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the Manner of Washing or Colouring Maps
and Prints, with divers rare secrets for mak-
ing of Colours, etc., etc, ﬂale:, sm. ﬁolxg,

_ boards. (1666)

Bowary C.

s | SIv }

®C THE GIFT OF 2%
LESSING J. ROSENWALD
TO THE LIBRARY OF CONGRESS










SRS el

SR

AR (oo et T e

AL TR EA SARARE L P

EARRL SRS S0 S MRASARLLAAAE 3

%%E%M@%&ﬁﬁ&iﬁ%ﬁm&K&Mﬂi*&i&%&ﬁ%ﬁg
& ' Academia Italica, -

The Publick School of

= DRAWING :
OR THE §;
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Gentlemans - A ccomplithment, &
BEI NG, Be s

The Ingenious, Pleafant and Antient Recreation of the Noble, and the honour of gg

. Atts,wherein you have plain Examples and Directions to guide you to theknow=
ledge, frlt, of the noble and ufeful Art of Drawing, ‘witha Difcourfe of all the ##
- External Parts of Mans Body, whereby it plainly appeareth how one part joyneth 28
to another 3 by which meansthe/judgement is well informed'of every parts ply- s
ablencfs, and therefore the knowledge of the Anotomy is of great concern-

ment to this moft admitdble Art. , U

Secondly, The manner of Wathing or Colouring Maps and Prints,with the names of

- the feveralColours proper for that purpofe,and how they may be mixed,and what &
Colours{et off beft together 5 As alfo how you fhould Shadow things to caufe
them to fhew more natural and beautiful.  With Inftruéiens what you muft do
1o paift Maps or Printsfmooth on Cloth or Papers And likewife what you muft @
do to them to caufe them to bear'your Coloursand Varpith, Wi
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With divers rare Secrets for making; ordering, and preferving of Colours,the which i
- was never fully and really difcovered until now. - ;g:
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Exod.35:30,34,35. The Lord hath called by name Bezaleel the Som of Uri,the Son of
~ Hur.dnd Aholiab theson of Ahifamach of the tribe of Dan.Thews bath be filled with
wifdem of Heart, towork all manner of works of ‘the Ingraver, and of the cun-
‘ning Workinan, and of the Imbroiderer in Blew, andin Burple, andin Scarlet
and in fine Linnen, and of the Weaver, even of them that do anywork., and. of

thofe that devife cunning works. : ; :
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The Firft Part. : .

LONDON, Printed by’ Peter Lillicrap, and are to be {old by Robers Waltom, at the ﬁl‘
Globe and €ompafes on the North fide of 8aint Pawls Church. g
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ENCOMIUM

Upen that much admired and long defired Piece, now newly extanot,

CALLED

Academia Italica,

OR THE

Gentlemans - A ccomplifhment,

&’

Seld by Robert Waltm, atthe Globe and Compaflesin St. Pawls Church-Yard,

i Hat Rarc Anatomift isthis, that can, i
% . Fearing no Colours, thusdiffe® a Man?
And when "a hath piece-meal’d ali the parts, yet he
Can make them chime in a fweet Hermony.
Proteus is thisMan’s Debtor 5 for Heow's
A hundred shepes, for what this 4rtift fhowes.
) And to each Form He adds Promethian fire,
~&. " (Thoughmotionlefs) yet doth with life inpire.
His curious Feneil doth forbad to die,
Which clo’thes his Shadows with Eternity. t
Q that I had the Art to Limn thy fame ! ;
How e’re thy 4r¢ willlive, {0 will thy Names
The Pale-fac'd Me[femger may claim thy breath,
Yet Phenix like thow'lt gaina life in death.
*, : ¥




4 Encomini wpon that much admired Piece, Academia Iealica.

When I doview thy various Poffures, I
Amforc’d ¢ adore thee asa Deity.
Sonear thou traceft thy Creator, nought
But lifeis wanting to compleat thy Draught.
Natures beft Imitator! There is none
With thee dares come in competition.
Th{e tod too forward Limmners, now I fee,
Muft read thy Book, and learn their 4, B, €.
Tis not my voguealone 5 1've heard fome vow,
They knew but very little skill till now.
Others that do pretend to know far more,
Shall from this Treafure add unto their ftore.
Allmennut judge from what thou doft impart,
Th' haft perfected the Picture-drawing Art 5 ;
For what's adwir'd in {everal men is found
Simplein them, inthisa rich compound.
They, who the greater world havetravel'd oe,
Come fhort of thee,forthou haft done much more
In traveling through the Jefs : thy pains {urmount
Their fruitlefs toyl, this gives the beft account.
Each Page within this Book’sa Map of Man,
The Microcofine contracted to a Span.
Great Artifts skill moft commonly doth lie
In the fmall bounds of an Epitomy. £

"“Though bricf, yet large and copious thart found, , ,j
Limnings the Stru &ure, Drawing is the Ground L,
Or Bafis of thofe Arts, which thou haftlaid a
For Wit to work upon, and crave thy aid. i
"This edifice will laft, and wandring Fame b
Shall found thy Glories, Eternize thy Name. As

a
Tour.  great admirer and moit devoted Servams, E:
R. Q.

To .
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TO THE
4 Ingenious R eader.

2o A not ignorant that many drawing Books ave already publifbed, but divers of
thens but indifferently done, and othersill contrived, the eonfideration whereof
i hath made me after long confideration and confultation to publifl this,as judging
il 1 0 be more entire and compleat then any in being s and forafmuch as a grear’
ol msite part of the 4rt of drawing confifts in the true natural amd lively refemblance ot
aFace, i; beingthe grace and credit of apiece, you bave therefore various examples, andthey
not very [mall becaufe I wonld have them as wellpleafant, as plain, the which I defire you care-
Jully to obferve,for it is the true fteclling of a piece that makes it of worth, and indeed the dili-
gent minding of what you draw after will be a good means thereto , and when you are come fo,
that, thit you can difcern an Airy , tender [oft naturalne(s iu Prints,Drawings and Faintings,
it will then whet your fancy, [o that yon will be'in love with it, and it will caufe you to admire
the rare excellency of that Art which doihimitate, & core [0 mear nature,as that both men and
Beafls have been decesved as 1 could inftance. But'if the approbation of either the. Learned
or Noble, would riife your eftimation of ‘this Ingenious and tobe admved Art I could eafily
Jroduce you examples enough, but I [hall onely give you a few, as Socrates, Plato, and Pirrhus
ihe Phylofopbers did both draw and Paint.Paulus Hmiliussefteensed it of fueh bigh importance, "~
Bat ke had bis Son inflruited inat , asone of the moft worthy and excellent. accomplifbinent,
lelonging to a Princes and Pliny obferves that there was never any famets'in that. ZArs.. bt
le who by birth or Edncation was a Gentleman. ' And Ariftotle faith that the Grecians did ge-,
rerally infirui® their Children in dyawing and Painting. Varromakes it part of the Ladies
iducation that they might the bester skill in Needle-work and Imbroyderies : and of ald this
Art was in fuch bigh worth and Noble repute amongft the Greekes, that aflave wight not be.
aught it and t0this prefent it is of high efteemin othersparts , and there are divers Noble
ind eminent Perfons in this our Nation , who are not onely lovers of this Art , butithofe mbo
anz do worthily themfelves alfo. vk .
Eut to [peak mmch in the commendation of this Art would be labour loft, for no man of judge-
nent ever went about to difparage it, but on the contrary, former Ages bave doted too
much on it, otherwife they would never bave adored the Painters bandy workss as for our
Authors they were Mafler Painters, whofe fane will never dic , for they have left of their
andy-work , the which are of more worth and bigher eSteem then Fewels , with Ingeni
ous Artifts, and Levers thereof 5 for Art hath ne Enemies, but the ignorant, for the more any
Ingemious Art is kupown, the wmore it is in eftimation. But [ome Ignoramus’s nay fay that
frint:,drawingr,and paintings,ave not of necelfity; Let fuchiakethisfor anfwer s the like viay
he faid of the richeft and daintieft [ort of meat and drink curiows and coftly apparel, andrich
wrniture for houfes, but were they that thus ebject tyedto fuch Diet , Apparetl, and the like,
\at is puely of necelfity they would (1 belicve)think they were bardly dealt withal I would ask
ou who think_there is but [mall ufe of this Art. How be who maketh (everal Tooles which are
or meat.oceafions,fhall be able 1o fize thewr to fuch or fuch a form or bigne[sif be bathnot at leaft
p weuch infight of propertion ., as tocome mear the matier , and the nearer any thing is made
t0 that fize for that occafion it ismade , Ihaope you will gramt it is the better, and this I am [ure

i f




To the Ingenious Reader.

f, that he who can draw and guide his hand to a hair, is beft able by bis Eye to difeern bow s |
) proportion anything 104 puncinallignefs 5 And if drawing be flighted, what monftrous zio-
dels, Effigies, Statues, and common Signes in procels of time fhall we bave, f/.vm/iygu.e
When as divers already are fo pittifully drawn and meanly painted, that thereis but little
| di}?‘gri“h’('t I)thcen a@ Ljoﬂ and a Dﬂg. 3
And farther, what will becoume of ihe Imbroiderers, Stone-culters, Carvers, Drawers, and
Seweral other Callings, if Drawing be flighted ¢ And Scheolmifre[fes, and curious Needle-
works, certainly will gnickly fail, becanfe there is fo few of them ableto help themfelwes by
their own Drawing, (the mare isihe pitty) and [orry Lam that our Women herein cowse fo far
fhort of diversin other paris, they being as Ingenions if they would but put thensfelves upon it
but 1 confefs they have not fo many belps, therefore I could wifb that they as well as men, would
nake nfe of this Book wntil thej know how to get abetier. 1 have (I confefs) [pokemore thar
| Ithought to have done for this Excellsnt Art, and the canfe thereof was [ome words that camg
‘ from an Ignorant Perfon, eV as this Work was ready far the Prefs, the which I will not trow-
) ‘ bleyou with. I nt becanfe the Vulgar and Ignarant Jfort of people, take Painting for an Inferi- p
] anrthing, toLiming s Ifhall fay toit, that they are much mifiaken for that in the main, they
B i are both one, thatisin exall Drawing or true Stelling, and that the difference lies ontlyin this
that Limning is in Water €Colonrs, and Painting iz 0yl Colours, and therefere of more Durati-
g i on: Butin each [ome far excel others, and tbat I taketobe the reafon why the Ignorant would
i | bavethe ordinary Painter, whichufually painteth common signes and Houfes, a Painter, and
i1 be that painteth Pictures by the Life, though in Oyls a Limner, whereas they profefs then-
| | [felves to be Painters, their works declare ity and the prime Workpen doe (when any will go
N 10 the charge) paint Rovsesand: fometimes Signes alfo.
- . Will any be [0 Ignorant asto Jay Rubin was not a Yainter, let tbe(n enquire whe painted the
o Bangueting-boufe ar White Hall, sir Anthony .Vandike, w4s 4 Painter, and once Rubin
i

e

i - [fervant. - ;
7 and now be pleafed totakenotice of fome few more famous Painters, and alfo Ingravery
Francifco Parmegiano, Lumber(

‘ | whofe Works I commend. to your Obfery ation,and Immitation,
Velement, Raphael Urbin, Mk

1 i Suane, Titian, Tintiret, Battifta: Franco, Anibal Carrat,
& | chelangeloe, Baffan, Hanfe Holbin, Baptifto Vententino, Mark Antonio, Lucas varLep
- den, Tenpeft, Paulus Phrenes,/ Julo Romane, July Bonafon, - Albert Duer, Corneliy
i Cort, Egidius, John, and Raphel Sadlores; Sanredam, Pontivs, Volterman, Muller, Bd
s 1 fweert Golzius, Bloemeert, Vanden Hoove; Loggan, Hertachs, Englifh, Pain, Ciftel, Glove,
! Fathorn,Vaughan,Cocker,Godard. Toname more here,either of thefe whofe Fame lLiveth no i

-

;E.l 1 they are dead, o thofe that are yet in being,, would in this place (1 conceive) betoo mmch,
i ! and therefore 1 [hall forbear.
ke T. P,
e | : -
L

th

Licenfed, April 4. 1666, Roger L Eftrange.
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|generalland certain form can be given, yet I confefs it isin this as in all other Atts, that no generall | |

- tule will always hold, and therefore no wonder though not in this nice and curious Art > Whereinax}
 fmallmiftake producesa grofs error: but to the matter, ] fayfirft draw the form of an Egge, the leffer 3l
i end being downwards, this being done,draw a direct linein the midit down trom thetopto the lower
{part thereof,then divide it,from the forehead into'3 equall parts with 2 lines, in the firlt,the eyes muft (i
e placed s in the fecond, the nofe down to the lower part thereof : in the third, you muft carefully ) |
Cplace the mouth and Chinne, as by thefight of your examples marked 4 you may clearly apprehend .
Tenembring that the eyes muftalways be in the firft; and that the diftance between the eyesis the

B

(1)

For as much as#o Man can work withont Tools, 1 foall inthe firft place give you the mames of |
what Inftruments are ufeful and neeeffary for Drawing, and thefe are thofe.

