription 
brated march theme. It is a 
in octaves for both hands. 

of the cele­
useful study 

4073. Sartorio, Arnoldo. Op. 22, No.3. Tone 
Blossoms (Tonbluthen). Grade 11112 . 30 

4163. Shackley, 
Beauty. 

Frederick N. American 
Waltz. Grade III ........ . 

An attractive little waltz (not'a set)
tIJat will suit a pupil for use- as a lesson 
01' to play for friends at home. Contains 
octave'l. The piece as a whole is very bril 
liant for an easy piece. 

4162. Newell, Frederick. The Commonwealth. 
March. Grade .II~~ ............... . 
A quiet, lively, inspiring march in the 

popular two step rhythm. As a school 
march it is one of the best. 

4161. Durand, Aug. Op. 80. Pomponnette. 

60 

50 

A fine teaching piece, with some of the 
characteristics of Mozart's lighter works. 
It is thoroughly good music, melodious and 
pleasing. Technically it will promote 
fluency of finger-work. There is a passage 
for the left hand that contains good drill 
in rapid execution. 

4103. Engelmann, H. Op. 609. The Sunny 
Days of Life. Waltzes. Grade Illth 
Sets of waltzes, with their contrasting 

melodic and rhythmic figures are in de­
mand. This set is one of this popular 
composer's latest and best works. While 
exceptionally brilliant it is not difficult. 
It will suit as a recital dance piece or for 
social use. 

60 

Air a Danser. Style. Louis XV. 
Grade III ....................... . 35 

4118. Veon, Charles Edwin. Op. 14. The 
Spinning Girl. Tone Picture. Grade 

A most fascinating little piece in a clas­
sical style. Technically it promotes a light, 
facile touch. '.rhis is a great favorite with 
teachers as a recital piece. 

4249. Reinecke, Carl. Op. 266, No. 1. With 
Castanets (Mit Castagnetten). Grade 
III .............................. . 50 

III .............................. 
A fine work in every way, musically as 

wpll as technically. The imitation of the 
spinning wheel brings in drill in fast play­
ing, especially for the left hand. The 
melody that runs throughout the piece is 
broad and rich, like a song. 

4108. Hiller, Paul. Op. 103, No.1. The 

50 

The fir:-;t of a set of six modern. charac­
tel'i'>tic sket'clles, e,>pE'cially 'composed for 
and dpdicated to Mr. Thea. Presser. "With 
Castanets" is in the real Spanish manner; 
a lilting (; S theme in G major with a 
tlot'l'ing waltz·like rl' 'io in C major. Beau­
tiful study 01' rlcital piece. 

4201. Sudds, W. F. Op. 293. Jolly ·Chums. 
Grade IIF~ ..................... . 60 

Huntsman's Return (Des Jagers 
Heimkehr). Grade IIJ~.. .. .. .. . ... 
A bright, jolly pi('ce, full of the spirit 

~uggesteu by the title. While not in a 
cllamctpri<:;tiC' dance rhythm, it is much 
after the style of a quick march. A melo­
dic passage in the left band makes it tech­
nicR lly valuable. It will be an attractive 
recital number. 

30 

'rhis compo<:Pl"S compositions are always 
welcome. to teachers and pupils alike. He 
ha'l been writing fOl" tile. piano fol' a long
tin e, and a!,Y<lY<; knows jut't wllat is de 
sired. ;\11'. Ru'dds scpms to be at his best 
in pieces of a jovial character. If you 
want to pass a few pleasant musiC'al mo­
men ts. do not fail to try this composition. 

4194. Sherwood, Edgar R. Serenade. Graue 
IV ........ , ..................... . 35 

4233. Schnecker, P. A. Sweet Flattery (Susse 
Schmeichelei). Grade IllS.. . . . . . . . 
Another very interesting compoRition by

Schnecker. written in his best ,ein; ('m­
bodying all the charatceristics of the bet­
ter class of drawing-room music, yet of 
but moderate difficulty. 

4234. Schnecker, P. A. After Sunset. Medi­
tation. Grade II%. _ . . . . . . . . . . . . . . 

30 

30 

A sort of "song without words.'" A 
sweet, tender air run'3 all through the 
piece. Excellent for a concert number 
when a quiet, pleasing number is desired. 
It contains many interesting passages for 
octa,e study. 

4232. Sudds, W. F. Frivolous Fancies. Polka 
Rondo. Grade III ................ . 
Yivacious and I';ho\\'y. Brimming over 

with gracefnl, tl'ipping rhythms, with here 
and there the suggestion of a march, and 
now and then a sU'lpicion of having drifted 
into a popular <:;yncopated movement. 
Thoroughly en:oyable, and one that we can 
heartily recommend. 

