




NOTE READING 	 FORM PLAYING 

STANDARD MELODIES-POPULAR MUSIC-RAGTIME PIANO PLAYING TAUGHT FROM SHEET 


MUSIC IN 12 LESSONS-GUARANTEED. 


This lllethod is tested ,111el pnlCtica1. 'rhl'ough it, thomi<1nds of people over the U, S, have hecollle success­
ful pianist!';, sill(~e ] 901. I t is endorsed by well knowll peI'fOJ'llll'J'S and the Music Trade-and is worthy of 
your sincere attentiol1, 

BEGINNERS. 	 ADVANCED PLAYERS. 

If you do 110t pIny th(, pi,HlO you positiYE:'I~' Cilll 	 1f you already play the piano, leaI'll to COllvert 

l(,<1J'n yOUl' favorite lllelodies, popula]' lllllSic, ]lHll<1ds, 	 any piece into l'agtime; cultivating a syncopated 
10uch that ",ill not ha 1'111 l'lassica I T nterpretation.nnd ragtillle hy FORl'1 (fol'lll playing is based Oil 
Leal'n the Style used hy :Motioll Picture Players,I'ending the notes) ill 12 lessons, eyen if .,'ou do nOI 
Sheet Music Delllonstl'(ltoJ'S, Pl'ofessiolJ(tl, Caharet,

kno,,' one note from anotheJ', no\\'. Xo scalps 01' ex­
:1lId Vnude\'ille Pianists. Lem'n to tl'<lIlspose, aCCOlll­

('J'elSeS, The couJ'se el1<1hles you to pl<l," any piect' 
pany, haJ'lllonize, lllemo]'ize, illlpJ'oyist'; and the all 

of Popular .Music you Illay buy, ]'ega]'(lless of its key. j'Olllld good lllusicianship so necessary in puhlic an(l 
,Vhy waste fhe yem's ",ith the old bsh iOI1('<1 ,,'a,'. pl'ofessional "'ol'1e A trainillg otheJ',"'ise requil'ing' 
"'hell a Specialist ill this kind of Illusic ol'fe]'s you a a IOllg period of apprellticeship at humiliatinga 
:-;hol't cut'? COUl'se is fo1' adults, only, salary, 

'rhis Course has two clist illct ~wCti011S-\'ote Hc,\t Ii 11 g and 1<\)]'111 PInying, They lilay he studied sepa J'ate­

ly 01' conjullctively, at your option. 
Section ONE is stl'ict note j'('mling:. It te,lclw:-; beginners the m't of ]'eading notes ill a fe,,' lessolls, 

leading systematically to the sheet lllllSic, 'This ~lcth(Jd is ,\ pedagogical l'e\'e'latioll. Section O\,E, also 
gives nd,'anced playel's certain principles, hy ]Jote. 

Section TvVO cOillprises playillg the pinno h," 1:<'0]'111. FOl'lll Playing is hased on readillg' the notes and 
consists in huilding up the Illelody of allY piect:'. It is a Course of Tnyention hy PatterllS. The hands fol­
1m\' ceJ'tain paths which are easil~' t1'<l\'ele([ after a few t]'ia1s. FOl'lll Playing enahles you to pIa." Popular 
l'Ilusic \\'ith swing', accent, and I'hythIll; supplyillg that intnn~"'hle "SOlllething" so oftell j,lckillg in pianists, 

The THE( )HY of the CI,lssica 1 ('oul'se is: To lIln ke a IIlllsic teachel' nnd concert pianist out of each 

IHlpi1-l'equil'ing :1 to 10 ."eal'S diligent stud,", 
The THEORY of I<'OJ'III Playing: is: To gin' anyolle, in a fe\\' lessons, skill enough to pIa," the pieces they 

LIKE. Fol' ex,ll11ple: 

STANDARD MELODIES. BALLADS, WALTZES, RAGTlME, 

Dvorak HumoresquE', Gray Home in '''est. Good Bye, Good Luck, Get Over Sal. 
Barcarolle. Mother Machref', Baby Shoes. Are lOU From Dixie? 