T}Aper, Charcoals, Black-lead, Red-lead, Fremch-chalk, threeor four Feathers, Pensmadeqd
1~ Ravens Quills, apair of Compafies, aRule,” black Chalk. -
The ufe of the forementioned Inftruments.
Paper is {o neceflary that nothing can be done without it 3 and if you will ufe that which is whit
letit be thick and finooth; but thereisa kind of Sky-coloured- blew,which is much ufed,but chiefl
that whichisa kind of an Afhr colour. : :
Charcoal, let thefe be foft, fmooth, fine-grained 5 this mult be cut or flit into {lender pieces,an
then fharpened at the point after the manner of a Skure; But if you intend to draw any thing ondl
ly withaCoal, then thatitmay not go off, draw it through fome fair Water, and let it dry, |
With your Feather, you muft wipeoff or out the Charcoal where it is drawn amifs, and men; ‘
it 5 and thisyou muftmind, or elfe you will confound your fclves with variety of ftrokes, thatyo
will not know which is the right that you fhould follow. ;
Compafies, though very ufeful to Pradtitioners or yeung Attilts, yetif cooftantly ufed, willd
you hurt, forthat you will not know how to draw without them, whereas you fhould onely u
. them, when you have finifhed with Charcoal to meafure, if it be every where true, before you dray
it with your black-lead.
ARuler, and this is ufeful when you purpofe to draw any fireight or perpendicular Lines,Squar
or Triangles; but make more ufe of your Hand, Eye, and Judgement, then the Buler, elpeciaii g
after you have a while practifed 5 but you may ufe it to find evennefs and exact ftréightnefs of youf
Lines, when drawn by the Hand and Eye to trie them. s
Black-lead, with this you may draw over again that you drew in Charcoal, Becaufe this will no
wipe out with your Hand when you come to draw witha Pens forif you fhould draw with you,
Penon the Coal it would fur it,and not draw neatand hand{ome {trokes, nor can yoa fo well mene
the faults of the Coal with your Pen, as withBlack-lead. { !
~ The Pen being the finifher of your work, with it youmuft therefore be moft exact, and be furg
your work be right before you begin, for it willbe too late to alter after that, 1 .. - \
Black chalk is for drawing on blew Paper, and they that ufeit, {hould firft be well ufed to drawigy
ing, and pretty experttherein. S
Fremeh-chalk, withit youare totouch the lights,of what you drew before with black-chalk, =
Now having thefe Inftruments ready by you, the firft thing I{ball commend to your Praétife,fhal
be todraw Ovals, Circles, Squaress and the reafon you {honld be firft well exercifed inthefe is, be-
caufe hereby you will befitted for the performance of other things. 3

OF the Ejes. r

He Eycis that which gives much of likenefs to a face, and is a great credit thereto, and{l
therefore for your better affiftance and guide therein,I have given you two feverall examples, [}
by the which you may clearly fee how they are drawn gradually, the one figured 1. 2. 3. 4. 58
the other marked 4 Bc. and the other two under them compleatly finifhed sot marked. { '

Of tke foreright fare.

My advice inthe firft placeis, that you often imitate the form of an Egge, for that is the moft | ;13

il
t

lengep— §
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i ‘ngth of aneye,and that their inward corners be exaltly over the outfide of the noftrillssif you draw

| he ear of a foreright faceinan Ovall,it muftbe very narrow, becaufe it is not fully feen, and be fure
t be proportionall , notexceeding in length from the eyebrows to the lower part of the noftrills : |
[hefe being done,joyn on the neck, and then adde the hair in that manner as may be comely tothe
dicious beholder 5 and note that as you read you obferve your example and if any thing feem dark,
Jead and read itagain, and view and treble view your example, and 1 doubt not but what once can-
ot do, diverfe times will effe, for things totheir beft pertections come, not all at once but fome
hd fomie,what cannot be by force attained, by leafure and degrees is gained.

To draw childrens beads fidewayes.
" | Youmay do thisto what proportionable bignefs you pleafe, in this manner, firt make a perfeét
| Hangle, that done, take a pair of Compaffes, and upon cach point thercof make a Circle exactly
| Gund of that bignefs that they may touch each other,by which means you will have the like Figure
s that marked E. Now two of thefe Circles will be even upon one fide, and the third behind
| byiicd to both the other, and this is the firft Demonftration. Having done this,you go onand fetch

. | | circumference from the out4troak of the uppermoft round , to the lowermoft of the hindermoft,
| ind by that means form the Head 5 and abferve that that fide which hath the two even rounds, one

| ult ferve for the Forehead, the other for the Throat , and before there isa fpace where you mufk

| nake the Nofe and Eye, and undes them the Lips, between which muft be the Mouth, and under -
|| 'hem the Chin, and at thebottom of the lowermoft round a {troak for the Throat , and from the

hottom of the hindermoft round, joyn the Nape of the Neck, as you may fee in the fecond Example
"5 Demonftration marked F.

- Now in the third Example marked 6. you have the Earin its proper place, the whichisas you fee

¥ t_nt_he nearer part of the farthermoft round, and {0 your Hair being added, you havethe fide Head

| inifhed.

4 L Ia that Example marked H. you may plainly fec whatpower or prevalency a true Ruleand Rea-
| onhath in defigning, for you fee there is no point nor firoak but it performeth his office. And al-

! ‘a,:;&ough thete be three Headsin this Example, yer you may leave out two,and take onely one, with-

witany danger of errour.

To draw a Childs Head foreright.

| Todo this, inftead of a Triangle makea Square or Quadsangle, the which being firft drawn , it
| il be a means to guide you to place the Circlesin their right places, as that Figure marked Z fhew-
| :th, and in that Figure marked K. youfee how the Eyes, Nofe , Mouth,, and Earare to be placed,

1l 5f which you muft have a{pecial care , and in that Figure marked L. you have it more compleatly

|l fnifhed with the Hair, Eyes, &. as there you clearly feé 5 and thus by obferving the meafures ang

1l places of all the feveral parts, your work will manife(t your judgement, and come off with the grea

| erlife. And take notice, thatas any Face or thing turns from you, fo it declines, and the othei
|| bart augments, as youmay fec in that Face marked P. So the holding of the Head down fhorteng

I

1 o lofech in the lower part of the Face, asthat marked A4, and the turning up of the Head, caufethit
i l}o jJoofe in the upper partasit gocth from your fight, asappears by that marked N. and obferve
| that whereas in the fame Page there are two Heads marked D. two marked P. (and the like) that the

irft hath onely the out ftroaks and lines, and the other whichhath the fame Letter, is the fame Head
more finifhed. ‘
| Notwithftand I'have fhewed you how to draw Heads by meafures,yet now 1 fhall proceed & give
you more Examples without thofe divifions,and they are indeed the beft and fureft guide to this Art.

Il | After you have prattifed a little by Rule, and brought your hand in 3 and when you would imi

tate any of thefe or other things, firlt draw your out-{troaks, principal Veins and Mufcles lightly,
ind afterwards fhaddow them up, for that will both increafe your judgement, and bring command

||| of hand 5 and note,if ever you intend to draw well,never pradtife after flight, lame, pittiful prief
|| ordrawings; and for prevention of thisevil, I have at length here fitted you with what s well ap
|| proved of (not onely by my felf, butalfo) byall men of judgement, for the names of our Author

e of fuch repute and fame, that their works are choicely prefesved and kept by eminent Perfor
| as Rarities, but this by the way: When you can draw and fhaddow well, you fhould procee
' to hatch after thofe Heads with a Pen, and that will be a good means to fit youfor Graving a2/

; U

it ching, which followeth in the fecond part.
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Of Hnds,

Ome, and that of good judgement, fay that the Hand is the length of the Face, ‘m}d ﬂmu}d
+_) fo big as to cover it, when the Fingers are {pread abroad and no more 5 othersfay itisthree tig
the length of the Nofe s butthefe Rules, though good general ones, differ more than that of Fac

| for fome that have a long Face or Nofe, have but a fhort H;md', and lothers huv; a fhort Facq an(
long Hand 5 1would therefore advife you not to draw Hands till you have a while b?cn exercifed
drawing, and then you will be the better able to do them, and to perceive the various actionsa

i [ poftares, in which thereis much difficulry, and in thefe no certain Rule can be given, onely takey

¢ ‘ tice that when you draw a Hand with Cole, that t}}ough you fhould draw all thv Joy ats, Veins,

) | other things exaély , yet let them appear but light and faintly : And intouching the bignefsg

; | Hand, obferve the manner of the turning, and that with faint touches, that being done right, ¥

i may either part the Fingers afunder ornot, accordingto your Example you draw afters with

‘ 7 t like faint ftrokes, then take notice of that place where any of the Fingers (tand out from the oth
n and make a faint refemblance thereof 5 baving done that, if you fee your Draught be right, proce
I to draw it more exattly, and make the bending of the Joynts, the Wrift-bone, and other prin

|

pal things, and then goover itagain, and draw every {mall {welling or bending of the Fingers,
alfo the Nailes, Knuckles and Veines, as they appear , and every thing elfe you can IfCTCCiVCS a
I note this, inall you draw, that when you have done with your coale, you fuintly whiske over yo
drawing with a Feather, that you may but juft perceive yoar {trokes, for by this means you will ¢
better fee how to draw it again with black-lead, or what you pleafe z.md‘ although the hand bel:
finifhied in a Pecce, yethe who hath not judgement and care in_proportioning thereof, is like to mal
1/ but a bad conclufion. I have therefore for your affiftance herein given you divers of the moft ufef
I |l)| poftures, in which you have onely the main fhadows and Mufcles in this firft part , becaufe I woul
11|} havethem plainly apprehended , the which will inform your judgement more thena promifcug:
difcourfe, I fhall therefore leave them to your judicious perufal and immitation.

- : of Feet.
' k 1 might here lead you into a Labrinth, and tell you a Dubious {tory of Geometrical, Diagon:

 lines and proportions, and when I have done,leave you as wife as you were before , except yo

| are expertin Geometry and the Mathematicks; fhall therefore only tell you,that the very Example
|

1| | themfelvesare fo Obviousand clearthat common words cannot bettet explain them , for here yor
i1l have Feet fore-fhortned, and fide-wayes,8c. I therefore fhall paffe them over, onely telling you
S| thar what hath been already faid of hands may be faid of Fegtalfo, 1nd therefore I advife you te ob
ferve the like care.

Of Truncks or Bodies.

A S to thefe, I fhall fay that you have here as well the Bodies of the Women as Men, forwards,
s A backwards,and fide-waies, in which you have only the out-ftrokes and Mufcles, thewhich art
[l fo plain asthat the fight of the Eye doth fufficiently declare and fhew them, for as much as example:
|| are more clear and perfpicuous then precepes.  Ihall therefore onely advife you to obferve them
U1l well in your Practife for the placing right of each Muftle, and no more till we cometo fpeakof
Il whole Figures.

i
| The Rule of Proportion or Mesfitre of Mans Body, by which you may fee how one part anfwers
! to another.

| And to underftand this, you muft take notice that the whale length of a mans Body is divided
linto cight equal parts, of which eight parrs, the Head is reckoned the firft, as youmay perceive
'i‘by the Schalle that goeth down by his fide, figured, 1, 2, 3, 4, 5, 6, 7, 8. the fecond of whichis
{to the bottom of the Breft, the third from thence to the Navil, the fourth from thence to the Pri
vities, the fifth from thence to the brauny part of the Thigh, the fixth from thence to the lowet
part

|
|
|
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| part of the Knee, the feventh from thence t09thc {mall of the Leg, and laftly, from thence to
the Sole or Heel of the Foot: Now the breadth of his Shoulders, are the length
of two heads, if not fore-fhortned, and the breadth of the Hips two meafures of the Face;
the Arms being ftretched forth, make the fame meafure or length of the whole man, the breft
being takenin,and fb reckoning from the very end of the Fingers that are on the right Hand,
to the utmoft extent of them on theleftsand the difference thatisin the Proportion between
a Man and a Woman,lieth onely inthis, that fhe is narrower in the Shoulders, and broader in
the Hips; and her Arms, Thighs, and Legs, muft be plumper or fatter 5 as al(o fhe hath not
fo many Mufcles, nor muft they lie fo bard as thofe ina Man 3 and this is {uficient for the

meafure of both Sex. ;

Of Children.
Haviag f{poken already of Menand Women, 1 will now fay fomething concerning Chil-
drens for though, as [ faid before, thereis butlittle difference between a Manand a Wo-
man, yet Children differ much from both, for that they are more flefhy and lumpie , their
* hodies not being grown into form and fhape, therefore their bodies are divided but into five
lengths or pares 5 the three firft from the top of the Head to the Privities, and the other two
in the Thighes and Legs, as is marked and figured by the Scale that goes down by the fide
of the fore-right Boy figured. 5
The breadth between the fhoulders, is the length of a head and a halfe; the breadth.of the
Body above the Navil, the full length of an Head 5 the breadth of the upper part of the
Thigh,isthe third part of two lengthsof the Head 5 the breadth of the Knce, the [ame asbe-
twixt the Eyes and Chin3 the fiall of the Leg, and the brawn of the Arm, very neer
asthick as the Neck ; and obferve that the meafure of the back parts anfwer to. the, fore
parts, onely the back parts have more Mufcles, which you muft carefully obferve tomake
them lie foft and Aric, and be fure that one thing anfwers to another in the turning of the
Body,as you may obferve they do in the Boy ftandiog backward 5 and that part of the Body
that ftandeth moft from the Eye, mult decline, as itappeareth to the fight, and where any,
part of the Body givethin, the other mufk ftand ‘outy as you may fee in the fide Figure

the Boy, and thusmuchfor thiss - riit

Some Demonfirations onthe fore-part of Mans Body.