4227. Elsen, L. Emerald Valse (Emeraude). 
Grade III ....................... . 
An interesting piece for pupils.' It be­

gins with a dreamy theme, and then 
changes to a brilliant trio. Written in the 
old style "altz movement. 

60 

50 

Of the three pieces comprising this set 
it is difficult to make a chQ,ice. All are 
equally attracti,e, although diYel'sified in 
style and general make up. "After Sunset" 
is a quiet nocturne with beautiful well-
contrasted themes. 

41713. Borowski, Felix. Mazurka No.2. 
Grade VI ........................ . 
A very fine modern mazurka, having 

the genuine rhythm of this national dance. 
The first theme in C minor is delivered in 
heavy clanging chords. The Trio is lyric 
in character. containing some free and 
striking modulations. A fine recital piece. 

4173. Kern, Carl Wilhelm. Op. 184. Spring­
time. Grade III .................. . 
A characteristic composition of much 

merit. It is in C major, 68 time, and 
consists largely of trills, and of running 
and arpeggio ted passages in sixteenth 
n?tes. A brilliant and pleaSing study
pIece. 

40 

30 



4178. Beethoven, L. von. Menue'tto from Son­
ata in E-ftat. Grade III ........... . 

One of the most beautiful lyric move­

ments to be found in any of the Beethoven 
sonatas. This movement is well worth 
publishing separately as it is well within 
the range of the ordinary player and should 
be in the repertoire of every pianist. 

50 

1.00 

20 

40 

60 

30 
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4226. Lack, Theodore. Op. 180. Caprice Ele­
gant. Grade V ................... . 

