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DANIELLO CRESPL
Hiftory, Portrait.
DIED 1630, AGED 38.

This artift was a Milanefe, born in 1592, and at firft was a difciple of Giovanni
Battifta Crefpi, though he afterwards ftudied under Julius Cefar Procaceini, and foon
became fuperior to the firft, and at leaft equal to the fecond.

With great vigour of conception, and facility of execution, he combines equal
{navity and firength of colour in oil and frefco ; the diftribution of his figures leaves no
with for alteration. He feems familiar with the beft principles of the Caracei, without
having frequented their fchool. In the church della Paffione at Milano, where he
painted the Depofition from the Crofs, he has left many portraits that may vie with the
beft of Tiziano. Continued progrefs from good to better marked the fhort period of
his life.

His laft and moft admired works are the Hiftories from the Life of St. Bruno, in the
Certofa at Milano. The moft celebrated of them is that of the Parifian Teacher, who,
raifing himfelf from the bier, pronounces his own condemnation ; defpair and terror are
perfonified in him and the aflembly. Nor is that of the Duke of Calabria, who in hunting
difcovers the folitary cell of the hermit, much inferior. On this the painter wrote,
¢ Daniel Crifpus Mediolanenfis pinxit hoc templum an. 1629, one year before his death,
for he died of the plague in 1630, extremely lamented, and with him all his family+. F.

GIUSEPPE MARIA CRESPIL
Hiftory, Portrait,
DIED 1747, AGED 82.

He was born at Bologna, in 1665, and received his earlieft inftru&ion in defign from
Angelo Toni, a very moderate artift; but in a fhort time he quitted that fchool, and
fucceflively ftudied under Domenico Canuti, Carlo Cignani, and Gioyanni Antonio
Buyrini, From them he applied himfelf to ftudy the works of Baroccio, and afterwards
the principles of colouring at Venice, from the paintings of Titian, Tintoretto, and
Paolo Veronefe.

Thus qualified to appear with credit in his profeflion, his merit was made known to
the Grand Duke Ferdinand, who immediately engaged him in feveral noble compofitions,
which he executed with fuccefs.

In portrait he was particularly excellent ; and to thofe fubje@s he gave elegant attitudes,
with a firong and graceful refemblance.

His imagination was lively, and often whimfical; he was very famous for caricatures;
and frequently amufed himfelf with defigning comic and burlefque fancies, which he
exprefled with abundance of humour and drollery. Sometimes he etched thofe defigns
with aqua fortis, {ele@ing his {ubjeéts from the writings of the facetious and burlefque
poets.

F Mr. Pilkington, on what authority I know not, makes this great artift a Bolognefe, and places his works in what
he calls ¢ the Chartreux at Pavia, F,

v 2 He




CRE [ 148 ] CRO

He was remarkably fingular, in accuftoming himfelf to paint in a chamber properly
darkened, and fo contrived, as to admit a ray of the fun, or the light of a flambeau, to
enable him to give a greater roundnefs and relief to his paintings, by a nice obfervation
of the force of natural light and fhadow.

DOMENICO CRESTI, called CAVALIER PASSIGNANO.
Hiftory, Portrait.
DIED 1638, AGED 80.

This painter, accounted one of the beft mafters of his time, was born at a village
in the neighbourhood of Florence, called Paflignano, in 1558 (though his birth, in the
Chronological Tables, is erroneoufly fixed in 1585); and he received the name of
Paflignano, from the place of his nativity.

At firft he was infiruéted in the art by Macchietti, and afterwards by Battifta Naldini;
but at Florence he became a difciple of Frederick Zucchero, and painted feveral works
in conjunétion with that mafter, which eftablifhed his reputation. He had very
uncommon and great abilities ; a fruitful invention, a noble tafte for grand compofitions,
a competent {kill to introduce a multitude of figures in his defigns, and an accurate
judgment to difpofe them with elegance. Yet he was not without his defeéts; for he
frequently painted with too thin a fluid and body of colour, which prevented his piétures
from having a proper degree of force; and being impatient when his pencil did not
immediately produce the effeé which the vivacity of his imagination fuggefted to him,
it difcompofed his mind, and difordered his work.

He was alfo cenfured by very able judges in the art, for not adorning or enriching
his figures with fuitable draperies, though they were in other refpeéts excellent, for
correétnefs of defign, and for the natural eafy turn of the attitudes.

MR. CROSS.
Iiflory.

He was an Englifh artift in the reigns of Charles I. and I who was not remarkable
for any thing but copying ; yet in that point he is faid to have had a great deal of merit.

It is reported of this painter (though with what degree of truth is uncertain), that
being employed by King Charles I. to copy fome of the works of the beft mafters of
Ttaly, and being permitted by the State of Venice to copy a famous Madonna of Raphael,
in the church of St. Mark, he executed his commiffion fo happily, that he brought
away the original, and left the copy in its flead. The deception was not immediately
difcovered, and the detetion was too late to regain it; for, although feveral meflengers
purfued him expeditioufly, they were all difappointed.

It is likewife reported, that the Spanifh Ambaflador, in the time of Cromwell’s
ufurpation, bought that pi&ure, and the twelve Caf by Titian, for the King of
Spain, who placed them in the Efcurial.

FRANCESCO
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FRANCESCO CURRADL
Hifiory, Portrait.
DIED 1660, AGED 90.

He was born in 1570, and learned the art of painting from Battifta Naldini, under
whom he made fo great a proficiency in colouring and defign, that his mafter permitted
him to aflift him in fome of his own works; and being frequently afflicted with the gout,
he confided the finithing of his compofitions to Curradi and Balducci, his difciples, who
executed them with a fpirit and beauty equal to their mafter. The perfons of the beft
tafte in painting allowed Curradi to have a delightful manner, great correénefs of
defign, an excellent difpofition of his figures, attitudes full of life and expreflion, and
a thorough underftanding of the chiaro-fcuro.

He ftudied the airs of the heads with unufual exa@nefs, and gave a graceful and
angelic air to particular figures in his hiftorical compofitions, but particularly to the
heads in his defigns from facred hiftory, which were mofily the fubjets he chofe to
paint.

To oblige his friends he often painted portraits, which were admired for the life and
nature infufed into them by his pencil, for the roundnefs and relief of his colouring,
and alfo for the amiable refemblance of the perfons who fat to him.

CUYLENBURG.
Hiftory, Landfcape, and Figures in Caves.

This artift is by many {uppofed to have been a difciple of Poelemburg, by his tafte of
defign, and the ftyle of his compofition ; although neither his age nor his mafter are
afcertained by any of the biographical writers that I have feen. His {ubje@s are, caves
with figures, nymphs bathing, bacchanals, or fiories from fabulous hiftory, and fome-
times defigns of fancy.

He ufually painted in a fize much larger than Poelemburg, and wanted that clearnefs
of tint, that lufire of colouring, fo remarkable in all the genuine works of that delicate
painter. ‘A predominant brown prevails through the whole of Cuylenburg’s pictures,
and makes an evident difference between the colouring of thofe two. mafters. And
befides, Cuylenburg is neither fo delicate in his female forms, {o correét in his drawing,
fo elegant in his tafte, nor fo neat in his finifhing, as are all the paintings of Poelemburg;
nor is he, in general, equal to Vertangen.

CUYP Vid. KUYP.

*JOHN
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#JOHN DACH,
Hiftory.

DIED AGED ===

JOHN DACH + was, according to Defcamps, born at Cologne in 1566. He went to
Italy, and on his return was taken into the fervice of the Emperor Rodolph II. who
fent him back to Italy to make defigns from the antique. According to Defcamps,
there are drawings of his in England remarkable for firmnefs, elegance of line, and
mafterly handling. His pitures are faid to be at Vienna, where he died old and
cpulent. F.

DIRK DALENS.

Landfcape.
DIED 1688, AGED 29.

This mafter was born at Amfterdam, in 1659, and learned the principles of the art
from his father William Dalens, a landfcape-painter, who had no great abilities, and
who very foon was furpafled by his difciple.

In the year 1672 he retired to Hambourg, to ayoid the calamities of war, which at that
time defolated his native country ; and happening to meet with John Voorhout, who was
there at that time, they affociated together, and jointly applied themfelves to ftudy, and
to improve themfelves in their profeffion. At his return to Amfterdam, his perform-
ances received the approbation of the public, and he would probably have made a very
confiderable figure, if he had not been cut off in the very bloom of his years.

In the colleétion of the Eletor Palatine there is a fine landfcape by this mafter; the
{cene is a marfhy ground, on which are reprefented ducks and other fowl, very much
in the tafte and manner of Hondekoeter.

PIETRO DANDINL
Hiftory, Landfcape, Portrait, drchitedure, Battles, and Animals.
DIED 1712, AGED 66.

Pietro, the beft of the Dandini family, was born at Florence in 1646. He ftudied under
his father Vincenzio, and became a confiderable mannerift in the ftyle of Pietro da
Cortona. He improved his powers by travelling, but the ayidity of gain led him to

t In a note annexed to the article of John ab Ach, which I have difmiffed, M. Pilkington charges Defcamps with
an errour in making John Dach and John ab Ach two different perfonages, though, fays he, the date of birth and
the account given of both is precifely the fame, and can agree but with one. This is {o far from being the cafe, that
Defeamps makes the fubjeét of the prefent article ten years younger than John ab Ach, and tells s the Emperor fent
him back to Ttaly to make defigns from the antique, a commiffion which the favourite of the Ele@or of Bavaria would
have confidered as an affront, and which I have of courfc expunged from Mr. Pilkington's account. Mr. P. did not
diftinguifh between ab or von Ach, and fimple Dach. i

F.
difpatch
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difpatch and a general mediocrity, compenfated by little more than the admirable
freedom of his pencil. He exerted his powers according to the price he received for
his work : they are feen to advantage in the cupolas of S. Maria Maddalena, in various
frefcoes of the Ducal palace and villas, and in the public hall of Pifa, where he
reprefented the taking of Jerufalem. There are likewife altar-pieces which fhew his
merit: that of St. Francis in S. Maria Maggiore, and another of 8. Piccolomini faying
mafs in the church 2’ Servi, a pleafing animated performance. He had a fon Ottaviano
Dandini, who followed his manner. F.

CZSARE DANDINI
Hifiory.

He was born at Florence; and was the elder brother, and firft infiruor, of Vincentio
Dandini, the uncle of Pietro. This mafter had fucceflively ftudied as a difciple with
Cavalier Curradi, Chriftofano Allori, and Paflignano, from whom he acquired a pleafing
but fugitive manner of colouring. His beft altar-piece is at Ancona; his numerous
fmaller pitures recommend themfelves by diligence and finith. E.

CAVALIER DANIELLO. Vid. DANIEL SYDER.

HENRY DANKERS.
Landfcapes.

He was born at the Hague, where he was taught the firft rudiments of painting ; but
he afterwards travelled to Italy, and ftudied there for fome years. His obferving thofe
fcenes with which the face of nature is fo beautifully diverfified in that country, and his
attention to the works of the beft painters of landfcape, rendered him a good artift in
that branch, to which he devoted himfelf entively.

King Charles II. of England engaged him to paint views of all the fea-ports in his
dominions, and particularly the profpeéts on the coaft of Wales, as alfo the views of the
royal palaces; which commiffion he executed extremely to the fatisfaBion of his
employer. He followed his profeflion in London for feveral years, and had good rates
for his piétures, being efteemed the neateft and beft painter in his way, of that time.

He had a brother, named

JOHN DANKERS,

Who was a painter of hiftory, and lived and died at Amfterdam.

DIRK VAN DELEN.
Infides of Churches, and Perfpediive Views.

Neither the precife year of the birth or the death of this mafter is mentioned by
Houbraken, or other writers; but it is recorded that he was born at Heufden. He was
a difciple of Francis Hals, in whofe fchool he praétifed to paint thofe particular fubjeéts,
which were moft eftecemed by that mafter, fuch as portraits and converfations; and
by that means he acquired the {kill to defign figures, with a great deal of fpirit and
correétnefs.

But
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But his predominant inclination direted him to paint architeGure and perfpeétive;
and thofe he ftudied with fo much care, as to make his works admired and coveted
&s were, the infides of churches filled with

through the Low Countries. His fubj
ﬁg‘ureLs, grand temples, magnificent faloons and galleries, with people affembled at
concerts of mufic, or feafting, or dancing ; and thofe fubjeéts he finifhed highly ; his
archite@ure was in a noble tafte ; the figures were well defigned ; and they were grouped
with a great deal of judgment.

Several authors mention the’ performances of this mafter, with large commendation
for the goodnefs of his invention, and the neatnefs of his handling.

JACOB DELFT,
Portrait.
DIED 1661, AGED 42.

He was the fon of Willemz Delft, and grandfon of Michael Mirevelt, born in 1619
at Delft. As he had been carefully infiruted by his grandfather, he chofe to paint the
fame fubjeéts for which Michael was fo defervedly efteemed ; he acquired a fimilar tafie
of defign and colouring, and imitated him fuccefsfully in the management of his
pencil ; nor can there be a greater encomium given to this mafter, than what is afferted
by the concurrent teftimony of feveral writers, that he painted portraits with a force
and delicacy equal to Mirevelt.

DEODATO DELMONT.
Hiftory.
DIED 1634, AGED 53.

He was born at St. Tron, in 1581, of a good family, who gave him an education
fuitable to his fortune; had him infiruéted in all the polite languages; and placed him
as a difciple with Rubens, to learn defign and colouring. He became the moft intimate
and beloved friend of that illuftrious painter, and accompanied him to Italy ; and during
his continuance at Rome, he ftudied every thing that was curious in painting, fiatuary,
or architeéture, with fuch accurate eare, that he obtained the reputation of being an
excellent painter and architeét.

For a long time he was employed at the Court of Newburgh ; and the Duke ennobled
him, as a teftimony of his merit. Several excellent paintings by this mafter are preferved
in the churches and convents of Italy ; but there are three capital performances of his at
Antwerp, which are evident proofs of his extraordinary talents. In the church of Notre
Dame is a fine picture of the Transfiguration ; in the Jefuits church is another compofition
reprefenting Chrift carrying his Crofs, which is confidered as one of the principal

ornaments of that edifice ; and in a cloifter, is the Adoration of the Magi, painted for

the alcar-piece. It is grand in the defign, exquifitely penciled and coloured, and in a
free and firm fiyle. In all his fubjeéts the compofition is elevated, the defign correét,
and the colouring and penciling excellent. Rubens himfelf was profufe in his praife,
and the approbation of that incomparable judge is fufficient to fecure the approbation
of pofterity.

BALTHASAR




NS >
e ey DR e
ULIL (@I Clurieris 91208 me guare EVT
bl J

= P Q » 5 2
oL T vg/z:w: COMUNAID MOKS iy PLPUM .
) 7 1
UoY. quzz‘/ft LU0, ETLBWST IS Mo S feesmty
clLlfetve, Jama vurt ,% fm/u /zmmmm 21rins .
— = (O







25 DEODATE DEL MONT :
Noble-domestiy, duDisc de Nieubory, son &J;EWE et architecte generale, pour quelyue:

annees, par Ladugy des Serentss™ Archiducs Alberte et Tsabelle, des quelles il far
‘entretenu sa vie durante, mourut-en Awvers lan 1623.
Do datns del Hont: pinrie. ¢ Waumans feulp.







DEN [ 453 DEN

BALTHASAR DEN]

Portraits.
DIED 1747, AGED 62.

He was born at Hambouarg, in 1685, and was infirufted in the principles of the art
by the moft noted mafter in Altena; though afterwards he was placed under the direétion
of another painter at Dantzick; and having, for fome time, pra&ifed with thofe
profeflors, he improved himfelf by copying the beft pictures which could be procured
in the latter city, and alfo fiudied diligently after living models.

When he thought himfelf qualified to work for the public, he was appointed to paint
the portrait of the Duke Chriftian Augufius, adminifirator of Holftein-Gottorp, in
miniature ; and he performed it with fuch fuccefs, that it eftablifhed his credit at that
Court; where he painted, in one pifture of a large fize, twenty-one portraits of the
family of that Prince, and alfo added his own. This piéture fo highly pleafed the Czar
Peter, that he determined to have it conveyed to Peterfburg, till he was informed that
the Duke would be exceedingly forry to have it carried out of his own country.

He was principally employed by the Princes of Germany, and the King of Denmark,
and he painted many portraits of that Monarch; but at intervals he vifited other
countries, and particularly England and Holland, where he was received and refpeéted
as his merit juftly deferved. Asa {pecimen of his abilities, he carried along with him
the portrait of an old woman, fo wonderfully painted, that it not only procured him
honour and employment in London and the Low Countries, but he refufed five hundred
guineas for it. It was purchafed for a greater fum by the Emperor Charles VI. who
was fo careful to preferve it from injuries, that he kept the key of the cabinet where it
was repofited ; and fome time after procured from Denner the head of an old man, as a
companion, for which he gave the fame price. Thofe heads are the moft capital of all
his performances.

This mafter was moft remarkable for finithing his portraits in a manner that was
inconceivably neat; his expreffion is natural, nor had he, in his touch or his colouring,
any appearance of ftiffnefs, or of the mannerift; but a general union and harmony
feemed diffufed through the whole. However, he had no great tafte of compofition ;
his draperies are very indifferent, without any idea of dignity in the difpofition, and
without truth in the folds. His manner of defign, except in the heads, was but poor;
and his works cannot by any means be recommended as a model to other artifts. In
fome parts he was admirable, but very unequal in others; yet he painted the portraits
of his wife and himfelf, in the manner of Rembrandt, which are {fo minutely finifhed,
that (if writers may be credited) even the pores of the fkin are vifible +.

+ Denner was bora to be a fac-fimilift, not 2 paiater. With the moft anxious tranfeription of parts, he miffed the
whole, and that air of life which is the refult of imitation. F.

X JACQUES
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JACQUES DENYS.
Hiftory, Portrait.

Denys, born at Antwerp, 1645, was a fcholar of Erafmus Quellinus, but finithed
his ftudies at Rome and Venice. He lived fourteen years at the Court of Mantua;
painted the portraits of the Grand Duke of Tufcany and of his family, and died at
Antwerp. His manner refembles that of Vandyck. >

PETER CORNELIUS DERYCK, or DERICK.
Portrait, Laadfcape; Cattle.
DIED 1630, AGED 62.

He was born at Delft, in 1568, and was a difciple of Hubert Jacobs; and having
acquired a good degree of knowledge under that mafter, he went to Italy, where he
fudied the different ftyles of the moft eminent mafters, and at laft fixed on Baflan as
his model.

His portraits were very much admired ; but his peculiar excellence was his imitation
of the ftyle, the manner, and the tint of colouring of Baffan, which was fo dextrous,
that even good judges are frequently deccived by fome of the pitures of Deryck.

WILLIAM DERYKE.
Hiftory.
DIED 1697.

He was born at Antwerp, and at firft was bred to the trade of a jeweller; but he
afterwards applied himfelf to painting, in which he had tolerable fuccefs.

His manner of defign was not extraordinary; his compofitions were hiftorical fubjeés,
with figures as large as life, and thofe he executed with a full, bold pencil, but, although
there was an appearance of merit in fome particular parts, yet his outline was frequently
incorreék, and in refpeé of grace, and an agreeable variety, he was very deficient.

FRANCIS DESPORTES,

Awimals, Huntings, Flowers, and In,

DIED 1743, AGED 82.

He was born at the village of Champigneul in Champagne in the year 1661, and was
a difciple of Nicafius Bernard, whofe manner of painting he ever after feemed to imit:
The fubjeéts which he generally delighted to paint, were flowers, infe&ts, anima
or reprefentations of the chace; and thofe he def
truth ; his local colours being very good, and the aé
He moftly was employed in the fervice of Lewis XIV
Dauphin, and the Duke of Orleans, he painted many

ed and coloured with abundance of

and for that Monarc

wres, reprefenting the chace

of different animals, in which the a&tion and attitudes of the dogs were full of fpirit,
nature, and life.

JAQUES
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JAQUES DEWIT.
Hiftory, Portrait.
HE WAS ALLVE IN 1744,

This mafter; born at Amfterdam in 1695, was the pupil of Albert Spiers and Jacques
Van Hal, but formed himfelf chiefly on the works of Rubens and Vandyck.

He made himfelf particularly known, by {ketching feveral of the cielings in the
Jefuits church at Antwerp, which had been originally painted by Rubens and Vandyck,
and have been fince very much injured by lightning ; thofe grand compofitions had
been entirely loft to the publuc, if they had not been thus preferved by Dewit, in whofe
{ketches they fiill fubfift.

He was much folicited to paint portraits, but it was with the utmoft diflike he ever
andertook it; and at laft he totally refufed it, although he received the moft deferved
applaufe for what he had done in that way. He prmmpally painted cielings, and grand
apartments,

His moft noted work was for the Burgomafters of Amfterdam in their great council
chamber. * The fubje& which Dewit chofe was, Mofes appointing the feventy Elders.
It was a grand compofition, forty-five feet wide, by nineteen high; and the whole
work is a proof of confiderable powers in conception and execution.

He defigned boys with a great deal of {kill and tafte, and knew where to introduce
them with a good effeét, efpecially where he reprefented them in bafs-relief; and as he
made fketches for all his paintings, thofe f{ketches, although they are flight, are much
admired for their freedom and fpirit, and purchafed by perfons of the beft tafte.

JOHN BAPTIST VAN DEYNUM.
Portraits in Miniature, and Hiftory in Water-colours.

He was born at Antwerp, in 1620, and devoted the early part of his life to an intenfe
ftudy and prallice in the art of painting; and at laft became very excellent in his
profeffion.

His fubjeéts were portraits in miniature, and alfo hiftory and landfcapes in water-
colours ; which he executed with furprifing neatnefs, judgment, and tafte. The greatef
part of his paintings were purchafed by the Emperor and the King of Spain; and his
works were admired for the delicacy of his touch, for the fweetnefs of his coloulmg for
the exquifite manner ‘in which he finithed them, and allo for an elegance inhis
compofition.

LEWIS DEYSTER.
Hiftory.
DIED 1711, AGED 55

Deyfier, born at Bruges, 1656, after quitting John Maes, fiudied at Rome and
Venice. Though of a fhy and retired difpofition, he was much employed, and fome

parts of the piétures which he painted at Bruges have been compared in ftyle and
execution to Vandyck, F.

X2 ANNA
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ANNA DEYSTER.
Hiftory.
DIED 1746, AGED 50.

She was the daughter and difeiple of Lewis, born at Bruges in 1696, and painted in
the ftyle and manner of her father ; and fhe imitated his touch and colouring fo exaétly
in the copies fhe made after the works of her father, that few of the moft able judges
could determine pofitively, which were the copies, or which the originals.

ADRIAN VAN DIEST.
Landfeapes, Cattle.
DIED 1704, AGED 49.

e was born at the Hague, in 1655 ; but fpent the greateft part of his life in Englandy
where he gradually rofe into confiderable credit, having been well infiruted by his
father, who was a (kilful painter of {ea-picces.

His tafte of landfcape was formed almoft entirely (as he often declared) by defigning
the lovely views in the wefiern parts of England, and along the coafts. Some of his
pittures have great clearnefs and tran{parence in the colouring, and a peculiar tendernefs
in the diftances; they are truly fine in the {kies, have an uncommon freedom in the
clouds, and an agreeable harmony through the whole.

But, as he was often obliged to paint for low prices, there is a great difproportion in
his works. The narrownefs of his circumftances deprefled his talent, and rendered
him inattentive to fame, being folely anxious to provide for his family. Had he been
fo happy as to receive a proper degree of encouragement, it is not improbable that he
might have approached near to thofe of the firft rank in his profeffion. The figures in
his landfcapes were frequently inferted by the younger Adrian Coloni, his brother-
in-Jaw.

ABRAHAM VAN DIEPENBEKE.
Hiftory.

DIED 1675, AGED 68.

This artift was born at Bois-le-Due, in 1607, and was at firft a painter on gl inf
which he was accounted excellent, and even fuperior to any of his time; yet he difcon-
tinued it, on account of a variety of difcouraging accidents that happened to him, in his
preparations for that kind of work. He ftudied for fome time in Italy, and found there
good employment as a glafs painter; but he turned his thoughts entirely to painting in
oil; and, to obtain the beft knowledge of colouring, entered himfelf in the fchool of
Rubens, where he improved exceedingly, and was confidered as one of the good difciples
of that great mafter. However, notwithftanding the opportunity he had of refining his
national tafte, during his refidence in Italy, it never induced him to alter his original
fiyle of defign ; for all his fubfequent compofitions were too much loaded, and not
very corre&.

His invention was fertile, and fhewed genius, and his execution was full of fpirit; but
it
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it was no inconfiderable prejudice to him, to have been engaged in fuch a number- of
defigns as were perpetually thrown in his way, and which he was obliged to firike out
in a hurry, without competent time allowed, for judment to revife, digeft, and corret
them. Defigns for title-pages, for thefes, and devotional {ubjeéts, engrofled the greateft
part of his time and his labour; or defigns for the decoration of books; of which kind,
that called the Temple of the Mufes afforded him great employment, and added fome
honour to the artift, merely as a defigner +.

He has been always ranked among the better difciples of Rubens, and poffefled of
more livelinefs of genius than moft of the others. He imitated the manner of his mafter
with fuccefs; he coloured well, and gave a great force to his paintings by his fingular
{kill in the chiaro-fcuro:

ABRAHAM DIEPRAAM.
Converfations.

This painter was at firft infiruéted in the art by Dirk Stoop, the father of Peter
Stoop the battle-painter; and, in a few years after, he ftudied under Hendrick Zorg ;
but his principal improvement was derived from the precepts of Adrian Brouwer,
whofe ftyle of defign, and manner of colouring and handling, he imitated with fo great
accuracy, that there is a firong refemblance in their produétions. But unhappily for
himfelf, he imitated his mafter Brouwer, not only in his pencil, but alfo in the diffolute-
nefs of his morals ; and by that means his time was unprofitably confumed, his fubftance
diffipated, and thofe excellent talents with which nature had liberally endowed him,
were incredibly impaired.

His firft piGures were much efteemed, and fold- for a good price; fome of them
being as tranfparent in their colour, as well defigned, and as freely and neatly handled,
as many of Brouwer’s. But when he gave himfelf up to a vicious and irregular courfe
of life, his hand forgot its former execution, and even his ideas were altered and confufed :
for which reafon his latter works are accounted but comparatively mean, and fcarce
appear to be of the fame hand with thofe of his beft time. His irregularities reduced
him to great poverty, and he died in an hofpital, though he had abilities which, properly
exerted, would have rendered him very happy and very famous.

WILLIAM DOBSON.
Hiftory, Portrait.
DIED 1646, AGED 36.

This painter was born- at London, in {1610, and was apprenticed to one Peak, a
fiationer and dealer in piftures. He received indeed fome infiru&tion from Francis
Cleyn ; but he owed his prinuipal improvement to his copying a few excellent pitures,
procured by his mafter, particularly fome of Titian and Vandyck; and the manner of
thofe two mafters he in fome meafure always retained.

+ It did indeed. For the defigns of the Bellerophon, the Orpheus, the Diofcuri, the Leander; the Ixion, Tantalus
and Sifyphus, have never been excelled by the conception of the beft mafters of the beft fchools. F.

4 The author of the Lives of Englifh Painters, at the end of De Piles, fays, he died in 1647, aged 37. - The Chrono-
logical Tables fix his birth in 1610, and his death in 1649; but the author which I have chofen to follow, fays he died
in 1646, aged 36.