The higheft part of all,is well known,is the Crown marked 4,the fore-part whereof'is'the
fore-head marked B. which containeth all the fpace from the root of the Hair before to the!
Eye-browes 5 the Temples lie betwixt théfforc-hend, and the Ear,marked ¢, the-Ear isunder.
the root of the Hair, near the Temples,marked D, the lower part whereof iscalled the Tippe,
and in the midft thereof is the Hole wheré the Sound entereth in's the Eye-browsis the pare.

where the thick Hair greweth at the bottom of the Fore-head over the Eyes marked E. the

fpace between the Eye-brows, the Italians call Glabella s the upper Eyelid, is that fmall pare

which compafleth the upper part of the Eye; the Eyeis that round Ball whichiscontained
between the upper and the lower Eye-lid'; the black fpot in the midft thereof, istheapple
or fight, the outward corneris that next to the Ear, and the inner that towards the Nofe,and.
all the fpace between the upper Eye-lid, the outward corner, and the whole turning of the
Eye to the upper part of the Cheek,is called the hollow of the Eye 5 the Nofe is contained be-

tween the Cheeks, defcending from betwixt the Eyes marked F. and endeth at the lower part.

of the Noftrilss the Noftrils are thofe two prominencies which give outon each: fide of the
‘bottom thereof, each whereof hath an hole or paffage whereby we finell 5 thelowerend of
the Nofe which ftands forwards, iscalled the top or point , the rifing in the midft the ridge
or Griffel, the upper Cheek is the fpace between the Ear, the hollow of the Eye, ‘the’' Nofe,
and the lower Cheek whereof that partrifing towards the Eye, iscalled the Ball 5 the lower
Check is bounded with the upper, the Noftrils, the Mouth, the Chin to the Throat, and

the Neck under the Ear 5 the upper Lip is that Fle(gy peeac above the Mouth 5 the Mouth is
that




(10) ‘
that devifion between the upper and nether lip marked E3 both the lipsare more red then
thereft; theconcavity which cometh down from the bottom of ‘the Nofe to the upper Lip,
is the Gutter of the Nofe 5 the Chinis the extream part below the Mouth, marked H, on
which, and the lower Cheel near the Ears, groweth hair, the which by a general nameare
called the Beard, and thofe'on the upper lip the Moftachiums. The Throatis that part be-
twixt the Chin and the beginning of the Trunck orBody s in the midft whereof, directly
under the Chin, is that rifing called the Throat bene marked 7: The concavity of the Neck
before, - between theend of the Throat, and the beginning of the Breft, is the Throat pit.
The whole Trunck or'Body before, containeth firft, the upper Fork of the Stomach or
Breft, which beginneth at the end of the Troat pit, the Brefts or Paps, end with the fhore
Ribs marked K K, and arealfo called the parts under the Paps, ¢c. In Women they are
called Duggs, the heads whence the Milk is fucked out, are called Nipples; the fpace be-
tween the Breftsor Duggs, at thelower Fork of the Breftis the Bulk, the Armpitsare thofe
hollows under the Arms where the hairs grow, marked Z 5 the fhort Ribs begios at the.end
of the Paps, and reach to the Flanks near the Belly, marked 27 42 _

The upper part of theBelly lieth' between the hollow of  the Breft, and the Walt above
the Navil>and «the Ribs, and is called Epss the kniting of the Entrals, is called the Navil
marked N'; ‘the Panch lieth between the Watte, the Privitiesand the Flanks, and is called the
Belly, at the bottom of which are the Members : The rifing at the lower part of the Wafte
maketh the upper part of the Thigh, and is called the Hips, marked 0 0. The Leggs con-
taines thefe parts, firft the Thigh which beginneth at the Body or Trunck, and endeth at the
Kriee, ‘marked P P35 the hollow of the Thigh, is the inner {ide thereof below the Privities,
marked 4. - 'The knee beginneth at-theround bone at the end of the Thigh, and reacheth
¢lean downthrough the Legg, to the beginning of the Shin-bone at the Inftep,marked R & 5
the Inftep beginacth at the end of the Shin-bone, marked 5 5, and reachethto the beginning
of the' Toes; and is ‘called Peier, or the upper part of thé Foor. The Ankles are thofe
Bones that bunch outon each fide between the Inftep and the beginning of the Heel, mark-
éd ¥.  The Small of the Legg, isthe {pace between the two Calves above, and the Ankle, |
Inftepand Heell below marked 7.« The Pit of the Foot, is the: Hollow under the hill or
high bunch of the Foot towardsthe Sole: The Toes havealfo Joynts asthe Fingers, though
they be fomewhat fhorter, and Nailes inlike manner, and arecalled the firft, fecond, third,
fourth, and fifth, and'this fhali fuffice for the forepart, and are ufeful for theright placing
of allthe Joynts, by thofe who defire to be good Drafts-men 5 and I know full well; thar the
knowledge of Anotomy isadmirably helpful thereto : Therefore I have given you Ex-
amples ofg' themin thispart, withonely the Oue-ftrokes and Mufcles, by means whereof the |
Letters'marked inthe Body ftand more clear, and young beginners will the plainer fee where |
all the Principal Touches, Strokes, and Mufcles, muft be placed.

—_— —— t-?.,-i_-n-‘m-ﬁ-»\.‘i»"

|

Some Demonfbrations en the Back:part of Mans Body

Thehinder part below the Crown, marked 4.is called the nole or nape, and is that
part ,- “between the root of the hair, and the ‘beginning of the back bone , which on
either fide," is joyned with the throat marked B, and at the lower end of the neck with the
‘ fhoulders 5 whercof the bone in themidft iscalled. Affragalus, or the beneof the kniting
| § of the neck with the fhoulders: “The hinder part of the body called the back, confifteth firft
of ¢he fhoulderblade ¢ ¢ 5 the {houlder ends with:part of the chine and loyns, the reft of the
back reacheth down' along from the Neck to the beginning of the clift of the buttock, that
il is from € € to ® D5 ‘the loyns lie between the fhoulder blades, the ribs, and the reft of the
' chine to the reins, or walte, marked EE : the réinsreach from the loyns to the buttocks,
! miarked F F, and do properly belong to that part:below the walte, or girdle-fteed 5 tscbut-
ol tocksare that fleth part which ferveth us for the ufe of fiting G G, and the round hole in
A the midtt between the buttocks, is that parc out.of which the Excrements come.

The "hinder part of 'the legs'beginneth under the buttocks, and it’s called the thigh,

‘marked -







1§
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marked 2/ 2, and endeth at the hinder part of the knee, called the Hamms marked N N3
the Calves of theleggs begin under the Hamms, and are two upon each legg marked 0 6, the
outward endeth fomewhat high, and the inward which reacheth nearer to the (mall P p,
which diminifheth by degrees to the part a little above the ankles; the ankles are marked
4 q: the heelis that part of the foot that rifeth forth backwards marked s S, apd reacheth
from the end of thelegg, to thebottome of . the foot, called thefole » », and it beginneth
at theend of theheel, and reacheth to the toes.

That part of thearm from the elbow upwards, iscalled the upper brawn of the arm,
marked H H; the elbow is the bowing of the arm, marked 17, the infide whereof is the
joynt 5 and here the lower part of the arm beginneth and continueth to the wrift, marked
K, which by the joynt on theinfide the handis joyned tothearm, ard the palmis thein-
fide marked L. '

The which is the infide of the hand hetween the wrift and the fingers; the thumbis
the bigeft and fhorteft, the fore-finger is next the thumb, the middle-finger is that in the
midft, and is longer then the reft 5 the nextis thatas fome call the Ring-finger, the Ear-fin-
ger orlittle-finger is the lealt, and laft of all: The joynts in numberon each are three, ex-
cept thethumb, which hath onely twos the backof the hand reacheth to the firft joynt
‘of the fingers,and is called Pedfen 5 the fpaces between the joynts, are called Internods, which
are two oneach finger, fave the thumb, which hath but one 3 in the {pace between the laft
joyntand the top of the finger is the nayl, whofe bowing is called Coreza, where it touch-
eth the flefh or skins the whole hand beginneth at the wrift, and reacheth to the top or ex-
tremity of the fingers.

Some things to be Obferved in Drawing of a naked Figure.

As for young Praditioners, it will be convenient, if they draw whole Figures,
that they may draw them upright 5 for to draw a diret, firait, or perpendicularline, from
the top of the head to the bottom of the heel, as in the middle Figure of the three Wo-
men, is fignified from & over the head, to 1 underthe heell, the which Line will dire¢t you
to plaee it uprightand proper 5 and obferve, that you muft draw your Line to the heell of
that Legg the Figure ({tandeth or beareth moft firefs on. And take notice thae whereas the |
fame three Figures of Women, are in the fecond part compleatly (hadowed 5 you muft
note, that if you thadow thefe on the fame fide as thofe are, that then you muft fuppofe and
take it for granted, that you do them by quite a contrary light, forif by the fame light
then the light fide of ¢he other muft be the dark and fhadowed fide of thefes and the like |
may be faid of Anotomy, that in this part are onely outftrokesand mufcles. You muft
therefore in all drawing by the life, obferve how the lights come or fall on the party you
draw after, whenas you are come to thatability 5 and of lights you may fee fomething in
the fecond part.

Further Obfervations.

In the firfk place, draw what you do lightly, becaufe if amifs, you may the eafier put it
outand draw it again and mend it, and be fure you finith nothing before you fee every thing
placedright, according to Nature and Art; and when that is done, then finifhione thing
after another, as punttually and curioufly as poffibly you can : And obferve when you draw
a naked Figure, to begin and do the Head firft exacly, nexe the Shouldersin their juft
breadth, the which is two meafures of the Head ; then draw the Trunk or Body, beginning
at the Armpits, and leave the Arens to finifh till afterwards, and proceed and draw down to
the Hips on both fides: And be fureto obferve the breadth of the Wafte. Having done
this, draw that Legg which the Body ftandeth firmeft upon, and then the other, but be fure
to place that Legg which the Figure ftandeth upon, firmly, and right upon the ftraight Line
from the Head; or elfe the Figure may feem to yeild one way or the other: And laitly, you
mutft carefully draw the Arms and Hands.

For
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For as much as Colouring Prints, and Maps,
the Gentry and Youths, who for want of knowledge therein,
ter, quite fpoyl them. ~And that either,
know not how to make them lie fmooth and even. Or,
.make the Paper bear Colours, and Varnifh., Or, 3. Becaufe they are to {eek how to order |
and lay their Colours. Or, 4. Becaufe they know not how te make feveral Colours that |
are of greateft ufe in Colouring of Maps, and Prints, nor can the Colour-Shops fit them |
with them, for that they have themnot, norknow how they fhould be made; For your

affiftance therefore therein take the Directions following. Eenul |

How to make Prints and Maps lie fmooth and even on Cloth or Paper.