As implied by its name, an elegant piece

of high class drawing-room music. Lack 
is one of the best-liked French composers
of music of this character, and this caprice
is in his very best manner, equally accept­
~~~e.for the studio, the recital, or the 

4251. Wachs, Paul. Shower of Stars (Pluie 
D'Etoiles) . Caprice. Grade V ..... . 
This piece is destined to immediate and 

lasting popularity_ It is one of the finest 
compositions by Wachs that we have yet 
seen. The very taking melody is bril ­
liantly set off by running work, largely
of chromatic character. The whole com­
position lies nicely under the hands. 

4215. Jensen, A. Op. 32, No.7. An Evening 
at Venice. Grade V .............. . 

One of the most interesting n.umbers 

from the "romantic studies," Op. 32. It 

is in the style of a tarcarolle, the song-like
melody being given to the right hand while60 the left accompanies with extended arpeg­
gios, suggesting a rocking motion. 

4207. Engelmann, H. Op. 602. Hungarian 
Rhapsody. Grade VII ............ . 

A brilliant, showy piece in the style

and form of a Liszt rhapsody, but less diffi­
cult. For exhibition or commencement pur­
poses this piece cannot be too highly com­
mended. While it lies well under the50 bands and is not overly difficult it bas all 
the sonority and brilliance of a far heavier 
composi tion. 

4217. Schumann, R. Op. 28, No.2. Romance 
(F-sharp). Grade VII ............ . 

One of the choicest gems by the great

leader of the "romantic school." When 
properly rendered it bas the effect of a 
beautiful song· lIke duet. The present20 handsome edition has been carefully re­
vised, phrased, and fingered according to 
the editing of A. Hollaender. 

4084. MacClymont, W. E. Op. 11, No. 1. 
Sunflower Dance. (Four Hands.) 
Grade III ....................... . 
.A. brilliant, easy, yet very full and sonor­

ous arrangement of one of the most pop­
ular pieces in our catalogue. The secondo 
part is every bit as interesting as the 
primo, a very important point in duet play­
ing. 

4082. Paderewski, I. J. Op. 14, No.1. Menuet 
A L'Antique. (Four Hands.) Grade 
V ............................. .. 
.A. very musical arrangement of this cele­

brated piece, which should be in the rep
etoire of every teacher. For advanced 
players it will give specially good drill in 
evenness and precision. 

4083. Streabogg, L. Op. 100, No.2. Valse. 
(Six Hands.) Grade Il~ ........ , .. 

The weekly ensemble class is mucb used 

by teachers as a means of drill in time, 

4132. Ambrose, R. S. One Sweetly Solemn 
Thought. Duet for Soprano and 
Tenor. Grade III ................. . 
In solo form tbis melody became a great

favorite. Mr. P . .A.. Schnecker, tbe popular 
composer, bas made a very effective duet 
arrangement, with a fine, musicianly ac­
companiment. The piece was well tested 
from manuscript before being published. 

4130. Old English Air. Edited by W. J. Balt ­
zell. Drink to Me Only With Thine 
Eyes. Medium Voice. Grade II .... 
.A. new arrangement of the favorite old 

English air with an effective accompani­
ment tbat well suits tbe peculiar charm 
of the music. This song is much used by 
concert and recital singers. 

4137. Hartwell-Jones. The Heavenly Story. 

Medium Voice. Grade III .. " ..... . 

A sacred song of unusual power and 


attractiveness. r.rbe melody of the refrain 


4250. Lacome, P. Saltarelle. Grade IV ..... 
20 A genuine "saltarelle" by one of the 

most popular, present-day French com­
posers. It is in F major and related 
keys, 6-8 time. When rapidly played with 
strong accentuation the effect is brilliant 
and stirring in the extreme. A valuable 
teaching or drawing-room piece. 

PIANO-DIFFICULT. 

PIANO-DUETS. 
rhythm, and the other points of accuracy.
This little piece uses three players, each 
pa~t being of the simplest.

60 
4080. Schlesinger, S. Arr. from Koschat. 

Hunter's March. (Four Hands.) 
Grade Il~ 
.A. very useful duet al'rangempnt for 

young players of a fine melody. This will 
gi ve good drill in sight reading fOl' players
who have reached third grade in solo play­
ing. 

40 
4083. Wagner, R. Lohengrin. Introduction 

to Act III. Grade IV ............. . 

The melody used in this duet alTange­

ment is one of Wag-ner's finest and is al ­
\vays well received. Doth primo and 
secondo parts ha:,e mE'lody work. The 
leading technical feature is the rapidly50 reiterated chords in both hands, (wrist
motion) that appear in the middle section 
of the primo part. 

VOCAL. 
is very pleasing. Taking the song as a 
whole we recommend it most strongly to 
choir and concert singers, as one of the

40 	 most valuable songs for a repertoire since 
"The Holy City" was written. Teachers 
will find in it fine lesson material fOl' drill 
in expression and fullness of tone. 

4133. Ambrose, R. S. One Sweetly Solemn 
Thought. Medium Voice. Grade Ill. 
A new edition of this old time favorite, 

with a more modern accompaniment by
Mr. P . .A.. Schnecker, the well-known organ­

15 	 Ist. It is an attractive piece as now ar 
ranged. 

4134.. Brackett, F. H. A FarewelL Medium 
Voice. Grnde III ................ , . 
Will be found very desirable for the con­

tralto voice. .A. tender, sweet song with a 
pretty minor strain in part two. The ac­60 

of) companiment is written in fine style, with 
r.- the melody played with the left hand, 

through part of it. 



4129. Roeckel, Joseph L. Hungarian Love 	 edly so, as he understands the possibilities
of the voice, and never wri tes anythingSong. High Voice. Grade III ..... . 20 that is impossible vocally. It has a tender. 

A spirited, swinging song by a popular passionate theme running through it, and 
English composer. Fine for a tenor 01' a is written in his characteristically original
high baritone. It has a passionate gypsy vein that stamps him as a genius. The 