Hymns. Perfect Day. Song of Songs. 'Walkin' the Dog, 

Ahove il1ustrates the 1\: IX DS of Illusic tmll..dlt. Bl'ing: yow' O\\,1l sheet mUSIC; anything .\'{lll LI KE. It is 

not necessm'y to p1cl.\' ;just certaill pieces \\'{" gi\"e ~\'{m, 

This l\Iethod is ethical. «ollfOJ'lllS "'ith Texthook.l1'1]'IIIOIl,\'. It IS <I \\'ondel'ful (lid if ."OU stl1d~' «Iassical 
i\Iusic-lateJ' on, Then' is nothing to WI-leaI'll, \'othing' to h'll'lll. All to gain. 

It is socially illlportHnt that you leaI'll to play the ])inno. 
If you wish to play tOl' yOlll' 0\\,11 <llllllSellll'nt-Ol' to Plltei't<lill ill ~'()lll' own l1011W-Ol' to]' people to sing 

-01' for them to dance-TH E\, FOl'lll Playillg is j'C'COlllIIIPn<ied. T,t1Pllt is 110t l'equi]'ed to IC<11'11. It is easy 

to do. 
If you h,lYe the desil'(' to ])1<1y,-thc1I ~ret yOUl' ,,"ish. Don't put it off three Illonths (12 lessons), Tf ~'()U 

:-;tm't 110"" yon will he a good plclye]' h~" thM tillle. A~t no"', if EVER. 
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SYNOPSIS OF COURSE. 

The music used in this Course consists of sheet music which you buy at the music store. The hook 
("\VATERlVIA~ 'S PIANO FORMS) instructs you in treating' this sheet music, and covers the follm\'ing sub­
jects: 

1. TREBLE NOTES: Beginnel's are taught the Trehle Clef, OJ' l'ight hand notes. \\There these notes 
are on the piano. 2. BASS NOTES: Beginners are taught the Bass Clef, or left hand notes. \\There 
these notes are on the piano. 

3, TIME ELEMENTS: Beginners leal'll note values, rests, dots, etc., and are taught to count. Tillie is 
made clear according to the six possible comhinations in all lllllSic. The only practiCed tl'eatise oil time, ex­
tant. 

4. ELEMENTS OF NOTATION: Beginners leal'l1 Illusical SYlllhols, sh;1I'ps, flats, sItus, phrasing, etc. 
5. USE OF HANDS: Diagl'allls and "')'itten explanations of the st)'okes required. 
6. USE' OF PEDAL: Students quickly grasp ped,lling hecause of their hal'lllonic knowledge. 
7. TREATMENT OF MELODY: Teaching Singl e, Douhle and Triple Fill. 
8. KEYBOARD CHORDINATION: Teaching prnctical fingel' harlllony at the ke~'hoal'Cl, h~' observa­

tion. Structural. 
9. TRANSPOSITION: B~' note. By Ear. B~' IndicatOl·. Rule for tnlnsposing to suit the range of 

Vocalist. 
10. ~AR PLAYING: Explained for the first tillle. A P)'actical ,Yorking ~Iethod enahling' anyone to 

hecome proficient in this <1l't. 

11. HOW TO PLAY T'VO PIECES 37. HO'" TO GET A MELODY. 82. :\lINOR SCALES. 
AT ONCE. 38. DOUBLE vYALTZ BASS. 83. ELABORATION. 

12. HALF TONE vVITH MELODY 39. OVER OCTAVE TREBLE. 84. DIATONIC RAG. 
NOTE. 40. DETER:\lINING COUNT. 85. CHROMATIC RAG. 

13. HOW TO ACCO~PAN'Y THE 41. EFFECTIVE :METRES. 86. THE ADVANCE. 
:VIELODY. 42. BREAKING OCTAVES. 87. HALF TONES. 

14. USING TIE AND COMBINI0rG 43. REPEATED PHRASES. 88. THE :TREMOLO. 
STEMS. 44. HALF TONE DISCORD. 89. FIRST METRE. 

15. COMBINATIONS TO BE ~IEM­ 45. INCOMPLETE FOR:.vIS. 90. DOUBLE BASS. 
ORIZED. 46. DESIGNING A METRE. 91. REVERSE BASS. 

~ 6. HALF TONE 'WITH ALL ~IE~I­ 47. DEPARTURE OF TRAIN. 92. BALLAD BASS. 
BERS. 48. MELODY IN LEFT HAND. 93. CABARET BASS. 