F you would Pafte a Print on another Paper,your beft way will be to damp,or wet,firft the
Paper (or Papers if you have divers) on which you intend to Pafte your Prints; Let

is of common ufe, and much Pradtifed by |
inftead of making them bet- | ]

1. Becaufe they- pafting them on Cloth or Paper, | ;
2. Becaufe they cannottell how to| -

them be weted oneupon another, and this you may do witha Spunge, or for want thereof | -
a Linnen Cloth, diping itinto fair Water: And note, that fome Paper bears very much more |

than other doth, and therefore as you find it in ftrength, you may lay more fheetsot Paper
together before you wet them, one or two ufually is enough, and of {ome Paper one 3
this being done, take your Pafte (‘which may bemade either of Wheat Flower, or Starch,

but let it be ftrong that it may hold well) and with a Brufh or large Pencil, {pread itall |

over the Paper you intend to faften your Print or Map unto, then take the fheet you intend
to pafte off from the reft you damped,and lay it upon another part of the Table or Board you
palte upon, and lay your Print or Map over or upon the Pafted fheet, & fmooth it down with

yourhand; then takeanother fheet of Paper andlay upon that Print or Map you have done, |

and take your pafte, and with your Bruth rub it all over,and lay on another Print as before;
and fo proceed till you have finifhed all you intend, and then prefsthem if you have where-
with,if not,take a fheet or two of that Paper you pafted your Prints on,8 lay upon the Prints
you have pafted ( but let it not be wet) then with your handsrub ithard : And yet for fear

your Prints fhould not ftick fait every where, as you take them one from anothers if you |

perceive any fivelling or rifing of the Paperlike Blifters, take the point of a Pin or Needle,
and prick the fame, that willlet out the Air thatisunderneath, and fo caufe it to liefmooth,
if you rub it with your hand : Then hang them up onLinesto dry, and when they aredry,
you may prepare them to make them bear Colours and Varnifh. But before I tell you how
you fhall do that, give me leave to inform you how to pafte on Cloth 3 and for this purpofe
wet your Maps or Prints youintend to pafte, as before I advifed you thould the Paper you
were to pafte upon, let them lie while you wet the Cloth, or Sheet youintend to pafte

them upons now havinga Pail witha good quantity of water, takethe Clothand putit

quite into the Water, when {o done, take it and wging it out, then having a convenient

place, takeitand ftretch it out, and nail it faft on the Top, Bottom , and Sides, fo that it |

remain fmoothand even thisdone, take your Brufhand lay pafte on that Sheet of Paper,
you intend to pafte firft,beit either Map or Print (the which fhould be the uppermoft, and
be fure torubitall over) thentakeitandlay, orrather putorfet it onthe Cloth, and ha-

ving placed iteven, takea Spunge with alittle waterinit, and fo{mooth and ftrike it tothe |

Cloth, and fo another and another, till all be done. And now I will inform you how you
{hall make them bear Coloursand Varnith. :

To Strengthen or Prepare Paper 0 bear Varnifh.

There are Three wayes todo this, one with Allum-water, the Second with Size,but the
Third and beft is with Pafte 5 ufe whether you will, it will be a furc way to do them twice

v

over, and with Allum-water three times 5 If you ufe Size, put fome fuir water toit or clfe |
it foyls much. Butas to Starch which s the beft, Take of clean white Starch three ounces |

or better, to a quart of Water, and boylitas Starch or Pafteis boyled, thenletit cool, for

if you ufe it hot, it doth not ftrengthen fo much 5 and when it iscold or very near, takea |
. Spunge
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| Spungeand rubit all over therewith, and be fure you do it every where, or elfeit will bear
| infome places and finkin'otherss this done; letit dry and thendo it over again, and when

it is dry the fecond time, you need not fear but you may lay on your Colours, forif the
Paper be {trong once will ferve s and when youhave Coloured it or them, take a Brufh and
therewith rub Varnifh all over, buttiot too thickthough 1 know that pleafeth the Ignorant.

\For'chofing your Perncils.

Be fure that they be fulleft next the Quil,defcending orlefening into a round'fharp point 5
if you perceive any hair ftragling or longer then' their fellows, then take it’away by the
touch of the flame of a Candle 5 'And you fhould have feveral Pencils for your feveral Co-
lours, or elfe you muft be fure to wath it clean, when you put it out of one Colour into ano-
ther, or elfe you will {fpoyl all your Colours. ; .

| To make Gume-Water.
Take a pint or more of - clean Water in a Bowl or Earthen Pan, then take three ounces of
Gum Arrabick, and putit intoa clean Linnen Cloth, and’ tie it up with a thred, and put i
into the Water, and letit lie till it isdefolved 5 then wring the Cloth out, and put the
Water intoa Bottle or Glafs to put to your Colours,as you {ee occafion 5 if it betoo frong,
you may put a little fair Water to it,” and if too week, a little more Gume.

The Nawmes of the Colonrs.

The Names of the Colours ufed in Colouring Prints or Maps, are White-Lead, -Cerufs
Lamblack, and that Black the Roulling-Prefs Printer ufeth for his Ink. - Blews, Blen, Ver:’
diter, Blew bice, Indico. Yellows, Cambugio, Saffron, Englifh Oker, light Mafticot.
French Berrys. Greens, Copper-green, 'Verdigreace, Sap-green, ‘Reds, Lake, Vermelion:
Red-lead, and a thin Tranfparent Red, which I fhall fpeak afterwards. Brown, Spanifh

' Brown, Umber, burnt and unburnt.

Some of thefe Colours muft be wafhed, and fome muft be ground's fome advife to grind
thofe that muft be ground firft in fair Water, and to let them ftand till they bediie, and
then to grind them again in Gume Water, but onceif’ well done isenough. _

How to wafhColonrs. :
Put {fo much of the quour youintend to wath into a Porringer or Earthen Pan, then put
{fo much fair Water as will coverit all over, and take a clean Skuer or little Stick, and ftir

it very well 5 this done, letitftand a little, but before it finke tao much, pour it into ano-

ther Veflel, and letit f{tand till it be quite fettled, then pour the Water fromit,and mix ie
with Gume Water 5 the firft bottom is fo ‘courfe,  itisfit onely to throw away.

The Coloursto be wafhed are thefe, Red Lead, Blew-bice, Light-Mafticot, Blew Ver-
diter, and Green Verditer. ,

To make Copper Greea.
Takea pound of Argol, and a pound of Copper Duft, (itis to behad at the Prafiers or

' Copperfmiths) and put thereto two quarts.or more of fair Water,and boy! it half away or

more, then let it ftand and fettle, and pour off that which is clearand keep it ina Glafs or
Bottle for your ufe 5 If you have occafion fora Sea-green, put fome Blew Verditer to it 3
orif amore Grafs-green, put fome of the Yellow that is made of the French Berry.

To make & good Green of Verdigreace.
Takea quarter of a pound er moreif you pleafe of Verdigreace, -and grindeit well (but
in fo doing muffle your felf, and let the Cloth come over both Nofe and Mouth, for this
Colour and feveral others is unwholefome, and thereforekeep them out of the body as

| much as youcan) whenthat isdone, put itinto an Earthen Difh, and put fome Vamith to

D2 it
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itand ftir them together , if your Varnifh be fo thick, that you cannot'well work it, pue
in fome oil of Turpentine and ftir it together, and letitftand a little to fettle; B
? To make a Tranfparent red. : ‘
This may be done two wayes,firft by taking Brafil fhaven,or ground,and put it intos Skil-

let, or Pipkin, then put in Vinegar more then will cover it, and put toita pretty quantity of |
Allom bruifed fmall, then fet them overa fire, and let them boil together, ftrainitthrough|
a clean linnen cloth, and keep the Liquor for your ufe : or fecondly, Take right Searlet flocks, |
or fhreads and having an earthen Pot, or Pipkin, put them and fair waterin, and fome |
Allom, et them fteep one night then boil them, and fave the Liquor.

To make a Purple. ‘
‘Mix Lake and Bice together, or for want thereof, red Inke, and Blew Verditer, or you
may takefome Logwood, and a little Allom bruifed, and ina Pipkin boil them in Vinegar, |
then {train it through a clean linaen cloth, and keep the Liquour, if you put Lake to the |
Liquour of Logwood it will make it deeper,, if Verditer it will be lighter.

To make Hair Colowr. ]
Boyl wood foot in the famemanner as you did Brafill. i
To make a Gresn to write oy Paint with.
- Take Verdigrace, Litarge, Quick-filver,as much as you think convenient, bray them well
together with the Urine of ayoung Child, and it will be an excellent Colour. ‘

: : To die Bones or Tvory of the Colour of an Emerald.
* Take 'Aqua-fortis , and put therein as much Copper as it will diffolve, then put in
what peece of work you pleafe, after you have made it to your mind, and let them lieinit, |
the fpaee of a night, and it will immitate the true Emeralds. |
To die Bone red, Blew, or any other Colour. ‘
Firlt boil your Bones in Allom water,then take Quick-lime water or Urine, into which
plt Brafill Azur, or an Herb called Rubia, or what other Colour you pleafe, then feeth |
your Bones or Jvory therein, and they will take what Colour you put in. J
~

To die Skins Blew.

Take a quantity of the Berrys of Walwort and Elder, boil them, baving in the firft place
well wafhed the skins, and wrung them, then take the Walwort and Elder Berrys and boil
them in water, wherein Roch Allom hath been diffolved, then wet theskins in that water, |
and dry them twice or thrice, then dry them with a Cloth, and wafh them infair water, and |
with the back of a Knife fcrape that water of, then dip it again inthe Colour and dry it.

To die Skins Green. i
Takeripe Elder Berrys, and the Berrys of Walwort, and of fapGreen, ftampit well add l
as much Roche Allum as you think convenient, then put lie into the {aid Berrys of {ap Green, i
and boil it once , and putinthe Walwort and Elder Berrys, and boil it once more , thenlet
them cool, and after rub the skins with them 3 then throw fome Afhes of burnt fheeps dung | .
upon them, rubing them well with it, then wafh them with water wherein the Berrys were ‘
fod, then take of the water with a Curriers Knife, and let them dry, and if it want Colour
put in more Indico boiled, and it will be the better. ;
To make Gold Letiers without Gold. f
Take of Orpiment and fine Chriftal of each an ounce, and bray them by them(elves, mix
them with the white of Eggs and write with it.

To
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To make green Letters.
Tuke the Juyce of Rue, Verdigreafe, and Saffron, bray them well together ; and ufe it

| with Gum watcr.

s, |

ne

ar,

he |

10 keep Whites of Eggs from putrifyings to. prepare Cimabre and other Colours mithout Arfe-
nick 5 athink known but to afew. L T

Take whites of £ggs, frefh and whole, mix a third part of Vinegar to them, leave them
the {puce of four hours, then ftrain them through a Linnen Cloath: very clear, without break-
ing the Whites of the Eggs 5 leaveit fo eight dayes, then ftrain itagain, and put it ina well
ftopt Veflel, and ufe it. £ v
How to make a Seq Green.

Take Copper Green and put therete a little Verditer, or Verdigreafe in Vinegar, and mix
more Verditer withit ; either will do, for Verdigreale ground as aforefaid isa good green
of it felf, for Grafsand Trees. : :
Hom to make an Afb Colonr.

Thisis done onely with Whiteand Black, and to be fhadewed with thin Black.

How to make a Flefb Colonr. : :

Take White, Lake, and fine Red Lead, and mix them together, but put not too much
of the two latter, for lelt you make it too deep, the which if youdo ; you muftithen putin!
more White. ‘ ; Il

How to preferve Colours. ROy

You may clearly fee thisif you haveany White that is faded or dead, if you put theréto’
but a few dropes of Rofe-mary Water diftilled , for you fhall find that it will become pre-)
fently perfectly White, and a littleof the faid diftilled Water', will alfo allay the Bubleés’
which are commonly troublefome in Grinding of feveral Colotirs. >

Directions for baying on of 'Colours.

Firft, Lay your lighteft Colours, and then fhadow them. gal alg

Secondly, Thofe Colours that have Bodies, you muft have a careof , thae youldy them
not too thick, o as that you cannot perceive the Print or Graving , ‘tior where ‘or How, to
thadow it ,- nor yet two thin, for then 1t will make butlittle fhew. L 10 2 sl

Thirdly, Lay them very fmooth, and even with your Pencil, and for that purpofe , ‘when.

' youare to Colour Garments and things ‘that are large, then take' your ‘Pencil ‘pretty’ fall-of

Colour (but at gthier times not) that {o you may layit fmooth before ivdry ', for'afterwards:

you cannot welldoit, therefore be as quick as poflibly youmay, that (o you'may' have

done it all over beforeit be drieinany part, and for afmuch as fome Colours are harder to*

lay on then others, becanfe more Sandy , therefore you fhould be more careful about them,
as Red Lead, Verditer, ¢e.

Iz mixing yonr €olonrs. _ : ‘

1. Be careful that you put not your Pencil out of one Colour into another,except you firdk

. wafh it and fqueeze the water out,for if you do not,it will blend and {poil all your Colours.2. .