By
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By that courfe of ftudy and praltice he improved fo remarkably, that a piure of his
painting being expofed in the window of a fhop on' Srow-hill in London, Vandyck,
pafling by, was firuck with it exceedingly ; and enquiring after the author, found him
at work in a poor garret. Vandyck foon délivered him from a fituation {o unworthy of
his merit, and generoufly furnifhed him with every thing requifite for his appearance
in a charatter fuitable to his talents. He afterwards recommended him to King Charles I.
who took him into his fervice, kept him at Oxford aslong as he himfelf continued there,
fat to him often for his portrait, and diftinguifhed him by the name of the Engli(h

Tintoret.

Undoubtedly he was one of the moft eminent painters of his time, and an equal
honour to the art and to his native country. His manner is bold, free, and {weet, with
a charming tone of colour; and although he was inferior to Vandyck, in the gracefulnels
of his figures, yet he gave life, dignity, and fentiment, to his portraits ; and for truth,
charatter, and refemblance, few have furpafled him.

At Wilton there is a picture of the Decollation of St. John, by Dobfon, which is in
a good fiyle, though the colouring is rather cold : theidea of St. John is faid to be taken
from the face of Prince Rupert: and at Blenheim, Northumberland-houfe, and the Duke
of Devonthire’s, are feveral very capital pictures of this mafter.

JACOB VANDER DOES, the Old.
Land[capes, Animals.
DIED 1673, AGED 50.

Vander Does was born at Amfterdam, 1623, and the difciple of N. Moyart, but
travelled to Rome, and formed himfelf on the manner of Bamboccio.

His tone is dark, but his compofition has dignity, his figures are well defigned and
touched with fpirit, and his animals, efpecially the fheep, are painted with uiuul truth
and delicacy. ¥

+JACOB VANDER DOES, the Young.
Hiftory.
DIED 1693, AGED 39.

He was born at Amfierdam, in 1654, the fon of Jacob, and younger brother of Simon
Vander Does. He was at firft a difciple of Karel du Jardin, then of Netfcher, and aftey
him of Gerard Lairefle.

He was extremely ready at defigning, as he had a lively imagination and good
invention ; but he had a violent impetuous {pirit, which often made him apt to defiroy
his compofitions, if they failed to pleafe him in the execution. Houbraken fays, that
when Vander Does had fpent three or four weeks on a piture, and not theroughly
liking it, after fo much labour had been beftowed upon it, though it was admired and
commended by all who faw it, he cut it to pieces, notwithftanding the interpofition of
his brother, who exerted himfelf to diffuade him from defiroying it. However, he

+ ‘The authors of the Abr{gé, &c. are guilty of a great miftake, in applying to Jacob Vander Doesthe OId, all the
circumftances of Vander Docs the Young, confounding thofe two artifts with each other, Vid. Defcanips and the
Chron. Tab
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finifhed another pifure of that very fubjeét, and was fo fuccefsful in the fecond attempt,
that Mr. de Graaf, to whom it was prefented, appeared wonderfully firuck with the
beauty of the performance; made very large prefents to the artift, and recommended
him to the favour of Mr. Heem(kirk, Ambaflador from the States to the King of France.

Vander Does was inexpreflibly pleafed ‘at the profpeé& of difplaying his talents at
Paris; and it is probable that he might have raifed his fortune and reputation to a high
degree, if he had lived to finith what the fame of his abilities had engaged the Nobility
of that kingdom to befpeak from him.

SIMON  VANDER DOES.
Landfcapes, Cattle, Portrait.
DIED 1717, AGED 64+

He was born at Amfterdam, in 1653, and learned the art of painting from his father,
Jacob Vander Does, who painted landfeapes and cattle; and Simon chofe the fame
fubjeéts, the fame ftyle, and the very fame manner of painting.. He travelled at firfi
to Frizeland, then to England, where probably his real merit happened not to be known,
for he continued there only one year, and returned to the Hague.

In that city he found employment equal to his defixe; yet at the fame time he was fo
unhappy as to be deprefled in his circumftances, as well as in his fpirits, by the
extravagance of a diflolute. wife, who fquandered away all that his moft laborious
induftry could procure; and when fhe died, left him involved in debts and mifery;
though, in all his affliétion, he never difcontinued his application to his profeffion.

On particular occafions he painted. portraits, which in the touch: and colruring
refembled the portraits of the old Netfcher; and if he had: not indulged himfelf in a:
retired courfe of, life, that kind. of painting would have proved more advantageous to
him, than the ufual fybjests of his pencil.’, But, although his works were admired, and
eagerly bought up, and tranfmitted to moft of the Courts of Europe by the picture-
merchants, yet he fell at laft into very great poverty.

There is fomewhat extremely pleafing in all the pi€tares of this mafter; and though
his figures generally want elegance, and his colouring rather inclines to the yellow and
light brown, yet there is fo much correétnefs in his cattle, fo much freedom and eafe in
his touch, fuch agreeable diftances, fuck pleafing forms in his trees, fuch tranfparence
and delicacy inhis colouring, and fuch a look of nature, with the fimplicity of rural
life in his paftoral fubjeéts, as:muft always render his works enviable,

Some of the paintings of Simon Vander Does have been imported into this kingdom,
and were fold for very large prices.

CARLO, or CARLINO DOLCIL,
Hiflory, Portrait.
DIED 1686, AGED 7T0.

He was born at Florence, in 1616, and was a difciple of Jacopo Vignali. His firft
attempt was a whole figure of St. John, painted when he was only eleven years of age,
which received extraordinary approbation; and afterwards he painted the portrait of

his
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itis mother, which gained him fuch a general applaufe, as placed him in the higheft
rank of merit. From that time his new and delicate fyle procured him great employ-
ment in Florence, and other cities of Italy, as much, or even more than he was able
to execute.

This great mafter was particularly fond of painting facred fubje@s, although he
fometimes painted portraits, His works are eafily diftinguifhed ; not fo much by any
fuperiority to other renowned artifs in defign or force, as by a peculiar deli
which he perfeéted all his compofitions ; by a pleafing tint of colour, improved by a
judicious management of the chiaro-feuro, which gave his figures a furprifing relief;
by the graceful airs of his heads; and by a placid repofe diffufed over the whole.

His pencil was tender, his touch inexpreflibly neat, and his colouring tranfparent ;
though it ought to be obferved, that he has often been cenfured for the exceflive labour
beftowed on his piGtures and carnations, that have more the appearance of ivory than
the look of flefh.

In his manner of working he was remarkably flow ; and it is reported of him that his
brain was affefted by having feen Luca Giordano difpatch more bufinefs in four or five
hours, than he could have done in fo many months.

In the Palazzo Corfini, at Florence, there is a pifture of St. Sebaftian painted by
Carlino Dolei, half figures of the natural fize. It is extremely correft in the defign,
and beautifully coloured ; but it is rather too much laboured in regard to the finithing,
and hath fomewhat of the ivory look in the flefh colour. In the Palazzo Ricar is
another piture of his, reprefenting the Four Evangelifts; the figures are as large as life,
at half length; and it is a lovely performance ; nor does there appear in it that exceflive
high finithing for which he is cenfured. The two beft figures are St. Matthew and St.
John; but the latter is fuperior to all; it is excellent in the defign, the charafter
admirable, and the whole well executed. There is alfo a fine piture by him in the
Pembroke Colleftion at Wilton, of which the fubjeét is the Viegin; it is ornamented
with flowers, and thofe were painted by Mario da Fiori.

#*AGNESE DOLCL
Hiftory, Portrait.

LIVED BEYOND 1686,
Agnefe Dolci learned from her father to imitate him, but never rofe to equality,
She furnifhed many of the copies made from his numerous pictures, 3

DOMENICHINO, or DOMENICO ZAMPIERI. See ZAMPIERI,

JOHN DOMENIQUE.
Landfcape.
DIED 1684

This painter was a difciple of Claude Lorraine. He lived moftly at Rome, and was
narkable for his wonderful exaénefs in imitating the ftyle and colouring of his mafier.

PETER
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PETER DONCKER.
Hiftory.
DIED 1668.

He was born at Goude, and was a difciple of Jacob Jordaens, with whom he con-
tinued, till by his own indufiry, and the direétion of fo able a mafter, he made a good
progrefs in the knowledge of colouring and penciling ; but, being defirous to eﬂuT.\li[h
himfelf in a better tafte of defign, than he found it poffible to acquire from the Flemifh
artifts, he determined to direét his courfe to Rome.

In his tour he vifited Paris, and gladly laid hold of an opportunity which very luckily
prefented itfelf to him, of travelling to Italy in the train of the Duke de Crequi; and
he refided in Rome for feven years, ftudying after the antiques and the moft celebrated
paintings.

At his return to his own country, his improvement was fo vifible, that it procured him
the approbation of the beft judges, and fufficient employment from perfons of the
higheft rank.

JOHN DONCKER.
Portrait.

This painter was born at Gouda, and proved a very excellent artift; but he died in
the flower of his age.

His great abilities in his profeffion may be judged of by one piture preferved in his
native city, in which are feveral portraits of perfons who at that time were in the moft
honourable ftations in Gouda; and it is painted with fo great a freedom of pencil, and
firength of colour, that it looks more like the work of an experienced and accomplithed
mafter, than the performance of fo young a profeffor of the art.

#GI0. ANDREA DONDUCCI, called IL MASTELLETTA.
Hiftory, Landfcape.

BORN 1575, =

G. Andrea Donducci, a Bolognefe, from the trade of his father, who was a pail-
maker, called Maftelletta, feemed to have been born a painter. He was a pupil of the
Caracci, but remained deaf to their fuggeftions on the neceflity of acquiring a competent
foundation in drawing, and contrived to catch the eye by a more compendious method ;
furrounding a fplendid centre by impenetrable darknefs, which abforbed every trace of
outline. It is probable that his fuccefs greatly contributed to encourage that fet of
painters diftinguifhed by the name of ¢ Tenebrofi,’ fhade-hunters, {o numerous after-
wards in the Venetian and Lombard {chools. Donducci was fupported, though not by
corre@nefs, by a great fpirit of defign, a fufficient imitation of Parmigiano, whom he
exclufively admired, and a certain native facility which enabled him to colour the
largeft dimenfions of canvas in a little time. He failed in his attempts at changing this
manner, as he grew older and more impatient of the praife beftowed on an open ftyles
Light, no longer fupported by obfcurity, ferved only to expofe his weaknefs: tl?e t&lvo
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miracles of S. Domenico in the church of that faint, which had been confidered as his
mafter-pieces, became by alteration the meaneft of his works. The fame diverfity of
manner is obfervable in his fmaller pictures, thofe of the firft, fuch as the Miracle of
the Manna in the Spada Palace, are as highly valuable as his landfcapes, which in many
galleries would be taken for works of the Caracci, were they not difcriminated by that
original fhade that ftamps the genuine fiyle of Maftelletta. F.

LEWIS DORIGNY.
Hiftory.
DIED 1742, AGED 88,

He was born at Paris, in 1654, and was taught the rudiments of the art by his father
Michael Dorigny, till he was ten years of age; but being then deprived of his inftructor,
by the death of his parent, he became a difciple of Le Brun.

In that fchool he made a confiderable progrefs; but being difappointed in his
expeftation of obtaining the firlt prize at the academy, he travelled to Italy, and ftudied
for feveral years at Rome, Venice, and Verona. He is highly commended by the
French writers, for quick conception, lively colouring, and a fpirited pencil; yet they:
acknowledge that a {ketch for a cieling which he produced at Paris, reprefenting the
fall of Phaéton, was fo much difcommended by Rigaud, Largilliere, and others, that i
great difguft he returned to Verona, where he ended his days.

His principal work is the dome of the great church at Trent.

#DOSSO DOSSL
Hiftory.

DIED ABOUT 1560, AGED .

Doflo Dofli, a native of Doffo in the Ferrarefe territory, or of its neighbourhood),
from the fchool of Cofta went to Rome, where he ftudied fix years, and five at Venice;
and formed a fiyle which is fometimes compared to that of Raphael, fometimes to that
of Titian, and fometimes is faid to refemble Correggio. His name, with that of Gio.
Batifta his brother, has been ranked with the firft names of Italy by Ariofto, their
countryman; the pictures of Doflo prove that he did not owe the high rank in‘which
he is placed by the poet, to partiality. The head of his St. John at Patmos in the
church 2’ Lateranenfi at Ferrara, is a prodigy of expreflion. Of his-moft celebrated
pidture in the church of the Dominicans at Faenza, there remains now only a copy,
time defiroyed the original. It reprefents Chrift among the Dogtors, and even in the
copy the fimplicity of the compofition, the variety of the charaéters, and the breadth
and propriety of the drapery, deferve admiration.. Seven.of his piftures, and perhaps
of his beft time, are at Drefden;, and the beft of thefe is that much praifed one of the
Four Dogtors of the Church. Doflo, in partnerfhip with his brother, was much employed
in works for the Court of Alphonfo and Ercole II. Dukes of Ferrara; and to that
connegtion with him, a charater fo much inferior to himfelf, we may probably afcribe
the afperfions and illiberal criticifm of Vafari, The ftyle of Doffo retains fomething
more obfolete than the fiyle of the great mafters with whom he is compared ; but he
has
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Ias a novelty of invention and drapery all his own; and withal a colour which with
variety and boldnefs unites a general harmony. F.

WILLIAM DOUDYNS, or DODOENS.
Hiftory.
DIED 1697, AGED 67.

This mafter was born at the Hague, in 1630, and learned to draw and defign from one
Alexander Petit, an inconfiderable artift; but, as foon as he had acquired a competent
degree of fkill, and a tolerable readinefs of hand, to complete his knowledge, he was
fent by his relations to Italy. At firft he indulged his inclination to the art, only for an
amufement, and not for a profeffion, his family being very rich; but at laft the love of
painting poffefied his mind fo effeGtually, that he determined to purfue it as a fole
employment.

He continued at Rome for twelve years, and formed a correét ftyle of compofition.
1t was his wifh to have fpent the remainder of his days in Italy ; but the importunity of
his family and friends fo far prevailed, that he returned to the Hague. He there met
with an honourable reception, was immediately employed in feveral grand works, and
appointed diveftor of the academy, more from deference to his merit, than any
regard to his fortune or family.

Doudyns had a grand manner of defigning and compofing his fubjeéts; he has
correétnefs of outline, and elegance of form. His draperies are well caft, broad, light,
and natural, and his pencil is free and firm; fo that the ableft judges confidered his
pictures as the produét of an Italian invention, tafte, and defign.

JOHN FRANCIS DOUVEN.
ZLandfeapes, Animals, Portraits, and Hiftory.
DIED 1727, AGED T1.

He was bom at Ruremonde, in 1656, and was placed as a difciple with Gabriel
Lambertin at Liege, and after him with Chriftopher Puitlink. The beft means, however,
of improving himfelf, he found in the colleétion of Don John de Velafco, fuper-
intendant of the finances at Ruremonde, for Charles II. King of Spain.

1t feems probable, that Douven would have entirely purfued the hiftorical ftyle, if he
had not been invited to the Court of Duffeldorp, where his firft work was to paint the
portraits of the Duke and other noble perfonages. He proved fuccefsful beyond his
moft fanguine expefations, which made him abundantly more attentive to that branch
of painting ever after. He was only twenty-eight years of age when he was appointed
principal painter to that Court. He afterwards attended the Duke to Vienna, where he
painted the portraits of the Emperor and Emprefs. He was likewife employed at the
Courts of Portugal, Denmark, Modena, and Tufcany ; and at the latter, {o far obtained
the favour of the Grand Duke, that he ordered the portrait of Douven, painted by the
artift himfelf, to be placed in the gallery of painters.

Tt is remarked of this mafter, that his piGures are well coloured and well pencilcq;
that they have abundance of force and fpirit, with a firong likene(s, and a certain
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amiable and majeftic air; principally occafioned by his placing the eyes of his figures in
fo natural a pofition, and yet with {fo much judgment, that they communicated dignity,
life, thought, and expreflion to every charater.

Very frequently he painted hiftory in fmall, in which fiyle his compofition is good,
his defign correét, and very much in the tafte of the Italian fchool.

GERHARD DOUW.
Portraits, Converfations, and Subjedls of Fancy.
DIED 1674, AGED 61.

This admirable artift was born at Leyden, in 1613, and received his firft infiruétions
in drawing and defign from Bartholomew Dolendo, an engraver, and alfo from Peter
Kouwhoorn, a painter on glafs; but at the age of fifteen he became a difciple of
Rembrandt. In that famous fchool he continued for three years, and then found
himfelf qualified to fiudy nature, the moft unerring dire&tor.

From Rembrandt he learned the true principles of colouring, and obtained a complete
knowledge of the chiaro-feuro ; but to that knowledge he added a delicacy of pencil,
and a patience in working up his colours to the higheft degree of neatnefs, fuperior to
any other mafter. He therefore was more pleafed with thofe piétures of Rembrandt,
which were painted in his youth, than thofe by which he was diftinguifhed in his more
advanced age ; becaufe the firft feemed finithed with more care and attention, the latter
with more boldnefs, freedom, and negligence, which was quite oppofite to the tafte of
Douw. But, although his manner appears fo different to that of his mafter, yet it was
to Rembrandt alone that he owed all that excellence in colouring by which he triumphed
over all the artifts of his own country.

His pitures ufually are of a fmall fize, with figires fo exquifitely touched, fo
tranfparent, fo wonderfully delicate, as to excite aftonifhment as well as pleafure. He
defigned every object after nature, and with an exa@nefs {o fingular, that each objeét
appears as perfeét as nature itfelf in refpeét to colour, frefhnefs, and force. His general
manner of painting portraits was by the aid of a' concave mirror, and fometimes by
looking at the objet through a frame with many exaé fquares of fine filk. But the
latter cuftom is difufed, as the eye of a good artift feems a more competent rule, though
the ufe of the former is fiill praétifed by painters in miniature.

It is almoft incredible what vaft fums have been given, and are given at this day for
the pitures of Douw, even in his own country ; as alfo in Italy, and every polite part
of Europe; for he was exceedingly curious in finifhing them, and patiently affiduous
beyond example. Of that patience Sandrart gives a firong proof, in a circumftance
which he mentions relative to this artift. He fays, that having once, in company with
Bamboccio, vifited Gerhard Douw, they could not forbear to adinire the prodigious
neatnefs of a piure which he was then painting, in which they took particular notice
of a broom ; and exprefling their furprife at the exceffive neatnefs of ‘the finithing that
minute objeét, Douw told them, he (hould fpend three days more in working on that
broom, before he fhould account it entirely complete. In a family picture of Mrs.
Spiering, the fame author fays, that the lady had fat five days for the finithing of one
of her hands that leaned on an arm-chair. For that reafon; not many would fit to him
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for their portraits; and he therefore indulged himfelf mofily in works of fancy, in which:
he could introduce objeéts of fill life, and employ as much time on them as fuited his
own inclination. Houbraken teflifies, that his great patron M, Spiering allowed him a
thoufand guilders a year, and paid befide whatever he demanded for his piétures, and
purchafed fome of them for their weight in filver; but Sandrart, with more probability,
affures us, that the thoufand guilders a year were paid to Gerhard, on no other confi.
deration than that the artift fhould give his benefa&or the option of every piGture he
painted, for which he was immediately to receive the utmoft of his demand.

Douw appears, inconteftably, to be the moft wonderful in his finithing of all the
Flemith mafters. Every thing that came from his pencil is precious, and his colouring
hath exaétly the true and the lovely tints of nature; nor do his colours appear tortured,
nor is their vigour leflened by his patient pencil; for, whatever pains he may have
taken, there is no look of labour or ftiffnefs ; and his piétures are remarkable, not only
for retaining their original lufire, but for having the fame beautiful effe@t at a proper
diftance, as they have when brought to the neareft view.

The moft capital piéture of this mafter in Holland was, not very long fince, in the
pofleffion of the widow Van Hoek, at Amfterdam; it was of a fize larger than ufual,
being three feet high, by two feet fix inches broad, within the frame. In it two rooms
are reprefented; in the firft (where there appears a curious piece of tapefiry, as a
feparation of the apartments) there is a pretty figure of a woman giving fuck to a
child; at her fide is a cradle, and a table covered with tapefiry, on which is placed
a gilt lamp, and fome pieces of ftill life. In the fecond apartment is a furgeon’s fhop,
with a countryman undergoing an operation, and 2 woman ftanding by him with feveral
utenfils. The folding doors fhew on one fide a fiudy, and a man making a pen by
candle-light, and on the other fide, a fchool with boys writing and fitting at different
tables; which parts are lighted in a moft agreeable and furprifing manner ; every part,
and every particular objeét, being exprefled with fo much beauty, truth, nature, and
force, as is fcarce to be comprehended. It was his peculiar talent: to thew in a {mall
compafs, more than other painters could exprefs in a much larger extent.

At Turin are feveral piétures by Gerhard Douw, wonderfully beautiful ; efpecially
one, of a dolor attending a fick woman, and furveying an urinal. The execution of
that painting is aftonifhingly fine ; and although the fhadows appear a little too dark,
the whole has an inexpreflible effeét. 1In the gallery at Florence, there is a night-piece
by candle-light, which is exquifitely finifhed ; and in the fame apartment, a mountebank
attended by a number of figures, which it feems impoflible either fufficiently to
commend, or to deferibe.

WILLIAM VAN DRILLENBURG.
Landfcapes.

This painter was born at Utrecht, in 1626, and learned the art of painting only for
his amufement from Abraham Bloemart; but he made it afterwards his whole fiudy, and
praétifed it as a profeffion. When he had {pent fome years under Bloemart, he quitted
him, and affumed a manner of painting very different from that of his mafter; for he
ftudied to imitate the fiyle of John Both, in the choice of his {ubjeéts and fituations;

in
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in his trees, {kies, and diftances; and he might have ftood in competition with him, if
his colouring had more the look of nature, or if his touch had been aslight, free, and
delicate, as the touch of that excellent mafter. But, notwithftanding all his indufiry, he
could never arrive at that beauty of colouring which diftinguifhes the landf{capes of Both,
and gives them {o juft a preference to the landfcapes of moft other painters.

He was very affiduous at his work, and generally drew thofe defigns at night which
he intended for his painting the next day ; and took fo much delight in the praftice of
his art, that he very often {uffered a whole month to pafs away, without walking abroad
even once in all that time. Houbraken was the difciple of this mafter.

DROGSLOOT.
Landfeapes, Fairs.

Some perfons affirm that this artift was born at Dort, and others fay he was born at
‘Gorcum; but certainly the greateft part of his life was {pent at Dort, where he was very
much encouraged and employed.

His {cenes are all taken from nature, being views of towns, villages, or cities, which
are reprefented with fo much truth and exaétnefs, as to make them readily known at a
firft view ; and his fubje&s were all from the loweft life, fairs, markets, kermefles, with
amultitude of figures, or parades for military exercifes. His landfcape is fometimes
pleafant in the colouring, the {kies clear, the diftances well obferved, and the perfpeéive
of the buildings true; but his figures always want elegance, and are for the moft part
difagrecable forms; yet ftill there is a great deal of nature in their aftions, attitudes,
and occupations.

He had a good pencil, and his touch is free and firm; but what exceedingly depre-
ciates his works, and diminifhes their value with perfons of tafte, is the remarkable
uncomelinefs of his figures ; the firong refemblance that runs through all his compofitions ;
fomewhat that looks hard and dry ; and a tone of colour that is often tdo yellow, and
frequently too dark. But, in fome of his landfcapes, he is much more happy than in
athers.

DROST.
Hiftory, Portrait.

He was a difciple of Rembrandt, and painted in the manner of that great artift, with
abold pencil, and firong colouring; but, when he quitted the {chool of that mafter, he
fettled at Rome, and lived there for feveral years, in a thorough intimacy with Carlo
Lotti, and other eminent painters; by whofe inftruétions, and his attention to the
fineft produtions of art, he acquired a tafte of defign far fuperior to that of
Rembrandt.

A capital pifture by this mafter, is a St. John preaching, which confifts of a great
number of figures, with-good expreffion, well grouped, and excellently coloured.
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AART JANZE DRUIVERSTEIN,
Land/fcapes, Animals.
DIED 1617, AGED 53,

This artift was born at Haerlem, in 1564; and, according to the teftimony of Var
Mander, was a very fine painter of landfcapes, with fmall figures, and different kinds
of animals.

He was a perfon of fortune and diftin&tion in his own country, who ftudied painting
merely as an amufement, and praifed it entirely out of love to the art, and not to
make it a profeffion for any pecuniary advantage.

SIMON DUBOIS.
Portraits, Battles, and Cattle.
DIED 1708.

He was born at Antwerp, and proved a much better painter than his brother Edward
Dubois. At his firft arrival in England, he painted portraits of a fmall fize in oil-colour,
which are commonly diftinguiflied by the laced cravats, the fafhion of that time.
However, portrait was not his excellence; for, originally he painted fmall battle pieces,
in the tafte of the Roman fchool; and afterwards, having received fome inftrutions
from Wouwermans, he painted horfes and cattle ; and whenever he painted figures, the
faces were always neatly finifhed.

He fold feveral piftures of his own painting, for original pictures of Italian mafters;
faying, that fince the world would not do him juftice, he would take care to do it to
himfelf. He had fuch a demand for his works, that he grew rich, and married the
daughter of Vandervelde.

JOHN LE DUC.
Animals.

This painter was born at the Hague, in 1636, and was a difciple of Paul Potter,
whofe excellence in painting cattle is fo univerfally known; and the moft honourable
teftimony that can be given to Le Duc, is, that his piétures fo firongly refemble thofe
of his mafter, that they are often miftaken for Potter’s.

His fubjeéts were the fame as thofe of Iis mafter, cows, fheep, goats, and horfes;
and he had the fame freedom of pencil, as well as the fame elegance and truth in his
defign, and finifhed his pidures very highly. He was appointed direftor of the
academy of painting at the Hague, in the year 1671 ; but the time of his deathis
undetermined.

ISAAC DUCART.
Flowers.
DIED 1697, AGED 67.

He was born at Amfterdam, in 1630, and painted generally on {atin, giving his objeéts
great lufire and beauty, and reprefenting every flower as exat as it appears in its
natural
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natural bloom ; no artift before him having brought fuch a kind of painting to {o great
a degree of perfection. He refided fora long time in England, and from thence brought
the art into Holland, where he pradifed it with extraordinary fuccefs.

HEYMAN DULLAERT.
Hiftory, Portrail,
DIED 1684, AGED 48.

He was born at Rotterdam, in 1636, and from his infancy thewed a firong turn for
painting. His father, who was a picture merchant, obferved w1§h great fufisfa'&ion the
promifing talents of his fon; and to afford him the beft opportunity of cultivating them
fuccefsfully, he placed him as a difciple with Rembrandt; whofe manner of colouring,
and fiyle of defign, he ever after happily imitated.

He is reprefented by all writers as an incomparable painter; and Houbraken, as well
as Weyerman, deferibe fome of the works of Dullaert, in terms of the higheft com-
mendation, for their beautiful colouring, and the free, bold manner in which they are
handled.

A very capital pifture of this mafter is a hermit on his knees, which is executed with
fo much fpirit, that it might have been accounted the work of Rembrandt himfelf, if the
name of Dullaert had not been marked upon it: and a piture reprefenting Mars in
armour, was fold at a public fale at Amfterdam, in 1696, for an undoubted painting of
Rembrandt, though in reality it was painted by his difciple Dullaert.

ALBERT DURER.
Hiftory, Landfcape, Portrait.
DIED 1528, AGED 57.

This memorable artift was born at Nuremberg, in + 1471, and was a difciple of
Miehael Wolgemuth, with whom he continued for three years.