17. DETERMINING THE HAR- 49. CHIME OF THE OCTAYEo 94. CLI:.vIAX BASS. 
~10NY. 50. CHIME OF THE FOURTH. 95. THIRD :\IETRE. 

18. RAISE AND GRACE CO::'.!­ 51. SYNCOPATING 1 NOTE. 96. SEE SAVV BASS. 
BINED. 52. SYNCOPATING 2 NOTES. 97. IMPROVISING. 

19. ALTERED TONIC HAR:\10N­ 53. SYNCOPATING 3 NOTES. 98. CO:.vIPOSING. 
IES. 54. SYNCOPATING 4 NOTES. 99. MODLTLATION. 

20. ALTERED SEVENTH HAR­ 55. CHROMATIC BASS. 100. ME:.vIORIZING. 
::.YIONIES. 56. INVERSIO;-; BASS. 101. HALF TONE RAG. 

21. FIFTEEN RLTLES FOR SYN­ 57. OVER OCTAVE BASS. 102. THE DELAY. 
COPATING. 58. CHINESE DISCORD. 103. THE GRACE. 

22. CHROMATIC EMBELLISH- 59. DISCORD TREBLE. 104. THE TRILL. 
AlENT. 60. OCTAVE }IORDENT. 105. DRl'}1 BASS. 

23. PRELIMINARY FOR BEGIN­ 61. GRACED TRIPLET. 106. CRASH BASS. 
::-.JERS. 62. ACC03IPA);I}IENTS. 107. CITY STYLE. 

24. NATURAL PROGRESSIO~S. 63. CHORD BREAKI:\'G. 108. KEEl\'E BASS. 
64. DOUBLE BASS RAG. 109. SCALE BASS.25. FOREWORD TO NOTE SEC­
65. THE CHROJIATIC. 110. SKIP BASS.TION. 
66. THE ARPEGGIOS. 111. ORGAN BASS.26. ACCOMPANIM..tDNT I~ RIGHT 
67. DOUBLE SEE SA,Yo 112. LOW FOR:\!.HAND. 
68. SLO\Y DRAG BASS. 113. BASS DRC:\1.27. DIATONIC EMBELLISHMENT. 
69. HALF TONE BASS. 114. THE 5 8 RAG.28. SINGLE AND DOUBLE FILL. 
70. SECOND METRE. 115. THE TIE.29. DEVELOPING NOTE READ­
71. DIATONIC BASS. 116. TURKING. 
72. POFCLAR STYLE. 117. MORDEKT.30. HARMONY TONE TREBLE 
73. FOURTH METRE. 118. TRIPLET.RAG. 
74. HATFIELD BASS. 1] 9. ENDINGS.31. MODULATORY ARRANGE­
75. BREAKIi\G CHORDS. 120. FOGHOR:\.:\IENT. 
76. V\"ALTZ }IETRES. 12~. RF3IBLE.32. STRUCTURE OF THE :'IIEL­
77. THU:\IB :\IELODY. 122. BELL.ODY. 
78. BREAKIKG OCTAVES. 123. WHISTLE.33. HALF TONE vVITH FILLS. 
79. OCTAVE GLIDE. 124. LEAD SHEETS.34. HALF TONE TREBLE RAG. 
80. BELL TREBLE. 125. BLl'ES.35. COMPLETE CHORD CHART. 
81. MAJOR SCALES. 126. SC:\L\IAR Y.36. HARMONIZING TABLES. 

IMPORTANT: Beginllel's can hecoll1e pl'oficient pi<1llists hy learning.' just a FE"r of the aho\'e suh­

.iects. 
ADVANCED PLAYERS \\'ill coyer the ahoye listed 1ll,ltel'i;11 ,1S I'(\pidl~' (IS possihle: saIne heing funda­

lllentally exhallstiYe. 
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