Mind that you do not make it too fad , and for that purpofe put in but a little and a little of
the fadder Colour,till you fee it fit for your purpofe,for ifit be too fad you cantiot well mend
it, and if youlay it on your work you cannever recover it 5 but if it be too light, youmay
make it fadder as you pleafe. 3. When youmix any Colour, ftir them firft well with your
Pencil, that fo you may take the Colour as well asthe Water,and then pour into a Shell, and
do theliketo the other you intend to mix , and {o mingle them together, and put out'your
lighteft Colour firft, and then you will fee the better how much of the fadder will ferve.
White mixt with Yellow Oker, maketh a Straw Colour, but if you add thereto a little

‘ Yellow, a Colourlike Box.

Now of Garments,and how they fhould be foaddowed in general.

Thus every Colour may fhadow it felf, that is, if you fuft lay it very thin, and then take
it thicker, and lay it over againinthe fhadows; or elfe which is better , if you mix White
with it , and afterwards go over the darkeft part with that Colour you mixed White with §
but if you would have the fhadows darker than the Colour it felf is, then obferve thefe fol-

. lowing Rules. E ‘ 1. Yer-
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Vermilion with Lake, thick Red Tnk or Spanifh Brown.
. Blew Verditer with Indico. a8
¢ Yeéllow of the French Berries with Umber, Red Lead, or Red Ink.
. Red Lead with Spanifh Brown, Lake, or Red Ink. "
. Blew Bice with Indico. =
.’ Siffron with Lake,or Red Ink:
.‘Mafticot with'deep Orpiment, or Red Lead.
. Spanifh Brown with burnt Umber, or Black and Umber.
9, Umber with Black and fome of it fclf, the two lalt are but little ufed.

Shadow,

Oy P BN -

. ~ |
16. Sap Greenisuféd onely to thadow other Greens, & therefore not much ufed.

1 1. Cambugio with Red Lead, or Englifh Okar.
12. Black cannot be fhadowed with any. Colour darker then it cIf.

You have no colour deep enough to fhadow Lake or RedInk, you may therefore mix
White with.either of them, and atter you have laid your Garments all over withit, you may
fhadow it up with the Colour of it felf5 or for variety, lay your Lake or Red Inkall over

firft, and then thadow it with Bice or Blew Verditer, and this will make itlook changeable : |

You may mix White and Saffron, and fhadow it with Saffron onely, or elfelay Saflron all

over, and then fhadow it with Lake or Red Ink. And with the Yellow of ¥ rench Berries |

(for fo theyare called) you may make a pleafant Garment, and that two wayes alfos Ei-
ther lay your Yellow all over, your Garment, and then {hadow it with Green, or elfe lay the
Yellow onely in the Lights, and then lay your Green all over the fame Garment 3 and in this
latter manner Leavesor Flowers, Fruits, ¢rc. aredones. thz which maketh them look more
pleafant and lightfome.

_ And now letune advife you to._heed carefully what hath been faid, and get at lea(t thefe
Implements about you 3 half a  dozen of Pencils; for Colours, Vermilion, Red Lead,
French Berries, or Yellow made thereof, Blew Verditer, Red Ink, Green, Englifh Okar,
and Umber, Gum Watet to put toyour Colours, and Pots to put them in.

And note, . that if atany time your Maps, or Prints,are greafie, {o that your Colours will
not lie or ftay thereon, then takean Ear-picker, or fomething clle, and get fome Wax out
of your Ear, or Ears; and having done that, take your Pencil that you were working with,
and ftrike it on the Wax, .and then ftrike your Pencil on the place that was greafie, and you
fhall find that it will caufe your Colours to lieand abide on the fame place.

For Land-skips, the neareft and darkefk parts, lay with burnt Umber, and in the lighteft

put fome Yellow to your Umber 5 -the'next beyond them Verdigreace ot a deep Colour then

Copper Green,, and Yellowof theFrench Berry mingled : The fourth degree Green Ver- |

diter, and the farthett lighteft places with Blew Bice, or White and Blew Verditer mixed 5
the High-way u ay be done with White and Red Lead, and fometimes with Yallow Okar,
and thadow. it with burnt Umber, the which may ferve for Sandy Rocksand Hills, onely
the Rocks mufthave more variety of Colours, asfome places with Umber and White, alfo
White & Red Lead,and fome with White and Blew for Rocks,and Sandy Hills,muft be done
with various Colours; the water you muft do with White,Verditer,and a little Black(but (till
when you ufe Black, have a care of putting in too much, for it will fpoyl all the reft) and
fometimes with Copper Green, andalittle Blew Verditer, when the Banks cafta Green fha-
dow onthe VVater, but at other timesit mult be done onely with Blew Verditer, and when
the fhadows are very dark with Tndicos the Bodiesof Treeswith burnt Umber, andthe
Leavesfader and lighter;. a5 they fhew.in Nature ‘on the Ground, fo that the darker Green

muft fhadow the lighter. ,
For Glouds, ufe Light, Mafticot, and fhadow with Blew Verditer, {omctimes White and
Blew Verditer; and fhadow withBlew Verditer; and at other times White and Lake, or
! ‘ ! Red
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' Red Ink and White, and fhadow with Blew Verditer, all laid on and wrought, that no

fharpoefs inthe Edge of your Colour appear.

For Skie, White and Light Mafticot,or the Yellow of the Berry, for the loweft and lighteft
places, White and Red Ink 5 in the next, White and Verditer, and Blew Bice for the high-
cft ofall; orig the pluce of Bice, you may ufe Verditer, or Smalt, which fome count beir.

For Building, in Wafhing and Colouring Prints or Maps, exprefs variety of Colours, and
pleafantnefs to the fight, that the feveral things may appear Beautiful tothe Eye, yet fo as

| not to be rediculous 3 and therefore in Colouring Buildings, you may ufe White and Red

Lead, for Brick-Houfes, {ometimes White and Lake, orRed Ink : And when many Houfes

ftand together, ufeas many. Colours as well you can, fome with White and Umber, fome

White and Verditer, the which will ferve both for Free-(tone, Tiles, and Lead on Churches,

or Houfes.
What Colouys fet off beft together.
White fets off with all Colours 5 Greens fetsoff with Red, Browns or Purples; Red fets
off with Greens, Purples, Blews or Browns 5 +Yellow fets off with Purples, Red, -Grecns

- or Browns 5 Blewsfcts off with White, Red, Browns, Yellow or Black 3 Browns fets off

beft with Greens or Yellows s Black is little ufed, and (o fets off with any Colour, becaufe

| fodifferent from all.

To lay Gold or Silver with a Pencil.

Go tathe Colour Shops, and procure a Shell of that you intend to ufe, the which you
may have for a Groat, when you haveit, put four or five drops of Gum-water to it, then
fiir it about with a new Pencil, or at lealt one that is very cleans this done, you may ufe it
as youdo other Colours.

How 10 take the out-lines of amy Frint or Painting exa@ly.
Having a fheet of the fincft Vemice Paper, a Feather and Oyl, take fome of the Oyl, and

' with your Feather rub all over one fide of your Paper, and when the Oyl is well fo. ked in-

to the Paper, takea clean linnen Rag, and wipe it off as ciean asyou can; your Paper be-
ing thus prepared, lay it upon the Print or Painting you intend to draw, and you will plainly
fee the faid print or painting through the Qyled paper, and fo with a Pencil you may draw
all the Our lines thereof 5 and having done it, you may take a piece of Black Lead or Char-
coal, and {crape it on the back-fide of the oyled paper, then take a Feather,and rubit all over,
and that done,fhake off what remains loofe; and having done this,take a fheet of clean paper,
and lay your oyled paper uponit, and with a fmall ftick pointed, or the end of a Swallows
feather, draw overall the ftrokes upon the oyled paper again, and it will have the fame on
the other paper, which you may fipifh according to what you draw after.
How you may le(fen any Print or Painting.

If it be a.print that you would leflen, take a pair of Compafles, and divide the length
thereof into as many equal parts as you think convenient, and then alfo the bread¢h with the
fame diftances ;- this being done,take a Ruler and a black Lead Pencil, and draw Lines quite
over the Picture, making other crofs Lines over them, whereby it will be divided into equal
fquares, and then take a clean paper,and make as many fquaresin it as there is on the Picture 3

| you may make them as fmall as you pleafe, but be fure the number be the fame.  Now ha-

ving thus drawn both the Picture and the Paper into fquares or Chequers, you may gefs to
draw it fmaller, proceeding to draw frem one {quaretoanother 5 and obferve in what part
of any fquare every part of that you draw after isin, andin the fame part you muft draw
it on the paper you draw upon, until the wholeis finithed. Now having done it all with a
Coal or Black Lead, you may draw it again witha Pen, and in your fecond drawingof it,
you may mend any fault which before you efcaped, and when it is dry, rub it over with fome
crumbs of white Bread, and that will take off all the ftrokes of the Black Lead.
The anner of making Paflils to Draw withall.

Having a large Chalk ftone, make furrows of about three inches long, and aswide as a
Swass Quill may lieinit, then take the (tuff of which youintend to make them, whether it
be red white, or other, being ground fine, and temper it with Wort or Oyl, and fo makeit

into
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into Pap, the which being done, pour /it into the Furrows, in the aforefaid Stone, and when
they are dry you may take themout, and with a Knife fhape them handfom, and fharpen

“the point fit fur your ufe.

This which followeth concerning Limning, we purpofed fbowld have come in the fecond part,
but the Printer having wade a miftake, it will not be very unproper here, for as much as it is
dowe in Water Colonrss and what bath been already fuid, is onely concerning Drawing and
them i Thongh I confefs there is a vaft difference between Limning and Colouring Prints ;
for be that gocth about to' Limn before be knows how to draw well, bad better do nothin X
for by that means; both he and bis work will be bronghs into contempt and flighted, evenby
thofe that have but little judgement.and whereas ordinary Colonrs ufnally jerve for tocélonr
Maps and Printss yet Limners ( aswell as Painters ) ufe the rareft and richeft they ‘can)|
get, as Bice, India Lake, Ultermargime, and others. 2 3

“How fo f;eptre aTable 1o Limm or Paint,for Limning is a kind of Painting in Water Colours.|

O dorthis, take an ordinary playing Card, ora piece of very finc Paftboard, pollifhi ic
Twirh a Dogs Tooth, and make itas fmooth as poffibly you can, the fide you purpofc |
toufe, cleanfing it from all fpots, then take a piece of abortive Parchment proporticna-

" ble to your Card or Paftboard, the which piece pafte faft there to with cleane fine Starchs
‘but before youufe it, that it may be frec from knots, temper the {aid pafte in your hand,
with a Knife or Finger 5 and then let itdry, then make your Stone yeu ufe to grind your
Colours 'on very clean, and lay the Cird or Paftboard thereon, the Parchment fide beiog
downwards, then with a Tooth pollifh the back fide ashard as you can 5 and note, that the
out fide of the skinis beft to Paint upon, and therefore muft be outinoft. Having thus pre-
pared your Card or Paftboard, you muftlay a ground or Primer of flefh Colour before you
begin your work, and that muft be tempered according to the Complecion of the Face you |
areto draw ; if the Compleion be fair, temper White-Lake, and Red-Lead, ‘but if abhard |
{warthy Complection, then mingle with your White and Red, a little fine Mafticot, or Eng- |
lifh Oker 5 but obferve, that your Ground fhould alwayes be fairer then the Face you take,
for that it isan eafie matter to darken alight colour,but difficult to make a f2d one lighter, |
for in Limning you muft never heighten, but work them down to theirjuft colour. '

Now your Ground being fitted, youmuft lay it upon the Card or Paftboard, (ordered as
before is faid ) with a bigger Pencil then ordinary, and lay it as finooth, even, and free }
from Hairsof your Pencilas poffible 5 which that 'you may do, fill your Pencil full of Co- |
lours, rather thin and waterifh, then thick and grofs5 then with twoor three ftrokes of your <
great Pencil, layitonin aninftant, for the nimbler it islaid on, the evener it will lie.

Note that you ought to cover rather too muchthen too ittle with your Primer 3 this done, l‘
take a Mufle or other fhell, and before you begin to work, temper certain little parfels of
feveral fhadows for the Face, and them difpofe about the edges of your fhell, that fothey
may be ready for your ufe. Colours fis for a Face.