He feems to have had a general capacity, not only for every branch of his art, but
for every feience that ftood in fome relation with it. He was perhaps the beft engraver
of his time. He wrote treatifes on proportion, perfpe&ive, geometry, civil and
military architeéture. He was a man of extreme ingenuity, without being a genius.
He ftudied, and as far as his penetration reached, eftablifhed certain proportions of the
human frame, but he did not invent or compofe a permanent ftandard of ftyle. Every
work of his is a proof that he wanted the power of imitation, of concluding from
what he faw, to what he did not fee, that he copied rather than imitated the forms of
individuals, and tacked deformity and meagernefs to fulnefs and fometimes to beauty.

+ Sandrart, De Piles, and the Chronological Tables, agree in fixing the birth of Albert Durer in 1471, and his
death in 1528, at the age of 57; but the authors of the Abrégé de la Vie des Peintres firft, and after them Mr.
Defcamps, a much ater writer, agree unaccountably in a palpable miftakes for, they fay he was born in 1470, and
died in 1528, at the age of 57, which cannot be fadt; becaule 57, added to 1470 makes only 1527, yet they allow
that he died in 1528, aged 57,

It is fuch a miftake as might be excufable in the authors of the Abrégé, who wrote firft; but a fubfequent writer,

f\'ha neg]{gcntly overlooks fuch a miftake, and adoptsit, cannot appear as critically attentive as he ought to have been
{rom arefped to the public, and to his own credit.

Such
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Such is bis defign. - In compofition, copious without tafte, anxioufly precife in parts,
and unmindful of the whole, he has rather thewn us what to avoid than what to follow ;
In conception he fometimes had a glimpfe of the fublime, but it was only a glimpfe.
Such is the expreflive attitude of his Chrift in the garden, and the figure of Meclancholy
as the Mother of Invention. His Knight attended by Death and the Fiend, is more
capricious than terrible, and his Adam and Eve are two common models, hemmed in
by rocks. If he approached genius in any part of the art, it was in colour. His colour
went beyond his age, and in eafel pictures, as far excelled the oil-colour of Raphael for
juice, and breadth, and handling, as Raphael excels bim in every other quality. His
drapery is broad, though much too angular, and rather fnapt than folded. Albert is
called the father of the German fchool, and if numerous copyifts of his faults can
confer that honour, he was. That the exportation of his works to Italy fhould have
effefted a temporary change in the principles of fome Tufcan artifts, in Andrea del
Sarto and Jacopo da Pontormo, who had ftudied Michelangiolo, is a fad, which proves
that minds at certain periods may be as fubjeét to epidemic influence, as bodies. F.

CORNELIUS DUSART.
Converfations, Dancings, und Taverns.
DIED 1704, AGED 29.

‘He was born at Haerlem, in 1665, where he became g difciple of Adrian Oftade, and
made a near approach to the merit of his mafter. He habituated himfelf to obferve the
manners, cuftoms, and paffions of the boors and peafants, at their feafts, fports, fairs,
dancings, drinkings, and quarrellings ; and rendered his compofitions entertaining, by
a lively and true veprefentation of nature, as it appeared in the charafters, amufements,
and expreflions of perfons in very low life.

The imagination of Dufart was remarkably firong, and his memory amazing; for,
whenever he faw a firiking original figure, which he thought capable of being introduced
into any future defign, he could, at any dftance of time, recall the idea of it, and
retain every trace of it fo diftiné, as to deferibe it with the fame attitude, humour, and
natural turn, as if the objeét had been then prefent before his eyes.

He was naturally of a weak conftitution, which was {till more impaired by his conftant
application and ftudy. He was of a fober and retired turn of mind, being no farther
fond of company, than as it might promote difcourfe on his favourite topics, fuch as
painting, drawing, defigns, or prints, as he had of the latter a very large and curious
colleGtion. His moft intimate friend was Adam Dingemans, who was a great colleftor
of prints and drawings, and a conftant vifitor of Dufart; and that friend, having one
day fat with him for fome time, and leaving him only while he went home to fetch a
curious drawing for his amufement, at his return in about half an hour, found Dufart
lying dead on his bed. Whether that unexpeéted fight affeéted Dingemans too violently,
or whether grief for the fudden lofs of his friend made too firong an impreffion on his
mind, is uncertain, but he died on that very day, and the two friends were interred
together in the fame church.

Dufart had a great deal of merit; his colouring is in the fchool of Oftade, and he had

rather more dignity and fpirit than his mafter; but he neyer could arrive at the perfections
%z of
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of Oftade, either in colouring, compofition, or handling. His fubjeéts are full of
humour, and they are all real pictures of natute in low life. His figures, as well as thofe
of Oftade, want elegance; but there is abundance of truth in his charafters, and a
competent degree of tranfparence in his colouring ; his perfpeétive is very exaét, and
his local colours are true.

NICHOLAS DUVAL.
Hiftory.

DIED 1732, AGED 88.

He was born at the Hague, in 1644, and infirafted in the art of painting by Nicholas
Wieling, a confiderable hiftory painter, with whom he made a good pri (s. On his
quitting that mafter, he travelled to Rome, and continued there for fome time; from
thence he vifited Venice to improve his colour.

During his refidence in Italy, he became a difciple of Pietro da Cortona, te whofe
ftyle and manner of compolition and colouring he ever after entirely adhered; and
returned to his own ceuntry with the reputation of being an excellent painter. His
merit introduced him to the favour of the Nobility, and at laft recommended him to
King William III. who employed him in feveral works at Loo, and intrufted him to
clean and put in order the celebrated cartons of Raphael, and to place them in
Hampton-court. He was afterwards appointed diretor of the academy at the Hague.

It is much to be regretted, that fuch a mafter as Duval, poffeffed of fuch extraordinary
talents, and fo capable of being an honour to his profeflion, fhould have left fo few of
his works.  But his love of the art was extinguithed by the affluence of his fortune,
which ought rather to haye proved the means of increafing it.

The tafte of compofition and defign of Duval refembles that of his mafter; in the

falon of the academy at the Hague, there is a cieling of his defign, and probably is his
beft work.

@

MARC VAN DUVENEDE.
Hiftory.
DIED 1729, AGED 55.

This' painter was born at Bruges, in 1674, and went to Italy when he was very
young. Two years he fpent at Naples, diligently purfuing his ftudies; but he deriyed
his principal {kill and improvement from being a difciple of Carlo Maratti, with whom
he continued four years ; nor did he withdraw himfelf from the infpetion of that able
inftruétor till he was thoroughly qualified to merit the approbation of the public

As his reputation had extended itfelf to his own country, no fooner was his return
thither known, than he was employed in feveral grand works for the churches and
convents ; but, in a few years he grew indolent, by having an eafy income independent

on his profeffion ; and, for feveral years before his death, he performed not any thing
of confequence.

His piétures, as to compofition and colouring, were entirely in the manner of Maratti;
he had a good tafte of defign, an eafy and broad manner, full of force; butit ought to
be obferved, that thofe of his firft time, foon after his return from Italy, are very eafily
diftinguifhed from thofe of his latter time, by a very different degree &;f merit,

At
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At Bruges, in the chapel of St. Chriftopher, there is a capital pi&ure of this mafter,
reprefenting the martyrdom of St. Lawrence; and in that city allo, there is a fine
compofition, of Solomon offering incenfe to idols.

DYCK. WVid. VANDYCK.

E.

GERBRANT VANDER EECKHOUT.
Portrait, Hifiory.
DIED 1674, AGED 53.

HE was botn at Amfterdam, in 1621, and was a difciple of Rembrandt, whofe mannes
of defigning, colouring, and penciling, he imitated fo wonderfully, that it is difficult to
diftinguifh between feveral of his paintings, and thofe of his mafter.

He painted after nature, and with fuch a force as only nature can equal ; his touch,
and his colouring, ate the fame as Rembrandt’s; but he rather excelled him in the
extremities of his figures. His principal employment was for portraits, and in thofe.
he was admirable; but he furpafled all his contemporaries in the power he had of
painting the mind in the countenance. His mafter-piece in that ftyle was the portrait
of his own father, which had fo much force, refemblance, and life, as to aftonifh even
Rembrandt himf{elf when he faw it.

But, although Eeckhout painted portraits to fo great a degree of perfe&ion, that he
was perpetually folicited to work in that way, yet he was much more pleafed to paint
hiftorical fubjeéts, as he executed them with equal fuccefs. In that ftyle his compofition.
is rich, and full of judgment; the difitibution of his maffes of light and fhadow is truly
excellent ; and in the opinion of many connoiffeurs, he had more tranfparence in his
colouring, and better expreffion than his mafier. Yet that is firongly contefted by others.
His back-grounds are generally clearer and more bright than thofe of Rembrandt; and
by all judges he is allowed to be, by far, the beft difciple of that mafter ; little inferior
to him in moft particulars, and in fome refpeéts he is accounted to. furpafs him.
However, it muft impartially be obferved that, if he attained to the perfeétions of
Rembrandt, he alfo fhared his defe@ls; if he excelled in expreflion and colouring, he
was likewife incorrett in his defign, he wanted elegance and grace, and was totally
negligent of the coftume.

In the colle@tion of the Eleftor Palatine, a pifture of this mafier is mentioned, as
having a firong and admirable expreflion; the fubjeét is, Chrift among the Dottors;
the principal figure being reprefented with an air, countenance, and attitude, fo very
expreflive, that a fpeftator would imagine he knew what they faid, or even what they
thought. And another pifture of this mafter, reprefenting Simeon with Chrift in his
arms, is a moft excellent performance.

z2 ANTHONY
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ANTHONY VANDEN EECKHOUT.

Fruit, Flowers.

DIED 1695, AGED 39.

He was born at Bruffels, in 1656, and it is not afcertained from what mafter he
learned the art of painting ; but he travelled to Italy with his brother-in-law Lewis
Deyfter, a very eminent artift, with whom he painted in conjunéion, during the whole
time of his continuance abroad ; Deyfter painting the figures, and Eeckhout the fruit
and flowers.  Yet, in the works of thofe affociated artifis, there appeared fo perfeét a
harmony and union, that the difference of their pencils was quite imperceptible, the
colouring and the touch feeming undoubtedly of the fame hand.

When he returned to Bruflels, he received many marks of refpeét and ditinétion, and
alfo an appointment to a very honourable ftation; yet he foon forfook friends, honours,
and a certainty of being enriched, and embarked for Italy, where he wifhed to fpend
the remainder of his days. But chance conduéted him to Lifbon, where his pittures
fold for an exceeding high price, as he painted all his fubjeéts in the Italian tafte.

He diligently and curioufly fiudied nature; and, during his refidence in Italy, he had
taken pains to fketch fo many elegant forms of fruits and flowers, that he bad a fufficient
number for all his future compofitions, and he difpofed them with an infinite variety.
He had lived at Lifbon not above two years, when a young lady of quality, and of great
fortune, married him ; but his fuccefs and affluence unhappily excited the envy and
jealoufy of fome abandoned ruffians, who fhot him as he was taking the air in his
coach, nor could the affaflins ever be difcovered.

GERARD EDEMA,
Landfeape.
DIED 1700, AGED 48.

He was born at Amfterdam, in 1652, and was a difciple of Everdingen ; and having
made a good proficiency under that mafter, he applied himfelf to the ftudy of nature.
As his imagination was moft delighted with the magnificent wildnefs of nature, he made
his principal ftudies among the mountains of $ fland ; and the feenes he chofe to
reprefent, were tracks of rude uncultivated countries, interfperfed with rocky hills, cliffs,
cafcades, and torrents, which he always exprefled well.

His manner of painting is broad and bold, in imitation of the fiyle of his mafter;
his fkies are fomewhat warm ; but in the greateft part of his piftures they are rather
fiery, and not very agreeable to the eye ; and although there is fomewhat firiking in his
compofitions, yet even that which firikes us is not always pleafing.

He went to England in the year 1670, where he followed his profeffion as long as he
lived. It is obferved, that neither his own works, nor the works of Everdingen, are at
prefent in as much efteem as they were formerly. The figures in the landfcapes of
Edema were generally inferted by Wycke.

JUSTUS
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JUSTUS VAN EGMONT.
Hiftory.
DIED 1674, AGED 72,

This painter was born at Leyden, in 1602; and by fome writers is mentioned as
having ftudied under Vandyck, though that circumftance in his education feems not to
be inconteftably afcertained. For many years he refided in France, in the fervice of
Lewis XIII. and XIV. being one of thofe mafters who were diftinguifhed by the Court,
and employed in the eftablifhment of the Royal Academy of Painting and Sculpture at
Paris.

He affifted Vouet in many of his large undertakings, and painted hiftorical fubjeéts
in large as well as in fmall ; and at that time was very highly regarded by the French
Monarch, who admired his compofitions extremely, and was very liberal in rewarding
him for his work.

OTTOMAR ELLIGER, or ELGER, the Old.
Fruit, Flowers.

He was born at Gottenburg, in 1633, and became a difciple of Daniel Segers, whofc
manner of handling and ftyle of colouring he fiudied with an exat and nice obfervation,
and imitated him with the greateft {uccefs.

His extraordinary merit in his profeffion procured him an invitation to the Court of
Berlin, where his performances received an univerfal approbation ; and they ave as eagerly
purchafed as thofe of Segers, his mafter; but they are very rarely to be met with in
thefe kingdoms, moft of them being carcfully preferved in the German collections,
among which they are accounted confiderable ornaments.

OTTOMAR ELLIGER, or ELGER, the Young.
Hiftory.
DIED 1732, AGED 66.

He was born at Hamburgh, in 1666, the fon of Ottomar Elliger, a famous flower-
painter at Bexlin. At firft he learned the rudiments of the art from his father, and then
was placed as a difciple with Michael Van Muffcher; butas the works of Lairefle feemed
to him to have an uncommon degree of beauty, he entered himfelf in the fchool of that
mafter, who took all poflible care to improve him, by making him copy the works of the
moft eminent painters, and direéting him to frudy nature attentively. Lairefle laboured
with fo much earnefinefs to accomplifh Elliger, that in one year he was qualified to
compole readily, without following the manner of any mafter, except ftudying fimple
nature.

His ftyle is great, and his back-grounds are elegantly enriched with architefture ; in
which one may obferve the noble remains of the ancient Greeks, Egyptians, and
Rowans; for, if the fcene of the fubjef was laid in any of thofe countries, he always
contrived to introduce fome bas-relief or monument, relative to the times in which the

tranfations
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tranfadtions of his fubje might hiftorically be fuppofed to happen. In his compofitions
he fhewed fpirit as well as propriety, and afforded equal pleafure to the profefled artifts,
and to perfons of literature.

Several grand falons and apartments, at Amfterdam, are painted by Elliger; and for
the EleGtor of Mentz he painted two very fine defigns, the one, the death of Alexander,
and the other, the Nuptials of Peleus and Thetis, which are exceedingly admired and
applauded. For thofe Elliger was amply rewarded, and received confiderable prefents
from the Ele&tor, who propofed to appoint him his principal painter, with a large
penfion; but he politely declined accepting that intended honour.

He not only painted in large, but excelled equally in fmall eafel pictures; and even
one of his compofitions, which reprefents the Banquet of the Gods, is fufficient to
perpetuate his reputation. But notwithftanding his great talents, he gave himfelf up,
in the latter part of his life, to drinking and diffipation, which impaired his powers,
and made a vifible alteration for the worfe in all his future compofitions; {o that, for
the moft part, they are very indifferent, and poorly coloured.

] EL1

MATTHEW or MATTHIAS ELIAS.
Hiftory, Portrait.
DIED 1741, AGED 83.

He was born at Caffel, in 1658; of very poor parentage, and originally employed
in attending cattle, while he was a youth ; but as Corbeen, a painter of hifory, pafled
accidentally by, he faw the lad tracing out figures, and drawing a fortification on the
ground, which induced him to defire the parents of Elias to let him have the boy to
educate him, and teach him the art of painting, as he faw fuch firong appearances of a
promifing genius in him. The propofal was accepted: Elias became his difciple, and
foon gained the affeétion and efteem of his mafter, by fhewing himfelf fuperior to all his
companions. At the age of twenty, he was fent by his mafter to Paris for farther
improvement, from whence he remitted fome of his performances to his benefactor
Corbeen ; endeavouring by that means to repay him, to the beft of his ability, for the
care he had taken in his education.

For fome years he continued at Paris, but went afterwards to Dunkirk, where he
painted a grand altar-piece reprefenting the death of St. Barbe, which is nobly defigned ;
and it procured him many admirers. For the church of the Carmelites alfo he finithed
another, which is commended as an excellent compofition, with great harmony, and a
tone of colouring more true and more warm, than any of his ufual paintings. The
beauty of the colouring in this work gained him the approbation of all perfons of
judgment in the art; and their favourable opinion excited him to exert himfelf {till
more to improve.

At firft his colour was raw and cold, which is obfervable in a pifture of his painting,
in the church of Notre Dame, at Paris ; but he acquired a different manner in his latter
works, and his draperies were more broad, more eafy, and more natural. His defign
is correft, and his compofition very good, although he compofed with labour and
difficulty ; and it took him up a confiderable time before he could fketch out a fubjeét,
fo
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fo as to be ready for his pencil; but to conceal that labour from being obferved by
others, he admitted not any to fee him at work.

Some of his portraits of men are well efteemed ; but thofe of his women want elegance,
as well in their drefs and attitudes, as in the airs of their heads; and even in his hiftorical
pi€tures, the draperies of the female figures are not agrecable, nor are their heads
attired with as much elegance as could be wifhed.

ADAM ELSHEIMER, or ELZHEIMER.
Landfeapes and Moonlight, with finall Figures.
DIED 1620, AGED 46.

He was born at Frankfort, in 4 1574, and was a difciple of Philip Uffenbach; but as
he, ina very fhort time, proved a much better painter than his mafter, he determined to
complete his ftudies at Rome, to acquire that knowledge, which he perceived to be not
fo readily obtained in his own country.

‘When he arvived in Italy, he commenced an intimacy with Pinas, Laftman, Ernefk
Thomas of Landau, and other very eminent painters; and after examining the greateft
curiofities of Rome, in the works of the beft ancient and modern artifts, he fixed upon
a ftyle of painting peculiar to himfelf, of defigning landfcapes with hiftorical figures in
fmall, and in finithing them in fo neat and exquifite 2 manner, as to be without a
competitor; and indeed far fuperior to any painter of that time in which he flourifhed,
and perhaps to any fubfequent artift.

He defigned entirely after nature, and was remarkable for a moft retentive memory ;
being capable of recolleéting every incident that pleafed him, and making a beautifuf
ufe of it in his compofitions. But his excellence in his art did not enable him to purfue
his profeffion with comfort or afluence; for, notwithftanding his incomparable merit,
his work went on fo {low, by the neatnefs of his finifhing, that he could fcarce fupport
himfelf or his family, by the produ& of his hand, and his genius. For his family was
large; and the time he fpent on every pifture was fo extraordinary, that though he
received very confiderable prices for his work, he could not fubfift by what he earned ;
and being at lafi overwhelmed with debts, and caft into prifon, although he was very
foon releafed, the difgrace which he fuffered, even by that thort confinement, preyed
upon his fpirits, and he funk under his complicated misfortunes. His death was
exceedingly regretted, even by the Italians, who honoured and efteemed him; and all
the world lamented the fevere fortune of {o enlarged a genius, who deferved more felicity
than he enjoyed.

+ The dates of the birth, death, and age of this mafter, are unaccountably different, according to different writers,

De Piles, Refta, and the Hiftorical Tables, fix his birth in 1574, his death in 1610, and at the age of 36.

Houbraken fixes his birth at Alkmaar, in 1621, and his deathin 1675, at the age of 54, which is beyond all proba-
bility, as might eafily be proved.

The authors of the Abrégé de la Vie des Peintres fix his birth truly in 1574, and his death in 1620, and yet fay he died
2t 56 ; though, if he died at 56, he muft have died in 1630, and not in 1620, as they alledge.

Mr. Defcamps has copied the very fame miftake, of which the other French authors are guilty, without once refleting.
that from 1574 to 1620 can only be 46 years, and not 56.

1 have therefore preferred the dates in the Mufeum Florentinum, his birth at Frankfort in 1574, his death in 1630,
aged 46,

It
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It is impofiible to conceive any thing more exquifite in painting than the produgétions
of the pencil of Elfheimer; for whether we confider the fine tafte of his 'defign ; the
neatnefs and corredtnefs of the drawing of his figures; the admirable management and
diftribution of his lights and fhadows ; the lightnefs, the {pirit, and the delicacy of his
touch ; or the excellence of his colouring ; we are aftonifhed to obferve fuch combined
perfeitions in one artift: in whole works, even the minuteft parts will endure the moft
critical infpeétion, and the whole together is inexpreflibly beautiful.

0Old Teniers and Bamboccio ftudied the works of Elfheimer accurately ; and it was
from what they obferved in his manner, that they arrived at that high degree of merit
for which they ave fo celebrated. He underftood the principles of the chiaro-fcuro to
the utmoft perfe@tion; and he thewed the folidity of his judgment in the management of
his fubjeéts, which for the moft part were night-pieces, by candle-light or torch-light,
moon-light, fun-fetting, or fun-rifing; and in all of them he fhewed his combined
powers of knowledge and execution.

While he was alive, his piGures bore an exceffive high price, which was amazingly
enhanced after his death: and Houbraken mentions one of them, reprefenting Pomona,
which was fold for eight hundred German florins.

Sandrart defcribes a great number of his capital performances; among which are,
Tobit and the Angel, Latona and her Sons, with the Peafants turned into Frogs ; the
Death of Procris; and his moft capital pifture of the Flight into Egypt, which needs
no defcription, as there is a print of it extant, engraved by Gaud, the friend and
benefattor of Elfheimer. Some of his works are in the colleftion of the Grand Duke
of Tufeany.

JACOPO DA EMPOLL
Hiftory.
DIED 1640, AGED 86.

He was born at Empoli, in 1554, and learned defign and colouring in the fchool of
Tommafo di San Friano, a Florentine ; but after the death of his mafter, being defirous
to improve his fiyle, he ftudied the works of Andrea del Sarto, and endeavoured to
imitate not only the tafte of that great artift, but alfo his correfinefs. Nor did he fail
of fuccefs: for he by that means acquired an excellent manner of defign, and an
agreeable tone of colouring.

This mafter had a fine imagination; the airs of his heads are beautiful and elegant,
and his compofitions are full of life and fpirit. But, befide the acknowledged merit of
Empoli, in the defigns of his own invention, he had a peculiar power and excellence, in
copying the works of the moft celebrated mafters with fo perfet an imitation, and fo
free a touch, as to puzzle the beft judges, and make it difficult to diftinguifh between
the originals and the copies.

CORNELIUS ENGHELBRECHT.
Hiftory, Portrait.
DIED 1533, AGED 65.

He was born at Leyden, in 1468, and formed his ftyle of painting by imitating John
Van
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Van Eyck, being the firft of his countrymen who painted in oil. He was excellently
fkilled in his profeffion, and worked, with equal reputation, in oil and diftemper. He
had a very commendable tafte of defign; he difpofed his figures with judgment; and
his draperies were rich, well caft, and lefs hard and dry in the folds, than they appeared
in the works of any contemporary artift. Lucas Van Leyden, who had been his difciple,
adopted his manner entirely; yet in many refpe@s he was very much inferior to
Enghelbrecht; for, by the ableft connoiffeurs of that time the latter was accounted a
mafter of the firft rank among the artifts,

His moft capital performance, according to Sandrart and Van Mander, is the
reprefentation of the Lamb in the Revelation of St. John, which he painted for a chapel
in the church of St. Peter at Leyden. It confifts of a great number of figures, which
are well difpofed ; the countenances are noble and full of expreflion, and the penciling
is very delicate ; the whole together being an admirable performance.

CORNELIUS ENGHELRAMS.
Hiftory.
DIED 1583, AGED 56.

He was born at Mechlin, in 1527; and principally, if not entirely, painted in diftemper,
in which he was allowed to excel.

For the church of St. Rombout he painted the Works of Mercy, in which he defigned
a multitude of figures, in a good ftyle; and the charafter and expreflions are fo jufily
marked, that (as writers affirm) it is eafy to diftinguifh thofe who are real objeéts, from
thofe who are otherwife. Many of this mafter’s works are to be feen in Germany : and
in the church of St. Catherine at Hambourg, there is a grand and learned compofition,
of which the fubje& is, the Converfion of St. Paul.

EREMITA DI MONTE SENARIO. Vid. STEPHANESCHL

CASAR VAN EVERDINGEN.
Hiftory, Portrait, and Landfcape.
DIED 1679, AGED 73.

He was born at Alkmaer, in 1606, and placed as a difciple with John Van Bronkhorft,
being at that time very young; yet, when he had fpent but a few years in that {chool,
his mafter had the fatisfation to obferve a talent in Everdingen, fuperior to all thofe
who were under his direction. He defigned with great readinefs, as he pofleffed a lively
imagination, and excelled equally in hiftory and portrait. His colouring had abundance
of force, and his pencil was free and firm.

Among a number of fine pictures of his painting, mentioned by writers on this fubjeét,
one is 2 noble compofition reprefenting the Viétory of David over Goliath, It was
painted on the folding doors of the organ in the great church of Alkmaer; the {ketch of
it is hung up in the Council Chamber of that city, and it is dated 1648. Another isa
piture of the principal perfons of the artillery company, whofe portraits are as large

as life; it is extremely well defigned, penciled, and coloured, and is a work which of
Aa itfelf
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itfelf is fufficient to eftablith his reputation. Adrian Dekker, a very fine painter, was
the difciple of this mafter,

ALDRET VAN EVERDINGEN.
Landfcape.
DIED 1675, AGED 54.

This artift was the nephew of Caxfar Van Everdingen, born at Alkmaer, in 1621.
His firft infiruftor in the art of painting was Roland Savery ; and afterwards he became
a difciple of Peter Molyn, under whom he made fo remarkable a proficiency, that he
added much to the honour of his inftruétor, and by many good judges was thought even
to furpafs him. His merit was not confined to one part of his profeffion, but he poffeffed
a general knowledge of every branch of it; for he not only excelled in landfcape, but
his figures, animals, and buildings, all which he ufually fketched after nature, have
corrednefs, and good difpofition.

He conduéed his diftances with fingular judgment, and gave to his trees fo natural
and eafy a form, that they appeared from his pencil the fame as they appeared from the
hand of nature. His expreflion of the impetuofity of torrents, cataralts, and ftorms
at {fea, were invented and execated with great {pirit; nor did he omit reprefenting the
thin light vapours and mifts that are excited by the violent agitation of the waters ; in
all which particulars he had not a fuperior.

His particular excellence was in landfcape, which his fiudies after nature, or fometimes
his invention, readily furnifhed, and his pencil as happily executed. But he was moft
pleafed with deferibing the wildnefles of romantic nature, which he had obferved in a
voyage he made up the Baltic, and on the coafts of Norway. However, he frequently
painted fcenes that were folemn, of groves and forefts, where the eye was pleafingly
deluded to diftances exceedingly remote, through extenfive viftas; and his compofitions
recommended themfelves, by affording an agreeable variety.

He finifhed an abundance of drawings, which fhewed a good invention, and great
freedom of hand ; and it is much lamented that he was fo often engaged in painting
large piftures ; becaunfe thofe in a fmall fize are much fuperior in the penciling and
finifhing, and are very highly valued in Holland and Flanders particularly.

JOHN VAN EVERDINGEN.
Still Life.
DIED 1656.