theme that works up to splendid advantage. violin obligato gives an added charm to its 

4135. Dore, Dan. Only To Thee. High Voice. rendering. 
Grade III ....................... . 30 
A waltz baiiat in the popular vein. A 4208. Engelmann, H. Op. 600. Arranged bypretty love song with poetical words, suit ­

able for a concert number, and excellent Richard L. Weaver. Melody of Love 
for voice pupils. for 

4126. Beethoven, L. van. Faithful Johnnie. Mandolin or Violin, Solo or Duet .. 2:)
Violin and Cello Obligato. Medium Banjo, Solo or Duet ............. . I:)

Voice ........................... . 30 
 Guitar ........................ . L'5 

A characteristic Scotch song in the fa­ Mandolin and Piano ............ . 40
milial' lilt of the "land 0' heather" wl'itten 

with the true touch of the mastel"s hand. Two Mandolins and Guitar ....... . 40 
These "old songs" are always fresh and Two Banjos and Guitar .......... . 40 
new, and are always interesting as speci Two Mandolins, Two Banjos, andmens of the work of a composer, whose 
worth and fame increases with every gen Guitar ...................... . 50 
eration. This arrangement has an excel­ Piano Arrangement ............ . 15

lent violin and 'cello obligato. As a plain solo this piece has achieved4128. Hawley, C. B. I Long For You. With immense popularity. In response to a very

Violin Obligato. Low Voice ....... . 40 general demand it has been effectively ar­
A fine song by one of America's most ranged for thc above instruments and 

popular composers, and one who is deserv- should be in the repertoire of all players. 

A SELECTED LIST OF CHRISTMAS MUSIC. 
Sent On Sale to responsible persons at our usual liberal discou1lts. 

SOLOS IN SHEET FORM. Berridge, A. Behold I Bring You Good Tid-

Anderson, E. N. Away in a Manger. Me- Ber~~~~e: i..: .R~io'i~~' G~~~tiy,' Oh 'D~~ght~~~ 15 

dium Voice ........................... 30 f Z' 
 20Antoine, E. Nael. Violin Obligato. Medium 0 IOn .............................. . 

Voice ................ ,',.' .... , .. , .. ,. 65 Best, W. T. While Shepherds Watched Their 


Adam, A. Christmas Song. Medium Voice. . 20 Flocks .......... , ....... , ............ . 
 08 
Gilchrist, W. W. While Shepherds Watched Chase, A. P. There Were Shepherds ....... . 16 

Their Flocks by Night. High Voice. . . . . 60 Crament, J. M. Behold I Bring You Good 
Lansing, A. W. It Came Upon the Midnight Tidings .............................. . 15 

H · h V . 50 Gaul, A. R. There Were Shepherds ........ . 16
Clear. 19 Olce. . . . . . . . . . . . . . . . . . . . . Goodrich, J. W. While Shepherds Watched 

Lemmel, H. H. Wondrous Story. Medium Their Flocks .. , ............. , ........ . 15 
Voice ...................... ,.......... 60 Loud, A. F. Ring the Bells of Christmas ... . 
 15 

Louis, E. Christ is Born To·day. Medium MaoDougal, H. C. There Were Shepherds .. . 15 
par~~;~eH~~~Y·... si~~ 'o'f' Pe·~c·e·... Th~~~' K.'e·Ys·, 35 Newcomb, E. A. P. Noel .................. . 12 

High, Medium, and Low.. . . . ... . . .. . . . . 60 Parker, Henry. Star of Peace ............ . 15 
Parker, Henry. When Heaven Sang to Earth. Rotoli, A. Glory to God ..... , ............ . 20 

Three Keys, High, Medium, and Low. . . . . 75 Smart, H. There Was Joy in Heaven ...... . 08 
Salter, L. Wake and Sing Good Christians. Smith, S. There Was Joy in Heaven ....... . 15 

Steane, B. Let Us Go Even Unto Bethlehem, 12 
Two Keys, High and Medium. . . . . . . . . . . . 50 Sullivan, A. It Came Upon the Midnight 


Schnecker, P. A. Heralds of Heaven. Two 60 Clear ................................ . 
 OS
Keys, High and Medium. . . . . . . . . . . . . . . . S tt C P G Id St 15 
Medium Voice, with Violin and Cello Ob- Tours, B. Sing, Oh Heavens .............. . 15 
ligato ................................ 60 lipham, M. E. Glory in the Highest ....... . 

Sudds, W. F. Before the Shepherds Came. co , . . 0 en ar .................. . 


10 
Scott, C. P. Golden Star. Two Keys, High Upham,. M. E. Song of the Angels ..... , ... . 12 

and Low Voice. . . . . . . . . . . . . . . . . . . . . . . . . 50 Watson, M. Unto You a Saviour is Born ... . 15 
With Violin Obligato, ........ , . . . . . . . . . 65 Wright, W. There Were Shepherds .. , . , ... . 12 

Wooler, A. Christmas Morn Hath Dawned CAROLS.Again. High Voice .. , ................ . 50 

Scott, C. P. Child Jesus Came From Heaven .. 05 

ANTHEMS AND CHORUSES. OCTAVO FORM. Scott, C. P. In the Vineyard .............. . 05 

Adams, Stephen. Star of Bethlehem....... . 20 Scott, C. P. O'er Bethlehem's Hills ......... . 0.5 

Allen, N. H. Through the Still Air ........ . 15 Wilbur, N. L. Little Town of Bethlehem... . 05 

Ambrose, R. S. There Were Shepherds ... , .. 15 ...~ odell, F. W. Bethlehem's Plains. (Four 

:Herridge, A. Break Forth Into Joy, ....... . 16 Parts) .................. , ............ . 10 


A SHORT CHRISTMAS CANTATA FOR YOUNG PEOPLE 

SANTA CLAUS~ PARTY' 
LIBRETTO BY WM. H. GARDNER MUSIC BY LOUIS F. GOTTSCHALK 


PRICE, 10 CENTS PER COPY. $1.00 PER DOZEN, POSTPAID. 

There is a pronounced demand for short cantalas to be given as a part of a general Christmas prog-ram for a Sunday School 

or public school entertainment, "SANTA CLAUS' PARTY" can be produced without scenery and WIth very simple costumes 
although full directions are given for an elaborate setting. The songs and choruses are well within the range of children'~ 
voices, and aJ e very melodious and attractive in every respect, as is shown by the fact that it received the first prize in the com­
petition instituted by the L.').DIES' HOME JOURNAL in I902. It has since been revised and enlarged. It will take about IS to 20 
minutes to produce. 

THEO. PRESSER, Publisher, Philadelphia, Pa. 
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