For the red in the Cheeks, Lips, ¢*c. Temper Lake, Red-Lead ». and a little white
together : For the faint {hadows that are blewifh, tem per Indico and White, for
Bice is never ufed in a Face; for deeper Shadows, «take White, Englith Oker,
and a little Indicos and for the darkeft and hardeft fhadows, ufe Lakeand Pink mixe
with Umber : And note that black mufk not by any means be ufedin a Face. For other
thadows, your own obfervation muft dire@ you, forit is impoffible to give a general rule
for the fhadowsin all Faces. . When you have almoft fini(hed, you muft in the laft place do
all the Scars, Moulds, Smilingsand glancings of the Eye, defcending and contradting of the
Mouth, all which muft, be fudden, to exprefs a bold cenftant and quick hand. The beft
light to Draw by, is the North light, the which, if it tall {loping down from.an high Win-
dow.isbeft of all.  Place your felf o to your Desk, that the light may {trike in fidelong from
theleft hand tothe right s and take noticé that inall your work it will thew to the beft ad-
vantage,” when‘itis turned o asto be feen by the famelight it was drawn by.

: The Erd of the Fir [t Part.
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- Academia Italica.

The Pablick School of

DR AWING

OR THE
Gentlenans A ccomplifhment.

13 Wherein you have, {30} ;
Firft , More excellent Examples and further, Inftructions for your perfect
: attainment of that moft Noble and Ingenuous Art.

Secondly, Directions for Painting, and the qu}eral Colours ufed in that moft
Excellent Art.

Thirdly, Ample information for Etching according to Mr. Baffeand Hollar.

And laftly, Becaufe you fhould be every way compleatly fitted, hereisalfo -
{hewed the ufe of the Graver; the which: is neceflary tohelp the De-
fects which oftfall outin Etching, and itis not onely more fer- ; ..
viceable, -but likewife {weeter and pleafanter,

The Second Part.

LONDON, Printed by P. L. and are to be fold by Rebers waltom, at the Globe
and Compaffes onthe North fide of Saint Pawls Church, 1666.
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Of the Eur.

it draw an Oval, in manner as here you fee reprefented by theletter 4. drawing there-
!F in thofe lines as you fee them exprefled ; then obferve the perfe finifhing of it, as..at
“~ marked B. Théntake notice’ that thofe figured 1, 2. and you will find, that though
forefhortned in breadth,yet they agreeinlengths the which Rule you muft obferve in draw-
*ing of an Ear ora Faceof what proportion foever: For according to the moving or turning
of the Face, the Ear, asalfo the Nofe, and every part of the Face muft forefhorten or be lcft,
of what bignefs foever they are, as demonfirated in the next page, where we treat of the
Facesmade by Cordsdnd Lines s butasfor the reftin thisleafe, they are 2ll done either by
circular or mixt lines, as youmay apprehend by the two ferqueler lines which make the vp-
per pare of the Eye lid masked €. the reftare of mixt lines, as winding feveral wuyes, which
{ fhall leave to your ingenious mind and immitations and this may likewile fexve for the
third leaf onely, thofeare fully wrought crfhadowed, by which you may take notice, that
Patience, Care, Labour and Time, brings Perfeftion s and obfervethat thereisall th -
~ veral parts belonging to the Face madediftiné, marked with feveral Figures, as 1. the Nofe,
2. the Mouth, 5 the Eye; 4. the Ear’ 5.the Nofe and Mouth joyned together, and cueof

the Nofc, Mouth, and Chi joyned all together, figured 6. And thus much for this.
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The Second part
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Of the fide Face. ;

4 ﬂ "His may be done after this manner, firft draw a perfet Triangle, as that marked 4.

this being done, if you will turn the Triangle, you may drawa Face which way you
will; either higher or lower, upward or downward, as thofe three marked ¢, D, E. fhew fuf-
ficiently 5 but we will give you onely one Example and Demonttration, and that fhall be of
the plain (ide Face marked B. The firft devifion is for the Forehead, the fecond for the Nofe
to the lower end of the Noftrils, the thitd for the Mouth and Lips to the bottom and under-
part of the Chin. Now having divided and drawn thofe lines, proceed and draw a little
bowing ftroke with Coalor Chalk,from the upper part of the Triangle,to the firft crofs prick-
ed line, and that will give the form of the Forehead, from whence draw a waved flope line
bending at the end to form the Nofe, ending at the fecond prickt line where the Noftrils alfo
mult end 5 then fubdivide the remaining third part, wherein muft be placed the Mouth,and
the parting of the upper and lower Lips, and then form the Chin, joyning thereto the under
Chin down to the Throat Pit 5 and now for the two dividing lines,the one of which defcend-
eth from the top of the Head to the middle of the back part of the Ear5 theother afcendeth
from the bottom of the Chintill it meets with the uppermoft, and fo their meeting directeth
how the Circumference of the Ear muft not ftretch too far, whofe form, asyou may fee, is
Oval wifes Now from the upper part of the Forehead fetch a great Circular {iroke with
the beftof your judgement to form the Head , joyning it to the nape of the Neck, and
thence frame the reft of the Neck, keeping the natural proportion, remembring that the up-
per part of the Ear muft not be higher then the Eye-brow, nor the Tip lower then the No-
firils5 and by what hath been faid, you feethe ufe of all the Lines in that Heed marked 8.
and by this you may conceive of ‘the reft, and obferve that the Eyes muft turn upwards or
downwards according to the Pofture you immitate 35 and the Mufcles appear more or lefs, as
forced or ftrained 5 and thofe three Heads marked €, D, and E. are performed by the way of
a Triangle, asis B. onely, they forefhorten as turned upwards or downwards, but 7, and
G, &¢. on the Oval form, asis demonftrated in the firft part, where we treated of the fore-
right Face3 the reft you fee plainly by the Cords and Lines forefhorten, as turned from the
fight.

General Obfervations in Drawing a Head by the Life.,

Firlt, Take notice of the Phyfiognomy or form of the Face, whether it be fmall, bigg,
long, round, lean or fat5 and to thefe things you muft have a fpecial care, if ever you
intend to make your Draught or Drawing like that you Draw by orafter, whether Print,
Painting, Plailter peece, or thelife. But before yougoabout todraw by.the life, myad-
vife s that you practife firlt well after good Prints, fuch as thofe of Egidius Sadler, . aa-
tham, and other Excellent Maftets mentioned in the Epiftle, and then Plaifter-pieces, for
they will much inform your judgement, and fofit you whereby  you will be able, to difcern
how the life comesand muft be done 5 but to the bufinefs beforefpoken of, having obferved
the Facc you propofe to follow or imitate, Draw the Circumference thereof taking in the
Head withal, or elfe you may be miftaken in itstrue bignefss thenbefure to obferve all the
Mafter touches and mark them out gently with your Coal, for itds they that give the Like-
fiefs, Life and Spirit of a Face, and therein licth the Grace of Work, and the Judgement
and Credit of the Workman.  You fhall difcover a pleafant {miling Countenance about the

" Mouth, when the corners turn up a little 5 the fober ftaid Countenance s difcerced by the

Eye-lids, coming fomething over theBall of the Eye 3 but a frowning Countenance difco-
verethit {elf plainly in the Fore-head, by the bending of the Eye-brows, and fome few
wrinkles on the top of the Nofe ; a Leanisunderftood by the fticking out of the ]aw-'bones,
and falling in of the Cheekss and the Fat-is manifefted bylts plumpnefs (and as it were
(fometimes) {welling Checks ) » ,
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Some infiruttions for the true and well drawing of whole Figures.

According to Art and good Reafon,in all your Drawing,obferve the {way and aftion which

the thing is in,after which you intend to draw.for that {peaks much the intention,as you may
obferve in thefe 3 figares is exprefled, by their affectionateCountenances one towardsanother,
with a loofe motion of the Body fimpathifing one with'anothers injoyment,and rules of Drafe,
and for young beginners(as faid in the firft part)ic willbe convenient.that they drawa fireighe
or perpendicular line, from the top of the Head to the Bottom of ithe Heel, asinthe middle
Figure is there and here marked, from 1. over the Head to 1. under the Heel, qaite down
the whole Body, by which the Figure may be directed for its upright and proper ftanding,
then obferve where the body falleth in on the onefide of the faid lie, and itmuft fwellor
{tand out ‘on the other fide, " for you may fee the Hip of the refting Leg fallsin, : by which
meahs you feeall the motion of the Body anfwers that fiway of the faid Body, whichadds:a
great loofenc(s in the poftures action, the which is boldnefs and freedom in drawing.
" In drawing of Hiftories, you muftfir(t obferve the chief figure, fecondly, thegreat Adti-
on,in the faid ftory whether pationate or affetionate, whether malicious, or courteous, and in
fine, all manner of difpofitions whatfoever, the which two obfervations make 2 good defign,
and therefore hie that is a Painter, ought to be botha good Drafts man and a Hiftorian.

e Some farther Directions for drawing a Naked Figure.

“"Be futeto place all the Muftles in their right and proper placess by the Mufcles, T mean,
the fhadows that are caufed by fome dents or fwellingsin the Face'or Body,anditherefore you
{hiduld 1abour to find 'out the reafon’of “every Mufcle, that {o you may proceed to do your
svork with the more judgendent 5 - you will perceive the moft Mufclesin old and withered Fa-
gés; firlt draw the prindipal of them, and then place the Features exatlyin their true plas
" Cess ‘obferveto fhadow thémtightly, ‘and 'be fare you 'do ndt miake them toa dark where
they fhould Bé faint, it isnot'eafily; if aeall to be covered again 5 the {hadowesare fainter,
and lighter commonly n'a fair Face', thenin a fwarthy compléxion ;- and when asyou hive
finithed your draft, you muft givea ftrong touch here, and there, in the darkeft fhadowes;the
which will add grace and life to the piece.

38 L : Of Hands and Avss.

0 To thefe Ffiall fiynothing, but xefer you to what is faid in the Firft Part, onely that
wwhereas thofé are ouely the Outftrokes-and Mufcles, thefe here are finifhed by the which
‘you'may fee the betterhow things are. done by degrees. ;

‘ Of Leggsand Feet.. |1/ + Ve :
' As to thefe ] fay thereis no punctual Rule to begiven, they being of fuch various Poftures,
‘yet of gredt Ufe and Congernment, and. all the Outftrokesand: Mulcles lie {o plain to the
fight, that' words are needlefs s I will therefore leave them to your; Ingenious Confideration
“and Prafice,” onely refering you to whatis faid of  the whole Figures.
“> Asfor the Anotomies and Boyes whichfollow, I have fuid enough of them in the firft part
‘but they havé onely Outftrokes and Muicles, thefe.are compleatly finifhed, whereby yeu
{ee how the Lights and Darks or Shadows falls and youplainly fec the Skillitonsare the fame;
‘the Anotarmicsare the flefh being taken of, the whichare of great ufe, as Painters know full
¥~ And 4s for“the various poftures of Men and Womens Bodies in the two laftleaves, . their
feveral Actions are fuch, +a¢ that it caufeth: Alteration, declining, .and forclhortning, accor-
ding to theirfeveral Motions and turmings, as clearly appeareth by the things themfclves, and
by what before hath been faid. :
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Of Garsents. :
e'deawy the Out-ftrokes of your Garments lightly, and carefully, and may
' ﬁ&s 1o,the Body, making them bend withit, and do not make thej
30dy fHiould bend :and for this purpofe you mufk obferve which part g
Or \Qut; that the Garment may anfwer thereto, and turn dn{werable to i
1 Body fhould come off Naked, and fo draw your Garments. accordingly
1 i that they mia# yield intor out according tothe feveral joynts and Limbs thereof ; and fecond
t i i ly obferve t@ begiti at'the upper part of the Garment, and draw that part of the Garmen|
1

|

(

(

i on both fidesithat- lies clofeft to the Body, firft alittle on the onefide , ‘and then a little 0§§
N s the other, before yourdraw the loofe part that flies from the Body, for i yowfhould drav| \
il | the loole'parts of the Garments firft,you will afluredfggbe out , and' place the Body eraoked |
~or awryg-and therefore workmen draw out the formiof the naked body firft, and ¢hen draw
the Garments by which means they. can fee better to ‘place them, and how th
fhould come to hang right with the Body, and this will be a medns to prevent
ties which otherwife might happen to appear in the Bady, and befureto dra
folds fir(t, and then tofirike them into lefie,letting onecrofle another. .

i Concerning Lights, and how they onght to be difpofed.
See that all your Lights come one way in your whole Worl;: and if the Light falls fide-
wayes, you muft make the fide fartheft from the Light darkeft or more thadowed, and nof
confufed, asif it ftood inthe midft of divers Lightss for otherwife it cannot be equally light
inall places: Firlt, Becaufe the Light doth not enlighten fo fully any part as that oppolite
- untoit : And the fecond"Reafon is from the Eye, foras muchasehe nearer part muft needs
. come firft to our fight, 4nd{o isfeen more diftinély, and the-
ot {o clearly feen'ns/the fisft 5 and therefore if you drawthr four men ffanding one
“behind another; the fecond being farther from the Eye, muft be made darker then the firft,
“and the third darker thefi thefecond, and the fourth darker thenanyof the reft. ‘Therefore
eniember thatthat paggmuftbe made lighteft,” that hath thelight oppofite toit ;. As {uppofe
the light be placed above theHead, then the Top thereof muit.be lighteft, - and the Shoul-
 dert next, and folefsby degrees, ~Al(o that part of the Body. that ftandeth fartheft out
- mult bemadelighteft, becaufeitcomes neareft to the Light, and the Light Joofeth fo much,
- of its brightnefs, by how’miich-any part boweth inward, becaufe'thofeparts that ftick oue
da hinder the full brightnefs of the Light, from thofe parts that fall any thing more inward.