He was the youngeft brother of Ceefar Van Everdingen, born alfo at Alkmaer, who
painted {ubjeés of fiill life, more for the delight he had in thofe kind of objeéts, which
he carefully copied after nature, than from any profpeét of advantage, as he had been
educated for the profeffion of the law.

HUBERT
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HUBERT VAN EYCK.
Portrait, Hiflory, and Perfpetive.
DIED 1426, AGED 60,

This memorable mafter was born at Maafeyk, on the borders of the Meufe, in 1366,
and is accounted the founder of the Flemifh fchool; being an artift of fingular {kill and
genius. He was much eficemed for feveral mafterly performances in diftemper; and
after the ufe of oil was happily found out, he was celebrated for his extraordinary and
curious paintings in that way ; but for none independent of his brother John Van Eyck,
who is fo univerfally revered, for being the firft difcoverer of the art of painting in oil,
in 1410,

One work of Hubert, in conjunétion with John, is fill preferved in a church at
Ghent; and it is not only beheld with adwiration, but with aftonifhment. The {ubjeét
is, the Four and Twenty Elders adoring the Lamb, as defcribed in the Revelation of
St. John. The defign contains three hundred and thirty figures, with fuch a diverfity
of countenances as excites wonder even to this day; and it is never {thewn except on
feftivals, or to oblige Princes and Ambafladors who exprefs a defire to fee it.

Philip I. of Spain wifhed to purchafe that painting; but finding it imprafticable, he
employed Michael Coxis to copy it, who fpent two whole years on the work, and
received four thoufand florins from the King, by whom it was placed in the Efcurial.

JOHN VAN EYCK.
Hiftory, Portraits, and Landfcapes.
DIED 1441, AGED TI.

This painter, who was o defervedly famous, was the younger brother of Hubert Van
Eyck, born at Maafeyk, in 1370, and was a difciple of his brother, but proved his
fuperior in that art.

Yet, although his piGures were furprifingly finifhed, though his compofition was
extremely good, and the landfcapes which he introduced in his defigns were adorned
with trees and plants copied from nature, and beautifully imitated ; yet, his great honour
arifes from his inventing the ufe of oil in painting; which, after many an ineffeftual
procefs, he difcovered in the year one thoufand four hundred and ten. He had been
very converfant in chemifiry ; and being extremely anxious to find fome varnith, or
chemical preparation, that might preferve his colours in their purity, upon repeated
experiments he difcovered, that colours prepared with linfeed or walnut oil, would
retain their beauty and lufire, without the affifiance of varnith. And to John Van
Eyck the art of painting is indebted, for the durable perfeétion to which it has been
conduéted by fucceeding artifts.

He finithed his piftures with exquifite neatnefs, which hath greatly contributed to
the beauty of his works, as well as to their value. And although his tafte of defign is
not very elegant, yet his merit in other refpeéts, and particularly his fortunate difcovery
of a fecret fo utterly unknown to former ages, will always recommend him to the Jjuft
admiration of the lateft pofterity.

Aa2 In
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In the colle@tion of the Duke of Orleans, there is a pifture by this mafter, repre-
fenting the Wife Men’s Offering: and it is faid, that a capital painting by John Van
Eyck, of the Lord Clifford and his family, is at Chifwick, in the colleétion of the late
Earl of Burlington.

PETER + EYKENS, called the Old.
Hijfiory.

He was born at Antwerp, in 1599, and became eminent for his ftyle of compofitior
in hifiorical fubjeéts ; but the account which is given of him or his works by Weyerman,
is, by other judicious writers, accounted falfe and abfurd.

The compofitions of this mafter are full of fpirit; his figures have fome degree of
clegance; his draperies are broad, and the back-grounds of his pitures are enriched
with architefture and landfcape, in a good tafte. As he always ftudied and copied
nature, his colouring was warm, agreeable, and natural; and to his carnations he
always gave a great deal of delicacy, patticularly to the carnations of his nymphs and
his boys.

He painted {ubje@s in one colour, fuch as baflo-relievos, and vafes of marble,
extremely well; and frequently he was employed to infert figures in the Jandfeapes of
other mafters, as he defigned them corretly, and adapted them to the different fcenes,
with propriety and judgment.

A fine compofition, reprefenting the Laft Supper, painted by Eykens, is to be feen
in St. Andrew’s church at Antwerp ; and in another church is a grand altar-piece, of
which the fubje& is St. John preaching in the Defert, exceedingly well executed.

+ Mr. Defcamps, by fome unaccountable overfight, in his fecond volume, page 85, mentions Peter Eykens the
014, as being born in 1599, the year of his death unnoticeds and in the third volume, page 286, he mentions the
fame Peter Eykens the Old as being born in 1650, and appointed Dire@tor of the Academy at Antwerp, in 1689; and
yet, although he makes one of thefe painters older by half a century than the other, it is evident that he means, or ag
lealt deferibes, but one and the fame perfon, as he enumerates their works, and afcribes the very fame works to boths
which may appear from the following cxtrads:

According to Defcamps,

The works of Peter Eykens the Old. ‘The works of Peter Eykens the OId,
Born 1599, vol. ii. p. 85. . Born 1650, vol.iii. p.286.
St. Catherine difputing againft the Pagans. St. Catherine difputing againtt the Pagans.
The Laft Supper. The Laft Supper.
St. John preaching, &c. 8. John preaching, &e.
Xavier baptizing a Pagan King, which is in the Jefuits Xavier baptizing a Pagan King, which is in the Jefuits
church at Mechlin; and another, of Xavier reftoring: church at Mechlin; and another, of Xavier reftoring
2 dead body to life. a dead body to life.
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GENTILE DA FABRIANO.
Hifiory.

DIED 1412, AGED 80.

THIS mafter was born at Verona, in 1332, and was a difciple of Giovanni da Fiefole.
In that early age of painting he rendered himfelf very famous, and was employed to
adorn a great number of churches and palaces at Florence, Urbino, Siena, Perufia, and
Rome, but particularly in the Vatican; and one piGure of his, reprefenting the Virgin
and Child, attended by Jofeph, which is preferved in the church of St. Maria Maggiore,
was highly commended by Michael Angelo.

By order of the Doge and Senate of Venice, he painted a pifture in the great Council
Chamber, which was confidered as fo extraordinary a performance, that his employers
granted him a penfion for life, and conferred on him the higheft honour of their State,
which was, the privilege of wearing the habit of a noble Venetian.

His beft works were thofe which he executed in the early and middle part of his life;
becaufe, in the decline of his years, he grew paralytic, and his pencil became unfteady.
Giacomo Bellini was his difciple.

CHARLES FABRICIUS.
Perfpeciive, Portrait.
DIED 1654, AGED 30.

He was born at Delft, in 1624, and was eftecemed the beft artifv of his time in per-
fpeétive; he was al{o accounted a good painter of portrait. As he had a very promifing
capacity, the connoiffeurs conceived the higheft expeftations of his becoming an
ornament to his profeffion; but unhappily having his dwelling-houfe at Delft, near the
great powder magazine, it fuddenly blew up, and he was killed in his chamber, while
he was intent on his work; and along with him was killed Matthias Spoors, his difciple.

PIETRO FACHETTL
Portrait,
DIED 1613, AGED T8.

He was born at Mantua, in 1535, and went to Rome to ftudy after the works of thofe
great maflers, whofe paintings have embellifhed and enriched that city. His inclination
direéted him principally to portrait-painting, and he gradually arrived at fo eminent a
degree of merit in that branch, that he might almoft be compared with Scipio Gaetano.

Moft of the Nobility of Rome, and particularly the ladies of diftinétion, were painted
by his hand ; and his portraits were generally commended, for having a lively refem-
blance of the perfons, for being elegant in the defign, and for a lovely tafte with which
they were executed.

PIETRO
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PIETRO FACINL
Hiftory.
DIED 1602, AGED 42.

Pietro Facini, born at Bologna, in 1560, began to paint when already grown up to
manhood, at the advice of Annibale Carracci, who, on feeing a whimfical defign of his
in charcoal, concluded he would be an acquifition to his fchool. Of this advice
Annibale had reafon to repent, not only becaufe Facini roufed his jealoufy by the
rapidity of his progrefs, but becaufe he faw him leave his fchool, become his rival in
the inftruétion of youth, and even lay fnares for his life. Facini had two charafteriftics
of excellence: a vivacity in the attitudes and heads of his figures, that refembled the
fiyle of Tintoretto, and a truth of carnation which made Annibale himfelf declare that
his colours feemed to be mixed with human flefh. Beyond this he has little to furprife;
his defign is weak, his bodies vaft and undefined, his heads and hands are ill {et on:
nor had he time to corred thefe faults; he died young, and even before the Caracci, in
1602. At St. Francefco, in Bologna, is an altar-piece of his, the Marriage of St.
Catherine, attended by the four tutelary faints of the city, and a number of infant
angels, which fhew the beft of his powers. His children carolling, or at play, in the
gallery Malvezzi, and elfewhere, at Bologna, are equally admired; they are in the
manner of Albani, but with grander proportions. T

VANDER FAES. Vid. LELY#.

ANTHONY FAISTENBERGER.
Landfcape.
DIED 1722, AGED 44.

He was born at Infpruek, in 1678, and learned the art of painting from one Bouritfch,
who lived at Saltzbourg ; but he made the works of Gafpar Pouffin and John Glauber
his models, and for his farther improvement ftudied nature accurately. He was invited
by the Emperor to the Court of Vienna, where, for a confiderable number of years, he
was employed, and greatly refpeéted; and when he quitted Vienna, he was engaged
fucceflively by feveral of the Princes of the Empire.

His landfcapes are pleafing particularly by the elegance of his buildings, which are

4t
defigned in the Roman tafte. His fcenes are often folemn, and enlivened by cafcades of
water, rivers, and rocks; his trees are natural, their foliage is touched with fpirit, and
his colouring is real nature. He was not expert at defigning figures; and therefore he
made ufe of Hans Graaf, and the old Bredael, to paint the figures in thofe landfcapes
with which he adorned the gallery of the Emperor, and alfo in thofe eafel pictures which
were painted for the cabinets of others.

4 Thave not changed this reference, becaufe it appears that his father had already adopted the name of Lely; and
he himfelf preferred it when he was knighted, to the family name. Ey

JOSEPH
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- JOSEPH FAISTENBERGER.
Landfcape.

This artift was the younger brother of Anthony, and alfo his difciple ; and during the
time that the latter was engaged at Vienna, Jofeph was his affiftant; and they affociated
together in moft of the large undertakings, in which Anthony was employed.

Glauber, and Gafpar Pouflin were his models, as they had always been the favourite
painters of his brother; and the ftyle, penciling, and colouring of thefe two artifts, were
fo fimilar, that there is fcarce any difcernible difference in their works,

PAOLO FARINATO.
Hifiory.
DIED 1606, AGED 84.

He was born at Verona, in 1522, and {ucceflively became the difciple of Antonio
Badile, and of Nicolo Golfino.

His tafte of defign was excellent, his imagination was fruitful, and he had a fine
invention ; fo that in many refpeéts he was an admirable mafter; but he was not often
very happy in his colouring. Yet, the pitture which he painted for the church of
St. George at Verona, which is carefully preferved there to this day, is much fuperior,
in refpeét of colouring, to moft of his performances; and in many particulars is fo
9 truly good, as o be accounted, by very able judges, not inferior to the work of Paolo
Veronefe. The fubjeét of the piture, is the miraculous feeding of the five thoufand;
in which there are a multitude of figures correétly defigned, judicioufly difpofed, and
the attitudes are eafy, natural, and becoming. That pifture was defigned and executed
when he was feventy-nine years old ; and what is worthy of being remarked is, that he
poffefled the lively powers of his imagination, and his ufual freedom of hand, at fo
advanced a period of his life; and that he retained the ufe of all his faculties to the
laft, though he was eighty-four when he died.

In the Palazzo Sagredo, at Venice, is an Ecce Homo by Farinato, in which the head
of Chrift hath a charaéter that is inimitably fine. And at Verona, in the church of
St. Giovanni in Fonte, is a piéture reprefenting the Baptifm of Chrift by St. John,
which is in a grand ftyle, and a broad manner; but the defign is not very correét, and
P the colouring is but indifferent, being too brown.

ORAZIO FARINATO.
Hiftory.

He was born at Verona, and was the {on and difciple of Paclo, whofe fiyle and manner
X he ftudioufly imitated ; and by the promptnefs of his genius, he compoled with fo much
fpirit and elegance, that the beft judges conceived the mofi fanguine hopes of his
arriving at a high degree of perfeétion; but he died very young, univerfally regretted.

In the church of St. Stephen at Verona, feveral noble paintings by this mafier are
preferved, and they are extremely admired.

iL
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IL FATTORE. Vid. FRANCESCO PENNL
FELTRO. Vid. MORTO DA FELTRO.

FRANCIS PAUL FERG, or FERGUE.
Landfeapes with Ruins, and Converfutions.
DIED 1740, AGED 51.

This painter was born at Vienna, 1689, had different mafters. He quitted Vienna,
1718, and exercifed his art with fuccefs at Bamberg, went from thence to Drefden, in
company with Alexander Thiele, in whofe landfcapes he inferted the figures and
animals. He pafled over to England, where he married, became involved in his
circumftances, and, acccording to report, was found dead at the door of his lodgings,
apparently exhaufted by cold, want, and mifery.

The fiyle and fubjeéts of this painter refemble thofe of Berghem and Wouwermans.
The ruins which adorn his landfcapes are feleéted in a grand tafte, and often executed
with a finifh that difcriminates the rougher furface of hewn ftone from the polifhed
one of marble. He combined with great force of colour great truth of imitation. He
etched well in aqua fortis, and his prints are eagerly fought for by the curious. F.

WILLIAM FERGUSON.
Dead Birds, and Still Life.
DIED ABOUT THE YEAR 1690.

He was a native of Scotland, who learned the rudiments of the art in his own country,
and fpent feveral years afterwards in Italy and France. The {ubjeéts which he generally
painted were dead fowls, and particularly pigeons and partridges; and fometimes he
painted dead animals, as hares and rabbits, befides other objeéts of fiill life.

No painter in that fiyle could have a more neat pencil, nor finifh his piétures with
greater tranfparence. His objes, of whatever kind they are, have always abundance
of truth and force, as nature was his perpetual model; they are grouped with fingular
eafe and {kill; and by his knowledge of the true principles of the chiaro-fcuro, he
diftributed his lights in a powerful, and frequently in a furprifing manner.

NUNZIO FERRAJUOLL
Landfcape.

This painter was a difciple of Luca Giordano, born in 1661 ; but nature direéted him
to the ftudy of landfcape-painting.

He ftudied the different beauties of Paul Bril, Albano, Pouffin, Salvator Rofa, and
Claude Lorraine; and, by a commendable ambition to imitate thofe admired artifts, he
formed a fiyle of his own, that was exceedingly agreeable; and became univ rfa
admired for the fweetnefs of his colouring, for his lovely fituations and diftanc

ally

s, for a

pleafing mixture of tendernefs and force, for the beauty of his fkies, and the tran(parence
af his waters.

GIOVANNI
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GIOVANNI ANDREA FERRARI, or DE FERRARA.
Hiftory, Landfcape, Animals, Fruit, and Flowers.
DIED 1669, AGED 70.

He was born at Genoa, in 1599, and was a difciple of Bernard Caftelli; but, in order
to obtain a more extenfive knowledge in his profeffion, he ftudied afterwards for fome
time under Bernardo Strozzi.

His application was attended with fuccefs, for he at laft attained to fuch a degree of
excellence, that he was equally expert in painting hiftory, land{cape, fruit, animals, and
flowers; and thofe {ubjeéts he finifhed in a fmall fize, but with extraordinary beauty and
exafinefls, fo that few of the Princes or Nobility of his time were fatisfied without
poflefling fome of his compofitions.

Benedetto Caftiglione was his difciple.

FERRATO SASSO. Vid. SALVIL

CIRO FERRIL

DIED 1689, AGED 55.

Ciro Ferri, born at Rome, in 1634, was the favourite difciple of Pietro da Cortona;
{everal of whofe works he finithed at Florence and at Rome. Their pi&tures fometimes
refemble each other fo clofely that they cannot be afcribed to either without hefitation,
Generally he has lefs grace in defign, lefs compals of mind, lefs breadth of drapery:
his St. Ambrofio in the church of that Saint at Rome, offers the faireft comparifon
between him, his mafter, and his fellow {cholar; Romanelli. His principal works in
frefco are in the Palazzo Pitti at Florence; and at St. Maria Maggiore of Bergamo.

F.
DOMENICO FETI, or FETTL
Hiftory.
DIED 1624, AGED 85,

He was born at Rome, in 1589, where he became a difciple of Ludovico Cigoli.
From Rome he went to Mantua with the Cardinal Gonzaga; and, at his acceffion to the
Dukedom, was declared painter of that Court.

There is confiderable force in the works of Feti, yet he fometimes is too black;
but he exprefled the paffions of the foul in a manner that was remarkably firong; and
had a certain mellownefs in his colouring, which is extremely pleafing to a judicious eye.
Moft of his performances are eafel pieces, as he worked but very little for churches or
convents, and like his mafter Cigoli, had lefs power in frefco than in oil; he had
perhaps too marked a parallelifm in his manner of compofing, and more of fize than
grandeur. His works are fearce, as he died in the flower of life at Venice of fome
excefles,

eb ROLAND
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ROLAND LE FEVRE.

Portraits, and naked Figures.

DIED 1677, AGED 69.

He is diftinguifhed by the name of Le Fevre de Venice; but he was inno great efteem
either for his attitudes or likenefles in portrait. He was accounted a better defigner
than painter, and was moft remarkable for his curious method of fiaining marble.

CLAUDE LE FEVRE.
Portraits, Flowers, and facred Subjects.
DIED 1675, AGED 42.

He was a native of France, born in 1633, who principally painted pertraits, and was
in much efteem among his own countrymen. He painted flowers extremely well, and
fometimes hiftorical fubjeéts; but his greateft merit was in the former. However, he
followed his profeffion in London with good fuccefs, for feveral years, and died in that
city.

DOMENICO FIASELLA, called SARZANA.
Portrait, Hiftory.
DIED 1669, AGED 80.

He was born near Genoa, in 1589, and was called Sarzana, from the place of his
nativity. At firlt he was a difciple of Aurelio Lomi, and afterwards of Battifta Pagi;
but he went to Rome for his improvement, and there ftudied after the beft of the
modern mafters, and the ftatues of the ancients. By that judicious method he obtained
an excellent tafte of defign, which enabled him to paint in conjun@lion with Paflignano,
and Giufeppe D’Arpino, and to eftablith a good reputation. However, his great
excellence confifted in painting portraits, which he executed with a remarkable juftne(s
of charaéer, and with abundance of life.

GIOVANNI DA FIESOLE. Vid. GIOVANNI ANGELICO.

AMBROGIO FIGINO.
Hiftory, Portraits.
DIED 1590.

"This mafter was born at Milan, and was a difciple of Giovanni Paoclo Lomazzo; but,
although he learned hiftorical compofition under his dire&tor, and was very well qualified
to expe& fuccefs in that ftyle, yet he devoted his whole ftudy and attention to portrait-
painting, in which laft he eminently excelled. Thofe fubjeéts he worked up to the
greateft perfe@tion, as well for the refemblance, as for expreffion and colouring; and it
is attefted by writers, that his piétures were valued ata very large price, the richeft
Princes of Italy exprefling an ambition to be perpetuated by his pencil. At Wilton,
in the collection of the Earl of Pembroke, there is a Defcent from the Crofs, painted
by this mafter.

FIORAVANTI.
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FIORAVANTI
Still Life.
The fubjeéts which were painted by this artift, were carpets, vafes, mufical inftru-
ments, and fuch forts of objeéts; and thofe he imitated with fo great truth and

refemblance of nature, fuch exaftnefs of colour, fuch roundnefs and relief, that he
was efteemed one of the beft in his profeffion, in that fiyle of painting.

FIORI Vid. MARIO NUZZIL

BERTHOLET FLAMEEL, or FLAMAEL.
Hiftory, Portrait.
DIED 1675, AGED 61.

He was born at Liege, in 1614, and received his firft inftruétion from one Trippes,
an indifferent painter; but afterwards he was more effeGtually improved by Gerard
Douffleit, who had juft returned to Liege from Italy. At the age of twenty-four he
travelled through Genoa, Milan, Florence, and feveral other cities of Italy; but his
arrival at Rome amply recompenfed him for the labour of his journey. In that city he
ftudied to great advantage, and copied the beft works of the beft mafters; by which he
acquired a tafte {o elevated, that it diftinguifhed him throughout Rome, and recom-
mended him to the Court of Florence, to which he was honourably invited by the
Grand Duke, and employed in feveral magnificent works, which eftablifhed him in the
efteem of that Prince, and procured him general applaufe.

After nine years abfence, he veturned to his native city; and to confirm the high
opinion which his countrymen had conceived of his abilities, he painted a Crucifixion
for the collegiate church of St. John, in which he introduced a prodigious number of
figures, officers, foldiers, and {peétators; yet the compofition is not confufed.

In the midft of wealth, pofieflfed of public and private efteem, and of every other
circumftance that could render life comfortable, he was feized with an unaccountable
melancholy and deje€tion of fpirits, which inceffantly oppreffed him, till it occafioned
his death ; and many perfons believed his diforder to have been occafioned by poifon
adminiftered to him by one Brinvilliers, who had been his intimate companion.

This mafter had a lively imagination, and a noble tafte for hiftorical compofitions.
He was fingularly {killed in antiquities, and in all his defigns firiétly obfervant of the
coftume. His piftures ufually are enriched with porticos and colonnades, as he was
an accomplifhed architet ; his choice of nature was elegant, his expreflion animated,
and his pencil delicate. 1is colonring was exceedingly good; and his tafte of defign
was entively of the Roman {chool, as well in regard to correnefs, as to the objeéts
which he chofe to reprefent.

In the cupola of the barefooted Carmelites at Paris;, he painted, in frefco, Elijak
afcending to Heaven in a Chariot of Fire, and Elitha below, with his arms extended, to
catch the mantle of the Prophet. At Liege are feveral grand altar-pieces, among which
one in St. Paul’s church defcribes the Converfion of that Saint; and in the cathedral
there is another by this mafter, reprefenting the Refurreftion of Lazarus,

Bb2 GOVERT
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GOVERT FLINK.
Portrait, Hiftory.

188 ]

DPIED 1616, AGED 44.

He was born at Cleves, in 1616, and by the appointment. of his father was to have
been bréd up in a mercantile way ; but neither the influence of his friends, nor the
profpeét of making an immenfe fortune, could prevail with him to abandon the art of
painting, to which from his earlieft youth he felt an invineible inclination. He was firft
placed with Lambert Jacobs; under whom he made an extraordinary proficiency, by
capacity, diligence, and emulation to excel Backer, who happened to be a difciple of
Jacobs at the fame time. When he quitted his mafter, he went to Amfterdam, and
entered himfelf in the fchool of Rembrandt; where he became fo thoroughly capti-
vated with the excellencies of that great artift, that he ftudied the fiyle of compofition,
the manner of colouring, and the penciling of Rembrandt inceflantly; and at laft
hewed himfelf not only a good imitator of him, but in fome refpeéts his equal, and in
freedom of hand rather his fuperior.

Very foon he rofe into high reputation, and was almoft continually employed in
painting the portr of princes, and illufirious perfonages, although his genius was
abundantly more inclined to paint hiftorical fubjeéts; and feveral of his performances
in that fiyle were admired for the goodnefs of the defign, and the beauty of the
colouring. He remarkably excelled in imitating the manner of Rembrandt, and many
of his paintings are fold, at this day, for the work of his mafter.

But as the Iralian tafte began to be more noticed by the Flemifh artifts, and much
more efteemed after the death of Rembrandt, Flink took great pains to alter his firft
manner. For which purpefe he made a large colletion of the fineft cafts that could be
procured from Rome; of the beft drawings and defigns of the artifts of Italy ; as allo
of feveral of their paintings; and thofe he made his principal frudies. When he
imagined himfelf to be competently improved, he finifhed a noble defign for the great
hall of the Senate-Houfe at Amfterdam, reprefenting Solomon praying for wifdom
in which his difpofition, and manner of grouping the figures, appear excellent, and
the.tone of the colouring is firong and lively. He likewife painted a grand hiftorical
compofition for the Artillery Company at Amfterdam, confifting of portraits of the moft
diftinguiflied perfons of that body. The figures were well difpofed, and every part of
the picture was painted by Flink, except the faces, which, at Flink’s recommendation,
were painted after the life by Vander Helft.

He died young, and much regretted ; and, after his death, his colle&ion of prints and
drawings were fold for twelve thoufand florins. It is obferved, that in the painting-
room of this mafter, the light was admitted from above, through a kind of dome.

FRANCIS FLORIS, called the RAPHAEL of FLANDERS.
Hiftory.
DIED 1570, AGED 50.

He was born at Antwerp, in 1520, and till the twentieth year of his age pratifed as
a feulptor;
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a feulptor; but having a fuperior fondnefs for painting, he changed his profeffion, and
placed himfelf under the direftion of Lambert Lombard; whofe manner he always
followed, and imitated him fo well, that it is no eafy matter to diftinguifh the work of
one artift from the work of the other. When he had continued for fome years with
Lambert, he travelled to Rome, and there defigned after the antiques; but principally
ftudied the works of Buonaroti, and in particular his Laft Judgment, which he copied

in a free and bold manner, his contours being finely marked, though he attended more
to the parts than to the whole.

At his return to Antwerp, he furprifed the artifts of his time by his tafte of defign,
which was much more correét, and by his manner of compofition, which was very
different from the manner of his countrymen; and his performances gained him the
honour of being called the Raphael of Flanders. His works at that time were in great
eficem, he grew rich, and might have been continually employed by moft of the Princes
of Europe, if his love of exceflive drinking had not funk him into contempt.

He generally gave great roundnefs to his figures; and though they were fo well
handled as to bear a near infpection, yet, at a diftance, new beauties are frequently to
be difcovered. His readinefs of hand was remarkable, and his pencil feemed as quick
as his invention; of which he gave an inconteftable proof at the entry of Charles V.
into Antwerp; for, being engaged to paint the triumphal arches for that grand
ceremony, and having feven figures as large as life to finifh in one day, he executed
that number in feven hours.

In the Confraternity-hall of St. Michael, at Antwerp, there is a noble defign of
Francis Floris. The fubje is the Fall of Lucifer; and it is highly celebrated for the
goodnefs of the compofition and handling, for the variety of attitudes in the Fallen
Angels, and for the firong expreffion of the mufcles in the naked figures. And in the
fame church is preferved an Affumption of the Virgin, no way inferior to the other,
cither in defign of colouring, and the draperies are well caft.

He had a bold and firong manner, like the model he chofe to imitate, and was apt,
like Buonaroti, to make the mufeular parts too full; but his tone of colouring was very
pleafing. He invented and compofed with eafe; but he had fomething dry in his
manner, and his figures have a certain fiiffnefs, though they alfo frequently have an
agreeable turn,

PROSPERO FONTANA.
Hiftory.

He was born at Bologna, in 1512, and derived his knowledge in the art of painting
from Innocenzo da Imola. He was accounted to have a fine invention, and his tafte of
defign was elegant; but the moft remarkable honour he acquired, arofe from his being
the mafter of the two moft celebrated painters of their age, Ludovico and Annibal
Caracci.