i

dpart beingfartheft off i !

of. c;l;o_ur.'f ufed in 0yl or Painti(tg,: and how tabe mixed. [
: lon, Lake, burnt Okar, ‘India Red, Spruce Okar, Englith Okar, Pink, ||

“ Umber, TvoryBlack, BlewBlack, Indico,$malt, Verdigrace, Mafticot, thepale and the |||
de~p, BlewVerditer, Blew Bice, Ultermarine. £ i

(7 Before you ufe thofe' Coloiits, forget not to-put into them drying Oyl, ziz. Into your ||

3 ~Pink, Ivory and Black’s and to miake this dryigg(‘ﬁ@y], take anieunce of: Litharge of
tohalfa pint of LinfeedOyl, thenfet it upon chefire, and boyl it gentlg;and ftir it \
well all the time 1t is 6n the fire; and whenitis well boyled; takej d keep it

ff the fire
foryourufe. %ol = 7
" Veérniilion and 'White, ! ;
for the fame;——= - ity 2 e R AREN S
White, , and Smalt, makea Purple,’ Lakednd Indico, fhadowit.
il kFor adark-Red, Lake, White and burnt Okar, and for the fhadows, Lake and burnt
! Okarsési== g

i Whiteand pale Mafticot fora light Yellow, and Pink and Mafticot for the (hadows.

i i For a dark Yellow, Whiteand Yellow Okar, and for the darks Pink and Umber. *©

v i Indicoand White, for thelightsof your Blew Garments, and Indico for the thadows.

I i - i i For
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. Wax, aStift, whichisa ftick fharpened, a Haud-viga, and an Oyl-{tone.

B e

(19)

For Green, Blew Verditer, Pink and White, the fhadow to this is Indico and Pink;

For Bluck, Blew Black and White for the lights, . and Ivory Black for the thadows.

Vermilion with Lake, make the Colour of Scarlet, Rubys, Ripe Strawberries;
and Rofes 5 and mixt with White, Damask Rofes and fair Carnations, and it and Yel
low make an Orenge Tawny much like Red-Lead, alfo it and Black, a Colour like burnt
Okar.

Lake and Verditer, make rthe Violet, Colenbines, a fad Murry and Wrinkles in Apparel,
clpecially Satinss and it doth the like with Indico, and with Azure dry Rofes, or Purple
Colour.

Azure, Smalt or Indico, with Black and Lake, make aBlack Velvet Colour, and add
White, and it is fit for the lights of Ath Colour, Sattinsand Velvets.

Okar with Vermilion, Lakeand Black makea Tawny, and you may lighten them with
White, Okar, Spanifh Brown and Black, a Colour like Umber, Verdigrace and Pink, make
the Green ficldss it maketh the Colour of Diamonds, Glafs, Armour, & And it lighe-
neth all bodies of what Colour {oever, according to their degrees.

Azures and Smalts mixt with Pink, makea dark Green, and if with Lake the Peacok Co-
lour, orfad Murry 5 with Umber they loofe muchof their Colour, but with Black they
are darkned and decayed.

Verdigrace and Pink make a frefh Green, but if Indico be added, then a dark Tawny,
with Umber it decayeth. . Lake and Indico makea fad Peacock Colour, and add Black ¢he
Colourof Iron, Tin, Glafs, Chriftal and Silver, efpecially if your Black be that of Bole
Azure hath the fame effect with Indico.

Yellow and Azure mixed, make a Greenmuchufed in Landskips and Apparels, and if
with Indico aduller Green, but made much frefher by adding Orpigment; thefe Yellows
mingled with Vermilion, :maka the Colour of fire and fhining, .

White Lead and Yellow Okar mixed, make a pale Straw Colour, and add theretoa littdle:
Yellow, it maketh a light Hair like Box, with Azurea Skie Colour, and {0it doth with
Smalt though different, with Verdigrace the Colours of all Herbs, Leaves, the Willow,:
the Olive s, but much {weeter and withmore variety, if you add a little Pink thereto.

With Indico, : the Colour of Saphire, Jacinth, and the Skie ‘in fome, parts thereof, and,
with Umber/and other fhadowing Earths, the Colour of Barks of Trees; Wood, Stones, |
Hair, &e. and with Black a dark Tawny, and of Smoake in thefecond degree. ‘

All which mixtures are diverfly varied and lightned as mixed with White, moréorlefs,

Rulgs concerning Etching. :
1 fuppofe noae will attempt this Pradtife, unlefs they knovy fomething of the Excellency
and Neceflity of Drawing, and what good advantage Drawing after Prints well Defigned,
and Graven are; asalfo after Plai(ter Pieces, obferving exactly to take the true Out-lines or
Circumferences, and to talé notice where the Shadowsfall, for that will be a imeans to learn
you to fhadow according to Art: And likewife Hatching with a Pen after Prints well Graven,
is very Advantagiousto fuch as intend ¢ither to Etch, or Ingraves. the beft for which pur-
pofe, are thofe of Sanredant, and others mentioned in the Epiftle to the Reader, that are
boldly Graven : And when as you are come that yon can Draw well and Hatch with a Pen,
then you may praétice afiter the Life, but be fure to be ¢xact and true in your Que-lings.

: The particular Names of the Seweral Inftruments neceffary fér one that Etcheth,
. Firft, A pieceof Coppercalled a Plate well pollifhed, a quantity of Ground the which

| vou thould carefullykeep clean, Needles of feveral fizes fet into the end of aflender ftick

about afpan long, ontheother end put a Pencil, a Scraper, a Burnifher, three or four good
French Gravers well ground and whet, a pair of Compafles, a Rular, a quarter of a pound
of foft Wax, fome fingle dgua fortis, the which keep in a glafs {toping it clofe with fofe

The




(20)

The ufs of the Infiruments. : :

The Copper is that on which you Etch, your Ground is to be laid upon or.ail over your
Plate being warmed 5 the Needles are to hatch withal upon the Ground, the Pencilis to
brufh away the bits of Ground raifed up by the Needle in hatchings the Scraper is to ferach
out what is amifs3 the Burnifheristo take out any fcratch, and to fmooth any thing that is
rough 5 the Gravers are to mend where need requireth 5 the Ruler is ufed to draw all the
ftreight Lines upon the Copper or Plate; the Compaffes are but of fmallufe, except to mea-
{ure Diltances, and to ftrike a Cirele; the Wax is for to make the Wall about the Plate, thae
fo the Agua fortis runnot off 5 the Aque fortisis that which finifhes the work, when you
have hatched with your Needles on the Plate 5 the Stift is ufed to draw through all the out-
" moft Lines of the Print or Drawing which you are to Etch3 the Oyl-ftone is to whet your
Graversupon. And now being accommodated with all thefe Tools, note that if it be a
white Ground that lies on the Plate, then you muft take Black Lead or a Piece of Charceal,

and rub it on the backfide of the Print or Drawing, after which you intend to Etchs butif - |
it be Black Ground that is onthe Plate, then you muft take White Lead andrubiton the"

outfide of the Drawing or Print, and fo much for the ufe of thefeveral Inftruments.

How to make Mr. Bofle's Ground to Etch, in Copper.

Take five ounces of Rofin, and as much Burgundy Pitch, and put them into a clean new
Earthen Pot well leaded, and fet them upon a gentle fire, and when they are melted and
well mixed together, add to them four ounces of Nut oyl, and while they are over the fire,
mix them well together 5 let them boyl about half an hour, and then flacken your fire that
it may cool a little, and then touch it with theend of your Finger, and if it be boyled

enough it will rope, whichif it doth, take it off thefire, and when itisalictlecolder, ftrain-

it through a fine clean Linnen cloth, into an Earthen Pot well leaded, and keep it clofe ftop-
ed or covered, you need not fear to keep ittoo long, forit will laft many years and be better
and not worfe. '

Now to make a2 Compound of Greace and Oyl, which you will often have occafionto
cover thoft places (‘or part) in your Plate; you would not have the Aqua fortis eatinto
having an Earthen Porringer well leaded, put therein a quantity of Salet Oyl, thenfetit
upon the fire, and when the Oylishot, put thereto a quantity of Candlegreace, and when
it ismelted, takea Penciland dipitin, and leta dropor two fall on the backfide of a Plate,
and if the drop be a little hardned, it is well made 5 butif it be too liquid, there is too
much Oyl, and therefore you muft put in more Candlegreace, if it be too bard putin more
Oyl. It being madein this manner, let it boyl an hour that the Oyl and Greace may mix
well together. Note that in Summer, you muft not putin fo much Oyl asin Winter,

A gosd way whereby young Practitioners may know when their Aqua fortis bath
eat deep enongh. v

Take a little bit of Copper and lay a Ground on it, and hatch feveral Hatches thereon,
and make a Wall asbefore, and when you pour your 4gwa fortis on the one, pour it on the
other, and when you think they be eaten deep enough, pour the Agua fortis from the little
Plate, and wath it with clean water, then take a Knife and fcrap off a little of the Ground
where itis hatched 5 and if you find itis not deep enough, cover the Plate again with that I
told you, you fhould (top any place you would not have any deeper eaten, and then pour
the Aqua fortis onagain till you'think itis enough, then pour the Agua fortis from the little
Plate and try as before, and if you find that enough, pour the Agua fortis from your biggee
Plate, and with clean water wath it before you warm it to ruboff your Ground, or elfe the
Agqua fortis will fainthe Plate.

How
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: How you may draw a Defigne upon the Plate. L1 el

E__E Aving a piece of Virgins Wax tyed in a fine double Rag, take the Copper or Plate you
| & X aretoWorkupon, and heat it upona fire, and when it ishot that it will melt the
Wax, rubitall over your Copper, and with a fmooth Feather (troke it allover that it may
lie even, then let it cool ! o

Now whther it be Print or Drawng you intend to Etch, its not matterial, but let it be ; i
whether you will, 'if you would not have it to print off the fame way your Print or Draw- '

ing is you follow, then take a piece of Black Lead or Charcoal, and rub over the backfide ‘ i!
of your Defigne (‘whether Printor Draught) and place the backfide {o blacked towardsthe P

"Plates then with your drawing peint, draw all the Out-ftrokes of your Defigne, and you 1 ‘
| will fee all thofe Lines on your Plate or Coppers butif you would not have the Backfide of 4
your Defigne or Print blacked, then take a piece or fheet of fine Venice paper as caufe requi- ; % \‘

reth, and do as before advifed to your Defigne, and place that fide which you blacked to A
the Plate, and upon it lay the backfide of your Print or Defigne, and fix bothof them to d 4
the Plate with a little foft Wax, and then Draw the Out-ftrokes of your Defigne, leaning i

prety hard on your Drawing point. 4

Now on the contrary, if you would haveit that youintend to Etch Print, the fame way 1 4
your Defigne is, then you muft place the Face thereof towardsthe Plate, and having clofed : ! \Iﬂ‘
it even thereon, rub the backfide thereof with a round Harfc of a Knife, or any thing elfe 4
that is round and fimooth, and rub not too hard .to caufe the Defigne totear 5 and yer be 4 &
fure to rub every where and well, and be fureit is enough before you take the Defigne quite 14
from the Copper, you may take up one corner and fee whether it be enough, and ifnot, rub ‘ 18
that downagain and rubit more all over; if it be a Print that hath been long printed, it will 14

not come off, and therefore before you lay it on the plate, you muft draw all the Qutftrokes i
.| with black Lead. And then place it, and do as aforefaid. . e

Mr. Hollers exat way of Etching.