He underftood perfpe@ive thoroughly, and his ufual fubjefts were hiftories taken

from facred and profane authors, with which he adorned many churches and chapels of
Bologna, and other cities of Italy,

LAVINIA
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LAVINIA FONTANA.
Portrait, Hiflory.
DIED 1602, AGED 50,

This paintrefs, the daughter of Profpero Fontana, was born at Bologna, in 1552, and
fearned the art of painting from her father. Her inclination led her principally to paint
portraits; and having obtained the honour of painting that of Pope Gregory XIIL {he
fucceeded fo well, as to obtain the patronage of that eminent perfon.

She was accounted to have a very high degree of merit in her profeffion; and being
favoured by the Pope, fhe had an abundance of employment from all the Nobility of
Rome. She alfo painted hiftorical fubjefts with extraordinary applaufe; for it was
confidered almoft as a prodigy, to fee fuch lovely and natural colouring, fuch a tafte of
compofition, and fuch expreffion in the works of a female artift.

However, fhe happened to fail of fuccefs in one grand hiftorical fubjet, which made
her determine to paint only portraits for the future, and in that fiyle fhe had no
competitor.

JOHN BAPTIST BLAIN DE FONTENAY.

Flowers, Fruit.
DIED 1715, AGED 61.

He was born at Caen in Normandy, in 1654, and was taught the art of painting by
John Baptift Monnoyer. He painted fruit, flowers, and infeé&ts, extremely well; and
his general manner was, to paint vafes ornamented on the fides with figures in bas-relief.
Thofe vafes he likewife decorated with feftoons of flowers in an elegant tafte, and
grouped them with a great deal of judgment. He was much employed by Lewis XIV.
particularly at the Gobelins, and died in the fervice of that Monarch.

GIROLAMO FORABOSCO.
Hiftory, Portrait.

He was born at Venice, about the year 1600, and was cfteemed an admirable artift,
as well for the lively and natural tint of his colouring, as for his exquifite touch and
freedom of hand.

He was particularly remarkable for one excellence, which was, that with a fingle caft
of his eye, on any perfon whofe portrait he intended to draw, he could, by the power of
his imagination, and the firength of his memory, draw it fo exceedingly like, as to have
that perfon known at the firft fight. His paintings were fo {urprifingly coloured and
finithed, that they were faid to be worked by magic. Several hiftorical compofitions,
and fome of his portraits, are preferved in Venice as curiofities. The laft of his
performances which are mentioned, are a portrait of the Doge Contarini, painted in
1655, and another of the Doge Pefaro, in 1659

In the Palazzo Sagredo at Venice, among a great number of capital paintings by the
beft mafters, there is an old man’s head, which feems to be a portrait of fome perfon of
eminence, painted by Forabofco; and it is in eve: (pect admirable, as to colouring,
finifhing, and charaéter, full of nature, truth, and expreffion.

JOHN
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JOHN BAPTIST FOREST.
Landfeape, Hiftory.
DIED 1712, AGED 6.

He was born-at Paris, in 1636, the fon of a painter, who taught him the rudiments of
the art; but, being not far advanced in the knowledge of his profeffion, by thofe
inftruétions which he received at home, and alfo being very defirous to obtain farther
improvement, he went to Rome, and placed himfelf as a difciple with Francefco Mola.

He ftudied diligently, and formed his tafte of landfcape on the manner of his mafter;
but although he had, in fome particulars, a confiderable fhare of merit, yet he proved
very far inferior to his model. His trees were defigned and touched in a mafterly ftyle,
and moft of his fituations and {cenes were taken from nature; but his: colouring was
by no means agreeable, being often- too black, though his penciling was free and very
bold.

CHARLES LA FOSSE.
Hiflory, Landfcape.
DIED 1716, AGED 76.

This painter was born at Paris, in 1640, where he became a difciple of Charles Le
Brun; but when he had been direéted by that mafter for fome years, by the bounty of
Lewis XIV. he was enabled to vifit Italy, and finifhed his ftudies at Rome and Venice.
He had not as much fuccefs in. acquiring correGnefs, and a true elegance of tafte in
defign in the Roman {chool, as he had in improving his ftyle of colouring in the Venetian ;
for thofe mafters which he particularly endeayoured to imitate were Titian and Paolo
Veronefe, and by attending to their works, he became a good colourift, and rofe into
efteem.

He was always fond. of large compofitions, and his abilities in that way procured him
confiderable employment in the Royal Palaces, and among the Nobility of France; and
in London, he adorned Montague-houfe with fome of his compofitions, in conjunétion
with Baptift and Rouflean. The defigns of two cielings painted by La Fofle, are the
Apotheofis of Ifis, and an Affembly of the Gods.

Though he was confiderably employed at Verfailles, Trianon, and’ Marly, yet he
wanted grandeur in his tafte, and corre@nefs in his defign; his fiyle of compofition is
rather heavy and loaded; his figures ufually are too fhort, and his draperies but indif-
ferently caft. The principal merit of La Foffe confifis in his colouring, as in that
particular part he aimed at an imitation of Veronefe and Rubens; yet even his colouring
had but a very remote refemblance to that look of nature which is always obfervable in
the works of thofe great artifts.

JAMES FOUQUIERES,
Landfcape.
DIED 1659, AGED T9..
He was born at Antwerp, in 1580, and at firlt was a difciple of Jodocus Mompert,
but aftexwards of John Brueghel, called Velvet Brueghel: however, he fornla_cd ft{)*
himfelf
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himfelf 2 manner more true than that of his mafter, and more like nature, though much
lefs highly finifhed. He became an incomparable painter of landfcape; and by fome
good judges, his pictures are confidered as being worthy of flanding in competition
with thofe of Titian; the principal difference confifting in the difference of their {cenery,
rather than any difparity of colouring or handling. Both artifts painted on the fame
principles, and they both had a tone of colouring which was true, regular, and very
natural.

The talent of Fouquieres was refpeétable; his figures were correétly defigned, and in
an elegant tafte ; and he introduced them in his landfcapes with abundance of grace and
probability. He painted equally in a large and a fmall fize; he ftudied and imitated
nature happily ; and his paintings thew a fine effedt, a great deal of force, and a propor:
tionable degree of judgment; though fometimes he is thought to be a little too green in
his landfcapes.

He was engaged, and much carefled, at the Court of the Eleétor Palatine, and
afterwards fpent feveral years of his life in France; where his works met with univerfal
approbation, and he was proportionably well paid for his paintings. Yet, by fome
mifcondud, he funk into poverty, and died in the houfe of an inconfiderable painter,
named Silvain, who lived in the fuburbs of Paris.

He had refided for feveral years at Rome and Venice, where he acquired that excellent
fiyle of colouring and defign for which he is fo defervedly diftinguifhed.

BERTRAM DE FOUCHIER.
Portraits, Converfations.
DIED 1674, AGED 65.

He was born at Bergen-op-Zoom, in 1609 ; and having difcovered an early genius to
painting, his father placed him as a difciple with Anthony Vandyck, at Antwerp. But
that mafter not having fufficient leifure to attend to the careful inftruétion of his pupils,
by his inceflant employment, Fouchier went to Utrecht, and ftudied under John Bylart,
with whom he continued for two ycars.

When he found himfelf competently advanced in his knowledge of the art, under
thofe mafters, he travelled to Rome; where he ftadioufly examined the curious pro-
dugtions of ancient and modern artifts, and attached himfelf to the tafte of Tintoretto,
both in compofition and colouring. It is highly probable that he would have reaped
confiderable advantage by his fiudies at Rome, as he wanted neither abilities nor
affiduity, if he, and his friend Y{endoren, had not been compelled to fly from that city,
and retire to Florence; being threatened by fome of the inquifitors to have them
punifhed as heretics.

When he returned to his own country and followed his profeffion, he foon perceived
that the manner of Tintoretto, in which he painted, was not acceptable to his
countrymen, as it had been in every part of Italy through which he had travelled ; he
therefore changed it entirely, and affumed the fiyle and manner of Brouwer, in which
he had extraordinary fuccefs ; and his compofitions in that way were held in very great
efteem.

ANTONIO
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ANTONIO FRANCHL
Portrait, Hiftory.
DIED 1709, AGED Tl.

He was born at Lucca, in 1638, and was at firft a difciple of Pietro Paolini, a painter
of very good account in that city; but when he had ftudied for fome time under him,
he preferred the ftyle of Rofelli and Pietro da Cortona to that of his mafter, and made
their works the objets of his moft fiudious attention; yet, from a defire to improve
himfelf fill farther, he went to Florence, to place himfelf under the dire@ion of
Baldaflare Francefchini. There he acquired a fine tafte of defign, correéinefs of outline,
a lovely and natural tint of colouring, and rendered himfelf a diftinguithed painter both
of portrait and hiffory,

At Florence he was employed to paint the pi€tures of the Grand Duke and Duchefs;
and by the latter was honoured with the title of being her principal painter. Several of
the chapels in that city have their altar-pieces painted by him; and moft of the Nobility
employed him, not only for their portraits, but for hiftorical compofitions.

PIETRO DELLA FRANCESCA, DAL BORGO SAN SEPULCHRO.
Hiftory, Battles, Portrails, and Night-Preces.
+DIED 1458, AGED 86.

He was born at Borgo in Umbria, in 1372; and at the time when he flourithed, his
works were highly efteemed ; though afterwards two of his beft performances, which were
painted in the Vatican by order of Pope Nicholas V. were taken down by Julius IL to
make room for two others which were painted by Raphael, of which the fubjeéts were
St. Peter in Prifon, and the Miracle of Bolfena.

The battles of this ancient mafter have uncommon fpirit in the attitudes of his horfes,
as well as of his figures; each of them have good aftion, good expreffion, and a very
judicious difpofition. Moft of his paintings are in Florence, Rome, and Arezzo. One
of the moft celebrated of his compofitions, is a Night-Piece, in which he reprefents the
Emperor Conftantine as afleep in his pavilion, attended by his Chamberlain, and a few
of his gnards ; and an angel appearing to him as in a vifion, fhewing him that fign
under which he fhould fight and conquer. - The light is diffufed from the angelic glory,
and diftributed with the utmoft judgment; fo that the whole had a fine effeét, and every
thing preferved the appearance of truth and nature.

He was an author as well as an artift, and wrote feveral treatifes on geometry, and
other branches of the mathematics, which are repofited in the library of the Duke of
Urbino.

4 'The authors of the Chronological Tables fix his death in 1445 at the age of 703 but Vafari fays he died in 1458,
at the age of 86.
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MARC ANTONIO FRANCESCHINL
Hiftory.
DIED 1729, AGED 81.

He was born at Bologna, in 1648, and was a difciple of G. Batifta Galli, and from
him entered the fchool of Carlo Cignani.

That mafter, who foon difcerned the talents of his pupil, not only formed his ftyle,
but made him his relation by marrying him to a niece of his; he foon became his
principal affiftant, and by feleGting the forms of different models for his ufe, the
arbitrator of his defign.

He was employed in embellifhing many churches and convents, in his native city
Bologna, and in other parts of Italy ; and particularly at Modena, he painted the grand
hall of the Duke's palace, fo much to the fatisfattion of that Prince, that he withed to
retain him at his court by an offer of a large penfion, and fuch honours as were due to
his uncommon merit. But Francefchini preferred his freedom and eafe to the greateft
acquifitions ; -and, with polite refpeét, refufed the offer. At Genoa he painted, in the
great Council-Chamber, a defign that at once manifefted the fertility of his invention,
and the grandeur of his ideas; for moft of the memorable agtions of the Republic were
there reprefented, with a multitude of figures, nobly defigned, judicioufly grouped and
difpofed, and correétly drawn. Andin the Palazzo Monti, at Bologna, is a fmall gallery
painted by him, of which the colouring is exceeding lovely, though the figures appear
to want roundnefs.

Francefchini, though of the fchool of Cignani, is original in the fuavity of his
colour, and the facility of his execution. He is frefh without being cold, and full
without being crowded. As he was a machinift, and in Upper Italy what Cortona was
in the Lower, {ymptoms of the mannerift appear in his works. He had the habit of
painting his cartoons in chiar-ofcuro, and by fixing them to the fpot where the frefco
or the pifture was to be placed, to judge of the effedt.

He preferved the powers of his mind and his pencil unaltered, at a very advanced age;
and when he was even feventy-eight years old, he defigned and coloured his piétures
with all that fire and fpiri¢ for which he had been diftinguithed in his beft time.

BALDASSARE FRANCESCHINI, called VOLTERRANO.
Hiftory, Landfeape, Portrait.
DIED: 1689, AGED 68.

He was born at Volterra, in 1621, and derived his firft knowledge of the art of
painting from Matteo Sorella; but afterwards he became a difciple of Rofelli, and
fuccefsfully imitated the graceful tafte of defign, as well as the colouring and penciling
of that great mafter. However, having obferved fomewhat ftill more engaging in the
colouring of Giovanni da San Giovanni, he ftudied under him for fome time, and at
Jaft completed his knowledge, by carefully copying the works of Correggio at Parma.

He was employed in a vaft number of grand defigns for religious houfes and chapels ;

and
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and was allowed to have a fine invention, either for hiftorical or poetical fubjedls, a
fenfible and firong expreffion, and an agreeable manner of colouring.

He alfo painted portraits in a noble ftyle ; and his landfcapes were univerfally admired
for the delightful fituations which he chofe, and the elegance of his figures, which are
always introduced with fingular judgment and propriety.

FRANCESCHINO. Vid. CARACCI FRANCESCO.
FRANCESCO FRANCIA. See RAIROLINI

*¥MARCO ANTONIO FRANCIABIGIO.
Hiflory.
DIED 1524, AGED 41.

Franciabigio, or Francia Bigi as Baldinucci, or Francia as Vafari calls him, born
1483, ftudied for a fhort time under Albertinelli, but is chiefly known as the competitor
and in fome works the partner of Andrea del Sarto. Similar in principle, but inferior
to him in power, he firove to fupply by diligence the defeéts of nature, with what
fuccefs, will appear on a comparifon of his work in the cloifter of the Nunziata at
Florence, with thofe of Andrea in the fame place: on its being uncovered by the
Monks, before it had received the ultimate finith, the painter, in a fit of fhame or rage,
gave it fome blows with a hammer, nor ever after could be induced to terminate it.
He fucceeded better in two hiftories which he inferted among the frefcoes of Andrea,
allo Scalzo, nor appears much inferior. He likewife emulated him at Poggio a Cajano,
where he reprefented the return of M. Tullius from exile, a work, which, though it
remained unfinithed, fhews him to great advantage. F.

FRANCISQUE. Vid. FRANCESCO MILI.

FRANCISCUS FRANCKEN, or FRANCKS, called the Old FRANCK.
Hiflory.
DIED 1616, AGED 72.

Very few circumftances relative to this mafter are handed down by hiftorians who treat
of this fubje&, although his works are as generally known in thefe kingdoms, as they
are in the Netherlands: nor are the dates of his birth, death, or age, thoroughly
afcertained; for Mr. Defcamps fuppofes him to be born in 1544, to be admitted into
the Society of Painters at Antwerp in 1561, which was at {feventeen years of age; and
he fixes his death in 1666, by which computation Francks muft have been 122 years old
when he died, which appears utterly improbable; though others fix his birth in 1544,
and his death in 1616, aged 72, which feems to be neareft the truth. #

This mafter painted hiftorical fubje&s taken from the Old or New Teftament, and was
remarkable for introducing a great number of figures into his compofitions, which he
had the fkill to exprefs very diftin&tly. He had a fruitful invention, and, compofed
readily ; but he wanted grace and elegance in his figures, and was apt to crowd too.
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many hiftories into one fcene. His touch was free, and the colouring' of his piGures
generally tran{parent; yeta predominant brown or yellowifh tinge appeared over them,
which neither looked natural nor agreeable. But, in feveral of his beft performances,
the colouring is clear and lively, the defign good, the figures tolerably correét, and the
whole together very pleafing.

Vand, often commended the works of this mafter, and efteemed them worthy of a
place in any collegtions. Many of them are frequently feen at public fules, which
render him well known, though feveral are allo to be met with in thofe places, which
are unjuftly aferibed to Francks, and are really unworthy of him.

FRANCISCUS FRANCKEN, or FRANCKS, called the Young FRANCK.
Hiftory.
DIED 1642, AGED 62.

He was the fon of the old Francifeus Francks, born in 1580, and infiruted in the
art of painting by his father, whofe ftyle and manner he imitated in a large and {mall
fize ; but when he found himfelf fufficiently {killed to be capable of improvement by
travel, he went to Venice, and there perfeéted his knowledge of colouring, by ftudying
and copying the works of thofe artifts who were moft eminent. And it hath feemed
furprifing that a painter fo capable of great things in his profeffion, fhould devote his
pencil to the reprefentation of carnivals, and other fubjeéts of that kind, preferably to
the defigning hiftorical fubjeéts of a much higher rank, which might have procured for
him abundantly more honour.

However, at his return to Flanders his works were greatly admired and coveted, being
fuperior to thofe of his father in many refpeéts; his colouring was more clear, his pencil
more delicate, his defigns had fomewhat more of elegance, and his expreflion was much
better. The tafte of compofition was the fame in both, and they feemed to have the fame
ideas, and the fame defeéts, multiplying too many hiftorical incidents into one fubjeét,
and reprefenting a feries of ations, rather than one principal altion or event. The
{ubjeéts of both painters were ufually taken from the Old and New Teftament, and alfo
from the Roman hiftory (except the fubjeéts of young Francks while he continued in
Italy); and it might have been wifhed that each of them had obferved more order and
propriety in the difpofition of their fubjeéts.

He had a great particularity in touching the white of the eyes of his figures, which
appears as if a fmall lump of unbroken white was touched on, with the point of a
fine pencil, and it gives the figures a great deal of fpirit. Even that particularity, well
attended to, may be a means of determining the hand of this mafter. It ought to be
obferved, that from the fimilarity of names, tafte, ftyle, and colouring of the Old and
Young Francks, their works are often miftaken, and mifcalled, and the work of the one
purchafed for the work of the other. The moft capital performance of this painter, is
a feriptural {ubj@€t in the church of Notre Dame at Antwerp; and an excellent picture,
in the {fmall fize, is Solomon’s Idolatry, in which that King is reprefented as knecling
before an altar, on which is placed the ftatue of Jupiter. There is a noble expreflion in
the figure of Solomon, and the drapery of the figure is broad and flowing ; the altar is
exceedingly enriched with fine bas-relief in the Italian fiyle, and is exquifitely finifhed ;
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the penciling is neat, the colouring clear and tranfparent, and the whole picture appears
to have been painted on leaf gold.

SEBASTIAN FRANCKS, or VRANX.
Converfations, Hiftory, Landfcapes, and Battle-Pieces.

He was born at Antwerp, in 1573, and was a difciple of Adam Van Oort, and thewed
aftrong genius to painting. His general fiyle was landfcapes with fmall figures and
cattle, and according to Van Mander, he feems to have been the anthor of a peculiar
ftyle of painting in that way, which was imitated by feveral fublequent mafters, but not
with equal fuccefs.

He frequently painted hiftorical fubjeéts on copper; and the fubjeét of one of thofe,
which was executed with extraordinary neatnefs, was the prophet Elitha infulted by the
children: the outline of his figures in that compofition is corre®, the attitudes are
agreeable, and the draperies loofe. He had a peculiar genius to paint battles, and
fucceeded well in all fubjefts where horfes could be introduced; but his chief merit
was feen in his landfcapes, as he had a light touch, and an agreeable ftyle of colouring.
Two fine pictures of this mafter’s hand are in the cabinet of the Eleftor Palatine; the
one reprefents the Works of Mercy, and the other is a Converfation.

JOHN BAPTIST FRANCKS, or VRANX.
Hiftory, Converfations.

This painter was born at Antwerp, in 1600, and is fuppofed to have been the fon and
difciple of Sebaftian Francks. At firft he painted in the manner of his father; but
having afterwards fiudied the works of Vandyck and Rubens, he made them his models,
and by that means correéted his fiyle, and improved his colouring confiderably.

For a long time he painted hiftory; but after finithing feveral compofitions of that
kind, he painted eafel piétures, reprefenting the infides of galleries, or grand apartments,
furnifhed with ftatues, buftos, paintings, and other elegancies; with perfons differently
employed either in converfation, at play, or with concerts of mufic. Thofe {ubjets he
defigned extremely well; his colouring was agreeable, and he finifhed his works with a
neat and delicate pencil; but his error was, that he did not judicioufly diftribute his light
and fhadow, fo as to afford a pleafing repofe to the eye of a fpe&ator; but gave the
whole too equal a degree of brightnefs.

His beft performance is defcribed by Houbraken, as being truly excellent in its kind.
It reprefents a grand apartment, or cabinet of a curious perfon, decorated with bufis,
and other ornamental furniture elegantly difpofed; and arranged along the wall, are
piéures hung up, which are fo admirably finithed, that the different tafte of thofe
mafters whofe works are fuppofed to be there, may at firft fight be diftinguithed by the
peculiar defign, compofition, and colouring. There are only two figures in that apart-
ment, Vandyck and Rubens, who feem to be engaged in playing at tables ; and it is
exceedingly commended for the fixiking likenefs of thofe artifis, as alfo for the delicacy
of the touch.

BATTISTA
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BATTISTA FRANCO.
Hifiory.
DIED 1561, AGED 63.

He was born at Venice, in 1498; and having learned to draw and defign, under the
direftion of fome Venetian artifts, till he was twenty years old, he then travelled to
Rome; where having examined and confidered the works of the moft applauded mafiers,
he devoted himfelf entirely to the ftyle and tafte of Michael Angelo Buonaroti; and at
laft was allowed to be the beft of the young defigners who frequented the chapel that
had been enriched by the compofitions of that great painter.

However, although his manner of defigning was like that of Buonaroti; and though
he imitated him f{uccefsfully in correétnefs of outline, and in a firong expreflion of the
mufcular parts of the human body ; yet, in his colouring, he was fo dry, fo black, and
fo hard, that his piétures feemed to have no other merit to recommend them, than the
tafte of drawing and defign, which, in particular parts, appeared very mafterly.

LUCAS FRANCOIS, called the Old,
Hiftory, Portrait.
DIED 1643, AGED 69,

He was born at Mechlin, in 1574, and for fix years was employed by the Kings of
France and Spain; in which kingdoms many excellent paintings of his hand are ftill
preferved and well efteemed. He was equally eminent for hiftory and portrait ; and, by

his profeflion, was enabled to live in affluence, and to die poffefled of riches, with an
eftablifhed reputation.

LUCAS FRANCOIS, called the Young.
Hifiory, Portrait.
DIED 1654, AGED 48.

He was born at Methlin, in 1606, and was the fon and difciple of Lucas Francois,
who inftruéted him early in the art of painting, and took all poffible care to cultivate
the promifing talents of his fon. He made a great progrefs under the direction of his
father ; but as foon as he had acquired a competent fhare of knowledge, he placed
himfelf as a difciple with Gerard Segers; who was at that time in high reputation.

He generally painted in a fmall fize, and finifhed his works with fingular neatnefs.
He alfo applied himfelf to portrait-painting with great fuccels, being employed to paint
many noble perfonages of the higheft rank; and he had the uncommon fatisfaction of
gaining their approbation, and what is fiill more, the friendfhip and efteem of all his
employers, Hegompofed well, and his defigns in general thewed felicity of conception,
and much correétnefs, united with a tone of colouring that was clear and natural.

This mafter was not only eftimable for his merit as a painter, but for the valuable
qualities and accomplifhments he poflefed ; having an amiable difpofition of mind, and
a knowledge of all the polite arts, and particularly of mufic,
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SIMON FRANCOI1S,
Portrait,
DIED 1671, AGED €5,

He was born at Tours, in 1606, and had no particular mafter; but obtained the
knowledge of the art of painting by great labour, exerted in copying the works of
others, who were confefledly eminent.

He ftudied for feveral years in Italy, and retarning through Bologna to his own
country, he happened to contraét an intimacy with Guido, who painted his portrait;
and when he arrived at Paris, he had the ‘good fortune to be the firft who drew the
portrait of the Dauphin, foon after that Prince was born. In that he fucceeded fo
happily, and fo much to the fatisfaétion of the King’s Minifters, that he flattered himfelf
it would prove a means of eftablifhing his fortune and reputation ; but finding himfelf
undefervedly difappointed, he was fo fenfibly affeéted with the treatment he had received,
that he retired from the world, to enjoy a life of privacy and quiet.

*INNOCENZIO FRANCUCCIL
Hifiory.
DIED ——— AGED 56,

This artift, chiefly known by the name of Innocenzio da Smola, his birth-place, was
one of the eftablifhers of the Bolognefe fchool. He became a difciple of Francia, in
1506, then pafled fome time with Albertinelli, at Florence; and from the evidence
of his works, and the teftimony of Vafari, fiudied much after Fra. Bartolomeo and
Andrea del Sarto: for though the main difpofition of his altar-pieces be ftill gothic, he
no longer ufed the ancient gilding, placed the Virgin on high in the centre, and
furrounded her with faints, angels, architeéture, and back grounds, fkilfully grouped
and arranged with novelty and tafte. Such is his fiyle in the furprifing pitures of the
Duomo at Faenza, and Prince Ercolani; and in another at Pefaro, the aerial perfpe&tive
and back ground remind us of Lionardo da Vinci. He fometimes placed fmaller
picures under his altar-pieces, like that Prefepio at S. Giacomo of Bologna, which
breathes the very fpirit of Raffaello ; that fpirit he feems, indeed, to have aimed at in
the greater part of his works, and to have approached it nearer than moft of Raffaello’s
own fcholars. He excelled Francia and his fellow-fcholar Bagnacavallo in erudition,
majefty, and correftnefs. Subjefts of novel combination and fiery fancy he has not
produced, nor feem they to have been congenial with that mildnefs and tranquillity of
charaéter which hiftory aferibes to him. ¥.

IL FRARIL Vid. BIANCHIL

GIOVANNA
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GIOVANNA FRATELLINL
Hiftory, Portrait.
DIED 1731, AGED 65.

“This illufirious female, born at Florence, 1666, may be confidered as the fcholar of
Gabbiani, though fhe was qualified for' the finifh fhe received in his fchool by the
previous infiruétion of other mafters. Giovanna poffeffed invention for hiftoric painting,
but her real excellence confifted in poitrait. She executed equally well in oil, in
crayons, in miniature, and in enamel. Cofmo III. with his family, and moft of the
Princefles and Princes of Italy, fat to her. Her own portrait in the Ducal gallery,
painted by herfelf, is at once an inftance of her talent and maternal affe€ion. It
veprefents her in the af of painting Lorenzo her only fon and pupil, a youth of the
greateft promife, but carried off by death in the bloom of life. It is painted in crayons,
and equals the beft produtions of Rofalba. F.

MARTIN FREMINET, Chevalier.
Hiftory.
DIED 1619, AGED 52.

He was born at Paris, in 1567, and was taught the art of painting by his father, who
was but an indifferent artift; but he travelled to Ttaly, and fpent fifteen or fixteen years
at Rome, Venice, and other cities of note, principally ftudying the works of Michael
Angelo Buonaroti; and it was imagined that he endeavoured to imitate the tafte of
Parmigiano, in the contours of his figures, and in the airs of his heads. But although
he worked after fuch models, yet his figures, though defigned in their manner, are
abundantly more heavy, lefs clegant, and by no means agreeable. The ation of the
limbs is too violent, and the mufcular parts are often fo firongly marked, as even to
appear under the draperies. The merit of this painter confifted in his invention and
defign, in his knowledge of anatomy and architecure.

However, he was much employed and eftcemed by Henry IV. of France, and
Lewis XIIL for whom he executed the principal part of the paintings in the chapel at
Fontainbleau; and had the honour of the Order of St. Michael being conferred upon
him.

DIRK, or THEODORE FRERES.
Hiftory.
DIED 1633, AGED 50.

He was born at Enkhuyfen, in 1643, and went early to Rome; where he devoted his
whole time to ftudy and pratice, and acquired an excellent manner of defigning the
naked.

He fiudied for feveral years in Italy, after the antiques, and the moft capital paintings
at Rome; and, in his own compofitions, fhewed how firongly he had imbibed the tafte
of the Roman fchool. But his principal merit confified in his drawing and defign;
having neglefted to improve himfelf as he ought, in the beauty of colouring ; though,
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had his colouring been equal to his tafte of defign, he would have been furpaffed by
very few.
S
mi

Peter Lely had encouraged Freres to vifit London, from an expetlation that he

ght have been employed at Windfor; but

preference was given to Verrio, returned again to Holland.
the Prince of Orange, there are feveral noble pictures of this maft
a grand hall is entirely furnifhed with his works, which, Houbraken f:

foon after his arrival, finding the
In one of the palaces of
er; and in Amfterdam,

are much
admired, for a free and fine tafte of compofition, and an elegance of defign.

CHARLES ALPHONSE DU FRESNOY.
Hiflory, Portrait, Land/cape.
DIED 1665, AGED 54.

He was born at Paris, in 1611, where he was infiruéted by Perrier and Simon Vouet.
But he did not long adhere to the manner of colouring peculiar to Vouet; for, as foon
as he fixed himfelf at Rome, he made the works of Titian the model for his imitation.

He was more celebrated as a poet than as a painter; and yet no artift could have a
more extenfive knowledge of the excellencies, refinements, or delicacies of the art,
than he was univerfally allowed to pofiefs; nor could any one have better abilities to
direét others how to excel. His precepts are admirable, and demonfirate clearnefs of
judgment, and induftry in carefully exploring every path which leads to perfeion in
the art of painting.

There are but few piftures of his hand mentioned by any writers; and among the
number, are four landfcapes, in which the fig
remarked, that in his fiyle of colouring,
tafte of defign, the ftyle of the Caracci.

s are painted by Mignart. It is only
he endeavoured to imitate Titian; and in his

TOMASO DA SAN FRIANO. Vid. TOMASO MANZUOLI

PETER FRITS, or FRITZ.
Apparitions, Enchantments, and Emblematical Pictures.

He was born at Delft, but fiudied at Rome, where he refided for a long time. His
imagination was lively and firong; and the fubjeéts which he generally chofe to paint,
were apparitions, and the wildnefles of fancy, fuch as the temptations of St. Anthony,
as allo fhips and barks filled with {peétres; in which fubjeéts he fhewed a very
whimfical variety of forms and figures. Sometimes he painted emblematical defigns,
which were held in good efteem.

In his return from Italy to his own country, he vifited feveral Courts of Europe, where
the novelty of his ideas and the fingularity of his compofitions, rather excited laughter
than approbation; and at laft he fettled at Delft. Yet even in his native city, the
injudicious choice of his fubjeéis had no fuccefs; and he found but few purchafers,
although his work was executed with a great deal of force and fpirit,

3d PHILIP




PHILIP FRUYTIERS.
Portraits, and Converfutions, in Miniature.

“This mafter was born at Antwerp ; and although he was at firft taught to paint in oil,
yet he foon difcontinued it, and preferred the painting in water-colours; in which manner
he became fo excellent, that it was doubted whether any contemporary mafter equalled
him in it,. particularly in refpeét of defign. His invention was ready, and he compofed
his fubje@ts extremely well ; the airs of his heads have a confiderable degree of grace,
his draperies are broad, and the folds are in a good tafte.

Rubens thewed a great deal of efieem for the work of Fruytiers, and had the portraits
of himfelf and his family painted by him, in one pifture; in which the compofition, the
attitudes, and the colouring, are worthy of Rubens himfelf. Weyerman faw this piéture,
and commends it highly.

*MATTHIAS FUESSLL
Hiftory, Portrait, Landfcape.
DIED 1665, AGED 617.

Matthias Fuefsli, a native of Zuric, was the pupil of Gotthard Ringgli, but completed
his ftudies in Italy, and chiefly at Venice. His extenfive talent was checked by the
freaks of an ungovernable fancy, which feldom fuffered him to finith his work. His
fubjedts in general were battles, towns pillaged, conflagrations, ftorms. F.

#JOHN CASPAR FUESSLL
Portrait, Landfcape.

BORN 1706, DIED 1781.

C. Fuefsli, a native of Zuric, travelled to Germany, and became a pupil of Kupetzky.
He refided for fome time at Raftadt, as painter to that Court.
portraits which he painted after his return to Zuric, engrayved in mezzotinto by Preifler
and others, may give an idea of his fiyle and tafte.
connexion with the moft diftinguifhed charaGters in literature and art of his time, and
among other works, publifthed the lives of the Helvetic painters. He left three {ons,
Rodolph, fettled at Vienna, Henry, in England, and Cafpar, who died in the vigour of

The feries of confular

He lived in perfonal friendfhip or

life, an entomologift of fidelity, difcrimination, and tafte. F.

ISAAC FULLER.
Hijftory, Portrait.
DIED 1676.

He was born in England, but he fpent feveral years in France, fudying under Perrier
as a difciple. His mafter was much employed in drawing defigns after antique flatues,
which probably afforded Fuller an opportunity of copying them; and gave him alfo a
fondnefs for exprefling the mufcular parts with more hardnefs than he ought in his own
compofitions, imitating rather the firength than the grace of the originals.
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As to his compofition of hiftorical fubjeéts, it was but mean; his invention and
difpofition being indiffevent, and his colouring raw and unlike nature; though in
portrait-painting he had a bold and mafterly pencil.

In the chapel of All Souls College, at Oxford, there is a Refurreftion painted by this
mafter, of which feveral parts are accounted to have fome degree of merit; and in
Wadham College, in the fame Univerfity, is an hiftorical piture, which by many is,
efieemed a good performance.

FRANCESCO FURINI
Hifiory.
DIED 1646, AGED 42.

This painter was born at Florence, in 1604, and received his firfl infirution from
his father Filippo, called Sciameroni, a painter of no contemptible talents; but he was
farther improved by Paffignano and Rolfelli, till at laft he went to Rome. While he
continued there, he purfued his ftudies with fuch diligence, that he acquired a fine tafte
of defign, and aflociated with that eminent artift Giovanni di San Giovanni. He was
particularly fond of defigning naked figures, as in thofe he fhewed the utmoft delicacy ;
and he principally chofe to paint thofe fubjeéts in which they could be introduced with
elegance and propriety; fuch as Adam and Eve, Lot and his Daughters, Noah’s Drun-
kennefs, and fuch like; or fimilar fubjeéts from poetical hiftory, as, the Death of Adonis,
Diana and other Nymphs bathing, the Judgment of Paris, &e.

His works were exceflively praifed, and allowed to pofefs abundance of grace in the
contours of his figures, as well as in the airs of his heads. Many of his paintings are
in Florence, which are deemed to add honour to the valuable colle&ions of the Nobility
of that city.

JOHN FYTT.
Live and Dead Animals, Birds, Fruit, Flowers, and Land/fcape.

He was born at Antwerp, about the year 1625, and was an excellent painter of all
kinds of animals; to which he gave a natural, a bold, and elegant expreflion. He
ftudied nature inceffantly, and imitated her with the utmoft truth and exaétnefs. His
colouring is firong, and his touch firm; and in all the pictures of this mafter we fee a
wonderful freedom of hand, and a manner of penciling peculiar to himfelf, which eafily
diftinguifh the works of Fytt from thofe of any other mafter.

He was one of the beft artifts of his time, and frequently painted in conjunétion
with Rubens and Jordaens; and whatever fubje& he chofe to reprefent, in the fiyle
which he adopted, was always defigned and finifhed in a mafterly manner. His general
fubjefts were, live and dead game, wild boars, hares, dogs, fruits, flowers, and birds,
particularly partridges; which he defcribed with furprifing truth, nature, and ftrength.

He likewife imitated {uccefsfully the bas-reliefs on vafes of marble or porphyry; and
gave uncommon frefhnefs to his fruits and flowers; and in objeéts of the animal kind,
he defcribed even the hairs of the animals, and the plumage of his fowl, with wonderful
fpirit, exatnels, and freedom of pencil.

Baie BARENT
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BARENT GAAL.
Landfcapes, Battles, Fairs, and Inns.

I_IE was born at Haerlem, about the year 1650, in which city he was placed as a
difciple with Philip Wouwermans; and by carefully fiudying the works of his mafier,
as well as by diligently praétifing his precepts, he became a painter of confiderable
diftinétion.

He had a good manner of penciling ; he underftood the principles of perfpeétive; and
managed his lights and {hadows in all his compofitions with great judgment. His figures
and cattle are generally well defigned and well difpofed, and are alfo tolerably correét;
though, as he defigned his figures after nature, and after mean models, they ufually
want grace and elegance. There is much freedom in his trees, and many of his pi&tures
are touched with {pirit, the {kies clear and pleafant, and his grounds well broken.

He aflociated in his work with Ifaac Koene, the landfcape-painter, for whom he
always inferted the figures; and although he cannot be accounted an artift of the firft
clafs, yet have his works a great deal of merit, and are every where well regarded.

ANTONIO DOMENICO GABBIANL
Hiflory, Portrait.
DIED 1726, AGED T4.

A. D. Gabbiani, born at Florence, 1652, was fucceffively the pupil of Subtermans
and Vincenzo Dandini, ftudied under Ciro Ferri at Rome, and after the beft colourifts
at Venice. He was a ready and correét defigner. His colour, though fometimes
languid generally true, juicy, and well united in the flefh-tints. The greateft flaw
of his ftyle lies in the choice, the hues, and the execution of his draperies. He excels
in ¢ pretty’ fubjeéts; his Gambols of Genii and Children in the Palace Pitti, and
elfewhere, are little inferior to thofe of Baciccio. His greateft and moft famed work
in frefco, is the vaft cupola of Ceftello, which was not wholly terminated. His altar-
pieces are unequal, the beft is that of 8. Filippo in the church of the fathers Dell
Oratorio. In eafel pictures he holds his place even in princely galleries. F.

WILLIAM GABRON.
Sl Life.

He was born at Antwerp, where he learned the rudiments of the art; but his principal
inftruétion and improvement he received in Italy, particularly at Rome, in which city
he refided for a confiderable number of years.

He was much admired for his delicate imitation of thofe objeéts which he painted
after nature; fuch as gold and filver vafes, cups, and difhes, china and porcelain ware,
fruits, flowers, and infe@s; and thofe fubje@s he exprefled with {o great truth, as to
afford the eye a very pleafing deception.

GADDO
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GADDO GADDLIL
Hiflory,
DIED 1312, AGED 3.
He was born at Florence, in 1239, and was onc of the firft painters who imitated
Cimabue, or defigned in the Grecian tafte; being alfo an expert artift in works of

Mofaic. He defigned better than all the other painters of his time; and performed
feveral great works at Rome and other parts of Italy, but particularly in Mofaic.

TADDEO GADDI.
Hiftory.
DIED 1350, AGED 50.

He was born at Florence, in 1300, and infiruéted in the art by his father Gaddo ; but
he was afterwards a difciple of Giotto. He had a good genius, which he firengthened
by great application ; and acquired fuch a manner of colouring, as rendered him very
much fuperior to his mafter. His figures were lively, and his expreflion highly com-
mendable, confidering the early age in which he painted; his invention was ingenious,
and his defigns were executed with great freedom and eafe.

The moft memorable piture of this ancient artift, is the Paffion of our Saviour,
which is preferved in the church of the Holy Ghoft, at Arezzo.

AGNOLO GADDIL
Hiftory.
4 DIED 1387, AGED 64.

He was the fon and difciple of Taddeo, born at Florence, in 1823 ; and received his
firft inftrutions from his father, though he afterwards was affified in his fudies by
Giotto. His manner of painting was like that of his father; but he was particularly
folicitous to exprefs the paffions with propriety.

ALEXANDER VAN GAELEN.
Jattles, Huntings, and dnimals.
DIED 1728, AGED 58.

This painter was born in 1670, and learned the art of painting under the direGion of
John Van Huchtenburg, who, befides his profeffion as a painter, was alfo a confiderable

+ There appears to be a remarkable inaccuracy in the Hiftorical Tables publifhed by Mr. Harms, in regard to Taddeo
and Agnolo Gaddi; for, although Agnolo is inconteftably the fon of Taddeo, yet the year of their birth and their death
are precifely the fame in thofe Chronological Tables,

Table II. Taddeo Gaddi, born in 1300, died in 1350,
Table IT. Agnolo Gaddi, born in 1300, died in 1350,
Whereas Agnolo died in 1387, and was born in 1923,

De Piles is alfo guilty of the fame error; for he fers down th

e year of Agnolo’s death in 1350, and his birth in 1300;
which dates only agree with the father Taddeo, and cannot poffibly agres with the truc dates of the fon.

pitture-
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piture-merchant; and Van Guaelen, before thofe piGtures were expofed to fale, exerted
himfelf in copying fuch of them as were of the beft clafs, and of greateft v.xluv Yet
he did not content himfelf with obferving their imitations of nature, but fiudied nature
itfelf, in other countries as well as his own. His tafte of compofition and defign was
formed from the works of the many eminent artifts which he had fiudied; and he
obtained fo great a freedom of hand, and fuch correfnefls of -outline, that his pi&tures
rofe into very high efteem. His fubjefts were ufually reprefentations of the chafe;
huntings of the fox, the ftag, or the wild boar; and his animals were extremely com-
mended for their ation and fpirit.

The EleGtor of Cologne employed him for a long time; and he alfo vifited London,
where his paintings procured him many marks of favour, as his merit feemed to be very
well known in England. While he continued in that kingdom, he was appointed to
reprefent in a pifture, Queen Anne drawn in a coach by eight horfes, attended by her
guards; and that fubje& he executed with fo great fuccefs, that it contributed to the
advancement of his fortune and this veputation. . He allo was engaged by an Englith
Nobleman to paint ‘three ‘battle-pieces, reprefenting engagements between King

Charles I. and Oliver Cromwell, and a very large defign of the decifive battle at the
Boyne, between the armies of King William IIL. and James 1I.

SCIPIO DA ‘GAET See PULZONE.

GAINSBOROUGH.
Landfcapes, Portraitt.

DIED 1788, AGED 61.

He was born in 1727, and very early difcovered a propenfity to painting. Nature
was his teacher, and the woods of Suffolk his academy. Here he would pafs in folitude
his mornings, in making a {ketch of an antiquated tree, a marfhy brook, a few cattle,
a {hepherd and his flock, or any other accidental objeéts that were prefented. From
delineation he got to colouring ; and after painting feveral land{capes from the age of
ten to twelve, he quitted Sudbury (his native place), and came to London, where he
commenced portrait-painter. His portraits will pafs to futurity with a reputation equal
to that which follows the piGures of Vandyck; and his landfcapes will eftablifh his
name on the record of the fine arts with honours fuch as never before attended a native
of thisifle. Thefe fubjeéts he painted with a faithful adherence to nature; and it is to
be noticed, that they are more in approach to the landfcapes of Rubens than to thofe
of any other mafter. At the fame time we muft remark, his trees, fore-ground, and
figures, have more force and fpirit: and we may add, the brilliancy of C[autlu, and the
fimplicity of Rufdael, appear combined in Mr. Gainfborough’s romantic fcenes. While
we lament him as an artift, let us not pafs over thofe virtues which were an honour to

+ Neither the limits nor the defign of this work permitted the infertion of the prolix extrat tacked to this life, by
the writer of the Supplement. The difcourfes of Reynolds are, or ought to be, in the hands of every ftudent or
diletrante of this conntry. OF the account itfelf not a ward has ‘been, altered; though it! be fcargely ¢ on this fide of
" Pofterity will decide whether the name of Gainfboreugh deferves to be ranked with-thofe of Vnml) <k,
and Clande, in postrait and in landfeape,

human
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THOMAS GAINSBOROUGH, R.A.
($727—1788.)

Four years later than Sir Joshua Reynolds, Thomas
Gainsborough was born in 1727 at Sudbury, Suffolk County,
England. When a lad of fourteen or fifteen, he went to
London to study the art of painting. He remained three
years a member of St. Martin’s Lane Academy, and at
cighteen years of age returned to his native town an ac-
complished painter. When Sir Joshua was eighteen years
of age, he had just started for London to commence his
studies of art, while Gainsborough at that age had finished
his art training there and had begun his professional work.
To many persons outside of England, Gainsborough is
known only as the great portrait painter who divided with
Sir Joshua Reynolds the applause of his countrymen. But
it ought never to be forgotten that, great as he was in por-
traiture, he was equally great in landscape painting. In-
deed the latter branch of art was the one which furnished
him the greatest delight. All the time he could spare from
painting portraits for his patrons he spent in painting
landscapes for himself. In his earlier works, he was doubt-
less influenced somewhat by the Dutch masters, Wynants,
Hobbema, and Ruysdael. Later on, however, he developed
an originality of style, a largeness of feeling, and a fidelity
to nature which have made his finest landscapes a part of
the art treasures of the English race. The scenes about
his native village were the frequent subjects of his noblest
pictures, and these he painted with the ardor of a lover
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and the hand of a master. It is quite true, that scarcely
anybody bought them and that few even took the trouble
to notice them; for at this period a just appreciation of
native landscape art in England was something almost un-
‘known. “ They stood in long lines from his hall to his paint-
ing room,” says Sir William Beechey, “ and those who came
to sit for their portraits rarely deigned to honor them with a
look as they passed along.” Portrait painting was the only
kind of English art which brought home a guinea. Richard
Wilson, when past middle life, tried the experiment of paint-
ing landscapes to the exclusion of portraiture, with which
he had begun his career, but, great master that he was, he
paid a heavy penalty for his choice, for his beautiful pict-
ures were neglected and unsold, and the painter’s days were
spent in poverty and often in absolute want.

Of Wilson’s landscapes one has beautifully said: * His
streams seemed all abodes for nymphs, and his temples
worthy of gods;” while of Gainsborough's, “ The wildest
nooks of his woods have their living tenants, and in all his
glades and valleys, we see the sons and daughters of men.”

Gainsborough’s pictures, even in his early manner, when
he seemed to have some of the Dutch painters in his
mind,—particularly Wynants in composition, and Ruysdael
in color,—have about them the stamp and the flavor of old
England. And if he were to be influenced by any one,
what better master in landscape painting could he possibly
have than Ruysdael, whom Fromantin calls “ the most dis-
tinguished figure in the school after Rembrandt ;” and again,
“next to Claude Lorraine, the greatest landscape painter
in the world”? And yet if you compare the two, Gains-
borough had a greater and more varied gamut of color
than the Dutchman; he had equal richness and depth of
tone, and with it all he gave to his subject a faithful and
loving devotion unsurpassed even in the best achievements
of the older master.
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Later on Gainsborough’s style changed. All suggestion
of Dutch influence passed away. His manner of painting
partook somewhat of the free, broad, sketchy handling and
the mellow golden tone of Watteau; and yet it is doubtful
if Gainsborough was at all familiar with the really fine pict-
ures of the great French painter. But in whatever aspect
Gainsborough’s work is observed, whether in landscape or
in portraiture, whether in his earlier or his later pictures,
he is thoroughly national in his feeling and point of view,
so that Sir Joshua rightly declared :

“If ever this nation shall produce a genius sufficient to ac-
quire the honourable distinction of an English School, the
name of Gainsborough will be transmitted to posterity, in
this history of art, among the very first of that rising name.”

Forty-eight years after Gainsborough’s death, John Con-
stable, in an address delivered at the “ Royal Institute of
Great Britain,” paid this eloquent tribute to the landscape
painting of his great Suffolk predecessor:

“The landscape of Gainsborough is soothing, tender, and
affecting. The stillness of noon, the depths of twilight,
and the dews and pearls of the morning, are all to be found
on the canvases of this most benevolent and kind-hearted
man. On looking at them, we find tears in our eyes, and
know not what brings them. . . . Gainsborough has
been compared to Murillo by those who cannot distinguish
between the subject and the arf. Like Murillo he painted
the peasantry of his country, but here the resemblance
ceases. His taste was in all respects greatly superior to
that of the Spanish painter.”—Leslie’s “ Life of Constable,”
P 147.

Ernest Chesneau, the distinguished French art writer, in
his “ English School of Painting,” says (page 115):

“And now I repeat what I have already said: Gains-
borough is the father of English landscape. He proceeded
on the contrary plan to that of Wilson. . . . Hedid
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not wait until a spirit from on high should influence him
under other skies; he never left his island, and the Suffolk
woods always seemed to him the most beautiful in the
world.”  Again, at page 141, he contrasts Gainsborough
and Constable in these words:

“The youth of both Gainsborough and Constable was
spent in Suffolk, and thus this County has the honor of
being the birthplace of England’s two greatest landscape
painters.

“Sweetness, grace, and a tinge of melancholy shed their
softening charm over Gainsborough's landscape. Through
the clouds one imagines a soft sky ; no hard or sharp angles
are visible; the too vivid colors tone themselves down,
subject to his unconsciously sympathetic handling; every
smallest detail breathes of the serenity which issued from
Gainsborough'’s own peaceful temperament. The painting
of the other artist, with its brilliant and sometimes even
hard tones; its gusty rain-clouds driven before the north
wind ; its deep, frozen water, reveals to you the boldness of
a strong nature, the agitations of a passionate soul. Whilst
Gainsborough regards Nature in the light of his own pure
and tender feeling, Constable, in a masterful and imperious
manner, lifts the veil of beauty and depicts her in her
grand and angry moods.” *

The tenderness and the passionate impulse of Gains-
borough’s nature, so often seen in his landscapes, find
expression also in his portraits. His love of color was
greater than his love of form. In his portraits we occa-
sionally discover defects in drawing, but they are not due
so much to his inability to draw correctly, as to a slight
carelessness in minor details, and his absorption in impor-
tant things, as the grace, the elegance, the personal charac-
ter, the air of distinction which he gave to his subject.

* “The English School of Painting,” by Ernest Chesneau. Trans-
lated by Lucy N. Etherington. 2d ed. (London, 1885), pp. 141, 142.




Besides all this he makes you feel that his portraits are
distinct personalities; that they are alive—so much so, that
they often seem as though about to speak. Gainsborough,
moreover, has this distinction, that among all the painters
of his country and time, and indeed almost among the
painters of any country and time, he stands alone as one
equally great in landscape or in portraiture. In his own
day as a landscape painter he was without a peer; while in
portraiture he divided supremacy in Sir Joshua's chosen
field of art.

A present Associate of the Royal Academy, Mr. W. B.
Richmond, concludes a critical essay on the works of
Thomas Gainsborough as follows:

“The extreme freshness of colour in Gainsborough's por-
traits contrasts rather forcibly with the brown harmonies of
his landscapes, so that he is nearer nature in the fresh face
of a woman than in the colour of a pollard or oak. His
portraits are not conventional; his landscapes often are.
Therefore, his portraits are artistically the more valuable;
and though admiration cannot hold aloof from, nor artis-
tic enthusiasm stand unmoved before, his art as a painter of
landscape, Gainsborough will live chiefly and rightly by
those poetic, subtle, generous likenesses of the beauty,
grace, and noble bearing of the men and women of his
time.

“Without the variety or learning of Reynolds, wanting in
the vigorous truth of Hogarth, less masterly in academic
power than Romney, Gainsborough fascinates more than
any of these great men, by the unconscious sympathy with
which he feels, by the unartificial manner of his work, by
his very simple love of truth, by the exquisite sensibility of
his treatment, and above all, by as high a feeling for beauty
as has been possessed by any English painter.” *

*« English Art in the Public Galleries of London™ (London, 1888),
p- 36.
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Mr. Walter Armstrong says:

“The Ayrshire ploughman lives by the purity of his
genius, by the quality, in fact, of his gift. Gainsborough
will do the same. His pictures will not attract the scribe.
Nobody will laboriously recount every stage in the process
of their genesis. . . . They are simply gems born of
the fire struck out at the contact of a rare artistic spirit with
the beauty of the world.”—* Gainsborough,” p. 86.

Of this great artist, John Ruskin, with characteristic
enthusiasm says:

“A great name his, whether of the English or any other

school. . . . The greatest colourist since Rubens.
Gainsborough’s power of colour is capable of taking rank
beside that of Rubens; he is the purest colourist, Sir
Joshua himself not excepted, of the whole English School.
5 In the purely technical part of painting, Turnerisa
child to Gainsborough. . . . His hand isas light as the
sweep of a cloud, as swift as the flash of a sunbeam.
His forms are grand, simple, ideal. . . . He never loses
sight of his picture as a whole. . . . In a word, Gains-
borough is an immortal painter.”—* Handbook to the
National Gallery,” pp. 398, 399.
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human nature, that generous heart, whofe firongeft propenfities were to relieve the
genuine claims of poverty. If he felefted, for the exercife of his pencil, an infant
from a cottage, all the tenants of the humble roof generally participated in the profits
of the piture; and fome of them frequently found in his habitation a permanent abode.
His liberality was not confined to this alone: needy relatives and unfortunate friends
were further incumbrances on a fpirit that could not deny ; and owing to this generofity
of temper, that affluence was not left to his family which fo much merit might premife,
and fuch real worth deferve.

GALLANINO Vid. ALLOISL

HIPOLITO GALANTINI, called CAPPUCCINO, and PRETE GENOESE,
Hifiory, and Portrait in large and in Miniature.
DIED 1706, AGED 79.

This artift was born at Genoa, in 1627, and was infiruéted in the art of painting in
miniature by Stefanefchi ; in which ftyle he became very eminent, and fhewed an equal
degree of merit in his larger compofitions. He was called Cappuccino, from his having
entered into orders among the Capuchins at Florence; and by undertaking that pro-
feffion, he was obliged to travel into Afia as a miffionary, and on that account is called
Prete Genoefe.

At his return to Europe, happening to pafs through Paris, he was known to be a
famous miniature-painter, and introduced to the King of France, who requefted
Hipolito to paint {everal pi€tures for him ; and from that Monarch he received many
extraordinary marks of favour, as from the public he received a general approbation.
He had a wonderful patience and application, and was remarkable for corretinefs and
elegance; his fiyle was agreeable, his colouring very delicate, and his expreflion exad,
and full of life.

In the Duke’s palace at Florence, there is an admirable piture by this mafter, in
which the figures are only at half-length, but as large as life. The fubje& is the
Payment of the Tribute-Money ; it is accounted one of the moft capital performances
of Galantini, and is executed with uncommon freedom and neatnels of pencil. The
colouring is lively, true, and has great force; and although the tints are bright and
clear, yet the whole has abundance of harmony. The defign is in a fine tafte; the
heads, efpecially thofe of the old men, are excellent; the fhadows have all the force of
Valentino, without the blacknefs, and the head of one figure of a boy, feems real
nature.

FILIPPO MARIA GALETTL
Hifiory, Portrai.
DIED 1742, AGED T8.

He was an ecclefiaftic of the Order of Theatines, born in 1664, and was a difciple of
Ciro Ferri. He became excellent in thofe branches of the art which he ufually praétifed,
and painted a great number of eafel-pictures and portraits through every part of Italy,
but particularly in Florence, where he was employed by the Grand Duke, and gained
univerfal commendation for the neatnefs of his fini(hing, and the beauty of his colour.

. FERDINANDC
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FERDINANDO GALLI, furnamed BIBIENA.
Perfpective, Architeciure.
DIED 1741, AGED 84.