T Ake three parts of Virgins Wax, one part of Afphaltum, one part of the beft Ma-
tlick. If youwill, youmay rake away one third part of the Afphalt, and put into
its place as much Refine, that is tranfparent and clear, which I dohold better then Afphalt
| altogether, for it will make the Ground too blacks ’tis true, you fhall better fce when
you work : But when you have poured off your water toftop fome things, you fhall hardly
fee what you fhould ftop,becaufe your ftrokes cannot be feen, but the Colofoniutn or Refine,
will make the Ground paler, through which you will fee eafily the ftrokes where you muft
ftop them, through the other ground. So then, beat your Afphaltand Refine to powder,
»and put your Wax into a clean pipkin where nothing hath been before, and fet it overa
gentle fire, and let it melt and begin to boyl, then pour the Afphalt and Maftick into it, and
mingle it altogether, then take fome porrenger or fuch like thing full of clean water, and
pour all the boyling ftuff when all is melted into the water, provided the dregs at the bot-
tom gonot withit. iz
Then let it be cold {o that you may frame it intoa Ball, or what you will 5 and when you
| aretoufeit, takea very cleanand very fine Linnen Cloth, and putintoita piece of Ground
| asbigas a Wall-nut or more, but the Rag muft be doubleor treble, tic it with a piece of
Thred till you have occafion to ufe it. l

Now for the Copper, it muft be well planifhed, and polifhed over with feveral
Stones, and then Coal it well, thofe Coals that fink into the water are the beft, Beech- ‘
wood is the beft to burn to make Coals, when you cannot get Char-coal. When your Cop- l
pet




Coe :
per iswell Coal’d over, then let it be well dry, fet)the Copper aflope for the water to run off]
and when it is dry f{crape fome Chalk on the Plate, and rab it very well all over with a
clean Rag, and after that let not a finger touchiton the forefide of the Plate, till you have
put your Ground uponit, which muft be done thus

Putinto a Fire-pan fome Smali-coal or Bakers Coal-fire, for Charcoal istoo hot, lay down
the Copper over the Fire-pan, {o that the Fire may have air, then take your Ground (it be-

ing in the Cloath as aforefaid) and rub up and down the Copper not very thick nor thin, |

but o as fufficiently may cover the plate. Then take a Ducks Feather of the Wing, and
with it {pread your Ground as fmooth s pofiibly you can fpread itall one way, then crofs
and crofs again till it licevenand wellto your Eye, but take heed your Copper be not too
hot, for when the plate begins to finoke, then the moyfture of your Ground is burnt away
which will make the Ground to bredl in Etching, that donelet the Copper be cold. i

Then grind fome White Lead with Guin-water, and magk, that {o much Gum asa Cher-
ry-(tone will ferve for a piece of White Lead asbig asa Nutmeg or more 5 but you muft un-
derffand your felf, to put is'much water as the wet may be of a convenient thicknefs to

fpread onthe Copper.

Then you muft havea large pencil {uch asthe painters do ufc, of the bignefs of a Wall-

nut or more, efpecially for your great plates, with that ftrike handfomly twice or thrice over
your plate every way till you {ec it liceven. Then you muft have another pencil or Brufh
madeof Squirrels Tails broader then the firft, and very fmooth and even, with that you mayy
fmooth geutly the White, which you could not do with the other Brufh, fo let it dry.
~ Thentake your Defigne‘and Copper which you are to work, and fcrape on the Backfide
of yourDefigne; fome Reéed Chalk all over, then go over that with a foft Small-coal, tillit
mingle with the Chalk
and rub up and down tillit be fine and even, and {o lay down the Defigne on your plate, and
with a blunt Needle or point, draw the Out-ftroke. - And you muft have commenly three
or four Needles, being fine, put themina pencil-ftick of the length of a Writing-pen, and
on the other ead a pencil to wipe away the Ground that your Needle fetches oft when you

work.  The fineft Needles you muft {harpen on a fine Whet-ftone, -turning it conftantly be- -
as the Turners do their work. ~And as you work, you need not fcratch |

tween your Fingers,

hard into the plate, oncly {omuchas the Necdle may go through the Ground.

AR How to preferve your Ground, when upon the Plate.

_ Afier you have 1aid 'on the ‘Ground and are going to work on it, in the firft place lay a
fheet of White paper over that part you do not work upon, thena fheet of foft courfe
paper, on which youmay reft your hand to keep it from the Ground when you work 5 and
when you have occafion to ufe your Ruler (‘which you will) when'you are to draw (traight
Lines, then moye your paper, fothat the greater part may lie upon the paper, thatit may
not rub off the Ground 3 and havea fpecial care that no Gravel or Duft, get between the
Ground and paper, for that will caufe Scratches, and Rubs, inthe Ground, which will do
mifchief. )

And alwayes when you leave, be fure to wrap your plate into papers, otherwife the Cop-
per will be {ubjett to Scratches, and the Ground corrupted by the Aire, and the: moyftore
dry up 5 and the fame inconivenience will accrue by letting the Ground lie too long upon
the Copper, fix Months or more. Fot then the White upon it doth eat out the moyfture of
the Ground, andin Etching it will {eem to you deep enough, and when you put the Ground
off you will find litcle or nothing, onely broad not deep.” In #inter wrap your Copper in
Blankets or fuch like, as well 4¢ papers, when you leave your work 5 for {hould the Copper

freeze, it will make the Ground leap from the Copper.

When you are going to Etch, thentake of Green Wax and melt it in ome little pipkin, |

and witha pencil, cover t

he Copper about the Edges with the hot Wax, that the other Wax
may the better flick. | e ' ;

Then

5 then take fome Hand-brufh or great pencil that is very ftiff, and
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Then take more of the Green Wax, and make long pieces of the thicknefs of a Pafte-
board or thereabout, and as broad asa Knife or lefs, then faftenit about'the edges, and have

4 Jittle ftick, being broad on the end and fharp edged, there withall thruft down the

Wax to makeit{tick 3 then if your Work be curious and fine, take of Agua fortis a third
part of the ounce, and break it with the other Water, that hath been ufed twice or thrice,
and take avleaft two parts to one part of the new which wasnever ufed.

In want of weak Water, you may take fome Wine-Vinegar to mix your dqua fortis with.
Butif your Work be courfe, and require tobe deep, then you may ufe the third partof
the ounce of the VWater intire.

And fuch thingsas you would have fine and fweet,you muft firlt pour of the Aqua fortisin-
to fome Difh, then wafh off your Plate with clear Water, and let it be dry, then melt tume
Candle-greace with the dregs of your Ground, and with your Pencil, cover thoie places
vou wou'd have faint, then pour the water on again, doing the fame as oft-as need wi'l re-
quire. Then having finithed, melt the Ground the fame way you laid it on, and wipe it uif.

Of Imgraving.

1. For wheting your Graver, you mult hayea good flat fmooth Oyl-ftone, and put a
Tittle Sallet Oylon it, then take your Graverand lay one fideof itflatupon the Stone, and
that you may whet it flat and even, carry your hand ftedfalt, placing your Fore-finger on thie
oppofite fide of your Graver 5 and when thatis enough, turn the next fide and whet it
in the fame manner, as the other, {o that there may be a fharp Edge , far berter .
then an Inch, and then turn uppermioft that edge which before you did whet, fetting the
end of your Graver overthwartly upon the Oyl-ftone, and carry your hand very even that it
may be whet even aud {loping, making to the edge a fharp point, and to the wheting Hercof
be very careful. And note, that before you ufe your Gravers, it will be neceffary fo cut
away that part of the Knob that is at the end thereof, on that fide the edge of your Graver is
on, that foit may pot hinder you in the {mooth and even carriage of yourhand, in cutting
your firokes.

The manner of holding your Graveristhus, you muftplace the Knob. of the Handle of
your Graver in thehollow of your Hand, extending your Fore-finger towards the point of
your Graver, oppofite to the edge that is to cut the Copper, placing your other Fingers cii
one fide of the handle, and your Thumb on the other fide of the Graver, that fo youmay
guide your Graver paralell with the Plate. And now that you may work with the more con-
veniency, youmuft havea round Leather Cufhion ftufft with Sand, about five or fix Inches
broad, and threeor four deep, and plece this on a Board that ftandeth faft, and then lay the
Plateuponits and where you would have your Strokes deeper or broader in one place than
another, there you muft lean your Hand hardeft. In makinga ftreight firoke, be careful to
hold your Plate ftedfaft on the Cufhion, butif a crooked or winding f{troke, then hold your
Hand and Graver ftedfaft, and turn your Plateagainft your Graver, and keep your Arm and
Elbow fixed or refting on the Board, or otherwife you can never do your winding {trokes
with that command, asby this means you may. If your Graver break often at the point, it
istoo hard 5 to help which, takea red hot old coal, and lay the end of that Graver there-
upon until it becometh yellowith, and then dip it in water.

1t will be neceffary that you have a piece of hard wood by you, to ftrike the point of your
Graverinto, to take off all the roughnefsabout the point after you have wheted it, and when
you have Graved part of your Work, it will not be unnecefTary to take off the roughnefs of

the firokes, with the (harp edge of another Graver, and not with that you were ufing 5 but
be careful to carry it even with the Plate, otherwife you may fcratch your work :
and then that you may the better fee that which you have graven, Gravers ufe to roul up
a pieee of a Caftor, and liquorit with Sallet Oyl, and therewith rub that part Graven, and if

you difcernany feratchesin the Plate, rub them out with your Burnifher.
H A
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A Caalugne of divers Maps, Pictures, Coppy-Books, Books of Beafts, Birds, Flowers, Fiff,
Fruites, Flies, neatly cur in Copper, and worth buyings being very pleafant Ornaments

 for Houfes, Studies and Clofetss and alfo extraordinaryufeful for Goldfmiths, Fewelers,

I Chafers, Gravers, Painters, Carvers, Embroiderers , Drawers , Needle-women, and alf
Handicrafts 5 the which arePrinted, Coloured, awdto be fold by Robert Walton, at be
Globe and Compaflesin st. PaulsChurch-Tard, near the great North-Door.

L M Aps of the World, with or without Defcriptions.
& . The Four Parts of ‘the World,  with'or without Deferiptions.

3. The Royal Map of England, Scotland, and Ireland, with a Cronologieof the won-
derful Actions and Events, from the beginning' of King €harles the 1. to the Coronation of
King €harles the 2. or the Map-alone. 4. One'of England and Ireland, inalarge Sheet:

5. A'Map of Londenand weftminfler, with, or without a Defcription.

6. The Phylofopher's Head 5 “or, an Excellent Compendious Abridgment, briefly compre-
Bending the chiet Grounds and Principles of Phylofophy, and the Marrow of Humane
«_Learning. 7. A Lawrel of Metaphyfick.

Mgd An Artificial Defcription of Logick, according to thefirft,fecond, and third Act of the

vind. . ;

\ 0, The Ticeof Man’sLife: Or, an Emblem declaring the like, or unlike, or various
- eondition of all men in the ftate of Creation, Birth, Life, Death, Burial, Refurre@tion, and

" 10. The manner of his Majefties Riding through'Londor, the day before his Coronation,
ina large Sheet. 11. The manner of his Majefties going to his Coronation.
12, TheKing and Queen togetherin a large Sheet.

‘13, Fhe manner of  the ten Perfecutions under the Heather Emperours, eprefented in fe-
¥egal Tortures, as they were cruelly Acted onthe Chriftians  the which is contrived asa con-
vepient Table for Ornament of every good Chriftians Houfe, to ftir them up to ftand to

_theFaith.  14. Alarge Sheetof Orphews; with the Beafts about him.

~ 15. AnAlmanack for Fifty Years, inalarge Shect, withthe Picturésof the four Seafons,
feven Planets, feven Libral Sciences, four Elements, and four Times of the Day.

16. A Defcription of the feveral Regions and Countries in the whole World, with
4 Succintt Chronologie and Relation, of the moft Memorablé and Obfervable A&ions
andiPerfons, fince the Creation to this prefent: With a particulaf Refpect had to the late
wonderful Tranfactionsin thefe three Kingdoms of Greas Brittainiandidreland.

" 17. A Book wherein are. Alphabetical Tables of ail the Towti§iin that Map of England,
Scotlond, and Ireland, called The Plain Man's Map, with plain and_eafic Directions, how to
find the Townsin the {3id Map: As alfo Tables of the Roads, and™Highwayes, and other
ufeful Tables. ;

18 The Pens Triunphs Containing Varicty of Examples of all Hands pradtifed in this
Nation, according to the prefent Mode.

19. The Pens Tran(cendency 5 Or, Fair Writings Store-houfe : Furnifhed with Examples
of all the Curious Hands in England, and the Nations adjacent : They were both invented,
Wiitten, and Engraven by ‘Mr. Edward Cotker and the laft is the largeft Book that everhe
wholly made and containeth above thirty pieces Carioufly cut in Copper, belides the Di-
rections, and Explanation of the Schcme which comprehendsthe wholc Body, and myftery
of fair writings and of making koots and Flourithes. Gt

20, Very much in little : ficty called. Paradice, Eden, or, the whole View of the Creation,in
Eight Parts : The which you may haveall together 5 or elfe any particular Part by it felf.

21. Much in little in two partsthe one Beafts, and the other Birds. 'And many miore,
Wwhich to name heté; would betoo much,

FINIS.
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