Of this numerous family of artifts, all from their native place furnamed Bibiena,
Ferdinando, the {on of G. Maria Galli, was the moft celebrated. He was the pupil of
C. Cignani, by whofe advice he chiefly devoted himfelf to archite&ture. His ingenuity
and works gave a new form to theatres and fcenic decoration, and improved their
mechanifm. He pafled much of his life in the fervice of the Duke of Parma, much
at Milano, and at the Court of Charles VI. at Vienna, more as an architeé than
painter. He was, however, not only an admirable {cene-painter; his perfpeétives for
palaces and temples equally furprife by truth, grandeur of dlfpo‘ﬁtmn and powerful

effedts of chiarofcuro. Francefco, his eldeft blothex, though not in depth, was equal
to him in prompt and vaft conception, and equally courted by the great; the figures
in his brother’s pictures are generally painted by him. F.

GIOSEFFO GAMBARINIL
Hiftory.
DIED 1725, AGED 46.

Giufeppe Gambarini, a Bolognefe, born 1679, paffed from the fchool of Lorenzo
Paflinelli to that of Cefare Gennari, whofe defign and tints he followed. Want of
dignity in the forms configns him to obfcurity as a painter of ferious hiftory but by
piétures of Flemifh tafte, women at work, fchools of children, groups of beggars, and
other popular fubjeés, well imitated from life, he gained opulence and a name., F.

JAMES GANDY.
Portrait.
DIED 1689, AGED 70.

This painter, although he was a very able artift, is but little known. He was born
in the year 1619, and infiruéted by Vandyck ; and his works are a fufficient proof of the
fignal improvement he received from the precepts and example of that great mafter.

The caufe of his being fo totally unknown was, his being brought into Ireland by the
old Duke of Ormond, and retained in his fervice. And as Ireland was at that time in a
very unfettled condition, the merit and the memory of this mafter would have been
entirely unnoticed, if fome of his performances, which fiill fubfift, had not preferved
him from oblivion. There are at this time in Ireland many portraits, painted by him,
of noblemen and perfons of fortune, which are very little inferior to Vandyck, either
for expreflion, colouring, or dignity; and feveral of his copies after Vandyck, which
were in the Ormond colleétion at Kilkenny, were fold for original paintings of Vandyck.

LORENZO
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LORENZO GARBIERL
Hiftory.
DIED 1654, AGED 64.

He was born at Bologna, in 1590, where he was placed as adifciple in the academy of
Ludovico Caracci, whofe tafte of defign he very ftudiou(ly endeavoured to imitate. But
he was of a grave and melancholy difpofition, which always influenced him to choofe
thofe kind of fubjeéts that gave the mind of the fpeétator a fimilar turn; fuch as
peftilences, martyrdoms, &e. Hoiwever, he had with a bold manner of defigning great
energy of colour, nor were his figures without a degree of grace, whenever his fubje&
required it. “The principal works of this mafter are at St. Michael in Bofco, and St.
Antonio at Milano, where three pitures of his have been miftaken for the works of
the Caracci.

RAFAELLINO DEL GARBO.
Hiftory.
DIED 1534, AGED 58.

He was born at Florence, in 1476, and learned the principles of defign from Filippo
Lippi. He gave fuch proofs of genius in his early attempts, that there was the higheft
expedtation of his being eminent in a more advanced age; for his defigns were executed
with unufual freedom and fpirit, and he foon appeared fuperior to his inftruétor. In
his beft time, he painted the fubjef of the Refurreétion of Chrift, which was greatly
admired ; the figures were well defigned, the charafters of the foldiers judicioufly
marked, the airs of the heads were graceful, and the whole compofition was full of
{pirit; but he afterwards altered fo much for the worfe, that all his latter produétions
were the obje&ts of contempt and ridicule; nor did they feem the work of the fame
mafter.

In his beft time his pictures were highly laboured, and the tint of his colouring in
frefco, aswell as in oil, was foft and pleafant; but, before his death, he loft all the
reputation which he had defervedly obtained by his more early performances, and he
died in poverty and difefteem.

BENVENUTO GAROFALO. See TISL

LUDOVICO GARZI, ROMANO.
Hiftory, Portrait.
DIED 1721, AGED 81.

He was born at Rome +, in 1640, and was a difciple of Andrea Sacchi; and in par-
ticular parts of his art poffefled a great deal of the merit of his mafter. The airs of his
+ The authors of the Abrégé de la Vie des Peintres fay he wasborn in 1688, at Piftoia, and went to Rome when he
was fifteen years of age; but other writers affirm that he was born at Rome in 1640, and was diftinguifhed by the name
of Ludovico Garzi Romano, as Julio Romano had been in the time of Raphael. Thefeauthors are alfo guilty of another
fmall miftake, in faying he was born in 1638, and was 81 when he died in 1721, whereas from thofe dates he muft have

been 83; and to make the dates truly coincide with his age, they muft be as above, born in 1640, died 1721, aged 81.
Ee heads
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heads had grace and elegance, not inferior to thofe of Carlo Maratti, to whom he was
a contemporary ; and he was very defervedly placed in competition with that efteemed
mafter, as the ftyle and tafte of Garzi was fo very fimilar to that of Carlo, that the
works of the former are eafily miftaken for thofe of the latter.

Ludovico defigned correétly, and for invention and colouring might be compared with
any mafter. His figures are finely turned, his draperies are natural and elegantly caft,
and his groups of boys and angels are fingularly excellent.

MARIO GARZL
Hiflory, Portrait.

He was the fon and difciple of Ludovico, born alfo at Rome, and became an extraor-
dinary good painter. His fiyle in compofition and defign was entirely in imitation of
his father; and in his manner of colouring and handling there appeared a firong
refemblance.

He died before his father.

HENDRICK GAUD.
Landfcapes and finall Frgures.
DIED 1639, AGED 69.

He was born at Utrecht, in 1570, of an illufirious family ; and refided at Rome when
Elfheimer followed his profeffion in that city. He contrafted a moft intimate friendfhip
with that excellent artift; fiudied his manner of penciling, defigning, and colouring;
and made the works of Elfheimer models for his own imitation. He pre-engaged all
the piures that his friend and favourite could finifh, and even paid liberally for them
before-hand, by which means he found himfelf in poffeflion of a moft defirable treafure.

Thofe pictures which Gaud himfelf painted were neatly and delicately touched, in
colour and pencil refembling Elfheimer; but they were in no degree equal to the
paintings of that admirable mafter, nor would they admit of even being compared with
them. He pra&ifed engraving as well as painting, and made feveral prints after the
pictures of Elfheimer, which are well known to the curious, and are to be met with in
moft colletions of prints.

GAUDENTIO.
Hiftory.

He was born at Milan, about the year 1480, and flourithed at the fame time with
Raphael and Titian; and even at that period, when fome of the moft celebrated mafters
that ever appeared were enriching Italy with their compofitions, Gaudentio was very
highly efteemed for the fertility of his invention, and his extraordinary freedom of hand.

He painted equally well in frefco, and in oil; and finithed a great number of paintings
in his native city, which were accounted exceedingly good; particularly in the church
of St. Celfus, he painted the grand altar-piece; and in a chapel belonging to the church
of St. Maria della Gratia, he painted the hiftory of Chrift’s Paflion, with figures as
large as life.

GIOVANNI
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GIOVANNI BATTISTA GAULI, called BACCICL
Hiftory, Portrait.
DIED 1709; AGED-T0.

He was born at Genoa, in 1639, where he was infiru@ed in defion and colouring.
Bat, under the protegtion of the Genoefe Envoy, in whofe train he was compaflionately
taken to Rome, he was accidentally made known to Bernini, and Mario Nuzzi, da Fiori;
who not only dire&ted him in obtaining a better knowledge in his art, but promoted him
by their recommendation, ‘and laid the foundation of that fortune and reputation at
which he afterwards arrived.

He became excellent in portrait-painting, though his genius and talents were much
better adapted to hiftory ; but he was fo eagerly {olicited to paint portraits, that he
finifhed an extraordinary number of thofe fubjeéts, among which were the portraits of
five Popes, and all the Cardinals of his time.

His invention was good; his tone of colour lively and agreeable; and his touch was
fpirited. He underftood the art of fore-thortening his figures to a wonderful degree;
and gave them fuch force, that they feem to come forth from the cielings which he
painted. Thofe works which he finiflied in the angles of the dome of St. Agnes, in the
Palazzo Navona, had fuch firength of colour, that they made the colouring of Ciro
Ferri look feeble ; and it is reported that the death of that great artift was occafioned
through chagrin, ‘on feeing the effeét of Gauli's performances fo far fuperior to his own.
However, although he had great merit in many parts of his art, it muft be confeffed
that he fometimes is incorret and heavy, and his draperies have too much of a manner
in their folds.

JOHN VAN GEEL.
Hiftory, Converfations.

This mafter painted in the manner of Metzu, and with fo great exafnefs, that the
work of the one frequently pafles for the work of the other. Houbraken defcribes a
pitture of Van Geel, in which he has reprefented a woman fitting with a child in her
lap. The figures in that defign are very judicioufly difpofed; and the drapery, which
is of yellow fatin, falls in eafy, natural folds; it is painted with a thin;, delicate colour;
and the touch is light, neat, and fpivited. The picture is in every refpeét fo like Metzu,
that it is generally taken for his work.

There are allo fea-ports, on which the name of John Van Geel is inferibed, which
are coloured with a great charalter of nature and truth, being alfo excellently defigned,
well penciled, and very tranfparent. The figures are introduced with propriety
and judgment; they are in general neatly handled, but fometimes the figures ¢
rather too large for perfpeétive proportion; but the whole together is. pleafing
mafterly. Yet, whether thefe are by the hand of that Van Geel who imitated Metzu,
or by another artift of the fame name, is not pofitively determined by the writers on
this fubjeét,

Eas ARENT,
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ARENT, or ARNOLD DE GELDER.
Portrait, Hiftory.
DIED 1727, AGED 82.

He was born at Dort, in 1645, and learned defign in the fchool of Samuel Van
Hoogftraten ; but afterwards he went to Amfterdam, and became a difciple of Rembrandt,
under whom he made fo great a proficiency, that he approached near to the merit of
that famous artift. Nor is it any way f{urprifing, that in his colourfng, handling, and
freedom of pencil, he fhould fo exalily imitate his mafter, fince he refembled him as
firongly as poflible in his manner of thinking. And although many of Rembrandt’s
difciples quitted his fiyle, in fome time after they had quitted his fchool; yet it is
obferved of De Gelder, that he conftantly adhered to it as long as he lived. He fpent
two years under the direétion of Rembrandt; but he accomplithed himfelf in his art,
by a curious and attentive ftudy of nature.

In imitation of his mafter, he alfo had a repofitory of fuch objeéts of fill life as he
mightat any time have occafion to paint ; as armour, fire-arms, fpears, and old draperies ;
and the walls of his room were covered with ftuffs, filks, or enfigns, tattered and whole;
from which antique ftores he dreffed his figures, and furnifhed the back grounds of his
piétures.” When he reprefented fringes, or embroideries, he frequently laid on a mafs
of colour, and only broke it into the form he defigned with the ftick of his pencil,
which generally produced a bold and good effed, if the work was viewed at a proper
diftance.

Among his principal works are mentioned the laft fcene of David’s life, when
Bathfheba requefis him to make Solomon his fucceffor; and Jacob the Patriarch blefling
his children. His laft work was the Sufferings of Chrift, in twenty-two pieces, which
Houbraken commends, for having a true and firong expreflion, a furprifing variety of
figures, and an excellent chiaro-feuro.

CLAUDE GELE’JE, called CLAUDE LORRAINE,
Landfeape.
DIEDt 1682, AGED 82.

This admirable, I had almoft faid inimitable painter, was born at Lorraine, in 1600,
and ferved an apprenticefhip to the trade of a pafiry-cook. In the early part of his life
he fhewed no fymptoms of that aftonifhing genius, which in his more advanced years
thone out, in works that are beheld with admiration by all the world. He was very little
indebted to any mafter for infiru@ion, except Agoftino Taffi, who had been a difciple
of Paul Bril, and with great labour taught Claude {ome of the rules of perfpeétive, and
the method of preparing his colours. But although at firft he could with difficulty be
taught to comprehend the rudiments of the art, yet, when he began to have fome
tolerable conception of them, and to profit by his application, his mind feemed propor-
tionably to expand; his ideas improved ; his imagination became more lively ; and with
wonderful eagernefs he applied himfelf to his fiudies.

+ De Piles fays he died in 1678, but all other authors affix his death in 1682,
He
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He exerted. his utmoft indufiry to explore the true principles of painting, by an
inceffant examination of nature, that genuine fource of excellence ; for \vhich?»uri)u‘.’e,
he made his fiudies in the open fields, where he very
till the dufk of the evening compelled him to withd

equently continued from fun-rife,
w himfelf from his contemplations.
It was his cuftom to {ketch whatever he thought beautiful, or firiking ; and every curious
tinge of light, on all kinds of objeéts, he marked in his {ketches with a fimilar colour ;
from which he perfeéted his landfcapes with fuch a look of real nature, and gave them
fuch an appearance of truth, as proved fuperior to any artift that ever 1)aixx€(:d in that
ftyle.

The beauties of his paintings are derived from nature herfelf, which he examined
with uncommon afliduity ; and Sandrart relates, that Claude ufed to explain to him, as
they walked through the fields, the caufes of the different appearances of the fame
profped at different hours of the day, from the refleftions or refragtions of light, from
dews or vapours, in the evening or morning, with all the precifion of a philofopher.

He worked on his pi6ures with great care, endeavouring to bring them to perfeétion,
by touching them frequently over again; and if any performance did not anfwer his
idea, it was cuftomary with him to alter, to deface, and repaint it again feveral times
over, till it correfponded with that image piétured in his mind. But, whatever firuck
his imagination, while he obferved nature abroad, it was fo firongly imprefled on his
memory, that, on hisreturn to work, he never failed to make the happieft ufe of it.

His fkies are warm, and full of lufire, and every objeét is properly illamined. His
diftances are admirable, and in every part a delightful union and harmony not only
excite our applaufe, but our admiration. His invention is pleafing, his colouring
delicate, and his tints have fuch an agreeable {weetne(s and variety, as to have been but
imperfe@ly imitated by the beft fubfequent artifts, but were never equalled. = He fre-
quently gave an uncommon tendernefs to his finifhed trees, by glazing ; and in his
large compofitions which he painted in frefco, he was: fo exaét, that the diftinét fpécies
of every tree might readily be diftinguifhed. Among feveral of his performances in
that manner of painting, one was on the four walls of a magnificent Salom at Rome,
belonging to a Nobleman named Mutius, the height of the walls being very confiderable.

On the firft fide he reprefented the veftiges of an ancient Palace, bounded by a deep
grove of trees, incomparably exprefied as to the forms, fiems, barks, branchings, and
foliage; the proportional grandeur of thofe trees, as well as the length of the grove,
were perfpeétively and beautifully fet off by the fhrubs and plants with which his
ground was diverfified; and the eye was pleafingly conduéted to the fecond wall,
which feemed, by an artful contrivance and difpofition, to be only a continuation of the
fame {cene, the fame elevation of the horizontal line being obferved through the whole
work. On the fecond fide, he thewed an extenfive plain interfperfed with mountains
and falls of water, as alfo with a variety of trees, plants, travellers, and animals; and
this part of the compofition was likewife connefted with the third wall. -~ In that, the
lengthened profpeét (hewed a fea-port at the foot of fome high hills, with a view of the
ocean, and veffels labouring amongft the waves, which appeared in violent agitation;

and on the fourth wall were reprefented caverns among rude rocks, ruins of buildings,
and fragments of antique flatues; the compofition, though divided into fo many parts,
conflituting in the whole but one entire connefted profpect. But, as to the beauty,

truth
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truth, and variety of the work, the power of language cannot fufficiently reprefent
them.

As to his figures, if he painted them himfelf, they are very indifferent ; though
Sandrart affures us, that he fpent a great deal of time and labour in pragtifing to defign
them; that he drew for fome years in the academy at Rome, after living models, as well
as after ftatues; and that he took much more pains in endeavouring to form his hand to
draw figures correétly, than to perfed himfelf in landfcape, in which he was confefledly
fuperior to all. And he was fo confcious of his deficiency in figares, that he ufually
engaged other artifts who were eminent to paint them for him; of which number were
Courtois, and Philippo Laura.

His pitures are now very rare, efpecially fuch as are undamaged ; and thofe are at
this time fo valued, that no price, however great, is thought to be fuperior to their merit.

In order to avoid a repetition of the fame fubjedt, and alfo to deteét fuch copies of his
works as might be injurious to his fame, by being fold for originals, it was his cuftom to
draw (in a paper book prepared for his purpofe) the defigns of all thofe piétures which
were tranfmitted to different countries; and on the back of the drawings he wrote the
name of the perfon who had been the purchafer. That book, which he titled Libro di
Verita, is now in the pofleflion of the Duke of Devonthire.

GUALDORP GORTZIUS, called GELDORP.
Portrait, Hiflory.
DIED 1618, AGED 65.

This painter was born at Louvain, in Brabant, in 1553; and finding no fufficient
mafters in his own city, he went to Antwerp, to feek out others better qualified to
inftruét him in the art of painting ; and placed himfelf under the dire&ion of Francifcus
Franks. But that mafter dying in a fhort time after, Geldorp became the difciple of
Francis Pourbus, ;

His principal employment was to paint portraits, in which ftyle he received great
encouragement, and was reckoned among the good artifts of his time; yet Sandrart fays,
he was not capable of drawing a whole figure, nor was he expert in defigning the hands,
or the extremities with correénefs or elegance; but, in the execution of both, was
affified by other painters.

However, Defcamps and other writers affirm, that he compofed hiftorical fubjeéts
with fome degree of credit, and alfo heads, which had a great deal of merit. At Cologne
there is a Danaé of his defign, which is much praifed; and two heads, one of Chrift,
and the other of the Virgin, which by fome connoiffeurs have been efteémed little
inferior to Guido.

Certainly one might be induced to believe, there
painters of that name ; as the merit aferibed to the paintings of Gortzius, by writers
who had feen them, and were competent judges, feems to be incompatible with the

charafter given to Geldorp by Sandrart, and by De Piles, who for the moft part
tranflates Sandrart.

muft have been two different

JACOB
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JACOB GELLIG.
Fifk, and Still Life.

He was born at Utrecht, about the year 1636, where he learned defign and colouring ;
but he ftudied after nature entirely. The fubjeés which he chofe to paint were th;ﬁ:
kinds of fith peculiar to rivers; as fuch objeéts were moft frequently feen and fold at
Utrecht.

As he never painted by the firength of imagination, or memory, but always copied
every objeét as it was placed before him, his imitations were proportionably exaét; and
he defigned them with a great deal of truth, and gave them the colour of nature.
However, he had no great elegance in the difpofition, nor had he any remarkable
tranfparence in the colouring of his objeéts; though in other refpeéts he had merit,
and a free, firm manner of penciling. On the irruption of the French into Holland in
1672, he found fo fmall a demand for his piétures, that he applied himfelf entirely to
the painting of portraits.

VINCENTIO DI ST. GEMIGNANO, called VINCENTINO.
Hiflory.
DIED 1530, AGED 40.

He was born at San Gemignano, in the territory of Tufcany, in 1490 ; but he became
a difciple of Raphael, and fuccefsfully imitated the fiyle of that inimitable artift in his
tafte of defign and compofition, as'well as in his colouring. He was employed by his
mafter in many of the works in the Vatican. Several of his own compofitions, which he
painted in Rome, were defigned in the manner of Raphael, and delicately coloured ;
yet, when he quitted Rome in 1527, at the plundering of that city, and returned to
Tufcany, he did not perform any thing worthy of that reputation which he had acquired
at Rome, under the guidance of Raphael.

GIACINTO GEMIGNANO, or GEMINIANIL
Hiftory.
DIED 1681, AGED 70.

He was born at Piftoia, in 1611, but travelled to Rome, and placed himfelf as adifciple
with Pietro da Cortona; under whom he proved an hiftorical painter of fingular merit.
He continued at Rome for fome years, and finithed feveral fine compofitions for the
churches and convents ; by which he gained an eftablifhed credit, and then returned to
his native city.

LUIGI GEMIGNANO, or GEMINIANL
Hiftory.
DIED 1697, AGED 45.

He was the fon and difciple of Giacinto, born at Piftoia, in 16523 but he perfetted his
ftudies at Rome, where he alfo followed his profeffion, and obtained the reputation. of

being




GEN [ 216 1] GEN

being an excellent artift; for he not only defigned and eompofed with much greater
fpirit than his father, but he excelled him in the beauty of his colouring, although he
was not quite {o correét.
GIROLAMO GENGA.
Hiflory, Perfpeclive.
+ DIED 1551, AGED 75.

He was born at Urbino, in 1476, and at the age of fifteen was placed in the fchool of
Luca Signorelli, of Cortona, a painter who at that time was in great efteem’; under
whom he ftudied for feveral years, and aflifted his mafler in moft of his undertakings in
different parts of Italy, but particularly at Orvieto; being acknowledged the beft difciple
of that fchool. - Afterwards he fpent three years with Pietro Perugino, at the fame time
that, Raphael was under the care of that artift; and that intercourfe laid the foundation
of 'a moft cordial friendfhip between Raphael and Genga, whicl was never impaired.

As he had/made perfpetive and architeture his particular ftudy, he excelled in both;
and was employed by the Duke of Urbino to paint the fcenery of his theatre, which
Genga executed in an admirable manner, to his own honour, and the fatisfaétion of the
Duke; and his extraordinary abilities in the feveral branches of his art, procured him
ample employment at Rome and Florence (as well as at Urbino), where his performances
were held in great efteem.

BARTOLOMEO GENGA.
Hifiory, Portrait.
DIED 1558, AGED 40.

He was the fon and difciple of Girolamo Genga, born at Urbine, in 1518.  He was
reputed an‘able artift; and painted entively in-the manner of his father; but, befides
his merit as a painter, he was alfo an architeé and a ftatuary.

CESARE and BENEDETTO GENNARL
Hijftory, Portrait.

Thefe two brothers, the fons of Ercole Gennari, and a fifter of Guercino, were
his heirs, his copyifts, and imitators: they made numerous repetitions of his Sibyl,
his St, John, and Herodias, recognized by tints lefs 'vigorous, and the want of that
frefhnefs 'which diftinguith the originals. - After: having ‘worked jointly at Cento,
Bologna, and various towns of Italy, Cefire eftablifhed himfelf at Bologna; and con-
tinued to imitate his uncle; Benedetto went to England, and adopted a neater and
more ftudied manner: as painter to Charles II. he painted the portrait of that Prince
and of his family, but at their expulfion; returned to Ttaly, nearly: transformed to a
Dutch or Flemifh artift ; fuch was the truth with which he imitated velvets, filks, ftuffs,
ornaments, and whatever can give brilliancy to portraits, whilft at the fame time he

t+ Vaf e died in 1551, aged 75, and confequently he muft have been born in 14765 yet the author of the
Chronological Tablets fays he was born in 1496, and dicd in 1551, making him only 95 at his death, which is undoubt-
2dly a miftake

correted
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correted and embe

llithed the chara&ter of his fitters withont impairing the refemblance
atafte fo novel in Italy acqu

red him applaufe and diftinguithed employment. His

hiftoric works are, a St. Leopardo in the dome of Ofimo, and a St. Zaccaria at Forli,

which want only more vigour and relief, to be equal to Guercino. He died 1715,

aged 82. F.
CZESARE GENNARIL

Landfc

DIED 1688, AGED 47.

7

5 Hifiory.

7

He was a nephew and difciple of Guercino, born at Bologna, in 1641. In hiftorical
compofitions he had a bold and noble ftyle of painting, which was exceedingly admired ;
but I dfcapes in particular were in a fine tafte, and his trees touched with a free
irm pencil, much refembling the manner of his mafter.

ABRAHAM GENOELS.
Landfecape, Portrait.

He was born at Antwerp, 1640. A difeiple. of Bakkereel and Firelans in landfcape
and perfpetive. He went to Paris, and was employed by Le Brun to paint the
landfcape in his battles of Alexander. At Rome he painted the portrait of Cardinal
Rofpigliofi, though little can be faid in commiendation of his portraits in general. In
landfcape he had a boldnefs of defign, and vigour of colour, with a truth of imitation
that never deviated into manner. He died old at Antwerp. F.

LUDOVICUS GENTILE. See PRIMO.
ORAZIO GENTILESCHL
Hiflory.

DIED 1647, AGED 84.

®razio Lomi, born at Pifa, 1563, a difciple of his half-brother Aurelio Lomi, took
and propagated the name of Gentilefchi, from his maternal uncle. He ftudied after-
wards at Rome, and furnithed the landfcapes of Agoftino Taffi with figures. His

beft works are at Turin and Genoa. In the houfe Cambiafi, there is a David ftanding
over Goliah, by his hand, painted with a vigour and vivacity of tints that make him
tart from the canvas, and give the idea of a ftyle yet unknown. He was the friend of
Vandyck, who placed his portrait among the illuftrious men of that time. He pafled
over to the Court of England, at the invitation of Charles I. when far advanced in 1 2,
and died there at the age of e

ARTEMISIA GENTILESCHL
LPortrait, Hiflory.

DIED IN 1642.

Artemifia Gentilefchi, his daughter and pupil, followed her father to E
pafled the beft years of her life in Ttaly, in both countries refpeéted for her talents, and
Ff courted

gland, bat
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courted for her charms; inferior to her father, but more varied in hiftory. Two
hiftorical piétures of her are at Florence, one in the Ducal gallery, the other in the
pofleflion of Averardo de’ Medici. That reprefents Judith killing Holofernes, a
pitture of deep impafio, of a tone and an evidence that firikes with terrour; the
other is the Temptation of Sufanna, a work of much fuavity from the choice of place,
the grace of the principal figure, and the drefs of the others. Artemifia’s greateft
excellence however lay in portraits, in thefe her talent was fingular, and became
known to all Europe. F.

SIR BALTHASAR GERBIER.
Portrait in Miniature.
DIED 1661, AGED 69.

He was born at Antwerp, in 1592, and arrived at a confiderable degree of merit in his
miniature paintings. He was employed by Charles I. who exprefied a great efieem for
his works ; and at the recommendation of the Duke of Buckingham, conferred on him
the honour of knighthood, and appointed him his refident at Bruffels; in which
employment he was for a long time continued, and he difcharged that office with credit
and probity.

SIMON GERMYN.
Fruit, Landfcape.
DIED 1719, AGED 69.

He was born at Dort, in 1650, and was a difciple of Godfrey Schalcken, though
afterwards he ftudied under Lodowick Smits, called Hartcamp, of whom he learned a
peculiar manner of painting fruit, as is mentioned in the account of Smits. And in
reality he made great advantages by his works in that ftyle, at the beginning ; as his
mafter Smits had done before him. However, the fuccefs was not of any long
continuance; for by his method of fcumbling, blending, and torturing his colours,
mixing thofe that were durable with thofe that were perifhable, his paintings, like thofe
of his mafter, foon faded, and loft their original luftre; and his picures funk into
difefteem. For which reafon he applied himfelf entirely to the painting of landfcapes,
which he praétifed as long as he lived.

GERRARD of HAERLEM.
Hijflory.
AGED 28.

He was born at Haerlem, and was a difciple of Albert Van Ouwater, one of the firft,
after John Van Eyck, who painted in oil; and when he had pragtifed under that mafier
for a fhort time, he fhewed fuch freedom of hand, fo firm an outline, and fuch an
expeditious manner of colouring, that his mafter ufed to {ay he was born a painter. In
many parts of his profeffion he was equal to his mafter ; but in defign, expreflion, and
the difpofition of his {ubjeéts, he was far fuperior. He underftood perfpeé&ive extremely
well, and was confidered by his contemporaries as one of the beft painters of his time.

For
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For the church of St. John, at Haerlem, he painted a Defcent from the Crofs, which
was efteemed an exquifite performance. The expreflion of the different paffions'in the
countenances of the Virgin and the Apofiles is admirable; and the whole is furprifingly
beautiful. Albert Durer, who went to Haerlem to fee the works of Gerrard, faid that
he muft have been a remarkable favourite of nature who could fo early arrive at fo great
a degree of perfeétion.

MARK GERARDS.
Portrait, Hiftory, and Landfcape.
DIED 1635, AGED T4.

This painter was born at Bruges, in 15613 and about the year 1580 went to England,
where he was appointed prineipal painter to Queen Elizabeth.

His piftures are generally neatly handled, and his carnations thin, light, and of a
bluifh tint. He painted the proceflion of the Queen and Knights of the Garter in
1584 and although the portraits were {fmall, they had a great refemblance of the perfons
reprefented, with an uncommon fidelity as to their air and flature.

GERARD PIETERSZ VAN ZYL, called GERRARDS.
Hiftory, Portrait, and Converfations.
DIED 1667, AGED 60.

This artift was born at Amfterdam, as fome writers affirm, or at Leyden, according
to others, in the year 1607, and is known by the name of Gerrards. He learned the
art of painting in his own country, but went to England to pratife it; and happened to
live in the fame houfe with Vandyck, with whom he cultivated an intimate friendfhip.
By his having fo fortunate an opportunity of obferving the penciling of that inimitable
mafter, he ftudioufly laboured to imitate his manner of handling and colouring ; and
proved o happy in his endeavours, that, after the death of Vandyck, he returned to
Amfterdam, and rofe into fo high reputation, that he was diftinguifhed by the name of
the fecond Vandyck.

His moft ufual fubje@s were portraits, which he generally defigned in the hiftorical
ftyle, after the manner of converfations; and he always gave his figures fuch draperies
as were fuitable to the modes of the times. The hands of his women are particularly
excellent, as well for the roundnefs and fine outline, as for the delicacy of the colouring,
a circumftance which is peculiarly obfervable in the works of Vandyck.

One of the beft pitures of this mafter, is the Prodigal Son, which has a fenfible and
firong expreflion, and is allo excellently coloured.

CHRISTOFORO GHERARDI, called DOCENO.
Hiftory, Landfcape, and Grotefque.
DIED 1556, AGED 56.

He was born at Florence, according to the teftimony of fome authors, and at Borgo
San Sepulchro according to others, in the year 1500. From his infancy he indulged
himfelf in the praltice of drawing and defigning ; and without any inftru&@ion or

rf2 afliftance,
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aflfifiance, except that of his own natural capacity, he had, at the age of fixteen, made
fuch a progrefs in painting and defigning different fubjeéts, and alfo fhewed fomewhat
{o graceful in his manner, that he was confidered as a prodigy. Some of his per-
formances happening to fall under the obfervation of Raphael dal Colle, that artift was
fo much pleafed and furprifed with the tafte and execution of them, that he took
Chriftoforo under his own care, admitted him as one of his difciples, and direéted his
hand and his judgment, till his pupil proved a very eminent mafter.

Chrifioforo fpent fome years in the army, but he forfook the military life, to devote
himfelf to painting ; and became an univerfal artift, in not only defigning hiftorical
figures, but alfo landfcapes, birds, beafts, fithes, and particularly excelled in grotefque.
He finifhed a great number of works at Rome, Naples, and Florence, and in conjunétion
with Giorgio Vafari, or rather under him, executed many defigns in frefco, as well as
in oil.

PIER LEONE GHEZZI, called CAVALIER GHEZZIL
Hifiory, Portrait.
DIED 1755, AGED 81.

Pier Leone Ghezzi, of Rome, was the fon and pupil of Giufeppe Ghezzi, an
imitator of Pietro da Cortona; a fiyle which he himfelf adopted, though with more
confideration and greater celebrity. He was fele@ted with Luti, Trevifani, and other
machinifts, to paint the Prophets in the church of St. John Lateran, and executed many
other works of lefs confequence: but the beft of his fame he owes to his fingular talent
for caricatures, which filled the cabinets of Rome, and were {pread all over Europe.
As in thefe he fpared neither rank nor fex, he could not fail of becoming the favourite
of a public whofe licentioufnefs of fpeech he countenanced by equal licentioufnefs of
brufh. B

DOMENICO GHIRLANDAIO. See CORRADL

GIOVANNI GHISOLFI.
Perfpective Views and Sea-Ports.
DIED 1683, AGED 60.

This mafter was born at Milan, in 1623, and received his firft inftruGtion in painting
and perfpe@ive from Girolamo Chignolo; but learned architefture from Antonio
Volpini; though he feemed always proud to acknowledge himfelf deeply indebted to
Salvator Rofa for his tafte and method of penciling.

He gave the firft proof of his abilities, by defigning and painting the grand triumphal
arches for the reception of the Archduchefs of Aufiria when fhe was to pafs through
Milan ; and foon after he went to Rome, where he defigned all the remains of antiquity,
the edifices, ruins, columns, or theatres. Of thefe {ketches he made ufe in his own
compofitions, and introduced hiftorical figures fuitable to thofe veftiges of ancient
magpificence, or to the different fituations which he chofe.

He is celebrated for the lightnefs and grandeur of his buildings, and the beauty of
the perfpeétive, the judicious difpofition of the figures, the correéinefs and tafte of his
defign, and the truth, nature, and force of his colouring:

4 RICHARD
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RICHARD GIBSON,
Portrait.
DIED 1690, AGED 7T5.

He was born in England, in 1615, and was placedas a difciple with Francis de Cleyne,
from whom he learned to paint povtraits in*water-colours and in oil ; but he prineipally
worked in the former. He perfetted himfelf, however, by copying the works of Sir
Peter Lely, and at laft gained a confiderable reputation. Nor was he more diftinguifhed
as an artift, than he was remarkable for the minutenefs of his fize, his height being
reputedly no-more than three feet ten inches; and what was very fingular, he married
awoman of the fame height as himfelf.

It is reported by fome writers, that a pifture of this mafter’s hand, reprefenting the
Good Shepherd, being thewn to King Charles I1I. was fo much admired by that Monarch,
that it occafioned the death of Vander Dort the painter.

He drew the portrait of Oliver Cromwell feveral times; and had the honour of
inftruéting Queen Mary, when Princefs of Orange, and Princefs Anne (afterwards
Queen of England), in drawing.

GILLEMANS
Frwt, Still Life.
He was born at Antwerp, about the yeat 1672, and ftudied after nature thofe objeéts
which he delighted to imitate. His {ubjeéts were fiuits of vavious kinds, particularly
grapes, which he always painted in a {mall fize, but with a great deal of truth, and often
with a great deal of roundnefs and relief.
He had a free and fpirited touch; his objefts were well grouped, and his colouring
was frequentl 7 natural and lively ; but being of fo much finaller a dimenfion than
what the eye is accuffomed to fee in nature, his piGures have not an effeft equal to the
neatnefs of his handling.

ve

LUCA GIORDANO, called + LUCA FA PRESTO.
Hiflory, Portrail.

IDIED 1705, AGED 76.

"his mafter was born at Naples, in 1629, and at firfk was the difciple of Giufeppe de
ples, > Pl
Ribera, called Spagnoletto; but he ftudied afterwards under Pietro da Cortona. When
> Pag 5
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he quitted the fchool of the latter, he went to Lombardy, to ftudy Correggio; and then
travelled to Venice, to improve himfelf by the colouring and compofitions of the beft
Venetian artifts.

He had a fruitful and fine imagination, and a moft furprifing readinefs and freedom of
hand ; his tone of colouring is agreeable; and his defign, when he chofe, correét. He
ftudied the manners and particularities of the greateft mafters with fuch care and
judgment, and: poflefled fo happy a memory, that he not only retained in his mind
adiftiné idea of the ftyle of every celebrated mafter, but had the {kill and powerto
imitate them with fuch a critical exaétnefs, as to deceive even the ableft‘connoiffeurs.

Itis very fingular, that in this mafter we fee fo great a talent floop to become a mimic
of others. In his early time it might have been the effe@ of fiudy, and an attempt to
arrive at excellence ; but we may obferve the fame difpofition of mind in thofe pictures
which he painted in the beft periods of his'life, many of them being in the peculiar
manner of Titian, Tintoretto, Guido, and Baffan. Some of thofe paintings (fays an
ingenious modern 1 traveller) are fo like, that I am well affured I could point out in
the moft capital colle@ions in England, fome called Titian’s, which are inconteftably
1o more than the fportings of :Giordano’s pencil.

In one of the galleries of the Marquis Peraltra, at Milan, are to be feen feveral heads
by Giordano, in the different manners of the Italian mafters. They are extremely fine,
and one in particular of St. Gregory, in the manner of Guido. The grand altar-piece
in the church of the Afcenfion, at Naples, is one of the beft performances of Giordano.
It reprefents the Battle of the Angels, and the Fall of Lucifer; St. Michael ftands in a
noble attitude,-with his feet upon Lucifer, both figures being fupported by the air;
two of the evil {pirits feem loaded with the throne of that prince, which is tumbling
along with them towards the abyfs; and there are a multitude of figures below, which
appear already driven into punithment. The colouring of this pi€ture is in the ftyle of
Rubens, frefh and brilliant, and has a moft firiking effeét, by the brightnefs of the
local colours. There are likewife in the Palazzo Durazzo, at Genoa, a dying Sencca
in the Bath, the Martyrdom of a Saint, and the conteft between Perfeus and Demetrius,
which juftify all the honours and riches beftowed by Monarchs on this great painter.

GIORGIONE, DEL CASTEL-FRANCO. See BARBARELLIL

GIOTTO.
Hiflory, Portraits, and Mofaie.
DIED 1336, AGED 60.

Giotto, or Ambrogiotto, born at Vefpignano, 1276, was a difciple of Cimabue, but
foon became fuperior to his mafter, and arrived at a degree of art, which, in grace at
Jeaft, was not excelled before Mafaccio. It is not eafy to account for the rapidity of
his progrefs, unlefs we afcribe it to his fiudy of the antique, with which he might
have become acquainted at Florence, and afterwards at Rome; and as we know that
he was likewife a fculptor, and that models of his exifted at the time of Lorenzo Ghiberti,
this conjeture becomes highly probable, when we confider the charafer of his heads,

4 Letters from the Eaft,
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the fquarenefs of his forms, the broad and majeftic folds of his draperies, with ti
grave and decorous attitudes of his figures.
T'he beft proof of his power in expreffion, was once the celebrated Mofaic of the
Novicella, or the Boat of St. Peter, in the portico of that Bafilica at Rome, though by

the various alterations it underwent, its evidence be nearly loft for us; we may,
however, form a competent idea of i

, from his remaining works at Aflifi, Florence,
and Padua, where, in his female charaters efpecially, he feemed to have ¢ fuatched
a grace from nature beyond the reach of art.’

As he greatly improved Mofaic, {o he may be faid to have reftored portrait- -painting,
in which eyery eflay before him had mifcarried. With the features he {ubftantiated the
air and charaéter of Dante, Brunetto Latini, Corfo Donati, the firft of whom placed
his name in his Poem, as Petrarcha did in his Letters. F.

TOMASO GIOTTINO. See STEFANO,

GIOVANNI DA SAN GIOVANNI. Vid. MANNOZZI

ANTONIO GIUSTL
Hiftory, Landfeape, dnimals.
DIED 1705, AGED 81.

He was born at Florence, in 1624, and fucceffively became a difciple of Cafare
Dandini, and Mario Balaffi.
His invention was uncommonly fruitful and lively, and his talent extenfive
equal {pirit and beauty he painted Jandfcapes, animals, and hiftory ; and in the latter,
is figures were not only elegant, but correétly defigned, and admirably coloured, with
a free and a firm pencil,

; for with

JOHN GLAUBER, called POLIDORE.
Landfcape.
DIED 1726, AGED 80.
He was born at Utrecht, in 1646, and placed as a difciple with Nicholas Berchem,
rapid progrefs.
works of his celebrated mafter,

under whom he made a v

Yet he was ot more charmed with the
than with the landfcapes of the great artifts of the Italian
fchool, which he had an opportunity of feeing with enbourg, who traded in piétures.
With him therefore Glauber fpent fome years in mu‘n g and copying the works of the
beft painters of Italy, which were in the pofleffion of Vylenbourg.

He then determined on a journey to Rome, and took along with him a younger
brother, who was only fifteen s of age.  In his route he ftopped at Paris, and ftaid
one year with Picart, a flower-painter; and at Lyons he {pent two years with Adrian
Vander Cabel; nor would he have quitted the latter for fome years longer, if th
concourfe of people who were
Rome. In that city he ftudi
conduce to his improvement ; and continued as long at Ven
colouring.

2at
e nptud him dire;
any thing that ll\lQ‘ht
, to perfet himfelf

going to the }lxl)il :e had not
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At his retiirn to his own ceuntry, he fettled at Amfterdam, and lodged with Gerard
Laireffe ; and thofe two artifts having the fame love to their profeflion, the fame elevation
of {entiments, and a fimilarity of tafte, became united in the firm:{t bonds of friendfhip ;
and there are beautiful land{capes of Glauber’s, painted at that time, which are enriched
with elegant figures by Lairefle.

Glauber is one of the moft feleft landfcape-painters among the Flemings: his tafte
and manner are entirely of the Italian fchool; his fcenes are generally taken from the
lovely views in the neighbourhood of Rome, and fometimes from fituations near the
Alps. His colouring is warm, true, and excellent; his invention fertile; his pidtures
exquifitely finifhed; and at the fame time there is fuch an appearance of eafe and
freedom, that they do not feem to have coft much pains. His touch is fo particularly
neat, that every diftin& fpecies of trees, or plants, may be diftinguifhed by the
exaéinefs of the leafing; and by a happy management of the aérial perfpetive, his
diftances recede in a natural and pleafing manner. Many of his paintings and defigns
are in the ftyle of Gafpar Pouflin.

His pitures ufually bear a confiderable price, efpecially when they have that

.additional merit, of figures by the hand of Lairefle.

JOHN GOTLIEF GLAUBER.
Sea-Ports, Landfeapes, Architeclure.
DIED 1703, AGED 47.

He was the brother and difciple of John Glauber, born at Utrecht, in 1656, and was
alfo a difciple of Jacob Kunuyf, at Paris. He travelled with his brother to Rome, and
refided there for two years, and afterwards vifited Venice ; at his return to Holland his
works were foon noticed, and much admired, as well for their tafte of defign, as the
excellence of their finifhing; and his piGtures are very often miftaken for thofe of his
brother.

Although this painter had a neat touch, and a delicate pencil, when he employed
himfelf on cabinet pitures, yet he fhewed a noble freedom of hand, and a touch full
of fpirit in thofe large works which he executed in grand halls and falons. One of his
capital landfeapes is in the palace of the Prince of Orange at Soefdyk ; which is
exquifitely defigned and finifhed, the figures being painted by Lairefle. For feveral
years he followed his profeflion at Vienna, and afterwards at Pragune, but he fettled at
Breflau; and the greateft part of his eafel pictures are in different parts of Germany.
In his landfcapes, his fituations are pleafant, and well chofen; and generally they are
taken from nature.

DIANA GLAUBER.
Porirait, Hiftory.

She was the fifier of John and Gotlief Glauber, born at Utrecht, in 165 She
principally profeffed portrait-painting, and in that fiyle rofe to a degree of diftinétion ;
but fhe alfo defigned hiftorical fubjeéts, till fhe was rendered incapable of handling the
peacil, by being accidentally deprived of her fight,
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PIETRO PAOLO CORTONESE, called IL. GOBBO. Seec BONZI
ANDREA GOBBO. See SOLARI
GOBBO. Vid. CARACCL

MARGARITA GODEWYCK.
Landfeapes, Flowers.
DIED 1677, AGED 50.

She was born at Dort, in 1627, and was infiruéted in the principles of painting by
Nicholas Maas. She acquired a fine tafte for painting land(capes, which the ingenioufly
diverfified with views of rivers, cafcades, villages, groves, and diftant hills, that
rendered her compofitions very pleafing.

This lady was not more admired for her paintings in oil, than fhe was for her working
with a needle, the very fame kind of fubjeéts which fhe expreffed by her pencil, with
an equal appearance of nature and truth in both; particularly fhe worked flowers in
embroidery, to the greateft perfetion.

HUGO VANDER GOES.
Hiftory.

He was born at Bruges, and became a difciple of John Van Eyck, from whom he
learned the art of painting in oil; and according to Sandrart, he flourifhed about the
year 1480.

He had much capacity, and gave fomething elegant and graceful to the heads of his
figures, efpecially to the female; he finifhed his piftures with almoft inexpreflible
neatnefs of pencil. The fore-grounds of his paintings are ufually enriched with plants,
pebbles, and herbage of various kinds, imitated from nature, in a curious and exaft
manner. A great number of his works are preferved at Bruges; particularly a picture
of Abigail and her Maids in the prefence of David ; in which the compofition, expreflion,
and the becoming modefty of the women, have been much commended.

HUBERT GOLTZIUS,
Hiftory.
DIED 1583, AGED 63.

He was born at Venlo, in 1520, and was a difciple of Lambert Lombard ; but having
copied feveral defigns from the antique, under the direftion of his mafier, it infpired
him with an ambition to fudy after the originals, and for that purpofe he travelled to
Rome, where he refided for a confiderable time.

Fhﬂt city farnifhed him with ample materials for future compofitions in painting, and
“added abundantly to his literary knowledge, which enabled him to inveftigate manjy
curiofities in coins and medals, which he afterwards learnedly digefted, and pul)‘\. d with
critical annotations. At Antwerp, he painted the hiftory of nj; but his piétures

are exceedingly rare, although it is imagined that he pain ted a great number.
co HENRY
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HENRY GOLTZIUS.
Hiftory, Portrait,
DIED 1617, AGED 59.

This painter, who is chiefly known as one of the moft powerful engravers, was born at
Mulbrack, in 1558, of a glafs painter. e travelled to Italy, and drew from the
antique, Raphael, Polydoro, and others, though he feems particularly to have been
imprefled by the powers of Michelangiolo, whofe faults he aggravated in an outrageous
manner. He had, like moft of his countrymen, an eye for colour, which is as mellow,
vigorous, and tranfparent, as hisdefign is violent, monotonous, and extravagant. F.

JOHN VAN GOYEN.
Landfcapes, Catile, and Sea-pieces.
DIED 1656, AGED 60.

He was born at Leyden, in 1596, and was for fome time infirnéted by Haac Nicholai,
who was reputed a good painter ; but afterwards he fucceffively became the difciple of
William Gerretfen, and of Efaias Vandervelde, the moft celebrated landfcape-painter
of his time. Van Goyen very foon rofe into general efteem, and his works are more
univerfally fpread through all Europe, than the works of any other mafter; for in
painting he was indefatigable, and he poflefled an uncommon readinefs of hand and
freedom of pencil.

It was his conftant pleafure and praftice to fketch the views of villages and towns
fituated on the banks of rivers or canals; of the fea-ports in the Low Countries; and
fometimes of inland villages, where the fcenes around them appeared to him pleafing or
picturefque. Thofe he afterwards ufed as fubjets for his future landfeapes, enriching
them with cattle, boats, and figures in charaéter, juft as the livelinefs of his imagination
dire@ted. He underftood perfpe&ive extremely well, and alfo the principles of the
chiaro-feuro, which branches of knowledge enabled him to give his pitures a firong
and agreeable effed.

His fiyle of painting was natural; and his fubjeéts were fea-pieces, or landfcapes with
views of rivers, enlivened with figures of peafants either ferrying over cattle, drawing
their nets in ftill water, or going to, or returning from market. Sometimes he repre-
fented huts of boors on the banks of rivers, with overhanging trees, and a beautiful
refleétion of their branches from the tranfparent furface of the waters. Thefe were the
fubjeds of his beft time, which he generally marked with his name and the year ; and
the high-finithed piétures of Van Goyen will be for ever efiimable. But, as he
painted abundance of piétures, fome are flight, fome too yellow, and fome negligently
finithed, though all of them have merit, being marked with a free, expeditious, and
cafy pencil, and a light touch.

His pittures frequently have a greyifh caft, which did not arife from any mifmanage-
ment of the tints, or any want of kil in laying on the colours; but was occafioned by
his ufing a colour called Haerlem blue, much approved of at that time, though now
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entirely difufed, becanfe the artifts found it apt to fade into that greyifh tint; and it
hath alfo rendered the pitures of this mafier exc dmgl) difficult to be cleaned, without
injuring the finer touches of the finifhing, His befs works are valued fo highly, in moft
parts of Europe, and efpecially in the I ow Countries, that they defervedly afford large
prices, being ranked in Holland with the pitures of Teniers; and at this time are not
eafily pu)uucxl, particularly if they are undamaged, though his flighter performances
are fufficiently common.

BENOZZO GOZZOLL
Hiflory, Portrait.
DIED 1478, AGED 7T8.

Gozzoli was a Florentine, the difciple of Fri Angelico, but the imitator of Mafaccio,
to whom he was little inferior in moft, and fuperior in fome parts of the art. He lived
long and died at Pifa, where his beft works fiill exift, and appear lefs loaded with the
gaudy extravagance of that miffal ftyle which deluded the age. The bible-hiftories,
with which he filled one entire fide of the Campo Santo at Pifa, are by Vafari fiyled
¢ a terrible work, performances to intimidate a legion of painters.”’ It is in that
place where he difplays a power of compofition, a truth of imitation, a variety of
charaéter and attitude, a juicy, lively, lucid colour, and a pathos of expreflion that
places him next to Mafaccio. The inequality of the work, however, feems to betray
more than one hand. A fepulchre, ereted to his memory by the gratitude of his
employers, is placed near this work, with an epitaph in his praife. F.

BARENT GRAAT, or GRAET.
Landfeape, Cattle, Portrait, and Hiflory.
DIED 1709, AGED 81,

He was born at Amfterdam, in 1628, and received his infiruion from his uncle, a
painter of animals, who was known by the name of Mafter John. Graat foon fhewed
his capacity, in his ftudies after nature, and the excurfions he made to obferve it.

He preferred the fiyle of Bamboccio to all others; and ftudied the manner of that
mafter, in regard to his animals, trees, and rural {cenery, with fuch accuracy, that his
paintings frequently pafled for the works of Bamboccio. And it is related by Houbraken
and Weyerman, that a pi6ture of this mafter was publicly bought, and allowed by all
the connoiffeurs to be indifputably of Bamboccio’s hand, till, fome years after, an
infcription was difcovered in one corner of it, B. Graet fecit.

Notwithftanding the applaufes he conflantly received for the performances in his firft
manner, yet he qumc«l it for hiftory-painting, in which he was ambitious to fucceed.
To a u)mth himfelf in that fty lL he had determined to vifit Rome; but, having
mazxfied in his own country, that plan of improvement was difconcerted ; although
compenfate in fome degree for that lofs, he provided for himfelf the beft drawing
prints, and defigns of the ¢ Ttalian mafters; and all his fubfequent compofitions, as
well in portrait as hiftory, were evidences of the refinement of his tafie.

He
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He held an academy, in the manner of the Royal Academy at Paris, for fifteen years,
to which the beft artifts of his time reforted, to ftudy after the naked, from living models;
by which means he confiderably improved the tafte, as well as the {kill, of his con-
temporaries.

One of his moft capital piétures, is the Hiftory of David and Bathfheba; and his moft
diftinguifhed difciple was John Hendrick Roos.

HENRY GRAAW,
Hiftory.
DIED 1682, AGED 55.

He was born at Hoorn, in North Holland, in 1627, and received his firft infirulion
from Peter Grebber; but he afterwards became a difciple of Jacques Van Campen, with
whom he continued for eight years; and gained fo much credit by being reputed the
beft difciple in that {chool, that Prince Maurice of Naffau engaged him to paint {everal
cielings in the palace near the Hague.

But he was not content with the knowledge which he had hitherto acquired, and
therefore travelled to Rome, where he fiudied for three years, endeavouring to refine
his national tafte, by defigning and copying the works of the great mafters and the
antiques. He at length fucceeded fo well, by indufiry and an apt genius, that Nicolo
Pouflin, looking over fome of the fiudies of Graaw, declared that he never {aw a
Fleming of whom he had higher expeftations, nor any one of more promifing talents.
At his return from Italy, he lived alternately at Amfterdam and Utrecht, enriched by
his works, and exceedingly admired.

He had a fine invention, his manner of compofing was grand, and his difpofition
fhewed tafte and judgment. His draperies were large, his colouring good, his defign
correft; and he particularly excelled in naked figures, in which his choice was elegant,
and the contours graceful. He left not many piétures; but what he finifhed, will ferve
to eftablifh his reputation as an eminent mafier.

ANTIVEDUTO GRAMMATICA.
Portrait, Hiftory.
DIED 1626, AGED 55,

A. Grammatica, whofe father was of Siena, had for his mafter one Domenico Perugino,
and poflefied confiderable ‘talents. He was prefident of the Academy of S. Luca at
Rome, but loft his feat for having attempted to fell the pi€ture of S. Luke by Raphael
to fome nobleman, and to fubftitute a copy of his own in its place; he had a fingular
power in copying heads, and eminently {ucceeded in portrait. He gained applaufe,
however, by greater works: a Nunziata of his in the church agl’ Incurabili is celebrated
for extreme vivacity of colour. F.

PETER
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PETER GREBBER,.
Hiflory, Portrai.

He was born at Haerlem, about 1590, and was taught the firft principles of the art by
his father Francis Peter Grebber; but he was afterwards a difciple of Henry Goltzius,
and became an artift of confiderable efieem in his native city, where many of his
performances are to be feen, and are fiill very much admired.

It is not certain whether this painter had ever been in Italy; but, by his tafie of
defign, it appears that he muft have been converfant with excellent models. He had
the felicity of being the mafter of feveral very diftinguithed artifts, whofe reputation
refle@ted the higheft honour on their inftruétor,

MARIA GREBBER.

Architefure, Perfpeilive, and Portrait.

She was the danghter and difciple of Peter Grebber, born at Haerlem. Her talent
lay chiefly in painting perfpeétive and archite&ure ; in which branches of her art fhe
arrived at an extraordinary degree of excellence.

GRECHETTO. Vid. CASTIGLIONE.

JOHN GREENHILL.
Portrait.
DIED 1669, AGED 20.

He was an Englifh artift, born at Salifbury, in 1649, and became a difciple of Sir
Peter Lely, whofe fiyle of painting he imitated fuccefsfully, in crayons, as well as in oil.
He was accounted very little inferior to his mafter, and probably would have food in
competition with him, if Sir Peter would have allowed him free accefs to his painting
room, and permitted him to fee the method of his ufing his colours, and his manner of
penciling. But, by the moft authentic accounts, Lely grew jealous of the abilities of
Greenhill, and confidered him as a rival; and except one time when he ftood at his
mafter’s back, while he was painting the portrait of Mrs. Greenhill, he never was
admitted to fee him paint.

He had much natural capacity, and copied the pi&ure which Vandyck painted of
Killigrew with a dog fo extremely well, that it was miftaken for the original; and his
portraits in crayon were much admired. At firft he was very indufirious ; but afterwards
he gave himfelf up to an irregular and diffo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>